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> retin make more pictures that 


‘ring the bell’ if the film in your 


camera is Ansco Supreme. 


For when you use Supreme you’re 
using the film with the mght charac- 
teristics for most of your picture sub- 
jects. It has speed—more than ample 
for indoor and outdoor exposures 
under normal photographic lighting. 


It has good gradation to give you 


more pictures ring bells... 


pleasing contrast and detail rendering. 


And Supreme has fine grain—for big 
salon enlargements and exhibition prints 
free of objectionable graininess. 

Try Supreme. See why it is the first 
choice of thousands of amateurs and 
professionals. Develop Supreme in Ansco 
Finex. Ansco, Binghamton, New 
York. A Division of Genéral Aniline & 
Film Corporation. 


ASK FOR 


Ansco 


SUPREME FILM 
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Photograph 


America... 








PROTECT YOUR SKILL... 














TRADE MARK 


win Defender WARIGAM’ 


There's a real thrill in picturing America and its people ...a people who 
can dream in contentment of a rich past, and of a future bright with 
opportunity. And that thrill becomes a photographic thrill when you 
print those pictures on “Defender Varigam” variable contrast photo- 
graphic paper. 

Whether it’s deeply shadowed lines of character or the soft, smooth 
roundness of a child’s cheek you are always ready to bring out the best 
in every negative with “Defender Varigam”. Because you can change 
contrast of the print by merely changing filters on your enlarger, you 


never lack paper of the proper contrast. You can also create new, striking 


effects by dodging and using two or more contrasts in a single print. 


Ask your “Defender” dealer for “Varigam,” 


in the blue and yellow package. 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 


Photo Products Department * Wilmington 98, Delaware 
In Canada: Canadian Industries Ltd., 912 Birks Building, Montreal, P.Q. 


Tune in “Cavalcade of America” every Monday, N. B.C. stations, 8 P.M., E.T. 


*REG.U.S.PAT.OFF. 






















































Managing Editor: Frank Fenner, Jr., APSA, ARPS 
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Betore you 


~ buy- anywhere eee 


remember 


DEATL cives you a 


written Guarantee Bond 


. .. an ironclad legal document — your insurance 
that the camera, enlarger, projector or other 
operational equipment you buy from Penn 

— new or used — will receive service — 

repair and adjustments — for an entire year, 


absolutely free of charge. 


YES backs your 


pu rchase with this 


now-famous Bond... 


ANOTHER REMINDER ! 

Write today for your 

FREE copy of 

PENN’S 1947-1948 Catalogue... 


yours for a penny postcard. 


Penn 


126 WEST 32nd STREET, NEW YORK 1, N. Y. * LOngacre 4-2230 


‘““FAMOUS FOR FAIRNESS’? 
February, 1948 





INVENTORY CLOSE-OUT OF DEMONSTRATION AND SAMPLE MODELS 


All Demonstration and Sample Models have been used in our Sales Department but have never been out of our store. 


STILL CAMERAS ENLARGERS EDITING EQUIPMENT 


$ 74.71 $ 63.4 T V atile J d 8.65 $ 99.75 R Si a $ 16.50 
7 85 ) \ } 84.15 tig I a 15.00 $ $2.75 
140.00 nit i 4.95 05 
134.40 ; | .. 15.00 75 
96.05 MM t . 29.50 23.50 
$5.05 i . g 10.00 00 
t R I 12.00 60 





fy BEADED PROJECTION SCREENS 
150.50 Versa 10, Tripod $ 12.50 $ 10.50 
\ 7 x 50, T i 18.75 15.00 

12.50 


PAAR EME PSST GIO, 





FLASHBULES 
) $0.1 + ( 


Quantities Limited—Order Now 


ANSCO PIONEER FLASHGUNS 
620 or 616 
Made by Service 
Guaranteed to operate correctly 


$3.25 


2 Batteries—30c 


DEVELOPING AND PRINTING Ki 

WILSON Master Kit eM" . 

WILSON Pro mal Ik ! i 
Ix ’ Include $x \ Metal Print B 


TS 
2.75 
4.75 
1.75 


GADGET BAGS 


$ 19.5 





Space limitations make it impossible to list all 
the equipment we carry in stock. You can buy 
any nationally advertised new equipment listed 
anywhere in this publication at Wilson's 


9 
7 
5. 
2 
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SLIDE PROJECTORS 





We Carry A Complete Line Of 
CASTLE HOME MOVIE FILM 
Write for Free Catalogue 











SAVE 50° 
BUY OF THE YEAR 
8x10 MONEL METAL Developing trays. 
Inert to all Photographic Solutions. 
' ad - ae Regular Sale Price $4.50 


W' 49.50 39.7 Now! $2.25 


$ 23.35 
36.00 
34.50 
46.00 
28.75 
6.65 
15.70 


POCKET RANGE FINDER 
$ 12.50 





Special!!! Special!!! Special!!! 

De Mornay Budd Drying Cabinet inclu 

Roll Film Rack—Cut Film Rack—Blotter 
Formerly $99.50 

SAVE $40.00 


New—Now $59.50 


ging 
Roll 








14.58 
6.50 





Large Sound Film Rental Library 
1946—1947 
Features 
jue and Rental Informati 
Offers to Schools 
and Other Instit 


FLASH GUNS 


$ 24.6 
34. 


¢ 





Used Special 


Wabash Battery Electroflash 


$135.00 


LIKE NEW 


n 
~~". 
ei lll ll SNS eNews 

















THE STORE OF GUARANTEED MERCHANDISE FOR OVER 50 YEARS 


@ 2 WEEKS MONEY BACK GUARANTEE 
® LIBERAL TRADE-IN ALLOWANCE 


a 


r 
WILSON’S DEPT. STORE 
370 Fulton St. 

Brooklyn t, N. Y 


Pl 


370 FULTON ST. 
B’KLYN 1, NEW YORK 
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BUY WITH CONFIDENCE FROM A REPUTABLE DEPARTMENT STORE 
Popular PHOTOGRAPHY 





4916 SHAW AVE. 235 MEYRAN AVE. 


ST. LOUIS 10, MO. bd PITTSBURGH 13, PA. 
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SEE YOUR O88 
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February, 1948 
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TITLE BOARD 


For truly professional re- 
sults with any 8mm or 16mm 
movie camera! Ground 
glass title board ideal for 
full size letters. Built-in 
attachments for scrolls, 
flip-flops, super-imposed 
effects, running titles, zooms 
and other novelty effects. 
Complete with two reflec- 
tors, adjustable copying 
lens, ground glass and 
clear glass title boards, 
socket and cord. 


Retail oe $39.50 
plus $3.95 fax 


P. M. 
PROJECTOR 
STAND 


Exceptionally rigid, com- 
pact, light in weight. Black 
crackle finish aluminum 
top is removable for easy 
storage and portability. 
Tubular aluminum legs 
joined with screws, rather 
than rivets, to insure con- 
stant rigidity. Rubber tips. 


Retail . . . $19.95 
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Easy to use. Handy to carry. Takes large, beautiful 


optical view-finder! 

Yes! You get all these unmatched features and the 
Wollensak shutter has cable release socket, and 
flash synchronizer attaches easily. See — buy — the 
ruggedly constructed, streamlined design Wirgin 
camera now! Now available in limited quantities. 


CAMERA SPECIALTY CO., INC. 


Announcing new 
addition to superb 
Wirgin line of 
unmatched lenses 
and cameras 


THE NEW “Wirgan CAMERA 


equipped with the famous 
Wollensak Coated Velostigmat 
4.5 75mm lens and Wollensak $F 00 
shutter—4 speeds plus time and 


plus tax 


a great value at only 


Beautifully finished in smart black and chrome! 


Shoot your picture right from genuine cowhide sportsman Eveready case $5.50 
Over 1,000,000 Wirgin Cameras used by satisfied photo fans! 


This is a fine Wirgin camera — superior in design, 
construction and performance to cameras costing 
considerably more! 





—<\ FREE! 
Colorful bro- 


oy eh 
e ee Ane chure describing 





pictures in most popular 2%x2% size. Under any \ — Wirgin Cam-. 
light conditions — indoors or outdoors— you get \ - — eras, lenses, 
amazing clear, needle-sharp pictures... perfectly oe and photo 
and accurately composed in the practical built-in —_— equipment — 


interesting and profitable read- 
ing for every camera owner and 
photo fan. There’s absolutely no 
charge or obligation. Write today! 


50 WEST 29th STREET, NEW YORK, N. Y. 









Wirgin TELOR for 8mm or 16mm 
Cameras $24.50 plus tax 
Superb telephoto lens. Doubles size of 
objects. Same speed as your own cam. 

era lens. Easy to use. 





Wirgin Cine-Amplon for 8mm or 16mm 
Cameras $33.00 plus tax 
Remarkable wide-angle lens. Doubles 
field of view. Same speed as your own 
camera ‘ens. Easy to use. Special mode! 
available for 16mm Cine Special, and 
E. K. magazine |. 9.! 










Wirgin Projector Stand....... 
Takes both 8mm and 16mm projectors. 
Extra sturdy — yet lightest in weight! 
Attractive, durable construction. 
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Wirgin Tripods 4-section from $5.75 
pilus tax 
The world’s most popular! All brass 


tubing thrifty and versatile! Other 
models too. 


Popular PHOTOGRAPHY 
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That breathtaking perfection of precision and 
~~ e 
MODEL H-16 


timing—that harmony of motion—is truly the pinnacle 


of performance that distinguishes the champion. Tens of 


thousands of owners acclaim Bolex as the champion movie maker, distin 
guished by the same pinnacle of performance. When you own a Bolex, you own 
the world’s finest. Your pride of possession—pride of results achieved—is equalled only 
by the pride the m 


akers of Bolex cameras have in their workmanship. For Bolex cameras 


are made in the Paillard factories in Switzerland, where fine craftsmanship has been a tradition 
for more than 130 years. @ Both Bolex models H-16 and H-8 provide such exclusive advantages as built-in 


me counters, automatic threading, parallax-correcting viewfinders, back-winding and filming by hand crank 


sins le 
? 7, 
” 
me 


s. And the H-8 is the only 
ible-eight which may be loaded with 25', 50' or 100! rolls of double-eight film. Satisfy yourself that Bolex truly gives 


1 the pinnacle of performance by visiting your authorized Bolex dealer, or by writing for free illustrated catalogue 


mechanism, magnified critical visual focusing, and numerous other outstanding feature 


AMERICAN BOLEX CQMPANY, 


INC. 2 FIFTH AVENUE, NEW YORE 17, JN. 


BOL E X 
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IT COSTS NO MORE TO 


As Little As 10% Down! eX 
vt 
wa 






Yes! It's absolutely true! There is no 
MOV! E oy °Yo). ECTORS penalty for credit when you buy your 
, photographic equipment from the 

A*REVERE 8mm “85"—Complete with General. You pay only the nationally 
So.dd-siz00 Down *’ "'~ @advertised price. As little as 10% 
KEYSTONE “108 tmm—Compicte GOwn—As little as 10% a month. No 
Bee See Heke si385 interest! No carrying charges! No 
finance company to deal with! And 

j —— a lete = .. ae we t hidd h f 
reel and carrying case—$16 guarantee no hidden charges o 
any kind! Order the equipment you 

| OBER S HOWELL tmm FIMO-MAS: need now on the General's “Pay-As- 








DOWN nt Sase—$187.99—$18-78 You-Shoot” Plan and you'll be a c_. 
AMPRO IMPERIAL I6mm—Comple' General customer for life! M 
with carrying case and Cordomatic 
—$276.00—$27.60 DOWN r er 
Do not confuse The General's "Pay- 
As-You-Shoot” Plan with other credit c 
terms. Since we inaugurated our plan R 
there have been many imitators, but 
OREVERE “16” SEE N’ HEAR—Complete nothing tocompare with The General's 
with speaker and case—$287.50—$28.7§ 28 
DOWN Pay-As-You-Shoot” Plan. . 


E-AMPRO PREMIER “20’°—Complete with 


r= eins oom ESSN 


Somplete with 
carrying case—$375.00—$37.530 DOWN 


AMPRO CENTURY ° "10’°—Complete with 
Irying ca ; 5 — $46.05 DO' 


enageer SOUND KODASCOPE—C m.- 


$50. 00 D 





CIROFLEX— ~ALPHAX oom 


SAK 





Be. Arar 214" x 3% A gece PRRSEEAR * x 5” PRESS KING 
$7.69 VUW N w 1946 de] All nstn 
7.34 | DOW IN tility k “ane $0 } 50. 9. 95 OW 
G- “CIROFLEX—-RAPAX SHUTTER 5 BUSCH PRESSMAN OUTFIT si “$8.8 D 


1k olete wi h F/4.5 cc ated 
mares Wollensak lens Rapax Shu L- PRESS ge OUTFIT 
$9. $4 DOWN ter and K art p Be J inden r— Complete with Kalart Range- 
$171.2 $17.12 DOWN find r call Sie” F/4.7 Sa i 
H- ARGOFLEX 4x 5” B. & J. PRES Wollensak Lens in Rapax Shi 
Pence Sat earitt it P/ae New 1948 featu i. 2S. e950 — ter—$208.50—$20.85 DOWN. 


ipled 








ated ind _ carrying case K-4°° x 5” B. é I. PRESS OUTFIT 24%4°°x3%" RB GRAFLEX 

—$69.6 $6.96 DOWN Complete wi Kalart Range- Reflex type with revolving 
finder and 5%" F 4.7 Wollen- back. Co ae eS F/4.9 
sak coated lens in Rapax Shut- Ektar lens nd pack 


ter--$178.50—$17.85 DOWN adapter, $157. Sosis. 75 Dow! 













| GENERAL'S « 1 

- = PHOTO- we 7 

a8) EQUIPMENT [pe = 
BUYING GUIDE. Send ne 
for your copy now. 2308A-A-W. DEVON AVE., CHICAGO 45, ILL. 


Popular PHOTOGRAPHY 





Establish Your Cheat 
with The GENERAL. 


Just follow these 
easy steps. 















Pay-as-you-shoot ‘| 
As Little As10% A Month! 


‘The General’s new, easy, dignified 






order. (Note: you get a 10- 
day FREE trial on all pur : 





way to buy photographic equipment. 






State on coupon the mo. 
payments you CAN make 
Mail your order, down pay 
ment and short note telling 
us about yourself, your oc: 

_cupationandtworeferences.._ 

















m 
a PERFEX MAGAZINE TURRET 8m 


12.5 coated lens— 
me BRISKIN MAGARIN ted lens— ce om mpletey with OWN 
mpletes with OW N 4 SPORTSTER 8mm 


19 coated §* BELL & _— 


















F/2.5 coated lens 


ogy MAGADI 0-3 at 25 DOWN Comple © 510. = DOWN Z- PERFEX DE LUXE OUTFIT flash unit, carrying case 
: $102 61. Complete F/2.8 coated lens, ~~, F/3.5 coated lens— 
peor MAGAZINE , a coated ELL TURRET 8mm built-in rangefinder, carry- $74.71—$7.47 DOWN 
_ Ns REV . .&L. coat 1- BELL & — Taylor-Hobson ing case and 10 rolls East- e- 
2 * 57.50 with mt 75 DO OWN i. witl F/2.9 WN man or Ansco Reloads— B88-CLARUS OUTFIT 
cs mple 156.93- "$15. 63 DO $109.95—$10.99 DOWN Complete with F/2.8 Wol- 


TURRET MAGAZINE oa 7 


lensak coated lens, carry- 
REVERE MAGAZINE—The best A-A~ ARGUS C 3 OUTFIT | 
375 I sown U-~ REVERE BaF Complete, with Complete with built ing case and flash unit— 
$1 : buy in the w0§127.50 DO rangefinder, synchroniz zed $134.08—$13.40 DOWN 
— c ated lens—* 
REVERE “38” lens— a 
hE / GAZINE 
‘omplete 16mm MA a 
=77.50—S7- 75 DOV erage” F/1.9 coated lens 


RET n~amplete 
. EVERE ~~ mm TURN coated Complete 30 DOWN CC 
P-R B61. comin $155.90 
* $l. 


The ROAMER Series built by Universal 

@ Automatic Self-Cocking Shutter 

@ Uses 120 or 620 film 

@ Automatic Film Roll Adjustment 

@ Focusing from 4 ft. to infinity 

p @ 2 Viewfinders 
~'y =* @ Built-in Flash Synchronizer 

-—— , oe I with coated Achromat lens 

: —$29.75—$5.00 DOWN 

a) O0.0-ROAMER II with F/4.5 coated lens; 
speeds from 1/25 to 1/200th second— 
$48.00—$5.00 DOWN 


CARRYING CASE for Roamer I or II— 
$7.50 


np 1 ae * ¢110.00— 


DARK ROOM _ SPECIALS 











FLASH UNIT for Roamer I or II—$7.30 


MAIL THIS COUPON NOW! 





The GENERAL CAMERA CO, 





















a 2308-Aa-W. Devon Ave. Chicago 45, ttl, q 
. ionetenhiediinhamsd q Rush the equipment on the attached order. If not i 

completely satisfied, I may return ll or part of the 
Ve NATIONAL 4 4’°x 5° COLD LIGHT ENLARGER GENECAM PRINT WASHER — Water pre 3 order within 10 days for refund. I am enclosing my ¢ 

vomplete with extra cold light unit, 3 nega- sure type. Galvanized steel. Takes up to a letter and §...... a8 down payment. I agree to pay 
tive carriers—$79.50—$7.98 DOWN 100 14x 17” prints. Worth $22.50 our price SB. wceee per month until merchandise is paid for. ' 
W-FEDERAL 312 214x314" ENLARGER—Com. © Plete with hose—$12.95 B(ensck iter or a a 
te with F/6.3 lens—$53.00—$5.30 DOWN 4 {) Ruel Pons of The General's Photographic % 
” o g { ] Rush -As-You-Shoot'’ Pian application 1 

%-DE JUR bm varchar II 2%"°x3% EN- Le) FINANCE (10 athAever 23 £)0 am seater 28 

LARGER—Complete with F/4.5 couted lens t a 
19.00 porsy DOV TN ' Name........ 7. 6450005: 9690055005 50008 R08 ra 
%* OMEGA DII 4x5” ENLARGER—Complete COM PA N Y rs MEBIIED 6 4426 0:te Z COScereccrecevoceseaeos & 
with color head—$194.80—$19.48 DOWN ry pe ee ee i 
Ne ne ee ee 
vary, 1948 1 
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SENSATIONAL BARGAINS 


in WAR SURPLUS OPTICS 


ASSEMBLE YOUR OWN BINOCULARS! 


NOTICE! If you buy both the Binocular Optics and the 
Binocular M etal tg your purchase becomes subject to 
20% Federal Ez e Taz. Be sure to add amount covering 


tax to your re mitt nce or your order cannot be filled 


Complete Optics! Complete Metal Parts! 
Save More than 2 Regular Cost 


GOVT’S. 7x 50 BINOCULARS 


Here’s 


set ol 


an unusual opportunity to secure a fine 
Binoculars at a substantial saving of 
money. Offered here are complete sets of Optics 
and Metal Parts for the 7x50 Binoculars. These 
components are new and all ready for assembly. 
We supply full instructions. Limit—1 set of 
Metal Parts and 1 set of Optics to a customer. 
METAL PARTS—Set includes all Metal Parts—com- 
pletely finished—for assembly of 7x50 Binoculars. No ma- 
chining required. Bodies have been factory hinged and 


covered. A sturdy Binocular Carrying Case is optional with 


each set of Metal Parts. 

Stock #842-P .$39.40 Postpaid, plus $4.80 for Case— 
Total $44.20 
Set includes all Lenses and Prisms you need for 
These Optics are in excellent 
and have new low re- 


OPTICS 
assembling 7x50 Binoculars 
condition—perfect or near perfect 
flection coating. 


Stock #5102-P—7x50 Optics $25.00 Postpaid 


ARMY’S 6 x 30 BINOCULARS: 


ase with any 
M3 ets are not waterproof. 


irrying C Sets shown 


COMPLETE OPTICS & METAL PARTS—Model 
M-13A1, 6x30 Binoculars. Everything you need 
ready for assembly. When finished will look like a reg- 
ilar factory Job costing $102 to $120. The Optics are 
n perfect or near-perfect condition. Have new low 
on coating Meti 1] Parts are new and perfect, all 
ished » machining required. Bodies 
1 and vered Complete assembly instruc- 
tions included 
Stock /830-P 
plus $8.00 tax—Totai—$48.00 


COMPLETE OPTICS & METAL PARTS—Model 
M-3, 6x30 Binoculars. rhe Optics in tl et are new 
perfect or near-perfect. Prisms have new k 
coating. Factor I inted Eye Piece and 
Assernblies not ted. Metal Parts are 
ready f When finished. thi will le 


regular itor 


$40.00 Postpaid, 


Objective 
perfect . 
ok like 
ept a name hs ff 
ver plate " I i ng required 
I nved ar 1 ere 
Stock 4831- ry 


$35.00 Postpaid, 
plus $7.00 tax—Totai—$42.00 


Limit—1l1 Set to 


w reflection 


sets 


M-13 


a Customer on 


ire Ww: aterproof model. 
all Sets shown below. 


below. 


METAL PARTS ONLY—Model M-13A1, 6x30 
Binoculars. No Optics. Same Metai Parts as de- 
scribed for Stock #830-P 


Stock #832-P—6x30 Metal Parts $25.00 Postpaid 
OPTICS FOR 6x30 BINOCULARS (No 
Part Perfect and low reflection coated 
Stock #5130-P $15.00 Postpaid 
SAME OPTICS AS ABOVE Coated, but slight 
second 


Stock #5124-P 


Metal 


$12.75 Postpaid 


Optics and Metal Parts Are Available for Mon- 
oculars ('2 a Binocular). For Complete De- 
tails, Write for Bulletin ¢14-P. 


If you buy both the Binocular Opt 
t t 1 


r purchas 








Set #1-P—‘“‘Our gg eS an lenses 
for $1.60 Postpaid, | » id booklet. For 
, ULTRA CLOSE-UI SHOTS macrophotog- 

Le! bur I mera ’ 
Dk HABLI REFLEX 
I mer eoscopic 
! aids, 


« 
VIEWFINDER 
viewer, gr 
PELESCOPI 
other use 


many 


NEW 50-PAGE IDEA BOOK “FUN WITH 


CHIPPED EDGE LENSES” 
Contain — variet of projects and full 
fascinating Lense 1 set 
only $1. 00 Postpaid. 
LENS CLEANING P aration 


11°x7'4". Made t 
abrasives and lint 


Steck #721-P 00 sheet 


sheet size 


bree of 
$1.00 Postpaid 


$15.00 BUYS A $500.00 TELESCOPE WITH BIG 
3° OBJECTIVE—3 power instrument. brand new with 


plastics optics and fixed focus. Objecti 
of 14.9". 23” long. Wt. 31 Ib 
Stock #929-P 

Shipping Wt 


ve Lens has F.L. 
Wide field of view 


$15.00 f.0.b. Chicago, If. 


about 70 Ibs 


Order by Set or Stock No. 


EDMUND SALVAGE COMPANY: P.0. AUDUBON, NEW JERSEY 
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MOUNTED tea p ign tpi 
LENSSYSTEM— | | I 
(just right for 35 mm. Pr 

Speed of F 1.9. ¢ 

mount at one en 

of mount 64 mao 

Stock ¢4033-P. $3.00 Postpaid 
THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE 
SYSTEM (Not Illus.)— 

Stock #715-P $1.50 Postpaid 


35MM. a es PROJECTING LENS SET 
Consists of 2 Achromatic Lense aoe PrCreeee. pees 

2 ¢ oudensls ing Lenses and piece of Heat Absorbing Glass 

with directions 

Stock #4029-P $3.10 Postpaid 

SCHMIDT oe te a amas Black 


size 3 


< plastic body 

with amazing speec 
Ni ivy's * ifra-Red Sniperscope and 
cost $134 


He” by 
of F 0.9. I ned in 
Signalling Units. Govt 


Stock #720-P $6.00 Postpaid 


AIR FORCES GUN SIGHT 


With oe Variable Density Attachment 
Can be used as Slide Viewer, or take it apart and you 
can get Polarizing Variable Density Attachment, Man- 
gin Concave Mirror, Reflector Plate, Metal Reticle, 
Window, Lamp Housing, Ring and Bead Sight. The 
Polarizing attachment alone is worth many times the 
wrice of entire unit. Consists of 2 Polarizing Filters 
mounted with small handle which rotates one around 
the other. May be used in Photography, Research, 
Experiments, as Light Dimmer, ete 
Stock #908-P $5.00 Postpaid 
Same Unit Without vipaeaeie: Attachment 
Stock #916-P ... $2.50 Postpaid 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic Gadget: 
and Hundreds of Experiments with these Loy 
Cost Lenses. 


To Translate Millimeter measurements: 25. 
mm. equals one inch. 





NEVER HAS THERE BEEN SUCH A 


SENSATIONAL BARGAIN 
AS THIS! 


BUBBLE SEXTANT 


These Army Air Forces Bubble Sextants cost t 
about $125 each. A real bargain at our price 
Included with Bubble Sextant shipment 
Carrying Case, 5 spare waxed paper discs 
with rheostat for night use (uses ordi y 
cells—not furnished) aux. 2-power Galilea! 
Allen wrench, | spare marking point. Wartime 
where necessary completely repaired, ec I 
put in good working order. Light bulb has 

Bubble is in working condition. Because 
use, we make this guarantee: if not s: 
Sextant is exactly as represented, return wit! 
and money will be refunded. Full direct 
accompany each shipment. 


Stock /924-P 


Same SE 


.$12.50 Postpaid 
above but BRAND NEW 


tric Averaging Device 
for nighttime use 
new we have rechecke 


id GU ARANTEE perfe 
Stock #933-P 


CONDENSING LENSES 
Enlargers and Spotlights 
Stock /1061- . 614" dia., 9 F.L. $2.50 Postpaid 
Stock #1082-P—+4:.” dia., 514” F.L 70c Postpaid 
We Have a Limited by ae 4 Condensing 
Lenses—-secom aa ranging from 414” s 

with various foc: gths. Se nd for Fr 
MISCELLANEOUS CONDENSING LENSES—P. “id 
POLARIZING VARIABLE DENSITY ATTACH- 
MENT FOR BINOCULARS— 


$22.50 Postpaid 


Seconds, but 


An amazingly effective unit for controlling am 

light reaching your eyes. Cuts down glare 
overwater observations. Easily snapped on a! 

the eye-cups of American-made 7x50 Binocular 

cost $8.30 each. 

Stock #20,000-P $2.00 Postpaid 


Above Polarizing Attachment also adaptable to Govt 
6x30 Binoculars with substitution of specia Cups 
Stock #20,010-P—6x30 Eye-cups. .75e pr. Postpaid 
We have titeralty millions of war surplus lenses 
and prisms for sale at bargain prices. Write for 
catalog *‘P’’—sent free! 


Satisfaction Guaranteed 








adget: 
e Loy 


25. 
y Purpose— 


COMPLETE 
WITH 
SHOULDER 
STRAP 


FOR COLOR OR BLACK-AND-WHITE 


The 
SPARTUS 
35mm 








“RT CAMERA CORP 


SYNCHRONIZED 
FOR FLASH 


BUILT-IN FILTER 











SPARTUS FULL-VUE 


7.7 achromat lens. Focusing TWIN-LENS REFLEX CAMERA 


mount. 3 lens openings—f16, 
fll, 7.7. Daylight loading 
35mm cartridges. Built-in tri- 


: You see the picture before you take it. Re- 
pod socket. Automatic expo- 


markably simple to load and operate. 


sure counter. Designed for easy, instant use—no adjustment, 

$ 95 : no focusing. You just frame the picture in the 

= 14 tux incloded big ground glass view finder and click the 

— : =<” Flash Attachment $4.50 Additional shutter. 12 full size 2% x 2% contact prints 


with every roll of No. 120 film. 


Custom-Built Carrying Case $3.50 $998 tax included 


{paid 


Custom-Built Carrying Case $3.00 


paid al ee Ss 
ime , - SPARTUS 
ite S PRESS FLASH 
\CH- 
COMPLETE WITH 
4 WABASH FLASH BULBS 
For daylight and indoor shots. 
Has built-in flash reflector, 
electrically operated from 
flashlight batteries. Perfect 
pictures assured under any 
lighting conditions. Eight large 
2% x 3% contact prints from 
ov" Ee : - i ~ each roll of No. 120 film. 
= aS a i i u $1495 tax included 
a = ‘4 . i Custom-Built Carrying Case $4.00 
"for 
At your photographic dealer, drug or department store 
Y : CER COMPANY . 715 WEST LAKE STREET » CHICAGO 6 « ILLINOIS 
iY 
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AMERICA’S MOST DISTINGUISHED CAMERA STORE 


Oy, 


570 FIFTH AVENUE, N.Y. C. 


BOLEX H-16mm MOVIE CAMERA 


The world’s finest movie camera! Exclusive features: Cri- 
tical visual focusing, automatic threading, rewinding mech- 
anism, built-in frame counter, and many other superior 
advantages. $282.50 Complete, Without Lenses (Tax 


included) 


AVAILABLE LENSES FOR BOLEX H-16 
KERN-PAILLARD 


Switar 25mm (Normal) F1.4. 

Yvar 25mm (Normal) F2.5.. 

Yvar 15mm (Wide Angle) F2.8 
eg eee eae 


EASTMAN KODAK 


Kodak 25mm (Normal) F1.9.... $ 81.67 
Kodak 15mm (Wide Angle) F2.7.. mt. sse 74.06 
Kodak 63mm (Telephoto) F2.7...............$ 84.58 
Kodak 102mm (Telephoto) F2.7..............$105.00 
Kodak 152mm (Telephoto) F4.5..............$117.25 


WOLLENSAK 


Wollensak 25mm (Normal) F1.5. ‘ 
Wollensak 17mm (Wide Angle) F2.7..... 
Wollensak 75mm (Telephoto) F4 


$183.75 
.$ 68.25 
$ 78.75 
. $128.34 


..$ 66.50 
.$ 56.55 


Bolex H-8mm is identical to the 
H-16mm illustrated above in features 
and price, taking however, 8mm film. 


AVAILABLE LENSES FOR BOLEX H-8 
KERN-PAILLARD 


Switar 12%mm (Normal) F1.5 
Yvar 25mm (Telephoto) F2.5 
Yvar 37'%mm (Telephoto) F2.8.. 


WOLLENSAK 


Wollensak 12'/2mm (Normal) F1.9. . 
Wollensak 25mm (Telephoto) F1.9 
Wollensak 37'/2mm (Telephoto) F3.5 


. . $160.42 
a ee 
.$ 89.54 


$ 56.55 
..$ 68.50 
.$ 49.90 


The unexcelled Bolex H-8mm and H-16mm Movie Cameras 
may be ordered from Dowling’s for immediate delivery 
with any one or more of the lenses listed. Lenses other 
than those listed also available — please write us 
your needs. If desired, camera or lenses may be pur- 
chased separately. Use the convenient order form below. 
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Precision ENSIGN Cameras, British Made, and now 
Retailed in the U.S.A. exclusively by Dowling’s 


Ensign COMMANDO 


Rangefinder Camera 


Takes twelve 24%," x 21%" or 

sixteen half-size pictures on No. 

120 roll film. The rangefinder is 

unique, and there is no linkage 

to the front to get out of order 

. it is true focal-plane focus- 

ing. Other features include; 

combined range and view finders, 

automatic nim wind, double-exposure prevention, convenient body 
release, automatic film counter, cable release socket. speeds from | 
second to 1/200th, and a fast F3.5 lens of unusual definition over 
the whole field. Handsome leather ond chrome finish. A truly pre- 
cision camera for beautiful black and white, and brilliant color 
photography! $199.75. 


Ensign AUTORANGE 
Rangefinder Folding Camera 


F4.5 lens and shutter speeds from 1 
second to 1/150th. Twelve or sixteen 
pictures may be made on‘size 120 film; 
masks which change the picture size are 
built into the camera. The focusing lever 
includes a depth of field scale. The 
shutter release is on the body next to 
the film counter and winding knob. The 
film counter is easily changed to in- 
dicate for either 12 or 16 pictures. 
Rangefinder and viewfinder are combined 
in a single window. A _ versatile and 
compact camera designed for the most 
exacting _ photographer $127.54. 


Other Ensign Models Available ot $12.95 and $74.95. Write! 


The NORWOOI) 5, ocTo 


Exposure Meter 


The original and only true incident light ex 
posure meter . You measure all the light 
falling on. the subject by merely pointing 
the exclusive, patented PHOTOSPHERE at 
the camera. You read the exposure directly, 
simply, accurately. Full light range from 2 
to 30,000 candies. Swivel top for easy 
readings. A ‘‘must'’ for color; ideal for black and white. New low 
price, $32.03, including Federal tax. ($5.00 to $10.00 allowance 
on your present meter, if in good condition). 


% Charge Accounts Invited 
te Used Cameras Bought and Sold 
% Write for Free, Illustrated Catalog 


TELEPHONE ORDERS * LOngacre 4-7526 


DOWLING’S 
570 Fifth Avenue, New York 19, N. Y. 
(Between 46th and 47th Streets) 


Please ship the following immediately: 


(] Check for $ Enclosed (3 Btnd Bolex Catalog 
(_] Money-Order for $... Enclosed. fjpSend ‘‘Ensign’’ Brochure 


[} Send C.0.D. (10% Deposit, Please) } Send NORWOODirector 
Brochure 


NAME 
ADDRESS.. 
=) ae 
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Get started in a fascinating and profitable career! 


¢ PROFESSIONALLY TRAINED PHOTOGRAPHERS 
= ARE HIGHLY SKILLED MEN AND WOMEN. 
THEY KNOW THE SATISFACTION OF ATTAIN- 

ING SECURITY THROUGH MERIT! 


You too, can prepare yourself today to step into the higher 
income brackets tomorrow! The Baltimore Institute of 
Photography is nationally known as one of America’s 
largest and finest professional photographic schools. Grad- 
vates easily enter portrait and commercial studios, either 
on their own or to earn good money as trained assistants. 
Men and women from nearly every state in the Union and 
many foreign countries have come here to study all branches 
of photography. Both basic and advanced courses are 
taught in small day or evening classes under the individual 
supervision of talented masters of the camera. You advance 
rapidly under the school’s progressive assignment method, 
using splendid new equipment every day. The school main- 
tains an up-to-date list of clean, pleasant, 


economical lodgings in the neighborhood. 


COLORFUL NEW CATALOG 


ALIFIED . JUST OFF THE PRESS 
YETERANS = OY 2 
TE Te 
Actual photographs show students at the 61. Bill ad 


work in our magnificent school plant: 


Immediate enrollment if you hurry! 
2 ee ee ee ee ee ee ee ee ee ee ee ee — 


BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 
N. Charles at 24th St., Baltimore 18, Md. 


i 
f 
i) 


2 Meee 


the professional manner, Please send me FREE Catalog 
(D) right away. 


I'd like more details about how | can learn photography in : 
T 


} 
ee: 


Name.... Wp. 


“ 


REIGN cesescasevtm iné oon cee bee ee nese eocce 


CRY. cccces eo ccereeee ct oC sshONSe oo sStateseeees cor 
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By A. J. Ezickson 


HESE may be days of peace, but the 
fGen cameramen are finding them- 
selves in some war-reminiscent situa- 
tions on the world’s widely separated 
fronts. In the recent riots in Paris when 
the communists and police clashed in a 
bloody battle, several cameramen found 
themselves the targets of the mob, were 
beaten badly, and several days later the 
rest decided to wear aluminum helmets 
when they went to work covering the 


















Taking precautions after two photog- 
raphers were beaten earlier in a clash 
between Paris police and Communists, two 
newsreel cameramen wear aluminium hel- 
mets working near the National Assembly. 


meeting of the National Assembly in 
Paris. They were taking no chances! 
News photographers who covered the 
rally in  Philadelphia’s Independence 
Square held under the auspices of the 
Progressive Citizens of America to pro- 


congressional investigation of 
Holly had to band 


themselves together for protection when 


test the 
Communism in wood 
fist fights broke out and the mob surged 
against the speakers’ platform and the 
stand that had been erected for some 20 
Trouble began when ex- 
flashbulbs hurled the 
The cameraman, who 
not working group of 
upon by the 
broken. At 
a hearing on a charge of inciting to riot, 
he identified himself as Samuel Nocella, 
20, a student at Temple University. He 


photographers. 


ploded were into 
offending 
the 


photographers, was _ set 


mob. 


was one ol 


crowd and his camera was 


said he had been hired by the PCA to 
take pictures for them. He was dis- 
charged after paying a fine. ... Henry 


Burroughs, an Associated Press photog- 
rapher, and Joseph Fleming, a Stars and 
were detained re- 
Russian held for 
half after they had 
visited a barter store in the Soviet sec- 
tor of Berlin. the two said 
Soviet plainclothesmen had accused them 
of “making anti-Soviet pictures.” The 
pair went to the store for a feature story 


16 


Stripes correspondent, 
cently by 
three 


police and 


and a hours 


Released, 





on how the barter center works. Bur- 
roughs had made no pictures and was 
just returning to his automobile to get 
his camera when the Russians seized 
them. Burroughs said his camera was 
taken and its exposed film confiscated. 
The correspondents said the Russians 
told them it was forbidden in the Rus- 
sian sector to take pictures or “even to 
park your auto in the street.” 
a ES xz 


TTO HILLIG, of Liberty, N. Y., who 
F gained national fame as the “flying 
photographer,” has retired at 73 from the 
photography business which he estab- 
lished in Liberty 50 years ago. In June, 
1931, Hillig broke into the limelight when 
with the late Major Holger Hoiriis he 
crossed the Atlantic ocean in his own 
airplane. In 1940 Hillig took the largest 
photograph which the Eastman Kodak 
Company had ever developed. Twelve 
feet long, it required special development 
equipment. He has in his files 50,000 
glass negatives. Many of his _ photo- 
graphs have appeared in newspapers and 
magazines throughout the country. 
* * *” 
JHEN Patricia Schmidt, Toledo, O., 
dancer, went on trial in Havana, 
Cuba, recently, charged with the fatal 
shooting of John Lester Mee of Chicago, 
Judge Cristobal More, president of the 
court, had decreed that no pictures were 
to be taken in the courtroom. But there 
was only one way around the ban, and 
an American photographer found the 
way. Henry Wallace, shooting for the 
Havana Post and for Life magazine, 
joined a group in the courtroom beside 
the judges’ bench. From that point he 
had a view of the witness stand 
from about eleven feet. Wallace started 
shooting with his Rolleiflex, and he got 
printable negatives day after day with- 
out detection. The judge apparently 
didn’t notice the camera because, hang- 
ing around his neck, it the 
level of the bench and therefore out of 
sight, and judge associated 
with flashbulbs. 





clear 


was below 
besides, the 
pictures 


rYyHE work of William H. Jackson, one 
I of America’s earliest news photog- 
raphers, who died in 1942 at the age of 
99, is Last month, 
the American Pioneer Trails Association 
donated funds for a new wing to be 
added to the Scotts Bluff National Monu- 
ment and it will be dedicated to William 
H. Jackson. The photographer had spent 


being remembered. 


75 years making pictures of pioneer life 
m the Far West. For many years the 
ficial photographer of the United States 
Geological Survey, he was the first to 
photograph the Yellowstone geysers. 

Feeney amateur photographer has 

learned that a 
dividends. 


loaded camera pays 
Joseph Mantione, 28, a driver 
for a New York ambulance service, was 
on his lunch hour when smoke and 
flames began pouring out of St. Eliza- 
beth’s parochial school in uptown Man- 
hattan. Mantione rushed to his home 
nearby, got his box camera and ran back 
to the school to take the first pictures of 
the fire. Then he hurried to the New 
(Continued on page 188) 
























By Robert Fuhring 


Executive Secretary of the American 
Society of Magazine Photographers 
























APA’S FABLES. When Rosert Cay 
and John Steinbeck came back from 
their trip through Europe and Russia 
Capa talked to Jerry Mason, of This Weel, 
magazine. Mason asked if he had any 
good anecdotes of their trip which might 
be worked up into an article. 
‘Lots of things happened to us,” said 
Capa. “Events just piled up, but they’re 





































































































Myron Ehrenberg (above, prone) is a 
rare specimen of that type of photog- 
rapher who says he likes to do docu- 
mentary stuff—he's done it, and what's 
more he has sold it. Myron is bored by 

















routine magazine jobs, as you can see in 
the symbolical strobe shot he set up 
illustrate the kind of work he does be- 
tween "Stories with Significance." 

A newspaperman and free-lance writer 
in Boston and Hollywood, Myron bought 
a Leica in 1937. By 1939 he was shc 
ing candids for Stage magazine. But his 
favorite job to date came in 1946, a 
trip to Greece to make a photographic 
record for Greek War Relief. His se 
of pictures was acclaimed and wide! 
used, but Myron went far beyond th 
needs of his assignment in depictin 
Greek life. He also made a scoop | 
single-handedly invading the prison-isian 
of Gavdos, off Crete. He proved, 6 
photographs and interviews, that despit 
democratic expressions Greece was im- 
prisoning all kinds of political opponents 
of the regime. Collier's used this story, 
and Myron says, “Il felt | was biting the 
hand we were feeding, but | couldn't 
help being honest once | heard about 
this." He is now working through Free 
Lance Photographers Guild. 


-¢ 


o=< 








not stories yet. Wait a little while until 
Steinbeck and I have had a chance 1 
retell and dramatize them. Then they 
be good stories.” 

x * * 

WHAT DODGERS? Another recent 
returnee is Extrot Exisoron. Eliot came 
home from Africa, spent a few we: I 
a hotel room captioning his photog 

(Continued on page 161) 
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OUTER SLEEVE 
Keeps Contents Clean 


2 No. 2 REFLECTORS 
or Key and Sidelight 








GRIP HANDLE 
Easy to Carry 


15 FT. EXTENSION CORD 
3-Way Service plus Switch 








SPARE COMPARTMENT 





For Bulbs and Gadgets 


1 No. 1 REFLECTOR 
For Backgrounds 


3 HAND CLAMPS 








STURDY DRAWER CONSTRUCTION 
Push in... Pull out! 


mlayial 


FLOOR LIGHTING 


PLANS 





INTRODUCING... PACKAGED LIGHTING 


A COMPLETLY AAV LIGHTING IDEA 


°° ACME-LETEPAR No.1 = 


ERE’S a NEW indoor photo lighting development 

amateurs have needed for years..a complete out- 
fit, scientifically designed to give everything needed for 
correct lighting techniques, all in a single carry-all 
package .. all at new low cost! Now, you don’t have to 
guess .. you don’t have to take chances . . you save time 
and expense ..and, you get better pictures. 


WHAT ACME-LITEPAK NO. 1 IS: 


The new ACME-LITEPAK consists of a handsome, 
specially designed, durable container divided into several 
compartments. There is a separate section for each of 
the following items: (a) 2 clamp-on reflectors for No. 2 
bulb, (b) 1 clamp-on reflector for No. 1 bulb, (c) 15 
foot approved extension cord for 3-way service with 


YOUR WAY 


TO BETTER 


switch, attachment plug, and 10 amp. switch-in-line, 
(d) compartment holding hand clamps and fittings, 
(e) spare compartment for several bulbs, (f) reinforced 
outer sleeve with grip handle .. you can carry LITEPAK 
like a suitcase. 

WHAT ACME-LITEPAK NO.1 DOES: 
This new PACKAGED LIGHTING idea provides the 
exact number of scientifically shaped reflectors needed 
to produce better than average pictures. Enough light, 
correctly controlled, avoids under-exposure. And, to 
make sure that you get superior results we have included 
4 tested lighting plans. Simply position your lites as 
illustrated on the chart included in ACME-LITEPAK. 
You'll be surprised and delighted with the results. Then, 
when your pictures have been taken, simply pack each 
reflector and your accessories into the special com- 
partments where they belong. 

See ACME-LITEPAK No. 1 at your dealer's store. Write 
for book describing 30 New ACME-LITE Models including 
reflectors and stands . . the world’s best lighting values. 


ACWELTE MANUFACTURING CO 


ae ae a 


S01 WORTH WOOD STREET,. QUReco 0 22, ILLINOTS 
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Pid tt 2.6.5 


profervied 


UY] BY MORE PROFESSIONALS 
: AND ADVANCED AMATEURS 
THAN ANY OTHER 


SOLAR 


at Y f 99 VB 


HAS EVERY WANTED FEATURE 


Preference for the SOLAR °’57” is-evident in prominent camera clubs, studios 
of outstanding professionals, industrial and educational institutions, and the 
darkrooms of leading amateurs. The reason? For years this enlarger has given 


critical and demanding photographers every feature needed to produce outstanding 
enlargements. 


The Solar “57” is a precision built job, featuring the finest bi-plane diffusion 
light system, All moveable parts operate on oversize bearing surfaces. Adjustments, 
once made, remain constant. Built for a life-time service. Precision is the keynote 
for all adjustments, and ease of manipulation makes for effortless operation. 


Your dealer will gladly show you all of the 
features of this great enlarger that boasts thousands a $7950 


of delighted users throughout the world. Tox 


BI-PLANE DIFFUSION, projects in full value the 
complete tone scale of the negative assuring full 
contrast and sharp detail in even the largest 
blow-ups. Assures powerful yet uniform light 
distribution on the easel. 


DOUBLE EXTENSION BELLOWS, permit the use 
of lenses from 212 inch up to 81% inches focal 
length. Provides versatility required in handling 
a@ wide range of negative sizes and permits 
enlargements to any practical size. 


+ SOLAR CAMERA BACK, available to replace lamp 
house and convert enlarger into precision copy 
camera. Fitted with ground glass focusing panel 
with 4 sided focusing hood. For either 4x5 of 
5x7 inch Solar. Write for either one or both of 
these valuable books. 
+ 1. 48 page “Treatise on En- 
farging”’, the key to “Blue Ribbon 
Prints”’. 
2. 32 page book on the B&J 
Speed Press Camera. Both written 
by experts. 


INTERCHANGEABLE LENS BOARDS, casting takes 

2¥4x2'% or 4x4 inch lens boards permitting in- 

stant interchange of lenses. This feature, together 

with the double extension bellows adapts the 

Solar for all negative sizes up to 5x7 inches. 
a 


1897 1947 


Burke « James, Inc. 


we eee eee ee 
3215.Wabash Ave 


FOR 50 YEARS 


Chicago 4, Ill. USA. 


SOLAR ENLARGERS 


Cover Negative Sizes 
from 35mm to 5x7 in. 


SOLAR AUTOFOCUS 
For 35mm to 214x314 


negatives, Automatic 


focusing with double 
condenser optical sys- 
tem makes it the last 
word in quality and 
value. You'll like the 
“‘magic’’ of constant 
needle-sharp auto- 
matic focusing. 
WITH 314” 

F:4.5 COATED LENS 


SOLAR MODEL 120 
For 35mm to 214x314 
negatives. Your best 
buy for quality and 
economy. Brings out 
the full pictorial 
quality and all the 
fine details of your 
negatives. 


WITHOUT LENS 


SOLAR MODEL 45C 
For negatives up to 
4x5 inches. Preferred 
by men who work 
with larger negatives. 
Double condenser 
light system assures 
Prints of sparkling 
contrast and detail. 


WITHOUT LENS 


£ 














$5500 


Plus Tax 


— 
+120” 


Plus Tax a 
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a dream trip made even more memorable 


Every photographic fan will 

agree that a trip to Paris and the 
beautiful Alps — with a good 
camera in one’s hand — is something 
to dream about. Miss Hochstadter, 
noted woman photographer, 

was foresighted enough to equip 
herself with two cameras — both of 
them MONTE CARLOS. She 
loaded one with color, and the 
other with black-and-white 

film, and was ready for every 


picture-taking opportunity. 


Miss Hochstadter chose MONTE CARLO 
CAMERAS for several reasons — 


The MONTE CARLO f/3.5 SPECIAL 
and MONTE CARLO MINI Cameras 
are equipped with Manar anastig- 
mat semi-wide angle lenses, per- 
fect for color work. 


The MONTE CARLO Cameras have 
Miss Susan Hoch- an AUTOCAL exposure table built 


stadter, recently . right on the camera. 


appointed Official e The MONTE CARLO MINI fits into 
Photographer for p her handbag where it could easily 


be carried while she was using 
Monte Carlo her MONTE CARLO SPECIAL. 
Cameras. 


Compare these low prices 


tax incl 


MONTE CARLO SPECIAL f/3.5 .. ..$63.75 
4-5... 48.00 
MONTE CARLO MINI €/3.5 cae ' 
Ask your dealer = ie 59.75 
to show you the si 
Monte Carlo 
Camera. If he 


does not have it 

Your Dealer, or 

J. L. GALEF & SON, INC., Dept. PP 
85 Chambers St., New York 7, N. Y. 


. Please send free booklet giving details 
The Internationally Famous MONTE CARLO Camera. : hy 


in stock, ask him 
to get it for you. 


about [] Mon rlo Cameras [[] Binoculars 
The product of skilled craftsmen since 1840 


J.L. GALEF & SON, Inc. 


85 Chambers Street, New York 7,N. Y. 


Name of Dealer ... 


it -. oo | eae Ga Bes Sex 
i Ci CE TaN. 
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96% of the metal parts of the 
Busch Pressman ore cast of 
light, durable metal . . . not 
stamped! Meta} that accepts 
stamping may lose shape and 
fit. Busch casting construction 
assures more yeors of perfect 
picture-taking for you. 


Bellows can be extended 
farther than any other press 
camera of similar size. W 

close-up without changing or 
adding lenses. With full bel- 
lows extension, the camera 
can be brought to 6” from 


subject and still retain focus. 





is built with the widest l 
standard base of any simi 

































From the first day it was announced, the new, 
modern Busch Precision Pressman gained the re- 


spected interest of the entire camera world. Interest 
soon turned to enthusiasm ... and today, pro- 
fessional and amateur photographers hail the Busch 
Precision Pressman as the finest press camera of its 
type. Here are a few of the thousands of unsolicited 
letters of praise we have received from Busch 


owners everywhere. 


“The Busch is a camera of out- 
standing performance. It has 
the qualities of the perfect 


camera.” 
DS, Texas 


“The Busch is truly a pre- 
cision instrument with which I 
have had a great deal of 
success and pleasure.” 


CHE, Wisc. 


“I firmly believe that the Busch 
Pressman excels every other 
press camera of its type on the 
market today. RD, N.J. 


“Il have used the Busch for 
press work and wedding 
assignments and it is superior 
to any of the 7 other cameras 


town. EG, New York 


“The Busch is a masterpiece 
of workmanship. It is tops for 
beauty and performance.” 


RCP, Wisc. 


“| have just purchased a new 
Busch Pressman. It is without a 
doubt the finest camera | have 
ever had the pleasure of 


using." APD, Va. 


Only a fine photographic instrument could merit 
such complete acceptance in so short a time. The 
Busch is a truly fine photographic instrument. From 
the first moment you handle it, you'll say “Here's 
the camera for me!” And you'll be echoing the 
sentiments of thousands of professional and amateur 
photographers who have found new ease of per- 
formance—new range of photographic expression 
—and new standards of dependability in this fine, 


ee ez#eezeeneeneeuze REARS Ee 2 SE 


Busch Precision Camera Corporation, Dept. 102 
411 S. Sangamon, Chicago 7, Illinois 


Please send me your illustrated booklet that gives all details 
of the Busch Precision Pressman 


er 
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precision instrument. See the Busch before you buy. 
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AGAIN IN STOCK 


Bell & Howell 8mm 750W Filmo Master projector 
$ 

































































UNITE 


W case ee, eS a 187.50 
one Model R-8 8mm 500W projec | Se 74.50 
one Model K-108 750W 8mm proj.......... 138.50 
lak 8x10 Metal Paper board.................. 10.63 
sradley trimmer straight....................- 4.05 
ik ABC Photo Lab outfit w/ /printer cieereaL bis 7.58 
) Kodak film developing hangers.............- 1.17 
414 Graflex cut film magazine............... 20.60 
Codak 214x314 Film pack adapter............... 7.58 
;x4!4 Graphic film pack adapter 8.63 
«314 Kodak Combination film and plate holders 3.15 
:x314 Graflex sheet film holders................ .67 
214x314 Graflex cut film magazine............... 18.60 
m Revere Model 60 Magazine Turret cam- 
ra w/f2.8 B&L ctd. lens, w/parallex correct- 
ng viewfinder ‘ paaled $152.50 
ere 88 w/f2.5 ctd. lens. ...........20000% 77.50 
ere 99 8mm turret w/f2.8 ctd. lens........ 110.00 
ere 85 500W proj. ctd. lens. ............. 120.00 
Carrying case for proj. above................ 7.50 
Graflex-Film pack adapters, 
314 $7.65; 314x414 8.66, 4x5............... $ 9.00 
x5 Graflex plate ROMGES. ......ccccccccccseccces 5.30 
ET NE oi pvacactet ass aes aas oes 6.75 
whrome 35mm 20 ex] p. ‘Day. & Type A...... 3.32 
y Kodaguide . ta 
int DL sereen carrying cases 50” $5.50; 40”. . 4.50 
»ver View camera less lens 101.00 
s View Master projector 47.50 
( ases for Keystone R-8, K-108, K-160 9.95 
Kolasecope 16/10 proj ctor carrying case .. 14.50 
Versatile II enl larger 314x414 w/f4.5 lens... 99.50 
r 5x7 Enlarger Diffusion system 72.50 
wood 5x7 S-2 enlarger Diffusion system......... 79.35 
ik Precision B 4x5 enlarger ... 157.50 
) Radiant DL tripod model projector screens.. 27.00 
ico twin sided print dryer 9.90 
12x29 Roto chrome dryer te ile 19.95 
t Professional Roto Chrome dryer............. 29.95 
WAOUs MR ro oe ine ecneemee ae 49.00 
Kodak Sr. Editing Rewind re ee 12.50 
ation carrying case for Cine Kodak Mag. 90 20.00 
romide printer Type III...............00 118.75 
Sequence files... el Saale ane 3.60 
Mi SINE Sc on 555s Sete cialanamenaan ss 9.33 
ITEMS REDUCED FOR CLEARANCE 
Reg. Spec. 
tone Pictograph LN............... $24.95 $17.00 
lalist 828 Bantam Color film adapter.... 16.88 11.88 
slide Mod. I projecto case............ 6.50 4.95 
all-metal Tilt head. Wgt. 1714 ozs..... 9.95 7.50 
y VRID II. ass ch edes sam epee 1.75 1.39 
lak Photo blotter rolls...............05 2.00 1.59 
iy Siphon .. 4.90 3.64 
wton 4x5 New-Vue press camera 2 LN . 59.50 37.50 
ison n Mighty Midget Single Frame slide 
or U sed . 14.95 
‘ Me smoscope slide projector single frame 
Ruud ckaqaescnieee eaes 13.95 
5 Selection of Folders and Mounts ‘ 
? ) or 10x8 Bernard White or Ivory Per doz. Per 25 
lers $2.14 $3.94 
r 7x5 Bernard White or Ivory folders 1.97 2.99 
+ White matte boards 1.23 2.25 
m 8x10 White Callen mounts....... 2.04 3.74 
yn 11x14 White Callen mounts . 2.55 4.69 
)on 16x20 White Callen mounts . 3.57 6.56 
) 4 on 16x20 White Callen mounts 3.57 6.56 
\- r 
ide Mod. I 100W proj.............. $25.00 $18.50 
Paragon 100’ camera w/f3.5 lens, used 27.50 
ide II and Ila projecto case......... 19.35 14.95 
I ide II combination case ‘ . 15.00 11.25 
\ 1 XX Master II eveready meter cases 2.25 1.25 
Ever ady case for dhemmsote XX A-3 and CC 
dels. 6.50 2.95 




















Da-Brite 16mm 12 sec. film chest.......... $4.95 $3.59 


Da-Brite 8mm 12 sec. 200’'or 300’ film chest.. 4.95 3.59 

Da-Brite 8mm 12 sec. 200’ film chest....... 3.95 2.96 
5x7 Cykon all metal adjustable printers..... 25.95 14.95 
Morse M-60 Studio light.................. 89.44 69.50 
B-Line 175 11” dia. reflector............... 4.15 3.04 
B-Line 150 12” dia. reflector......... 5.45 3.99 
B-Line 650 single 12” dia. unit w/3 sec. stand 10.40 7.60 
B-Line T-640 twin 10” reflector w/3 sec. stand 11.85 8.67 





Print Dryer and Straightener 
Check These Features: 


50 29°x21" blotters supplied; space for 300 8x10's or 
equal—Large masonite work table top 2714"x3414’— 
1/ 20th HP A.C. motor—Dries and $ 50 
straightens one operation—No Heat; 69 

No Burns, Dries by blower—Set up 

ready to go, crated, approx. 400 lbs. -F.0.B. N.Y.C. 














Available New Cameras and Projectors 
Still Cameras, 35mm 
Kodak Flash Bantam w/f4.5 Special lens. ........ $ 57.72 
Buccaneer w/f3.5 lens, flash synchro shutter 
Perfex 55 w/f2.8 ctd. Woll. epld. RF, flash gun and 
1 


eR en Ree ee ies 05.89 
Argus C-3 w/f3.5 ctd. lens, flash p gun and case..... 74.71 
Kodak 35 w/f4.5 Flash Kodamatic............... 57.72 
— 35 Range Finder synchro flash w/f3.5 ctd 

titan 5s cussenig pUR OMS Ca eae eebwake 58 


Reflex cameras 
Argoflex w/f4.5 ctd. lens w/case................. $ 69.63 


Ciroflex w/f3.5 Alphax shutter w/case............ 85.48 
Ciroflex w/f3.5 Rapax shutter w/case............ 107.90 
Kodak Reflex w/f3.5 ctd. lens w/field case........ 137.92 
Automatic Rolleiflex w/f3.5 Tessar w/case........ 347.00 


214x314 Ser. B RB 5” Kodak Ektar w/FP Adapter 157.50 





Flash Equipment at UNITED Specials 


Duo Spot flash midget bulb adapter for Ka- Reg. Spec. 
lart, Graflex and Mendelsohn synchronizers.$7.95 $6.49 
Kodak Photo flasher Kit w/4 photoflash lamps 2.09 
Kodak Flash holder for Synchro camera 
PEE RS ek Saree 11.08 
Graflex Side lighting units.................. 15.98 
I IN gs 6.5 enereseneensusewsa 11.33 
a gee a ee 7.30 
Kodak Synchronizer for Ektra camera : 23.33 
Graflex 25 FA flash gun for Synchro abutters TS. 25.90 
Kodak flash holder for Brownie Reflex Syn- 
chro ce 4.00 
Kodak Flash holders for Flash 620 Brownie. 2.90 
Service flash gun for Ansco Pioneer......... 3.25 2.70 
Service side lighting unit ‘ . 6.43 §.15 
Service flash gun for Kodak Sync -hro cameras. : 45 4.35 
Service Hand Flash . 3.03 2.49 
Victor Midget bulb adapter and reflector..... 1.50 1.35 


New Photographic Equipment Just Received 


SunRay “23” 214x3\%4 enlarger w/314” [6.3 ms, 


enl. lens. ...... 39.50 
“Exposure Record” by Ansel Adams (New Book).. 1.50 
Ansco Automatic Reflex camera w/case . 275.00 
Foto Flat Dry mounting press up to 16x20 sise.. . 104.50 
GE exposure meter PR-1 (Meter with a Memory).. 32.50 
Carrying case for above 2.00 
Meridian 45B 4x5 Universal precision press camera 

(new model) . 225.00 
Fresnel Giraffe 750W T-20 spot light, new model. 89.50 
Fresnel Giraffe Cub Spotlight, new model 79.50 
5x7 MacVan’s Twin lens reflex camera w/84”" [4.5 

Ilex Paragon in Universal shutter... .. . 387.50 














~*~ 
{ Marshall's Oil Colors at —— prices 
pec. 
Wo, DF Commlebe GE. o.oo cccccccccecs $36 .70 
TS Ee Ta 2.50 1.99 
OS SS ee eee 4.50 3.60 
Sampler set 1.00 89 
Set of 1514x2’ tubes, Marshalls photo oil 
ae 2.65 
Set of 1614x2” tubes, Marshalls extra 
q INS. siecsceakcsscdascvsepeny 2.80 
a 
18x24 Rexo print dryer Twin sided............... $39.50 
214x314 Ellwood miniature enlarger.............. 56.00 
EE SEE Re See ee en ee 16.95 
Micro 16 flash camera a comple te w/flash gun....... 39.45 
Eye level view finders for Micro 16 cameras....... 1.00 
Leica manual latest edition cloth bound........... 3.95 
B&J 4x5 Press camera w/135mm {4.7 Raptar lens 
(coated) in Rapax synchro shutter w/Hugo Meyer 
Range Finder 198.65 
Genuine leather case “for Bolex H-16, H-8 Re gular 
$45.00 
Dayton Rodgers Dry Mounting press up to 16x20, 
ON SEIS See 25.00 
Precise No. 160 214x31{ enlarge /lens ny eaymne “Sore 19.75 
18x22 White Cesco enamel trays... ............. 8.60 


A 
Slide Accessories at UNITED SAVINGS 
Kodak anys files for 35mm, Bantam, 2)4x 


Se Gere oss cana b0 op Tew eee kas 1.35 
Kodak side kit for 2x2" slides................. 2.35 
Leitz cover glass 2x2” (100 units) 1.50 


Jiffy slide binders for 24 ” sq. transpare! nies (12) 1.25 
Mercury camera 2x2’ Jiffy masks. . 55 








SVE 35mm or Bantam slide binders per 100 5.15 
Fodeco Mod. 215 Viewer slide file (510 2x2’ 
slides) ; a ; ie ; 
Fodeco Mod. 155 Viewer slide file (210 2x2’ 

RE ae aes iT rete date peck 6.95 

Golde Master filmask slide glasses (50). ........ 1.50 

All metal 2x2” slide file box capacity 150........ 2.25 

} Kod eee eee 7.50 





Folding Cameras 
Kodak Vigilant Kodet lens 620.................. $ 20.20 


Kodak Medalist II w/f3.5 Ektar ctd. synchro shut- 
ter. . 26 


V oightlander Bessa 120 W/ 4.5 Skopar lens........ 75.00 
Ansco 214x214” Speedex w/f4.5..............22.- 45.00 
620 Monitor f4.5 Supermatic shutter. ............ 86.58 
620 Monitor f4.5 Kodamatic shutter............. 69.26 
620 Vigilant w/f4.5 lens, flashehutter............ 61.18 


Movie Cameras 
8mm Cine Kodak Mag. 90 [1.9 ctd..:...........- $145.83 


8mm Cine Kodak 825 og DUE nxccucieseaxeuscre 64.17 
Genmn Terteiern Wong: FBG. gon sc ccccvcccacceccces 99.50 
8mm Perfex Mag. f2. ; Riiniscdh-ecuusie keener nee 89.50 
8mm Keystone K-8 f2.5............cccccccccccs 64.50 
8mm Keystone K-8 f1.9..............cccccccces 91.50 
8mm Revere 70 Mag. f2.8 B&L etd Dena ews Sane 127.50 
16mm Cinclox f2.5 etd. Woll..................... 76.00 
16mm Bolex H-16 Frame counter EK f1.9........ 365.65 
Projectors 

ee $ 69.00 
8mm Keystone R-8 500W..................eeeee 74.50 
8mm Ampro A-8 750W 1”, f1.6, case............. 168.00 
8mm DeJur 1000W 1”, f1.6, case................. 174.00 
8mm Bell & Howell Picture Master.............. 262.00 
16mm Bell & Howell Diplomat, case. ............ 273.30 
1Gmes Heystone BUGD.........00ccccccccteevesesce 119.50 





Accessories available for imported cameras such my 
Recommar, Voightlander Avis and Zeiss Maximar. 
Also similar units. 

Cut film holders 


Double sided for 9x12cm...........ccccceeees- $3.95 
Double sided for 214x314. ....... ccc cccccccece 3.75 
ES ear 1.75 
Single side for 6.5x9cm........ccccccceccccccs 1.75 
Film pack adapters 

2144x314 for 6x9em cameras.............eeecee- 4.75 
314x414 for 9x12cm cameras................2+. 5.25 
9x12cm for 9x12em cameras................... 6.00 


120 size film roll film adapter for 9x12em cameras 7.50 
120 size film roll film adapters for 6.5x9cm cameras 7. — 











Write Dept. P for Descriptive Selection Folder of All 
Photographic Equipment at United’s Savings. 
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83 CHAMBERS STREET, NEW YORK 7, N.Y. 





art of the “gne-shelf darkroorn 


enared liqui 
chemicals 


Heveloping and printing pictures with FR chemicals 
is more fun than taking them...and just as easy... 
hecause... 


@ THEY’RE COMPLETE: All the chemicals you need to do your own developing and printing, 


@ THEY'RE PREPARED: No mixing... heating water ... or fussing around. Just follow 
the simple directions on each bottle... and you're all set to go. 


@ THEY’RE LABORATORY-ACCURATE: FR has taken all guess wor<... 
and “bugs”. . . out of mixing chemicals by doing it all for you 
... carefully .. . accurately . . . and completely. 


@ THEY’RE ECONOMICAL: Because they are Complete . . . Prepared... 
Laboratory-Accurate .. . because they are uniformly priced at only 


Look for the “little man#vhenever you buy photographic supplies. He is the 
symbol of FR... and your guarantee and guide to the finest and most 
dependable studio and darkroom aids and accessories. 


THE UG2 CORPORATION, 951 BROOK AVENUE, NEW YORK 56, NEW YORK 
Popular PHOTOGRAPHY 





Get More 








from 


PROFIT and | 
PLEASURE 





Whether you wish to make a career of photography 
or want to gain additional skill as an amateur, the 
American School of Photography offers practical 
basic training, which requires only spare time study. 
With proper aptitude and application, this Course 
should provide you with a fundamental background 
which may open the door to valuable professional 
experience ... or add fascination and zest to yqur 


hobby. 


OLD ESTABLISHED SCHOOL 


Backed by years of experience, our training covers 
every phase of Modern Photography through spare 
time study at home. Basic photographic principles 
are taught by inspiring “learn-by-doing” method, 
step-by-step, under the supervision of a qualified 
instructor. 















STUDY AT HOME 


Improve Your Skill 


... Add Zest... Thrills and Fascination to Your Hobby 


Mv Ul eel et fe), Mi te) aid. 1 7 -m -lele) @a a 


Bé&J Press Camera 


GET FREE BOOKLET! 
No obligation. Send for your copy today! 


Fill in and mail the convenient coupon below 
at once for Free booklet, ‘““Opportunities in 
Modern Photography” and full particulars. 
Act now! Don’t miss this chance to learn how 
you can get more profit and pleasure from 


photography. 





American School of Photography 
1315 So. Michigan Ave., Dept. 2262 
Chicago 5, Illinois 








i 

American School of Photography I 

1315 So. Michigan Ave., Dept. 2262, Chicago 5, Ill. i 

Please send me, without obligation, your free booklet, “Opportunities 

in Modern a and full particulars. No salesman will call. : 
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Flop back in your favorite chair! AREMAC’s Mail Order Dept. is a para- 
dise for stay-at-home shoppers for all kinds of photographic equipment! 
Bargains galore without braving the wintry blasts! Service with finest, 
behind-counter attention. Swift shipment with eagle-eye checks to detail. 


FRIENDLY STORE! 


HELPFUL, TOO—AND HOW! AREMAC experts are always glad to solve 
your problems—answer your questions—gvide your purchases. 
ER YOU WANT TO BUY—OR SELL—remember . 


WHETH- 
. - AREMAC IS THE 








SPECIALS 


Leica Series VIII Flash Unit for all Leica « 
WITH 1 case (120 bulbs 


$84.87 


of Press 40 Flash t 


Regular SPECIAL 


ameras 


yulbs. 


$72.60 


SPECIALS 


Focusing Copying Attachment for Leica 
with 5X Magnifier 7mm, 15mm, 30mm, 
45mm, 60mm, and 90mm Extension Tubes, complete. 


Regular $83.31 SPECIAL $69.03 
—_ 


Sliding 
complete 


SPECIALS 


Craig 16mm Projecto Editor with Master Rewinds 
consisting of the Craig 16mm Viewer, Senior splicer 
and full Master Rewinds mounted on Editing Board. 
Regular $87.50 SPECIAL $69.50 





LEICA SPECIALS 

a III-C coated Summitar f/2 
ica III-C coated Elmar £/3.5 

a III-A coated Sun 
im Hektor {/6.3 
35mm Zeiss Biogon [/2.8 
fenm Edm ar {/3.5 
i Hektor £/1.9 
Zews Sont ar {/2 
fom Sum mare 
Tham be 


mar {/2 


1.9 


. KINE EXAKTA SPECIALS 
kts vate Pr pla {/1.9 
B 2 


Tessar {/2.8 


1 

ad 
‘Stam CAMERAS 
{/3.5 with E.R. case and gu 

2.8 with E.R. case 

th R. Case 

Te 
LA i 
Ret nai \ 
ieee ry I] 
Zeiss ) 
Prakt if 8 with E.R. Case 


ROLL FILM CAMERAS 


f > lessar 
1.5 Volgtar and E.R 
‘ 


plieitlex with Tessar {/3.5 with case 


with Xenar {, 


we ( 
te } 
Ze 


1 EAST 43rd STREET, NEW 


3.5 and case. . 


$349.50 
249.50 
249.50 
139.00 
224.75 
123.20 
169.50 
289.50 
495.00 
195.00 
97.50 
119.50 
149.50 
395.00 
375.00 
490.00 
49.50 
31.92 
12.30 


$398.50 
274.50 
139.50 
125.00 
174.50 
249.50 
145.00 
249.50 
185.00 
194.50 
395.00 
395.00 
750.00 
110.00 
109.50 
1.75 
11.50 


$395.00 


YORK 17,N. Y 








‘ 

AREMAC SERVICE DEPARTMENT 
Our Precision Work Laboratories will 
Camera—Coat—M ount Adapt your lens 
Help Solve Your Camera or Darkroom Problems. 


— CONSULT US — 


Repair Your 
Convert 





y, 








with Wollensak 15’ 


$119.50 


amera 5x7 


odak film for K7*x18’ 
$8.09 per roll 


an Luftwaffe Aerial Camera 
Schneider Xenon 12.5 cm f 
Eastman Kodak No 


3144x344 with 
$285.00 


80mm x 10’ 


2 lens 


480 film 





$4.80 per roll 
-_ 








NOW! YOU PAY NOTHING EXTRA 
TO BUY ON TIME AT AREMAC 


10% Down—Up to 12 Months to Pay 


NO FINANCE CHARGE! 
NO INTEREST CHARGE! 


Once again Aremac takes the lead ... 
makes it easy for you to own the camera 
and equipment you want, when you want 
it. . . without any extra cost to you. 
this 
store-type 


Wherever you are you can enjoy 
plan—with a _ personalized 


mail order service. 


HERE’S HOW YOU USE THIS AMAZING 
NEW AREMAC PLAN 

Write today for your equipment. WE 

MAIL IT OUT PROMPTLY! If your purchase 

amounts to $35 or more you pay only 


10%... 


pay the balance. 


and take up to 12 months to 


YOU PAY AREMAC DIRECTLY 


You don't get involved with a finance 
company, when you buy on this new 
Aremac plan. You make your monthly 


payments directly to Aremac. No red tape! 








ee | 


ae 





8mm MOVIE CAMERAS 
8mm Keystone K 8 f/2.5 coated 
8mm Keystone K 8 £/1.9 coated... . 
8mm Revere &8 f/2.5 coated 
8mm Revere 99 Turret £/2.8 coated 
8mm Revere Magazine f/2.8 coated. . 
8mm Perfex Magazine f/2.5 coated 
8mm Bell & Howell Sportster f/2 
8mm Bolex L 8 £/2.8 with case 
8mm Bolex H 8 with frame counter 
8mm Bolex H 8 with frame counter and « 


Wollensak {/1.9 lens 


5 coater 


oated 


321.55 
8mm PROJECTORS 


8mm Bell & Howell Projector with case 
8mm Bell & Howell Picturemaster with case 
8mm Ampro with case 
&mm Kodascope 8-90 with case 
8mm DeJur 1000 Watt with case 
8mm Revere Deluxe 

m Keystone R & 

Keys tone K 108 


n Universal 500 Watt 


$187.50 
262.00 
159.00 
175.00 
174.00 
120.00 
74.50 
138.50 
69.50 


16mm MOVIE CAMERAS 
16mm Bell & Howell Magazine {/2.5 coated. . 
16mm Kodak Magazine f 
16mn ka ktor Magazine f 
16mm Cinklox f 


. .$186.67 
175.00 
125.00 

76.15 


i coater 
3.5 with case 
2.5 coated 


16mm MOVIE PROJECTORS 
Ampro 750 W with case 
Bell & Howell Dip lomat wi ast 
Keystone K 160 750 Watt 
Kodascope 16-10 
Kodascope 16-20 
Bolex 8mm and 16mm G&8-16 i 
ell & Howell Showmaster with case 


16mm SOUND PROJECTORS 
Ampro Premier 20 $ 
Bell & Howell Filmosound (Cordomatic) 179E 
Kodascope FS 10 N (New Model 
Victor 60 
Natco 
Movie Mite 
Ampro Paramount 20 


See 


=Bae! 
S888se8 


Zs 
eeeeeeene2eeeeeeeeeeeeeeee ee —/ 


8-16mm MOVIE ACCESSORIES 
35mm f/3.5 Telephoto lens for 8mm 
Wide Angle lens for 8mm (Specify your lens 
4 light Powell light for Indoor Movies 
2 light Powell light 
Cases for all cameras Prices on Request 
Projection lamps Prices on Request 
Albert Royal Pan head Tripod, Regular $21.85. . .$14.95 
Griswold Professional Splicers for 8 or 16mm. 12.00 
Our Special Glo-lite 30x40 Tripod Screens..... 
Cine Kodak Senior Editor for 8 or 16mm. . 
Craig 8mm _ Projecto-Editor with Splicer and 

Rewinds ° ° 


$26.89 
22.50 
14.58 
7.95 


. 11.95 
27.50 


Omega D2 4x5 

Kodak Precision 244x3'4 
Federal 450 with lens 
Federal 250 with lens 
Federal 312 with lens 
DeJur Versatile Il £/4.5 
Leitz Focomat Model 1 B.. 
Elwood 5x7 


MAIN STORE AND MAIL ORDER DEPT., 1 EAST 43rd STREET, NEW YORK 17, NEW YORK 


4 STORES 


WEST COAST 
9540 Brighton Way 


Beverly Hills, Calif. 24. Fulton Ave., 


LONG ISLAND 


Hempstead, Long Island 


MID-MANHATTAN 


1375 Broadway, New York City 


Popular PHOTOGRAPHY 










































Up or down—the lens always 
stays in focus! 





\e" pad 
3 








SAve Time—make faster, more 
accurate enlargements with the Leica 
Focomat lb Enlarger. It gives you... 


Fully automatic focusing... 


Magnification from 3 to 13 times... 
larger magnifications obtainable by 
manual focusing. 


It enlarges from 35 mm to 4x4 cm 
negatives... 

The head tikts back for easy insertion 

of film and for cleaning... 

Negatives held perfectly flat by a unique 
condenser-pressure plate... 


Adjustable lamp socket. 


Wirn a Leitz Focomat 1b Enlarger, 
your prints reproduce all the minute detail 
recorded by your fine miniature camera. 
It’s built with the precision and fine crafts- 
manship for which Leica is world-famous. 


mokoney. 7G man.) 





ENLARGER E. LEITZ, Inc., 304 Hudson Street, New York 13, N.Y. 


Booklet 1322 describing the a 
Focomat lb Enlil: i 
nlarger in Address 2 de. 





Leica cameras are obtainable in limited 
quantities—more are coming. Make 


cr f Lei detail, is yours for the ask- » 

your reservation for a Leica camera sae Wri ; 

= : P 4 t ; PPR. — + Zo 

with your authorized Leica dealer. ing. Write to Dept. P.P.-B City a State 
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Age) \ANSCO SPEEDEX 


THERE ISA 


TO FIT CAMERA! 


Here are some of the photo-flash refinements 
which have made MENDELSOHN SPEEDGUNS and 
FLASHER UNITS the first choice of exacting news 
photographers and discriminating amateurs alike: 


o/ Lightweight, streamlined, 
satin-finish, Dural con- 
struction, chrome fittings. 


No adapters required. 
Silver plated contacts and 
automatic bulb ejectors 


for both sockets. 
Twinflectors permit use of 


either midget or standard Jf Positive-grip sockets in- 
base bulbs. sure synchronization. 
For the best in photo-flash equipment, ask your 
photo-dealer to show you a MENDELSOHN SPEED- 
GUN or FLASHER UNIT. 


Model E Flasher Unit 
No. 1015B for Kodak 
Flash Bantam with 
synchronized shutters. 





Write for Catalog 
and Check Chart 
MS-22 today! 


SPEED 
GRAPHIC 
|, "PACEMAKER" 


Popular 


FLASHER UNIT ACCESSORIES 
for Model E FLASHER UNIT No. 1015B: 


No. 127. Extension for extra battery. 

No. 300. 7” adjustable flatlight aplanatic Twinflector 
with ejecto socket. 

No. 305. 5” adjustable parabolic focusing Twinflector. 

No. 1010. Side Lighting Extension Barrel with 3’ cord 

(No. 101). 

Tandem Socket Extension with 20’ cord (No. 

103). 


KODAK 
BANTAM 


No. 1013. 


MONITOR 


@® Wide variety of Connector Cords and other accessories 
for use on all synchronized shutters. 

@eCamera bed-plates available for most cameras to prevent 
SPEEDGUNS and FLASHER UNITS from shifting after 
attachment. 


“ANYONE CAN MAKE A 


457 BLOOMFIELD AVENUE 
BLOOMFIELD, NEW JERSEY 


*Reg. U. S. Pat. OF. 
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Py 3 ic 35mm STILL CAMERA 


*Better pictures will be yours with this new de luxe camera 


WITH f:2 LENS 


COATED 


$7 15" 


Fed, Tax Paid 


coawp $99.50 


ahd accessories adapt the « : 
Perfex to specialized photography. © 


TELEPHOTO LENS 


Tak PCG. ....--...---. 


* * * 


FOR BREATHTAKING KODACHROMES FLASH GUN 


Mounts directly on the camera.for perfect synchroni- 


ond NEW BEAUTY in BLACK and WHITE zation of flash. Tax paid 


* * 


EVEREADY CASE 

you in full color — kodachromes that capture 

] Protects the camera from dust. Always ready for 
. and black pa a Sa : pa 


With this Perfex de Luxe a new thrill awaits 


the living beauty of every scene.. 
ond white pictures that literally sparkle with 
fine detail. The Perfex de Luxe, with its 
coupled range finder — high speed coated 
lens = focal plane shutter — built-in flash 


. 


Filters, Extension Tubes, Sunsha 
and other a ies 


synchronizer and many other fine features, 
will give you pictures to be proud of. 


CAMERA CORPORATION OF AMERIC, 
e CHICAGO 





844 W. ADAMS 


Manufacturers of 


The New Improved Peer Magazine Double 8 
© MAGAZINE LOADING ® 3 LENS TURRET FRONT ® 5 OPERATING SPEEDS 


hah RRFEX PRODUCTS ARE SOLD BY BETTER DEALERS EVERYWHERE 
tuary, 1948 





















PIX-QUIZ 


Here is another edition of our monthly Pix-Quiz, accompanied by the 
usual set of Popko illustrations designed to amuse and confuse. Sharpen 
a fresh pencil, concentrate, and try for a high score on this new edition 
of our question and answer game. Place a check in the box before what 
you judge to be the correct answer, and when you are through, the an- 
swers can be found on page 181. One correct is not too good, two correct 
is about par, and knowing all three should entitle you to submit some of 
your own questions for use in this feature. 
















I Of course, "panning" is a Forty-niner's profession; however, to any serious 
movie maker, "panning" will be 














oo | . 
[_] |. using a pressure cooker 
to develop reversal 


film. 


























. operating a movie cam- 
era at a high rate of 
speed. 

















[] 3. moving a motion pic- 
ture camera to photo- 
graph a panoramic 
scene or to follow ac- 
tion or movement. 


[] 4. using the wind-back 
‘ mechanism to obtain 
‘montage effects. 












































(J 5. a routine with the wife 
to get that new lens. 











submitted by H. Gi sky, Brookl 
York. 











[] To a big game hunter, a "giraffe is a long-necked African ruminant; 
to a studio photographer, it's 














1. still a long-necked Af- 
rican ruminant. 


2. a high swing-tilt tripod 
used for overhead 


shots. 












































3. a telephoto lens of ex- 
tra focal length for use 
in photomicrographic 
work, 





























(| 4. the trade name given 
to a boom light. 




















5. a human freak at the 
circus side show. — 


submitted | Dick Tove 
I » New York 




















IT] Elmer's photograph of a racing car had a definite “italic-effect," so we 
all know that his camera is equipped with 











|. a three-element vacuum tube. 





2. a superheterodyne radar scanner. 












3. a ball-pointed prismatic lens. 








4. a focal-plane shutter. 








5. a type of range- 


finder. : 
6 ashy 


. an automatic 
film transport 
device. 






































PHOTO FORUMS 


A novel method of photographic jp. 
struction was introduced on the Easter 
seaboard recently. The first in a Series 
of planned forums was held at Washing. 
ton Irving High School, New York, yp. 
der the auspices of the New York Sy, 
Judging from the number of writte, 
questions, everyone got a lot out of jt 

Two technical experts squared off op 
the merits of reflected vs. incident light 
measurement to determine correct ex. 
posure. Ultra-speed flashtubes wer 
given a thorough working demonstration 
by a G-E expert, while Norris Harkness 
Sun photo editor, showed the best use of 
conventional flash equipment. 

Last item on the agenda was a demop- 
stration by Roy Pinney on the impor- 
tance of being earnest and methodical 
in order to achieve both speed and eff- 
ciency. A wiry guy, Pinney brough: 
along a bagful of tricks—literally. In 
one golf-bag, including side pockets, he 
had managed to stow away: six light 
stands, extension cords, and reflectors 
four No. 2 floodlamps, a gross of No, 5 
flashbulbs, a tripod, four dozen rolls of 
film, a Rolleiflex, a Medalist, flash syn- 
chronizers, light meters, and various in- 
cidentals. 

Pinney photographed several models in 
action, posed, with flash, with flood, and 
from every conceivable angle. As he went 
along, he told what result he was trying 
for in each picture. 

Future forums on making movies, por- 
traiture, and color are scheduled fo 
Feb. 5, March 18, and May 13, respec- 
tively at the same place. There was s 
much interest in the first forum on the 
part of the high-school group that spe- 
cial sessions for its members are schet- 
uled for the afternoons of Feb. 6, Marc! 
19, and May 14. It will be interesting t 
see whether the idea catches on in othe! 
parts of the country.—Ralph Samuels. 


PMDA PLANS PHOTO SHOW 


The Photographic Manufacturers and 
Distributors Association is the sponso! 
of one of the most comprehensive pho- 
tographic exhibits ever planned in the 
East. The affair will be housed in the 
New York Museum of Science and In- 
dustry, and will continue throughout the 
month of February. 7 

Manufacturers and wholesalers wi 
display the latest in photographic proc- 
ucts, working exhibits will be manned 
by trained demonstrators, and wel 
known authorities will lecture daily. A‘ 
the camera clubs in the New York area 
have been invited to participate as we! 
as the general public, and arrangements 
have been made for guided tours 10! 
High School students. 

Nothing will be offered for sale excep! 
flashbulbs and film for the benefit of the 
fans who find it difficult to pass up a shot 
anywhere anytime. Hours will be 10 4™ 
‘to 10 p.m. seven days a week throug! 
the entire month of February. 

Mr. W. L. Knighton, secretary of the 
PMDA, pointed out that plans for simula 
shows one month each year are being 
formulated. Other cities would do well 
copy. - 
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spo PORTABLE DAYLIGHT COLOR 
od I 
ae PROCESSING UNIT FOR AMATEURS 
Was 
scl C 
Marc Yes, proper AGITATION is the secret of producing 
ing perfect color prints .. . and only AGI-MATIC provides 
othe: professionally-proved Agitation in a compact, com- 
els. plete, amateur portable processing unit that produces 
color prints with a true-color brilliance never before 
/ possible—in daylight—in your own home—at low 
» od cost! With its mechanical attachment, it works auto- 
onso! matically through water vacuum pressure alone—no 
. pho- guesswork—no muss—no fuss! Requires only 4 gallon 
n the chemical kit—water temperature easy to control— 
” a processes both Ansco Color and Ektachrome—so 
o the simple anyone can use it with perfect results! 
2 large plastic temperature jackets—6 }-gal- $ 50 
wi lon chemical tanks—2 water exit tubes—hose 
prod assembly—daylight tank with built-in man- 
anne val agitator ; A Sees PLUS TAX 
>||- . . 
ey Associated Merchandisers Mechanical attachments including vacuum motor 
pron | 707 So. Broadway Ave. and arms, asperator and hose $17.50 plus tox. 
. alec 
wel | Los Angeles 14, Cal. 
ment 
for = 
Another Great New Companion Product! faetetel Gendanitinns ten, 
Xcel} £ Aci-maric COLOR EASEL 707 So. Broadway Ave., Los Angeles 14, Cal. 
f tI / we ee 
, shot makes it possible to have Please send me further details about the Agi-Matic color 
on v4 WHITE BORDERS on your processing unit. 
ugh = i, color prints! Handles Printon % 
“ougn C A . 
== up to 5x7 errr ae MY NAME 
f the iy, - 4 plus tax 
milar Be a Y Also available—Agi-Matic Float- i 
being . ing Covers for chemical tanks to 
ell t minimize chemical oxidation, Set 
of 6.2; ... <0: >. $450 plus fox 
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on the 
Right 
Picture! 


Twin-lens argofsLex keeps you on the Level 


Getting the wrong slant is one sure — Argoflex Shows You The Picture _ then click! What you see in the Argo- 

way of spoiling otherwise perfect Before You Take It flex viewer is exactly what you get in 

pictures. Trouble is, you may not be You forget about tilted pictures your finished picture. 

aware of tilting til after the picture with the Argoflex method. Cropped Your favorite dealer has Argoflex 

is developed. Then it’s too late. and fuzzy photos, too. All vou do is now. Look at it today. Sight through 
It you want to avoid tilted pictures square your subject in the ground _ it, too. A close-up beats a description 

...and cropped pictures, too, use a glass viewing screen...turn focusing — all hollow. Right? 


Twin Lens Argoflex, because— knob till image is sharp and clear— ARGUS,INC. e ANN ARBOR, MICH. 


Argoflex Has All These \ 


important Features 





F4.5 Anastigmat, coated, color- 
corrected lens. Accurate automatic 
shutter speeds from 1/10 to 1/200. 
Easily synchronized for flash. Spe- 
cial magnifier attachment for criti- : 
cal focus. 12 exposures (214 by a 


214’) on 620 roll. Hand- ¥ ™ epee gan 
tad cebe sige engi = LOOK! NO HANDS...and only IT’S FOGGY in spite of the sun 
some ever-ready saddle : half a head! You won't crop pic- when the picture is out of focus. 





leather carrying case. tures like that with Argoflex, You always get a cleor Pathe 
because Argoflex shows all the with Argo lex, because you st . 
picture before you take it. picture sharp before you toke™ 





MAKERS OF AMERICA’S FIRST TWIN-LENS CAMERA 
Popular PHOTOGRAPHY 
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REFLEX CAMERAS 
Ansco Reflex and case, just released........... $262.50 
Argoflex F4.5 and case RO SSE : 69. 
Argoflex II F4.5 (streamlined model) and case.. 87.54 


Kodak Reflex F3.5 and case..... Me 137.92 
Ciroflex F3.5 in Alphax Shutter and case..... - 

Ciroflex F3.5 in Rapax Shutter and case....... 107.15 
Auto Rolleiflex F3.5 Zeiss Tessar, and case..... 352.50 
Rolleicord F3.5 Triotar and case.............. 162.50 
Graflex 2144x3l4 R B, F4.5 Ektar.......... 157.50 


Exakta Jr. 1% Vest Pocket F3.5..... ....... ie ae 


Beirr Flex, 214x24, F3.5 


Korelle Reflex, 234x214, F3.5..............08. 82.50 
Voigtlander Reflex, 214x214, F7.7 .. ......... 32.50 
Zeiss Ikoflex, 214x214, F3.5 Triotar........... 112.50 
MINIATURE CAMERAS 

Argus 21, flashgun and case.................- $ 66.83 
Argus C3, flashgun and case............. .... 74.71 
a ESET ere 37.58 
Perfex 56, F2.8 and case... .......cccscccces 99.50 
Mercury II and case, used L.N............. ‘ 52.50 
ON ee A eee re 122.50 
Kodak 35, F4.5 and case.................... 63.22 
Kodak 35, F3.5 with coupled rangefinder....... 86.58 
Kodak 35, F3.5 and case aca 
New Kardon, F2 Ektar, and case, takes all Leica 

lenses = 404.25 
Leica III C, Elmar F3.5 and case. . 332.50 
Kodet Vigilant Jr. 620 : 20.20 
Kodet 620 Vigilant F8.8 lens. 28.86 
Kodak Vigilant F6.3 lens 36.36 
Codak Vigilant F6.3, with built-in flash 42.14 
Kodak Baby Brownie Special 3.16 
Kodak Flash Bantam. . 57.72 
Kodak Medalist II 262.50 
Kodak Bantam Special, F2 142.80 
Kodak Brownie Reflex with flashgun. . 13.49 
Ansco Speedex ty. 45.00 
Anseo Clipper. ree OP Oe 9.95 
Ansco Pioneer flash camera. 9.95 
Ansco Panda...... a ae avalans aaa reie aniteck 4.89 


rs 
iS) 


Ansco Shur Shot.. 

Ansco B2 Cadet 7 “a 
Voigtlander Bessa, F3.5, Skopar and case .... 
Voigtlander Vito, F3.5 Skopar and case . 
Super Sport Dolly, F2.9, L.N. 

Retina I, F3.5 Ektar, L.N... 

Zeiss Nettar C, F6.3 Novar j : 

eiss Iea, F4.5 C.Z. Tessar in Compur.. 

iss Ikonta B, F4.5 Novar and case. . 

eiss Ikonta B, F3.5 Novar and case. . 

ss Ikonta C, Novar F4.5 and case 

Super Ikonta A, F3.5 Tessar and case 
Meteor, 2x2, case and flashgun. 
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rown Graphic 23, R.F., F4.5 Optar, Flash, etc.. 267.47 
peed Graphic 23, R.F., F4.7 Ektar, Flash, etc... 303.58 
rown Graphic 45, R.F., F4.7 Ektar, Flash, ete.. 269.73 


Fed-Flash, flashgun and case 

Uniflash and case eae . 
Busch Pressman, 214x314, no lens...... . 73.40 
Busch Pressman, with R.F., F4.5 in Rapax 171.25 
{ 






Speed Graphic 45, R.F., F4.7 Ektar, Flash, etc... 309.53 
Brand Camera, 4x5 all swings ; 42.50 
Korona View, 4x5 52.50 
Korona View, 5x7... cocee ce 62.50 
Eastman, 5x7 View, 2D........cccsccocccsese 117.50 


\ 


BEACON 


SOME REPRESENTATIVE VALUES- 





MOVIE EQUIPMENT 


Bell & Howell Sportster, 8mm, F2.5........... $102.61 
Bell & Howell Turret, 8mm, F2.5............. 156.98 
Bell & Howell Auto Load 16mm, F2.5 and case. 207.02 
Bell & Howell Auto Load 16mm, F1.9 and case. 234.43 
Bell & Howell Auto Master 16mm, F1.5 and case. 408.54 
Bell & Howell Filmomaster, 8mm, Projector and 


~ ae a rei Ae 187.50 
Bell & Howell Picturemaster; 8mm, Projector 

NO EEE : .. 262.50 
Bell & Howell Diplomat Projector 16mm... . . 273.30 
Bell & Howell Showmaster Projector 16mm ... 312.95 


Bell & Howell Filmosound; 16mm Sound Pro- 
jector... 5 . 603.50 


Ampro A-8, 8mm Projector and case. ... 168.00 
Ampro Imperial, 16mm Projector and case.... 276.00 
Ampro Premier 20, 16mm Sound Projector and 
RE a See é : 0.00 
Keystone K8, F2.5........ ae : ... . 64.50 
pe a 2 .... 1450 
Keystone R8, 8mm Projector................. 74.50 
Keystone K108, 8mm Projector............... 138.50 
Keystone K160, 16mm Projector and case...... 132.50 
Revere Cine 88, F2.5........... . 77.50 
Revere Cine 99, F2.5 Turret..... 110.00 
Revere Cine 70, 8mm Magazine F2.5 ‘ 127.50 
Revere Cine 75, 8mm Magazine Turret F2.5... 157.50 
Revere 85, 8mm Projector... . US 120.00 
Bolex L8 Yvar F2.8.......... ; 139.48 
Bolex H8, Switar F1.5.... Sn 442.92 
Bolex H16, Frame Counter, F1.9 lens 409.17 
Bolex H8, Frame Counter, no lens. . . 282.50 
Movie Mite Projector, 16mm Sound and cases.. 295.00 
Kodak 8mm Cine Kodak, F2.7...... . 64.17 
Kodak 8mm Kodascope 8-90 and case....... 175.00 
Kodak 16mm Kodascope 16-10 Projector...... 127.50 
Kodak 16mm Kodascope 16-20 Projector. ..... 225.00 
EXPOSURE METERS 
Weston Master II Exposure Meter............$ 29.67 
G.E. DW58, especially priced................. 19.95 
RO re ene een 32. 
Skan Meter and case.............ccccccceees 12.50 


SLIDE PROJECTORS 


Kodaslide Master, 1000 Watt Slide Projector 
and case 5 ‘ 

Kodaslide II, 150 watt 

Kodaslide I, 100 watt, newest model. . . 


Arguslide Projector ..$ 27.75 


Bell & Howell Slidemaster and case... 285.00 
Bell & Howell Duomaster and case.... 130.00 
Amproslide Projector and case 70.25 
8.V.E. D.D. and case ....-- 68.50 
Golde Manumatic and case........... 76.70 





ENLARGERS 


Kodak Precision A, 244x34............. $116 
Kodak Precision B, 4x5................ 157 
Leitz Focomat, like new. 132 
Solar Studio 5x7... 92. 
Solar Model 120... . . §2 
Omega DII with color head, Jess lens 194 
Federal Enlarger with 6.3 lens... . . 53 
Federal Enlarger with 4.5 lens................ 89. 


"CAMERAS 


6 BEACON STREET, BOSTON ® ) MASS CA/ito/ 9409 * A + 
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REVERE 16 MM 
Sound Projector. High 
quality performance. 
Attractively priced. 


Ph _ $287.50 










wey REVERE 16 MM Magazine 


oad, F1.9, lens coated. 


$152.50 


OUR POLICY 


BEACON always gives 
you the FAIREST and 
the FASTEST service 
... that’s why BEACON 
SHOWS THE WAY! 

























THE NEW KEYSTONE 
K-40 AND K-45 
8mm. MAGAZINE 
MOVIE CAMERAS 


@ Four speeds — 8, 16, 24, 64 @ Single-frame exposure for trick or animation shots 
@ Visible scene length indicator @ Lightweight — aluminum die-cast body @ Parallax 
correction ® Universal exposure guide @ Visible footage indicator ® Magazine ejector 
@ Standard screw lens mount @ Automatic stop to prevent over-exposure at run-down @ Cov- © 


ered in pin seal grain, waterproof, scuffproof Vinylite @ Chrome trim @ Optical adjustment 
of field angle in finder. 


( Keystone » 











KEYSTONE MANUFACTURING COMPANY, BOSTON 24, MASS. | 
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CINE KODAK MAGAZINES 


Here are two great home movie 
cameras equipped with all the 
features needed for trouble-free 
movie making. Fitted with fast 
Kodak Anastigmat F:1.9 lens, 
interchangeable with several ac- 
cessory lenses. You can change 
from one type of film to another 
without loss of a single frame. 


8mm .$145.83 Case.....$9.00 
16mm. 175.00 Case..... 9.75 


NEW REVERE 
16MM SOUND PROJECTOR 


Now superb concert-tone quality at a 
popular price. Exceptionally light 
weight—less than 28 Ibs.—1600 foot 
capacity, 750 watt lamp, F:1.6 lens. 
For sound or silent projection. 
Complete at only 


REVERE “8” TURRET 
MAGAZINE CAMERA 


Handsomely designed and _ expertly 
built in true Revere tradition. Maga- 
zine loading for quick film change, tur- 
ret front for quick lens change. With 
universal focus 13mm _ F:2.8-B & L 


coated lens. $152.50 


NEW REVERE “‘16” 
MAGAZINE CAMERA 


Just received, this new Revere at an 
amazingly low price, with F:2.5 Uni- 
versal Focus Coated Lens 


With F:1.9 Coated Lens...... 155.00 


KODAK MEDALIST I! 


Equipped for roll film, film pack, cut 
film, or plates. 2144x314", with F:3.5 
luminized Ektar, and Flash Super- 
matic shutter $ 


COG iiecsa 650 20edennoungs ae 
Accessory Back for cut film, 
film packs or plates 


NEW ARGOFLEX II 
New F:3.5 Viewing Lens gives 60% 
greater brilliance to the focusing ground 
glass image. Fingertip operating con- 
trols—automatic exposure counter. All 
metal body in black enamel and black 
leather, polished metal trim. With gen- 
uine eveready leather case.... 


KODAK 35’s 


35mm precision miniatures with 

color corrected lenses. With 
74.5 lens in Diomatiec Flash 

shutter... 

Eveready Case 

Rangefinder model with F:3.5 

lens in Kodamatic Flash Shut- 





10-DAY TRIAL 


If for any reason whatever you are dissatisfied with any 
article purchased from us after a trial of 10 days, we 
expect you to return it tous We will then exchange it for 
exactly what you want or refund your money, 


TRADE-IN 


Your used camera or equipment. Central will give you a 
liberal trade-in allowance. 


We Pay Most Cash for 
Used Cameras and Equipment 











ZEISS IKOFLEX | 


Advanced model twin lens reflex camera with wheel focusing 
control. Automatic film wind stop. Shutter cocking device 
prevents double exposures. Equipped with F:3.5 Novar lens- 
12 pictures, size 244x244" on 120 film. Complete with 
case 





U.=USED; L. N.=LIKE NEW 


35mm CAMERAS 16mm Mag. Kodak F:1.9, Used. $ 
Perfex 55 F:3.5 Wollensak, U..$ 52.50 = een Cinemaster F:1.9 

rus (*: we 2S ¥ ae Jsex 
“ tyrant 0.5 O0S, ORE, SE SaaS 67.50 i6mm Keystone A-7 F:3.5, Used. 
Retina I (Black) F:3.5 lens and 

case, used 69.50 
Leica IIIA F:1.5 Xenon lens, 

Like New 395.00 
Leica III C F:3.5 Coated Elmar 

lens, Like New. ats 295.00 
Contax I F:2 Sonnar lens and 

case, Used 199.50 
Contax II F:2 Sonnar Lens, Case 

and Flash, Like New 350.00 
Contax III F:2 Sonnar Lens, 

Case and Flash, Like New..... 397.50 


8mm De Jur Proj. 1000 watt 
and case, Like New. $ 

16mm Movie Mite Sound Proj., 
Like New : , 

16mm Ampro Century 10 Sound 
Projector, Like New 


LENSES 
1” F:1.9 Wollensak 16mm. Used.$ 
1” F:3.5 Cooke Lenses, **C”’ mt 


USED AND LIKE NEW SPECIALS 


139.50 


79.50 
47.50 


MOVIE PROJECTORS 


142.50 
199.00 


49.50 





ROLL FILM CAMERAS 

4 of V.P. Foth Derby F:2.5 Lens 

and case, Used $ 47.50 
4 of V.P. Pilot Reflex, 

Xenon Lens ; . 97.560 
3A Kodak F:6.3 Kodak Anastig- 

mat Optimo Shutter, 1-300, U. 29.50 
2%x3\% Kodak Medalist I, F:3.5 

Ektar, 1-400, Used . 159.00 
24%x2'\4 Ikonta “B" F:3.5 Novar, 

Used.... a 67.50 


PRESS CAMERAS 

4x5 B. & J. Press with Kalart 

R.F., F:4.5fWollensak Raptar 

in Synchro Rapax Shutter. 

Like New. Special...........$149.50 
244x3\% Busch Pressman, Kalart 

R.F., F:4.5 Wollensak Raptar 

in Synchro Rapax. Like New. 137.50 
Same but with Ektar F:4.5 in 

Flash Supermatic. Like New. 149.50 
2%x3% Speed Graphic, F:4.5 

Ektar in Flash Supermatic, 

Kalart R.F., King Sol Synch., 

Case. Like New 


MOVIE CAMERAS 

8mm Univex Turret Camera 14” 
":3.5, 1” F:3.5 and case, Used.$ 37.50 

8mm Keystone Cine Camera 
F:2.5 lens ctd. Like New..... 52.50 

8mm Bolex HS Cine Camera 

with 4° F:1.5, 14” F:1.9, 
Tele Lens, Like New.... 499.50 

B & H Filmo 70 D, Il” F:1.8 
Cooke Lens, case, Used 270.00 


-U 26.75 
34o” Wollensak Enlarging F:3.5 
Barrel 32.50 
3!” F:4.5 Ilex Paragon Anastig- 
mat ctd. Universal Shut. L. N. 36.50 
4” Tele Xenar Telephoto Lens, 
16mm, “C”’ mount. Like New. 79.50 
5\9” Steinheil F:4.8, Ilex Shut- 
ter, Used ee 52.00 
54” F:4.5 Tlex Paragon, ctd. 
No. 3 Acme. Used. . , 64.95 
6'>” [lex Paragon F:4.5, Synchro 
Shutter, Like New.. . 97.58 
7” Kodak Ektar F:2.5, Ilex Shut- 
ter, Like New...... . 189.65 
8” Hexar F:3.5 Barrel, Used . 79.50 
10° F:5.6 Wollensak Telephoto 
Raptar Alphax. Used 119.25 
14” Rapid Rectilinear F:7 Barrel. 
Usec . 29.50 
16” Zeiss Tessar F:4.5 Brl. Used. 400.00 
24” B & L Portrait F:6.8 Barrel, 
icctcoteud seas scares 109.00 
34x44 Turner Reich F:6.8 
Rapax Convertible.Ctd. Used. 76.95 
4x5 Turner Reich F:6.8 Rapax 
Convertible Ctd. Used . 79.15 
8x10 Wollensak Extreme Wide 
Angle F:12.5 Barrel, Used 47.50 
EK Wide Angle Lens for Model 
90 32.50 
JUST RECEIVE D—Brand new 
8” Raptar F:5.6 Telephoto, 
ctd., in Rapax, for all 24x34" 
Press Cameras.............. $487.78 


All Prices Include Excise Taxes 











Write for | 
your free 
copy. 
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80 WATT Waster 300 watt BLOWER COOLED 
““prosector | MANUMATIC 


TAKES ALL SIZES OF COLOR AND B&W SLIDES ; 2x2 SLIDE PROJECTOR 


The cooler-operating GoldE MASTER Still the lowest priced Blower Cooled. 
is the only projector built specifically for 300 watt 2 x 2 projector. Gives clear, 
120 and 620 film ... takes 2 x 2 up to brilliant screen images—protects pre- 
314 x 4 slides. Filmstrip attachment cious slides—keeps cooler longer. Non- 
available. Choice of projection lenses... Slip fast focusing. Coated Anastigmat 
coated, too! No other projector offers 5"/:3.5 Cooke Type lens. (Other focal 
so much at such surprisingly low cost. lengths available.) Choice of Manu- 
matic or 2-way slide carrier. Com- 
pact, light weight—simple to use. Rests 
stably in compartment-ty pe lift-off case. 
Can readily be converted to filmstrip 
..- keep them in focus. at any time with GoldE Filmatic Head. 


GoldE FILMASK Slide Binders and 
Glasses now available in all sizes. De- 
signed to protect your transparencies 


SEE THEM AT BETTER DEALERS EVERYWHERE 


tT BLOWER COOLED 
ald BANTAM Super-Spot 


SEND NOW FOR FREE BULLETINS | pe 
High-efficiency professional-type P 
1 ° 


Master Bulletin No. 472 se. 
ing, easier to 
Manumatic Bulletin No. 451 lights are cooler handling ae * 


> = y er-Sp . 
1000 Watt Super-Spot Bulletin No. 461 | fd The 1000 oe inch ong tt 
500 Watt Super-Spot Bulletin No. 454 \ —— | clear, Santi lens. A Real Value. 
Super-Spot Snoot Bulletin No. 462 >=, hae S00 Watt Bantam. , 
,* : , , Door Blinders; 
> Super-SPpo° "ef Stands 
GoldE Manufacturing Co. Super-Spot Snoot, Barn ds and 


: s, Color Frames, ‘jable. 
1220-FP West Madison St., Chicago 7, Ill. | po nea - 


i av 
other accessories are also 





Makers of Quality Projection Equipment for 25 years 





Feb 





Popular PHOTOGRAPHY 


















the letters pour in... 


FROM SUCCESSFUL N.Y.1I. GRADUATES 







































Everyday they come in from everywhere—telling us the success stories of New York 
Institute of Photography Home Study graduates. All over the country, these ambitious 

men and women have found a brighter future in photegraphy—and work they love 

to do. They write to tell us of their achievements and their letters contain many gratifying — 
tributes to N. Y. 1.—the photographic school which started them on the road to a better 
living and made their success possible. 


NO PREVIOUS EXPERIENCE NECESSARY 


N. Y. . Home Study Instruction is the perfect short-cut to a happier tomorrow for you. 
You, too, can study at home in your spare time without taking a moment from your 
present job. Even if you have had no previous experience the beautifully illustrated, 
easy-to-read and easy-to-understand lessons will start you on the 

way to professional perfection. 


LEARN FROM EXPERTS 


The N. Y. |. Home Study Course has been carefully prepared for us by 
leading photographic experts. The lessons are crammed with real 
practical instruction. YOU PROFIT BY OUR THIRTY-EIGHT YEARS OF 
TEACHING EXPERIENCE, for our resident instructors constantly supple- 
ment your lessons with helpfui criticism and ideas for the improvement 
of your work. 











EARN AS YOU LEARN 


Men and women, too, tell us that they made enough money in 
photography, while learning, to pay for the cost of the course—and 
several of them carned enough to pay for the purchase of equipment 
they wanted to own. There are dozens of ways you can “cash in” 
on your photographic knowledge. You can take pictures of banquets, 
weddings, parties, and other social gatherings. School and fraternal 


organizations desire group photos; stores want a record of window 

displays. Landscape gardeners, newspapers, maga- xsl” 
zines, advertising agencies, private individuals, and 

scores of others are your prospects. 


NO EXPENSIVE EQUIPMENT 
NECESSARY 


You do not have to have expensive equipment. The 
photographer with “know how” can make better pic- 
i tures with a box camera than an untrained amateur 
with the finest equipment in the world. 




















NOTE: FOR THOSE WISHING P 
PERSONAL ATTENDANCE 
COURSES N. Y. I. OFFERS 
RESIDENT TRAINING IN ALL —_ 

BRANCHES OF PHOTOG- SumMs, our ble acsh bo coh 
RAPHY. AVAILABLE UNDER owing portant phases ¢ 
G. |. BILL. Si tities, ection, gota, didi 

























| ® New York Institute of Photography F 
Dept. 99, 10 West 33 Street 
New York 1, New York ' 
| 4 i r) Please send me your beautiful four-color t 
| | catalog illustrating the important phases ! 
of photogr and describing the N.Y.l. Home Study i 
Course. 
i : os . , 
: 1 Name c ee \ 
“ (Please Print) ; 








Address “y, Pee comidewe teeny Gace \ 
LEADERSHIP SINCE City... ‘ . Lone, 5 eee | 


ee eee 
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ABE COHEN’S EXCHANGE 
is FIRST with the FINEST 


SUPER IKONTA B $264 


Auto-focusing roll film camera with the fastest 
of the famed Zeiss Tessar lenses—F2.8. Compur 
rapid shutter; speeds 1 sec. to 1/400. 11 24x 
2% pictures. Eveready case. 


SUPER IKONTA BX $330 


Same as Super Ikonta B plus a built-in photo- 
electric cell exposure meter. 















3 NEW 


The very first shipment since the war of 
these superlative precision cameras. 


IKOFLEX 1 


Twin lens reflex camera with Novar F3.5 : 
Speeds, 1 sec. to 1/300. 12 244x244 pictures. 
Eveready case. 


shutter. 


ZEISS IKON 
CAMERAS 


$126 


lens in Compur 





Kalart Range Finder installed 
Graflex flash gun 


Accessories 


Kalart range finder installed 
Graflex synchronizer installed 


New ‘Pacemaker’ 
The lighter, 
equipped with all the advanced features of the re- 
designed Speed Graphic with the exception of the 
focal-plane shutter. 


2Y4x3V4 CROWN GRAPHIC 


Ektar F4.5 coated lens in Super- 
matic Synchro shutter 


7 ————— Ektar F3.7 coated lens in Super- 


matic Synchro shutter 


more cor 


Accessories 


4x5 CROWN GRAPHIC 


Kodak Ektar F4.7 coated lens in Superfnatic (X) shutter 





PRESS AND VIEW CAMERAS Y [% 


CROWN GRAPHICS 


npact Crown Graphic is 


$185.15 











REFLEX CAMERAS (21/4x2'/) 


KODAK REFLEX $137.92 
F3.5 coated lens in flash Kodamatic shutter. 7 speeds ¢ 

1/200. Eveready leather case. 

CIROFLEX $85.48 


F3.5 coated Wollensak lens in Alphax shutter. Speeds 1/10 
1/200. Eveready leather case. 


ARGOFLEX $69.63 
Coated F4.5 anastigmat lens. Speeds from 1/10 to 1/200 
Eveready leather case. 


AUTOMATIC ROLLEIFLEX 


09.65 With Schneider Xenar F3.5 lens in Compur Rapid Shutter (1 sec. to 
ba /500). Eveready case........ $300.00 
With Carl Zeiss Tessar F3.5 lens in Compur Rapid Shutter, Eveready “nee 

case.... ; " 
$41.50 Plate back with 3 holders for Rolleifiex 50.90 
| 6h 35mm Rolleikin back for Rolleifiex........ $2.50 
ANSCO REFLEX $275.00 
Has all the refinements heretofore available only in the finest foreign cameras. 
Coated F3.5 lens, automatic film transport, double exposure control, Eveready 
..$172.44 leather case. 
. 
$ 41.50 
tected 35MM CAMERAS 





214x314 Busch Pressman, 


Ilex Paragon F4.5 coated lens, 
reg. $151... 
4x5 B&J Press Chem a, 


re ange finder 


Ilex Paragon F4.5 coated lens, 
reg. $174. earls 


EY Wid. ¥ 50-66 Soe wg OE as oo woos 


triple convertible F6.8 lens in 
reg. $270........ 











with sliding carriage, 





enough for indoor shots 


5x7 Eastman View 433A with case, 


E ktar F4.5 coated lens, 
sync bro shutter, Kalart range finder, Kalart Flash Gun 


4x5 Press King R.B. all metal camera, no lens 
4x5 Korona Commercial View fitted with 64" 


Acme shutter, 


5° Ektar F4.7 coated 
lens, Flash Supermatic shutter, Hugo Meyer 


5x7 Korona C ommercial View fitted with 714° 


Acme shutter, 


1 holder, no 


8x10 Korona View fitted with 12” Turner Reich 


Betax shutter, 


8x10 Century Master Studio outfit complet te 
5x7 reducing back, stand 


Low Cost, Efficient 
KODAK 8mm. Movie 


Outfit 


CINE-KODAK EIGHT-25 CAMERA 


F2.7 fixed focus lens keeps subject always in focus, is fast 
Built-in exposure guide. Full-vision view finder. 


KODASCOPE EIGHT-33 PROJECTOR 


500 watt lamp and coated lens assure big, brilliant screenings. Fast rewind. 


Mapersnatio 





$ 99.50 
129.50 
190.00 | youR PURCHASE 
IS PROTECTED 
150.00 
You are guaranteed full- 
jue refund or exchange 
60.00 if item is returned within 
10 days; 75% refund if 4 
turn Is made within 9 
220.00 days. Use the 10 DAY 
TRIAL PLAN to test your 
390.00 purchase. If not satisfied 
In every respect refund 





tions asked. 


will be made with ne ques- 















$64.17 





$78.00 








ENLARGER 


Solar Model 120, 344 
244x314") reg. $92 
DeJur Versatile Model I, 3 
up to 2'4x3'4") reg. 
DeJur Professional 
coated lens, reg. 
Omega DII (up to 4x5’), 
lens, specially priced at 


$213.50 





Federal Model 312, v6. 3 lens (up to 
” F4.5 coated lens, 


VALUES 


91 


4x3\4 
up to 


14? F4.5 coated lens 
$146.50 


(up to 4x5") 


) 


54” F4.5 


634" Wollensak F4.5 


72.50 


5x7 Elwood 82, no lens reg. $80.50. . 
\ suo Elwood Commercial reg. $252.227.50 


$ 53.00 
79.50 






118.50 
165.00 




























otherwise stated. 
Shipment FOB NEW 
WITH 





Every item guaranteed new unless 


All prices include ai 
ORK 
INCLUDE APPROXIMATE! POSTAGE 


Prices subject tc manufacturer’s estab- 
lished price at time of delivery. 





Asx Co 












KEYSTONE MODEL A7 CAMERA 
F2.5 coated Wollensak lens, 7 variable speeds including slow 
motion; easy to thread; strong spring motor. 


KODAK FLASH BANTAM $57.72 
An improved model of the popular Kodak Ban- 
tam. Kodak special anastigmat F4.5 coated lens 
in flash synchronization. 


CLARUS $134.00 
Wollensak F2.8 coated lens, focal plane shutter 
with speeds to 1/1000, internally coupled range 
finder, flash gun, case. 


BUCCANEER $65.00 


Coated F3.5 high speed lens in retractable mount. Speeds 1/10 to 
1/300. Coupled range finder; built-in exposure meter. 


KODAK 35 
F4.5 coated lens in flash Diomatic shutter. 4 speeds to 1/150. Built 
in flash synchronization. 


ARGUS C-3 : 
Coated F3.5 anastigmat lens, split field coupled range finder. Com- 
plete with flash unit and Eveready leather case. 


LEICA I C 


$57.72 
$74.71 


$448.00 


Summitar F2 coated lens, speeds 1 sec. to 1/1000, registered. 


BIG Movies for Less! 


KEYSTONE 16mm. Movie Outfit 


$74.50 


KEYSTONE MODEL K160 PROJECTOR $119.50 
Coated Wollensak F1.6 lens, 750 watt lamp. Smooth silent 
operation, efficient cooling. Retractable cord with automatic 


takeup. 





Seal Dry Mounting Press... . 
Giraffe all purpose Boom light. 


Golde Bantam 


with 500 Watt lamp 


Testrite Twin 
stand 


Kodak Studio Seales 


FR Adjustable 


Weston Analyzer (for complete 
control in print making) .. 
Vs M49 electric timer— 















ACCESSORIES 


.$104.50 Haynes Photometer Model J3 
66.00 (enlarger exposure meter).. $ 9.45 
3 g Arkay Model A20 Dryer 49.40 
uper Spotlite |. ., _Ingento #4 (20°) Print Washer. 11.45 
geste ; Ms 8x10 and 5x7 Paper Safe..... 6.75 
Flector with 15” Bradley Print Trimmer... 14.00 
ser ates 12.88 5x7 Ace Printer reg. $20...... 13-95 
veeeeeees 7-89 8x10 Champion Printer...... 36-89 
cut film tank.. 9.30 Kodak Darkroom Timer..... 6.50 
Kodak Adjustable Safelight 
. 100.00 BR cc cccyseheesecerceses -42 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
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Good things go fast. Perhaps that’s why there aren’t 
many G-E Photoflash lamps on dealers’ shelves these 
days. And General Electric is truly sorry that it cannot 
keep up with the tremendous demand. 


Here are the facts: 


1. G-E is making more Photoflash lamps than ever before— 
more, in fact, than were made by the entire industry in 
1941. And production is still increasing. 





2. it seems reasonable to us that those who need flash 
bulbs to earn their living should be supplied first. These 
folks—the newspaper and magazine photographers, the 
portrait, commercial and industrial photographers— who 
buy strictly on performance, insist upon G-E Photoflash 
lamps—especially G-E midgets. 





3. Many thousands of amateurs and advanced amateurs 
want to take more indoor pictures. These people know 
General Electric's record for dependable quality —so 
they, too, are asking for G-E Photoflash lamps. 


Obviously, when so many of these flash users prefer G-E, that doesn’t leave many to 
go on the shelf! 


In the next two years, General Electric will be working constantly to produce more 
G-E Photoflash lamps. But when we'll catch “demand” can be no more than a guess. 


Meantime, if your dealer can’t supply the G-E flash bulbs you want, try G-E Reflector 
Photofloods and Photospots. You'll find they can help you get 
many shots you want. And ask about TRIANGLE LIGHTING, 
the easy way to place your lights for better than average pictures. 





G-E LAMPS 


GENERAL @ ELECTRIC a 


Focal-plane 
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THOUSANDS OLMANDED 17 
FEDERAL DELIVERS (7, 


COMPLETE with 
DECAR F:6.3 
LENS 


nx x Aan 
«+ + * * oa 


Now you can enjoy all the thrills 
of making perfect enlargements the 
easy, Federal way ... and then 
tuck the whole enlarger away on a 
closet shelf! Ask your dealer about 
the new, exclusive FEDERAL 269, 
priced amazingly low at $39.50 (tax 
included), complete with lens. It's 
a full-size enlarger, with precision- 
perfect features that have made 
FEDERAL America’s most popular en- 
larger. Your dealer has a complete 
line of FEDERAL enlargers — from 
$39.50 for the new #269, to $112.50 
for the multi-featured FEDERAL 450. 
For more details, see your local 


dealer, or write for Bulletin 36. Sus aamnidiens 


from miniature 
up to 2%4x3% 


Y FEDERAL ff America’s Greatest Enlarger Value 


CHECK THESE QUALITY FEATURES! 


NEGATIVE SIZE: From miniature to 2% x 3% 

LENS: 342” Decar F:6.3 Anastigmat with Iris 
Diaphragm 

ILLUMINATION: Parabolic reflector, diffusion-type. 

CARRIER: Convertible for glass or dustless plates. 

FOCUSING: Non-slip, positive friction drive control. 

MAGNIFICATION: 1% to 7 times at the baseboard. 

FILTER: Standard red swing-away type. 

BASEBOARD: All welded, reinforced steel 14” x 16”. 

UPRIGHT POST: Two section, detachable tubular 
steel post permits setting up or dismantling en- 
larger in 30 seconds. Can be stored in a space 
only 8” x 15” x 20” 

CONSTRUCTION AND FINISH: Welded steel; two-tone 
wrinkle finish. 

MODEL 279: Same as Model 269 but with condenser 
lens illumination, $47.00 (tax included), com- 
plete with lens. 


da catat.c iw me namawaae < 


 rukekoatetoke 








THE FEDERAL 269 can be taken apart and 
stored in shelf space only 8” x 15” x 20” 
Ideal for the small apartment dweller. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 


213 STEUBEN STREET _ BROOKLYN 5, NEW YORK 
Canadien Distributors: Conads Photo Products, Lid., 137 Wellington Street, W., Toronto 1, Ontorie o 


Popular PHOTOGRAPHY 

















GOV’T. SURPLUS 


WORLDS LOWEST PRICES [ 














c AMERAS 

AnS Grover WiBovcccsesccecscccccess «e+-$ 45.00 
Solar Wide Angle (2 %4°x7”" * frome) uses 120 

film with 5° #4 Ross Xpress.......esce0% 50.00 
Kine Exacta, W/50mm 2, case and flash gua. . - 2958.00 
35mm mach. gun agg W /dbl. lens Hexar 

75mm 4.5, Jap., Ne soe ghepececosoootes 155.00 
8x1 view, 12°, etenee........... 150.00 
8x10 view, MERI Saal Bt LG SNe ORNs 45.00 
8x10 view, 6%" 12.5 and 12” 7.0. ey ee 225.00 
8x10 copying camera 12” Paragon f4.5...... 165.00 

AERIAL CAMERAS 

WU, SuT, Ge Bal wacienctesscccecsesuseann 
Oe A eee eee 
K-15, 20° #5.6 W /filters, cose, New... ° 
K-15, 40° 8.0 W /filters, cose, New..... e 
K-17, 6° metvogon 6.3 W /vgtng. fil.. 
K-17, 12° #5.0 W/case, Filters...... ceveseces 
Extra 12” #5.0 Cone, Complete......ccceccees 
K-17, 24° #6.0 W/case, Filters.......00+ soeee 950.00 
K-18, 24° 6.0 W/Filters....... 66006000 e+e. 850.00 
K-20, 696° $4.3... cccce ibcerews saben eeeeen 147.50 
K-22, 12" Cie c0ceee Svecesooce 625.00 
K-22, 24” TED sc ceceoesas sonemrensewed --- 675.00 
F.56, 20° £5.6 W /Case.. cecccoccocccece «+» 243.00 
All cameras not listed as new, reconditioned in our own 


shops to factory standards. 
ists in cerial camera overhaul, maintenance, and 
repair. Complete line of spare parts. 


MOTION PICTURE CAMERAS 


16mm Gun Camera, W/1%” £3.5 Lens.. “—e 24.78 
lémm Gun Camera, W/1%" £3.5 lens, now. 29.75 
16mm Gun Camera, less lens........ asececee EE 
35mm 8 & H Eymo single lens model.......... 135.00 
35mm B & H Eymo regular turret............ 
35mm Akeley, 2 extra mag., | slow motion at- 
tach, 1 12-V motor, 1 pr. Zeiss Tessor £3.5 
2” MONE Uin6nsob0ecsseddgesanoenss 500.00 


Write for complete list of Gun Comera Accessories. 


=| 

All Lenses in Barrel 
"£4.5 W. A, Eymox F/Eymo....sccccecess-$ 32.80 
"£2 Cooke Speed Panchro W. A.B & H Mt... 225.00 


v 
e 





MOVIE TITLERS 


Bell & Howell Portable, complete W /screen, 
efiector, lens and battery case. New. Cost 
Govt. $42.38. Our Special..cccccceccccce 











28mm £8 Zeiss, Eymo Mount, New....ceccees 5.00 
40mm f2 Cooke Kinic Anastigmat......seceees 110.00 
40mm 4.5 Dallmeyer No. 9........00¢ cocece 35.60 
1%" Goerz Hypar £3.5 Mitchell Mt...... seeee 50.00 
2. 14.5 Ee  nGhaaeecewasescenceees 40.00 
" £1.5 Sonnar Mitchell Mount.........-+.ee0. 225.00 
2° f1.9 Dallmeyer Kinematograph Mitchell Mount. 105.00 
2° 27 ultra rapid ana. Mitchell Mt.......... 87.00 
50. 8mm #2 Eymo Mount......sccccscccccces 40.00 
3° f lc Tessar B & L (for Nat. Graflex)...... 35.00 
3%" £3.5 Cooke B & H Mount.......sece0 «+e» 85.00 
4'’" #2.5 Cooke Kinic Ana. No. 10......eeee. 135.00 
5" f4 W. A. Ross Xpress (8x10)........ wa - 34.50 
5'" 2.9 Dallmeyer pentac.......seee0. ese 124.00 
6" Coahe Rint PAGGI o..c ook ccccstccves 83.00 
6 14.5 Eymax T’Photo Eymo Mount......-ee0- 65.00 
6° f Dallmeyer Eymo Mount........eeeee- 114.00 
2 S Come Sees TIN s occ cccccosvcess 118.00 
a", 5 Cooke Series V Telephoto.........+ 185.00 
0 Eymax B & H T'photo, Eymo Mt.....« 110.00 
<a hell Mounted Dallmeyer, New........ 285.00 
- Wollensak F/Graphic 4x5......s000+ 98.50 
+ Spencer proj. lens......esee. eccces 16.50 
hd 19-5 Ross Teleross....cccessccce eeeeees- $135.00 
4U 2.6 Dallon T'photo (Dalimeyer).......... 137.50 
<0 Bausch & Lomb Telephoto..........- 96.50 


Grafiex photorecord roll film mag. carries 1600 


35mm shots W/frame counter. For 244x344 

NN, din 54 ccbie Rast webic-ees ccoeeH 17.80 
35mm Griswold splicer, Mod. R- 2, New..... eos 6214.95 
35mm Neumade measurer, Mod. M-37, New. 24.95 
Grafiex 4x5 focusing panels, New..........++ 3.95 
Series 6 aluminum lens hoods, New. .....-++++ 85 
Filter holders, adj. F/barrels 2%" to 3%” for 

OF I ic 60-508 0eesescces ° 85 
Safe light screens 5% circular, New. o0ceeseee 35 
Safe light screens 5x7, New. ......020-5 cece 45 
Safe light screens 8x10, New..... eer oée 65 
Safe light screens 10x1 2, TRS cca cseoscoes 85 
Wash tank 17°x11°x11* , W/tray & acces, new 7.95 
3%-gal. solution tank, canvas, EE re 5.50 
Transparent dustproof enlarger and comerc 
covers 18x18"...... Sececceveseococosveve 08 

re Padeoeossocss -29 

SUED exec es000secdsccenee neeebes .60 
Photo trimmers, 10°x10", metal, New........- 7.93 
Deep tank set. Two 5’ <5’x18° cypress tanks 

Ra naa lana br ni ace is eran uh wtedia 50.00 

Steinman devel. tanks F/35mm, 16mm, 200’ 

capacity holds 7-gal..cccccccsccccccccccs 47.50 
Extra Steinman Reels, New..........0eeeee0% 22.50 
Shiftover, Hvy Duty, M.P. Camera Equip Co.,New 49.50 
Flash Synchronizer, Kalart, with midget adapter & 

ae RE eee ee Sean 19.95 
Camel's hair brush, 1", new...........- 69 
Devel. set: 8x10, 4 baked enamel 10x1 2x2 

tanks, 1-gal. cop. ec., 4 hangers, accessories, 

EEE DESL IEEY AR EP GE En 9.75 
Floodlight stands, heavy duty, will support entire 

battery of spots, foods—Bardwell-McAllister. 

Folding. Teles. W /3 casters, floor pins, New.. 25.00 
Pako 26” Dryer Apron, new.......s5seeeeeee 9.95 
4x5 devel. tank S. S. 2-qt. cap., new........-. 4.25 
Cooper-Hewitt merc. vap. lamp, 110 D. Me New. 125.00 
Graphic backs, 4x5, complete, new. ‘ 9.75 
Wiper Assemblies 15° double blade.. Seaee veces 25 
Morse tanks 5°x14°x12”" S.S., New. ......--- 3.75 
F-1 AAF portable dark room W /dbl. zippered 

tent, 4-telescoping alum. poles, stool, hose, 

sinks, tanks, paper, film safe, bucket, floor, 

repair kit, steel storage coses, Mow...cece- 48.00 





PORTABLE CHANGING 


BAGS 


24x30x36; It. tight zipper sleeves. Full Igth. 
zipper, collapsible frame, New......--- $ 14.95 











K-20 FOCUSING MOUNT 


Your K-20 converted in our own shops to a high-speed 
roll film press camera by installation of the special.y 
engineered Coogan mount which focuses from 4’ to in- 
finity. Complete, installed.........+++++++-$39.50 


(Please Ship To Us Express, Prepaid) 
Complete overhaul estimates on request 


AERIAL PHOTOGRAPHIC 
ACCESSORIES 











F-71 Stereoscope W /case, New.........--+- $ 29.30 
Parallax Bars, Fairchild, New........seeeee0% 35.00 
Boll Ring mount, W /eas@.c.ccccccscscccces 75.00 
NR-1A Ring mount W /Viewfinder, case. New... 753.00 
NR-2 Ring mount, W /case, New........see0+ 75.00 
A-17 Ring mount, *W /case.........-eeeeeeee 45.00 
NN 50.00 
B-4 Automatic developers, electric, 9 '2"x200".. 50.00 
M-10 (or B-5) Auto. developers elec. 9 %2"x200’ 50.00 
M-10 (or B-5) Auto. developers elec. 9 Y2"x200’, 

SMiiitie wiscaw ecb sa seenstesieneoeneat 75.00 
Print ringers, type A-1, less motor........+ eoes 23.00 
B4A Print drying rack.......seeeeeees eoees 65.00 


A-5 filter set, 25A and minus blve f/12" K-17 


eeeeeeeeeeeseseee 


cone, New 
PR keno Nga mmenmenapaenectei 15.00 
A-IB magazine with case....ccscccececesess 40.00 
De PD, GID CRs 60 ccc iecséscdicese 50.00 
SEL EE PE EE 250.00 


CONTACT PRINTERS 


10x10, complete W rr overhead safelite, roll 
film carrier, New.. ee 
10x20 W/65 Argon "fenee, individually con- 
trolled, circular dodging, pneumatic platen... 


LAMPS AND BULBS 


Neon safelight, med. sc. 1 watt per 10........ 1.40 
Neon safelight, candelabra % watt per 10.... 80 
Proj. lamps, 500 watt, T20, Med. uaa 1.45 
Enlarging bulb, G.E. No. 302, lisv... 


PAPER 


Purchased from Air Force vaults refrigerated at 48°. 
Slightly outdated. All guaranteed. 


Contact—Resisto Type 


4x5 S. W. Eastman, per gross..... cccccccce 0O8 
8 x10 or 10x10 S. W., per gross......c000- 1.00 
8 x10 or 10x10 D. W., per gross......ee02. 1.90 
10x20 S. W., per gross........... ceecesece BOE 














Enlarging—Resisto Type 
ee ere ea 











ao. A Rea 
9%"x1000’ S. W cocccceccocccecococe VOC e 
SO BOOS Be Mis ccc cccccesccovs 29.50 
40°x30’ Kodabromide 9. W..........0000s a 
CARRYING CASES 
16x16x7” Leatherette, W /leather handle...... $ 3.50 
18x19x14° irtte. W /leather handle, New...... 5.00 


GSAP gun camera cases—chrome and brass 
fitting W /sections F /spare mag. & lenses, New. 3.30 
Kodak 35, W /Ithr. data plate, new.......... 5.75 





Furcnased from Air Force vaults refrigerated at 48°. 
Slightly outdated. All guaranteed. 
16mm x 30’ rev. pan, sp. 32, box of 10..$ 2.50 
16mm x 50’ Super X pan, 28 percan..... 11.50 
16mm x 50’ Magazine Super X or XX...6- 98 
16mm x 100’, Pan. Eastman and Ansco...+ 2.28 
16mm x 200’ Kodachrome, snd. rec....e02 14.95 
35mm x 200’ Speed Eastman pan..... eee 1.05 
FEC, ST FEE Ph ote cccrversagces eee 19 
Two dowen PORs.ccccccccccccsecoce 3.98 
3% x 4 EK lantern slide plates, per doz.. bows 75 
-y a A a ee eee 90 
per case (120 rolls)...... - 75.00 
Se uae, Gamer BE Oe Wiinkcawcssecce 1.60 
per case (129 rolls)... 125.00 
5 %4"x20’ Kodacolor W/chems., fitrs, instr.. 5.95 
ry” 2 126, 15, 10, 128, CGF Resccces ° 10 
9’%x 75’, 200’, 390’, per f.....- eee ° 12 
Kodacolor kit, 9%2°x40’ speed 40, com- 
plete w/6 gal. developing kits, filters, 
CI iabanedos 5esdndneneseocesne 11.95 
Kodacolor kit, 9%2°x75’ speed 40, com- 
plete w/6 gal. developing kit, filters, 
a nna 08659440688 piatelsetun 14.95 














Sodium Metaborate, 5-lb. (Kodalk) 
OK-76, 4 Va-gall. CORseccccccccccce ° 
Kodacolor processing kit, Y gal....... coccce 

B & W Reversal Kit, 4% gal. complete... coccccces Bea 





All supplies guaranteed. We reserve right to limit quantities. California purchasers please include 214% sales tax. 


Febrvary, 1948 


Mai! Orders filled immediately upon receipt. Cashier's check or M. O. with order. P ease include 20% deposit with C.O.D. orders. Minimum purchase, $5.00. 


tHe COOGAN co. 


3729 NO. CAHUENGA BLVD. 
NORTH HOLLYWOOD 
CALIFORNIA 








T OCCURRED to us some time ago 

that more youngsters should be in- 

troduced to photography at an early 
age as a means of developing their appre- 
ciation for beauty, color, and composi- 
tion. The idea first came to mind as we 
watched a group of nursery school chil- 
dren busy at finger painting one after- 
noon. Each was permitted to put on his 
easel whatever colors and forms struck 
his fancy, and with no inhibitions brought 
about by a knowledge of the “rules” or 
“laws” that govern the mature student of 
art. Some of the results were, of course, 
quite messy, but here and there were 
signs of latent creative ability. 

Most children are exposed to crayons, 
paint books, colored papers, and other 
media at an early age. Well, why not 
the camera? Parents are quick to rec- 
ognize in their youngsters a talent for 
music, dancing, or drawing, and very 
wisely start the child’s formal training 
at an early age. However, when Junior 
shows an interest in Daddy’s or Brother’s 
camera, the story often is quite different. 
True, Junior’s interest may merely be 
the normal curiosity of the small fry who 
likes to take things apart to see what 
makes ’em tick. On the other hand, there 
is the possibility that with the proper 
introduction to photography and_ the 





“Wait'll you see the unusual shots I've been gettin’, Pop!" 


THE EOITOR 


-amera, Junior might very well exhibit 
a flare for pictures. Recently we pub- 
lished the story of Lois Joy Enger (Dec. 
"47, p. 104), whose father began teaching 
her to make pictures when she was three. 
At eight she is able to “see” and record 
interesting subject matter, and enjoys 
nothing better than going on a picture 
jaunt with her father. 

As we have said before, photography 
has become the great American folk art. 
Young and old alike use it as a means 
of expression as well as documentation. 
When, then, should a child be given the 
opportunity to try his hand at it? We 
would say, just as soon as he or she 
shows any serious interest in a camera 
and can be made to understand its pur- 
pose and how it works. Naturally you 
don’t start the young hopeful with your 
own fine superduper. An inexpensive 
box camera that he can call his very 
own is adequate for the small beginner, 
and this modest investment may pay off 
handsomely. 


_— the past ten’or fifteen years 
photography has become an im- 
portant activity in the high schools of 
America. In fact, one of the big annual 
competitions and its subsequent exhibi- 
tion is restricted to the work of students 








Ted Miller | 





in our high schools. It seems reasonable 
to hope that, in another five or ten years, 
the elementary schools will be teaching 
the basic principles of camera craft. In 
line with this thought, we saw an- 
nounced in a recent issue of The Photo- 
graphic Journal (Great Britain) a series 
of three lectures on photography special- 
ly adapted for a juvenile audience of 
from 12 to 17 years, and sponsored by 
The Royal Photographic Society. This 
worthy project suggests a course which 
American clubs could well follow. Or 
they might organize “junior” clubs and 
provide the necessary leadership and 
training. In any case, if you have a 
youngster of your own, or a younger 
brother or sister, you can provide the 
means for enriching that child’s life and 
developing his or her interests in one 
or more of the many fields which photog- 
raphy opens for us all—creative, imag- 
inative, artistic, scientific. The idea, it 
seems to us, is at least worth a little 
serious thought. 


RECENT technical report from the 

Nationa! Bureau of Standards de- 
scribes an improved system for calibrat- 
ing the diaphragm openings of photo- 
graphic lenses. Developed by Dr. Irvine 
C. Gardner, this method takes into ac- 
count the losses of light from absorption, 
reflection, and scattering within the lens. 
Thus the marking “f/8,” for example, 
does not correspond to the geometrically 
determined aperture ratio 1:8, but to an 
opening sufficiently large to permit the 
transmission of as much light as would 
be transmitted by a lens set at f/8 
there were no losses. The advantages 0! 
this method will be apparent to all 
photographers, since it would provide 
more accurate control of exposure W ith 
a corresponding increase in the unl- 
formity and quality of results. We trust 
the lens manufacturers are giving the 
matter serious thought. 


W® ARE slowly but surely cat hing 
up on back issues of PorvuLar 
PHOTOGRAPHY indexes, a project that be- 
came one of the casualties of the pape! 
shortage. The indexes for 1945 and 1946 
will soon be off the press, and can be ob- 
tained on written request. A no! inal 
charge of ten cents each covers the cost 
of mailing and handling. The 1947 in lex 
is under way, and we'll tip you of! the 
moment it’s ready for distribution 
—Frank Fenner, JT. 
Popular PHOTOGRAPHY 
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7 an Clearance of New Accessories USED EQUIPMENT — pec Ai 2 ' 
*hoto- Arel 1500 Watt Electric Timer.......... - 00.28 7 4 “4 and Vemonstration . e - 
cories G. E. Interval Timer..........-eeeeeceee ° mer rojectors, an amer. st Price pecia 
series 730 W. Time-O-Lite Model M49..22021221 igap Tete Tew comores, projec camera —_ 25.00 Kodak 1-100 Watt Coated Lens.....$ 19.00 
accessories are fully guaranteed. Most are in : 
ecial- Time-O-Lite Signal Timer.............-. -- 10.29 y vany g ee. 27.50 Kodak 1A-150 Watts Coated Lens... 23.50 
ce of llxl4 Precise All- Metal Enlarging Easel.. 6.49 excellent condition and look like new. 47.50 Kodak 2A-150 Watts Coated Lens... 38.50 
“> llxli Albert Viceroy Enlarging Easel..... 8.00 MOVIE 31.85 Argus 100 Watt Rev. Holder, Case.. 25.75 
2d by Kriser 1000 Watt Quality Foot Switch..... 5.95 Cine Kodak 8-20 F3.5, Case $ 37.50 40.00 Spencer MK 100 Watts, Case....... 24.50 
This Boes Da-Lite Film Loader—12 Cartridges. . 6.95 P w= Be = ons Geena US * 1214" mm Wol- " 45.00 Spencer MK 150 Watts, eee 31.00 
pig Alfen Montage Kit $3.49; Milo Lens Brush -90 eek a _ and F2. 7 1” a 52.50 TDC-300 Watts, Coated, Case...... 38.00 
which C. Sharp Focusing Device for Enlarging.. 1.59 Telephoto 97.50 62.90 S.V.E. AK 300 Watis, Case...cccce 43.50 
Or Willo Variable Vignetter.......ccseccccce 1.59 Sambi inant inlet 34.00 70.20 Ampro 300 Watts, Case............ 49.50 
- Ansco 8x10 Double Cut Film Holders..... 4.69 iin act an aa 97.50 93.50 Golde 300 Filmatic, Case........... 65.00 
5 and 10x14 Chrome Ferrotype Plates. 3 for.... 2.39 Revere 88 F1.9 ctd., focusing ee webbie: 95.00 79.50 Davidson 2%x2% Slide Projector... 62.50 
and Roto Dryers 12x20 $17.00; 24x28......... 27-95 Revere 88 F2.5 Coated...........++ec0-+ 64.50 ENLARGERS—DISPLAY : 
Yes Kodak Automatic Tray Siphon........... . Revere 99 Turret F2.8 Coated............ 89.50 List vise (one of a kind) Special 
ive a Kodak Brownie Safelight Model D........ 2.79 B & H Sportster F1.9 Berthiot Foc 105.00 44.50 Sunray Mastercraft 2x3 F6.3 Iex..$ 35.00 
inger 12” Bradley Trimming Board............. 6.40 Ss fT i mm Autoload Speedster F255 : 112. 50 Sunray 4x5 Mastercraft, Less Lens. 90.00 
the grey Bn bi Py ee + ER eter erie eye wssecseee 475.00 53.00 Federal 312 2%x3% F6.3 lens. .... 45.65 
7 Fedco Cut Film Developing Tank to 4x5.. 6.95 B & H 16 mm Utility Sound Projector.... 375.00 33.90 Photosphere 2%, 4x3% F6.3 Hlex.... 27.50 
and Fedeo Roll Film Developing Tank to 116.. 2.98 ~— {niversal PC 500 8mm Projector......... 52.00 112.50 Federal 450 4x3 F6.3 lens........, 87.50 
one Albert Viceroy 4x5 Metal Printer........ 8.00 Revere DeLuxe Projector F1.6........... 95.00 89.50 Federal 250 2%x3% F4.5 lens..... 69.50 
: Cyk aT AM BOR PLING... ccccccvcs 17.80 118.00 DeJur I 2, x3% F6.3 ae be 95.00 
otog- 750 Watt Projection Bulb for 8 or 16 mm. 2.98 STILL 99.00 DeJur II 3%x4% F4.5 lens........ 79.00 
16 mm 400 Ft. Metal Cans. 6 for........ -90 Ica Reflex = PEs Shiu diniceteneeones $ 65.00 79.35 Elwood 5x7 S2, less come ec 66.50 
i Hollis 8 and 16 mm Film Splicer......... 3.19 ee ee ao 0 40 8 ht hes cece 47.50 
l Craig 8 mm Projecto Editor.............. 36.00 Argus A2 Fas Sy, CR. cc cccceneicce 23.50 
ttle Craig 16 mm Projecto Editor............ 7 Busch Pressman 24x3% F4.5 Zeiss Tessar 
; 12 Rk Metal Chests, 8 mm $3.49; 16 mm . ee RS Ee aaa 150.00 — 
8 mm 300 Ft. Metal Reel & Can......... 95  Voightlander Bergheil 9 x 12cm F4.5— Universal Roamer I, 620 folding, F11 Coate 
* : : 15cm Heliar in Compur, R.F., F.P.A., 11 _Achromatic Lens, Flash Shutter........ $ 29.75 
Gla e Negative Preservers, per 100 cut film holders, Sunshade, Ground Glass Universal Roamer II, 620 folding, F4.5 
the 2%x2% ...286 2334x8% ...380 4x5 ..... $0.45 Focusing .. ee eee _. 117.50 Coated Flash Shutter 1/10-1/200 second 48.00 
le sX4% ...396 527 .....-- GS5e 8x10 .... 1.25 Zeiss 9x12 F4.5 Tessar, Compur, R.F. Acc. 107.50 Uniflex I, 2%4x2% Reflex F5.6 Coated Flash 
ae- Photo Mailers per doz. 5x7 98c; 8x10.... 1.29 Speed Graphic 4x5 F4.5 Tessar, Compur, Shutter 1/25- 1/2 200 F4.5 Viewing Lens.. 48.00 
brat- Kodak Photo Blotter Roll.....cccoccsecces 1.80 Kalart Rangefinder, Flashgun.......... 164.50 Uniflex II, 244x2% Reflex F4.5 Coated Flash 
oti. 8%x10% Blotter Boek. «oss scncccesccece -60 Baldaxette II 120 Roll Film F2.8 Xenar, Shutter, 1/10- 14200 F3.9 Viewing Lens.. 75.00 
ae Genuine Rubber Cement, 4 oz. 20c; %% pt. -35 Coupled R.F., Compur Shutter.......... 132.50 Universal Flashgun for Above Cameras. 7.30 
vine Dupont Sponges No. 4 35e; No. 6........ -60 Certix 120 R.F., F4.5 Schneider Compur.. 52.50 New Automatic Ansco Reflex F3.5........ 262.50 
, ace Two Print Tongs 29¢; Wood Clips per doz. -50 Bessa 120 F4.5 Skopar, Compur.......... 38.50 Ciroflex Reflex F3.5 Alphax, Case......... 85.48 
€ R Optical Lens Tissue 30c; 3 for...... .80 Minolta 120 F3.5, 1 sec. to 1/500, Acc.... 47.50 Ciroflex Reflex F3.5 Rapex, ee 107.95 
tion, 23x28 Columbia Enamel Trays........... 5.89 Ica 120 F6.3 Tessar..........cccecsecece 27.50  Argoflex II Reflex F3.5 Coated, Case...... 87.50 
lens Albert President Tripod, Pan Head....... 22.00 Jubilette Balda F2.9 Radionnar........... 65.00 Argus 21 F3.5 with Markfinder, Case...... 58.08 
; Albert Royal Tripod, Pan Head..... cocee 885.00 Super Baldina F2.8 Xenar, Compur Kodak 35 F3.5 Rangefinder. . nen oa ene s-« 86.58 
iple, Ar Tripod and Pan Head............- 27.50 NORRIE sores re-anke a's 6-45 ssecowprneocre 95.00 Argus C3 F3.5, Rangefinder, Flashgun, Case 74.71 
ally Hunter Spot Flash Adapter...........0.0¢ 5.15 Contax II F1.5 Sonnar “T’’ Coated, Case. 297.50 Revere 8 mm Magazine Turret F2.8....... 138.58 
ie Bantam Roll Film Color Adapter, Argoflex 4.89 Contax III F1.5 Sonnar, Case............ 375.00 Revere 16 mm Magazine F2.7 B & L..... 127.50 
) an Adapter for Kodak Reflex and Ciroflex.... 6.39 Leica MIC F3.5 Elmar................... 250.00 35 mm Perfex F4.5 Coated Lens Coupled 
the 10” minum Reflector, Clamp, Cord, Por- Tenax I F3.5 Zeiss, Compur, Case........ 64.50 rangefinder. Speeds to 1/150........... 39.99 
44 Whaltt; Gene eatin scr ncaieicnscneces 2.29 Retina I F3.5 Xenar, Compur, Rapid..... 54.50 New Kodak Duoflex 2%4x2%, Kodet lens.. 13.49 
ul B & M Dinkie Inkie Spotlight............ 12.95 Leica Standard with new F3.5 Coated Woll. 125.00 Flashgun for Kodak Duoflex........+++.. 2.92 
8 if Sunray No. 105 Lamp with Tripod....... 12.65 Russian Leica F3.5, Coupled R.F......... 89.50 Revere Sound Projector........ pee eeeeees 287.50 
s of ot A DR oes cnccsescess 33.49 Kine Exacta F3.5 Exaktar, Case......... 195.00 Bolsey 35 mm F3.2 Coupled R. F. ........ 50.63 
oe > Kine Exacta F2.8 Tessar, Case........... 275.00 GRAPHIC CORNER 
all AFFILIATED STORES Crown Graphic ‘23,” Ektar F4.5 in Syn- 
ride These Some re ane available at the same prices PROMPT MAIL ORDER SERVICE chromatic Shutter, Kalart Rangefinder. .$226.65 
th ew JERSEY ship your ordere Immediately «and tevgive exe |  SPeed Graphic “23,” Ektar F4.5 in Syn- 
vl Mg ec Camera, 625 Main Ave., Passaic, N. J. pert advice in answer to your inquiries. Order today chromatic Shutter, Kalart Rangefinder, 
wni- ‘eld Camera, 236 Park Ave., Plainfield, N. J. one or more of the ‘‘Royaltone Value Items’ listed Focal Plane ............+: ssseeeeeees 2.76 
os ING ISLAND— - and see for yourself why so many camera Crown Graphic “45,” Ektar F4.7 Coated 
raat tate Camera, 173-04 Jamaica Ave., Jamaica, fans took to Royaltone FIRST fer the BEST in PERERES SNOU on.s chs tvceccvessees 213.94 
the Y. Photography! Graphic Cut Film Holders— 
2%4x3%...$4. 14x4%...$4. 5.... 4.38 
WRITE FOR YOUR FREE BARGAIN CATALOG AND WESTON RATING BOOKLET. quukie ox deen te hdl tee . 
All Shipments F.0.B. New York Prices Subject to Mfg. Revision 2%x3%...$7.64 3%4x4%...$8.63 4x5... 8.98 
> 
ing 
- 7 SEND THIS COUPON NOW 
be- ROYALTONE CAMERA STORES | 
per Dept. D2, 245 Seventh Ave. (Cor. 24th St.) 
oe New York f, N. Y. Phone CHelsea 2-3310 | 
946 ee rush me the photographic supplies I have checked | 
»b- ve, 
al « ) I enclo MD DUR. ce canrd seveneseedesensecsvesses | 
wees 3 Ship c Please include 10% deposit on C.0.D. | 
ost b orders. ) 
lex ( ) Also send EE your booklet, ‘Picture Taking l 
AMERA STORES [igen cine 
the Name.... ° . i tandieeneaweneeces sanawen - | 
D - ER. bagcsetnenesscsachsenness | 
Jr. Cpt. 02, 245 7th Ave. (corner 24th St. er New York L N. Y. CHelsea 2-3310 A City. Do asenversensersereeren bee == 
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THERE’S AN ILEX SHUTTER AND LENS 
TO MEET YOUR PHOTOGRAPHIC NEEDS 


Photographers today demand high stand- nized Shutters, Acme Shutters, Universal 
ards of performance from their equipment Shutters, and Paragon Lenses. Ilex Para- 

dependable shutter speeds, accurate 
exposure timing (especially for color), per- 


fect synchronization, smooth, convenient 


gon Lenses (for taking, enlarging and pro- 
jecting) are coated or uncoated as desired. 
For dependable performance in Shutters 
operation, critical definition in lenses. Con- and Lenses, “Look to Ilex.” Due to in 
stant research and 36 years’ experience as’ _— creased production, many items are now 
sure dependable performance from the wide —_ available for immediate or early delivery, 
variety of Ilex Shutters and Lenses de’ including the popular Ilex 12” f6.3 and 
signed for your most exacting photographic 814” f 4.5 Paragon Lenses mounted in + 4 
requirements. Illustrated above isa variety Ilex Acme Synchro Shutters. 

of Ilex Precision Shutters and Lenses ine Ask your dealer about Ilex Precision opti- 
cluding the famous Ilex Acme Synchro- cal equipment. 


FREE—Send for illustrated folder describing all products. Write Dept. PP148. 


ILEX OPTICAL CO. ROCHESTER 5, N.Y. 


Mu , “eH NTNU ETAT) 
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SHUTTERS AND LENSES OPTICAL INSTRUMENTS 
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It’s KALARKT for 













KALARKT 's New FLASHING UNITS 


ror Kodak CAMERAS WITH SYNCHRO 
SHUTTERS ARE AVAILABLE NOW! 


A fine camera deserves the finest of Flashing Units and of course that means 
KALART —the leading name in flash equipment since the birth of the flash bulb. 

Note how the beauty of these fine Kodak Cameras are enhanced by the 
trim handsome lines of these new KALART Flash Units—and note, too, how 


KALART'S especially designed connecting cord fits snugly into camera con- 
nector. It locks securely, yet quickly detaches with a slight pressure quarter turn. 








The smart, lightweight, handy KALART Com- The trim, handsome KALART Master Battery 
scab pak battery case with its especially designed case and paraplanatic reflector for ad- 
peat Bag ny des om pe dig ag concentrating reflector for midget bulbs, vanced use, such as multiple flash and exten- 
Seoul Flash Pictures of Baby.’ Packed extension bracket and bay- sion lighting. Case, reflector, 

th ideas. Simple, easy instructions! onet connecting cord, com- $8. 15 angle extension bracket and $]4.50 
Write today! plete — Inc. Fed Tax bayonet connecting cord — Inc.Fed Tax 








LS Vie Wd WORLD’S LARGEST MANUFACTURERS 
OF FLASH SYNCHRONIZERS 


Copr. 1947, The Kalart Company, Inc., Stamford, Conn. 
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‘THE PHOTOGRAPHIC YEAR 


<i> 


A Review of Progress in 1947 


Operation White Tower, concerned with the scaling of Mt. McKinley, was one of the most important mountaineering expeditions of 
recent times and fully covered by black and white and color still and motion pictures. This photograph shows Bradford Washington, leader 
of this expedition, and his wife Barbara, who made the climb, too, as they raised a flag on top of McKinley's north peak, June 7, 1947. 


By DR. WALTER CLARK, FRPS, FPSA 


Kodak Research Laboratories 


amateur still cameras and 750,000 amateur motion picture 

cameras now in use. And the amateur accounts for only a 
fraction of the business of photography. On the whole, they 
are well provided with materials, but there are still shortages. 
The industry is producing far more than ever before—even 
more than during the war, but the demand has grown so much 
that it is not yet possible to satisfy all. Every effort is being 
made to apply technical knowledge and new plant facilities to 
satisfy the unprecedented surge of interest in photography. 

For the amateur, no basically new types of film have been 
provided. Nor, in fact, are they needed for the general run of 
photography. In the apparatus field, of course, the situation is 
somewhat different. However adequate the equipment of the 
moment, there is always the demand for something simpler, 
more complex, prettier, more objective, modern, streamlined, 
and so on. The advertising pages of Porputar PHOTOGRAPHY 
testify to the great diversity of products. 

In general, however, the cameras and other equipment born 
in the past year do not show much radical departure from 
those of recent years. If there is a fundamental new approach 
to equipment, held up by the war, the problems of design and 
tooling have involved so much time that the impact is not yet 
felt. In the camera field, much emphasis is laid on the use of 
flashbulbs, and even the simple types of camera are now pro- 
vided with shutters with built-in electrical contacts for flash 


|: HAS BEEN reported recently that there are 22,000,000 
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synchronization. Most of the higher quality lenses are now 
surface treated, with hard coatings which will withstand clean- 
ing and other abrasion. Quite a number of twin-lens reflex 
cameras have been introduced. They are roll-film cameras in 
which the viewfinder is in effect a duplicate of the camera 
itself, and in which the subject can be viewed and composed 
right up to the moment of exposure. And the legion of 35 mm 
film cameras still is increasing. 

There are still two schools of thought about the estimation 
of exposure. The one believes that good exposure tables are 
adequate for the majority of occasions, and there is good evi- 
dence that this is so unless extremely difficult lighting condi- 
tions prevail. The other swears by the exposure meter. For it, 
there have been interesting developments. The Weston meters 
have been improved. The General Electric meter has developed 
a “memory” for the light it has measured, and a simplified sys- 
tem of exposure computation. The Norwood meter with its 
hemispherical light-collecting means for measuring the light 
falling on the subject employs a principle which is quite sound. 

The “do-it-yourself” photographer is increasing in numbers. 
Once, it was because of interest; then because of the depression, 
now again, we believe, because of a genuine and growing ID 
terest in the subject and not merely in its end. New and effi- 
cient printing and enlarging apparatus has been brought out. 
Chemicals are put up in increasing numbers in convenient 
package form and in concentrated solution. There seems really 
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no object in the photographer having to mix his own chemicals 
if the accuracy can be ensured by somebody else, and the 
tedium avoided. 

Quite a number of new and important photographic papers 
were brought out during the year. One of them known as 
Velite Paper is for amateur contact printing. The paper has 
such characteristics that it does not fog when handled under 
ordinary room lighting, for example, light from a 60-watt 
tungsten lamp at a distance of four feet or more, and yet it will 
give a good print from a normal negative with only two or 
three seconds exposure to a Number 1 Photoflood lamp. This 
brings printing into the living room or kitchen. There have 
been great strides in the production of papers for the copying 
of drawings and documents. One series of five different types 
of papers known as Kodagraph papers has been put out and 
gne of them is interesting as being a new type of direct positive 
paper (Autopositive) which gives its positive in a single devel- 
opment stage. A number of commercial and professional papers 
that disappeared during the war are now being made again and 
a group of new papers for use in these fields has appeared. 

When we speak of glass in photography, we usually think of 
lenses or photographic plates. We now hear of a glass in which 
photographs can actually be printed. The action is different 
from that in ordinary photographic materials, for the action of 
the light, which has to be ultraviolet by the way, causes minute 
particles in the glass to precipitate and give a color such as 
purple, red, or orange. The photograph is “developed” by 
heating the glass in an oven to 1000° F., thereby definitely 
taking the process out of the class of printing materials to 
which we have just referred. Even the most careless of cooks 
cannot get her kitchen oven up to 1000° F. There are probably 
many uses for the new process for glass decoration and for 
occasions when permanent display photographs are required. 
It was worked out by Corning. 

Color photography is now one of the most important branches 
of the industry. The most daring of prophets cannot have fore- 
told the extent of the demand for color photography, which is 
still increasing. The demand for color materials during the past 
year still exceeded the supply, but the industry is doing every- 
thing possible to remedy the disappointment that photographers 
sometime experience. 

Ektacolor and Pan-Matrix films (Continued on page 176) 


The U.S. Navy swings a motion picture cameraman out on 
a crane to record the progress of an icebreaker through the 
thick Antarctic icepack. This official Navy photograph was 
made during the project known as Operation Highjump, which 
was headed by Rear Admiral Richard E. Byrd, famed as a polar 
explorer. Aerial photographs made during this operation pro- 
duced records of striking importance to this country's work. 


The USS Midway fires a captured V-2 rocket from its flight 
deck on September 6, 1947. This marked the first time such a cam- 
era-bearing missile had been launched from a ship or moving 
platform, and photography recorded the event. This official Navy 
photo shows the launching which was held several hundred miles 
at sea. Immediately afterwards normal flight operations were held. 


This machine processes 16 mm film for use in television, horse 
race timing, and similar occasions where rapid processing is re- 
quired. Film remains in each of the developing solutions only a 
few seconds, and rapidity of the action is obtained by raising the 
temperature of solutions to as high as 135 degrees Fahrenheit. 
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technique than the practice of making still-life pictures, 

Good technique is simply application of skill gained 
by actual experience. The photographer must use his equip- 
ment until he is thoroughly familiar with it and knows approx- 
imately what results to expect from it. He must also process 
negatives and make prints to learn the effect and control of 
the chemicals and formulas used in the production of a photo- 
graphic image. 

Still-life photography also lends itself very readily to the 
discovery and development of latent artistic ability. With 
everything under his control, the beginner can experiment 
with the principles of design, arrangement, emphasis, light, 
etc. and learn how to use them to advantage. With his imagina- 
tion given full rein, he will be able to develop finesse in arriv- 
ing at an aesthetically satisfactory interpretation of his subject 
by direct and subtle means at his disposal. 

The only way a beginner can gain experience in either the 
technical or aesthetic phases of photography is by taking pic- 
tures; the more he takes the faster his progress will be. Still 
life is available to everyone, regardless of time, weather condi- 
tions, light, or any of the many factors upon which other types 
of photography depend. It will therefore be very valuable in 


"Techn is no more direct method of learning photographic 








— 

Subject matter for the still-life photographer abounds in any 
home. A salad bowl, cream pitcher, and a sprig of ivy added for a 
line of opposition, made the pleasing example seen to the left. 


Harmony in the still life below results from the grace of lines 
which supplement the form of the jar, and from the selection of 
background and foreground which do not distract from the subject. 










Two cameras see the same setup. Limited focusing of some hand 
cameras permits getting close enough to fill only part of the neg- 
ative (left). View camera enables working closer to fill it all 
(right). Both are good; picture at the left requires cropping. 
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helping him learn as much as possible in the shortest possible 
time. Furthermore, what he learns while working in this 
medium will apply to all other types of photography. 

About the only way still-life differs from other types of 
photography is that subjects are usually relatively small so 
the photographer has to learn to use his camera quite close to 
them in order to fill as much of the negative as possible. Any 
kind of camera can be used. A view camera with a long exten- 
sion bellows is best only because it allows him to get close 
enough to the subject, even if it is quite small, to fill all of the 
negative. For other types of cameras, he will have to find out 
from some reliable source how close he can work. If he has 
supplementary lenses, he can use the one that will allow him 
to fill the negative best. 

For those who are so inclined, there are technical charts and 
formulas that will be helpful in determining the possibilities of 
any camera and lens for close work. For all practical purposes, 
however, the following or a similar series of test exposures 
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will make clear all the photographer needs to know as to what 
his camera can do. 

A row of ten or twelve dominoes should be set up on a 
table, each behind and a little to one side of the one ahead so 
that the white spots are visible. They should be placed about 
one-half inch apart. Enough light should be thrown on them 
so that they can be seen easily through the view finder or on 
the ground glass. If they are set on something white, they will 
be easier to see. The camera should be set on a tripod and 
moved as close to the dominoes as it can be focused. 

Using the camera with the lens at its widest opening, the 
focus is put on one of the middle dominoes. A meter reading 
is taken and an exposure made at this opening. Without chang- 
ing the focus, since that will be the same at any opening, the 
lens is closed down one stop and another negative exposed. 
Additional negatives should be made, the lens being closed 
down one more stop each time until there is a negative for 
every opening marked on the lens. The exposure time should 





The technique of using your equipment and the art of using your 


eyes can be learned at home regardless of the time and weather 


Preparation in a small apartment, may 
have this result; but freedom of movement 
is necessary to making a good still life. 


Reflected light here avoids unwanted 
highlights. The lighting principles of 
still-life work apply to all photography. 


Arrangement of the subject needs taste 
and teaches composition. Wear gloves 
to keep fingerprints off shiny surfaces. 


Sharpness is insured if cable release is 
slacked to prevent camera movement. The 
author's result is presented to the right. 





Background in harmony or contrast with 
the subject, may be tacked or draped on 
a folding screen like the one seen above. 














The selection of items different in form but commonly 
related by use and association, as in this picture of artists 
materials, is a first step in making a satisfactory still life. 


be increased as the openings get smaller. If a view camera js 
used with the bellows extended way out, this factor should he 
compensated for in determining exposure times. The consid. 
erable distance from the lens to the film makes this necessary. 

These negatives should be developed and a print made from 
each. The photographer should study these prints and note 
the following points: 

1. In close work the depth of field is very limited. There jg 
very little either in front or behind the domino focused 
on that is in acceptably sharp focus. 

2. The depth of field or sharpness increases as the lens open. 
ing becomes smaller. 

3. The sharpness falls off faster in front of the focal domino 
than it does behind it. 

If the photographer will keep a record of the placement of 
the dominoes or whatever is used in the test, he will be able 
to measure exactly the field of acceptable sharpness within 
which he will have to work in setting up still-life arrangements, 
Since at best, the field is limited, he will find that it is almost 
always necessary to use the lens at its smallest opening. This 
is all he has to know about the mechanics of close-up work. 

It would be impractical to go into detail on the subject of 
technique. I offer the beginner still-life photography only as a 
sure way for getting all the practice he needs. Rather than 
try to cover the subject sketchily, I suggest that he choose one 
authority on technique, study what he has to say and follow 
his advice and recommendations exclusively. Ignore all the 
conflicting suggestions which are bound to be offered by well 
meaning friends as they will generally confuse you and delay 
your progress. 

There are many good books on photographic technique. 
From personal experience, I can recommend one very highly. 
It is Lootens on Photographic Enlarging and Print Quality. Mr. 
Lootens was a teacher of photography for many years and 
became familiar with the problems of beginners. The first part 
of his book is devoted to basic information that will help the 
beginner establish a workable method of procedure suitable 
to his equipment and the materials he intends to use. The rest 
of the book will be an invaluable source of information as he 
progresses to more complicated problems like toning, reducing, 
intensifying, etc. 

In selecting subjects for still-life pictures, the photographer 
should keep in mind the elements that make a picture success- 
ful. Considered in orderly sequence they are: Idea and Inter- 
pretation, Unity, Setting, Arrangement, Emphasis, and Lighting 

Idea is the essence of any picture. If a picture is taken 
without first establishing a motive for taking it, the chance of 
it ever being a credit to the photgrapher is very remote. He 
will have to decide what qualities the subject has that make 
him want to photograph it and then think of how to make his 
motive clear. This is what we mean when we speak of inter- 
pretation. It is true that he may get a really good picture 
without realizing what his motive was, but that will be through 
sheer luck rather than good management. Luck can’t be 
counted on. Therefore, the success of most pictures depends on 
realistic planning and execution. 

It doesn’t matter whether the photographer starts out with 
an idea in mind and then looks for an appropriate subject to 
enable him to carry it out, or whether he finds the subject 
first and gets the idea for a picture from it. The important 
thing is to have an idea and then go about making a picture to 
translate it into graphic form. The beginner should avoid the 
most common mistake made by photographers—that of trying, 
by various methods in the darkroom, to make a picture that 
expresses an idea from a negative that was made without 
enough motive and forethought. The significance of a picture 
should always be established before (Continued on page 144) 


Psuedo-reality, as in Pan" to the left, is often the 
motif of tabletop arrangements that sooner or later test 
the imagination and skill of the still-life photographer. 
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Mortensen uses a sleeveless dress as the foundation upon 
which he builds. Any simple slip or jumper would serve as 
well. At the right is shown one of the two elements described 
in this article—a white sateen apron with patterned bands. 





Using two white aprons as material, the author 


shows that the secret of effective costuming lies in imagination 


lack of interesting costume material. Models can be 

found by a little diligent observation—your stenographer 
may be a perfect Velasquez (in addition to her more practical 
talents), the waitress at your favorite luncheon spot may look 
like an Italian madonna, and your wife or girl friend may sug- 
gest a Petty girl or something by Dali, as the case may be. Any 
of these, with a little coaxing, might be induced to pose for 


A FREQUENT complaint of amateur pictorialists is the 


you. But what are you going to do for costume? Conventional 
modern dress is out of the question for what you have in mind. 
And rented costumes may be both expensive and unsatisfactory. 


As a means of evading this dilemma, I suggested, some years 
ago,* a limited list of “costume elements” that I had myself 


em 


Model, Part One, Chapter Seven. (Camera Craft, 1937.) 


used in numerous pictorial projects. This list, however, lim- 
ited though it was, contained more elements than the average 
amateur could readily assemble on the spur of the moment. 
Some of the items, indeed, might be rather hard to come by 
without considerable searching. 

So here is an experiment in making costumes from a mini- 
mum number of easily obtained elements. These elements con- 
sist of two nearly identical, white sateen aprons. One of them 
is shown above. The decoration consists of a band of colored 
applique embroidery about an inch and a half wide across the 
top and bottom of each apron. 

This may seem like a rather outlandish choice of costume 
material. Actually, the aprons have certain very definite ad- 
vantages for this use: 1) Their irregular and interesting shape 
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Central American influence is suggested more 

by this variation. Waistband is laid over heou 

head, apron strings hang on either side. = 
we 











] particular quality. 


provides a provocative challenge to your ingenuity; 2) The 
fabric is crisp in texture without stiffness. It therefore falls 
readily into interesting and conventionalized folds; 3) The dec- 
oration is limited in extent, with large neutral areas. 

Two commonplace items such as these would seem to offer 
little scope for variation. But this is not the case. Because of 
their irregular shape they allow of a quite extraordinary range 
of expression. 

For example, the aprons can be used either for garment or 
headdress, or for both. One or both can be reversed to suppress 
the pattern. The elements can be folded, draped, twisted or 
arranged in an infinite number of ways. The bands of orna- 
ment can be variously used. Not only are an infinite number 
of variations available, but (as I have found by experience) it 
is virtually impossible to duplicate a given arrangement once 
you have broken it up. 

With these two elements it is possible to suggest such 
diverse things as the costume of the Far East, an old Russian 
wedding gown, peasant costumes from the Balkans, a bit of 
Eighteenth Century England, medieval dress, and the habits 
of various religious orders—to say nothing of a smart modern 
party dress. 


Note that I say that you may suggest costumes, not duplicate 
them. The secret of effective pictorial costuming lies in sug- 
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This hood arrangement is modern in implication, but without any stress on a 
To make it, turn the apron inside out and lay waistband 
against the forehead, Cross strings behind head, bring around neck, cross again. 








effect, but in a different mood. Apron is 
arranged to conceal shoulders completely. 


3 This, too, suggests south-of-the-border 





gestion, not in slavish accuracy. In fact, the whole secret of 
costume, pictorial or not, is found in suggestion. The spirit of 
the costume of any age, period or country is not found in details 
but in the general swing of line and in the spirit behind it. 
It is imagination which is at the basis of costume, not accuracy 
in the realization of every seam and button hole. This is just 
as true of modern fashion as it is of historic costume. 

Presumably, the original function of costume was protection 
from wind and weather. But when Mrs. Stoneaxe first twitched 
at her rabbit skin so that a bit of the seductive curve of her 
somewhat hairy shoulder was revealed, at that moment the 
purely utilitarian concept of costume ceased to exist, and 
imagination took over the field and has maintained its sway 
ever since. 

So when you begin to deal with costume in terms of these 
elements, let your imagination, rather than your measuring 
rod, be your guide. Follow the general implication and 
silhouette of the costume instead of wasting your time in trying 
to duplicate some tiny detail. And don’t be too arbitrary ™ 
trying to force your will upon the comformation of the ele- 
ments. Fabrics have a mind of their own and an inclination 1 
fall into folds and shapes that they themselves dictate. Respect 
these idiosyncrasies of the fabrics, because on most occasions 
they know how they should go better than you do; and if you 
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let them follow their own inclination, better lines and more 
truthful forms will result. 

Following are a few examples of possible combinations of the 
two elements. They represent the result of some time spent in 
experimentation. Of course they don’t begin to exhaust the 

ible variations. Another session with these aprons un- 
doubtedly would reveal other and even more interesting com- 
binations. 

If you don’t know costumes very well, by all means use a 
book of costume plates as your inspiration or point of de- 
parture. Don’t be too concerned about literal duplication. 
Simply try to suggest the principal lines and catch the spirit 
of the costume in question. And have no hesitation at depart- 
ing widely from a given set-up and improvising as freely as 
you please. 

The active elements have here been restricted to two. Gen- 
erally speaking, the more miserly you are with pictorial mate- 
rial, the more rich and rewarding is your result. So respect 
this limitation in elements. Don’t immediately get busy and 
introduce sundry items of costume jewelry and two or three 
scarves in the expectation that you will thereby make things 
more interesting. Give this project an honest trial, follow 
through, accept the conditions, and see what happens. I think 
we may promise that you will be gratified with the results. 


noose is this draping. Apron waistband 


This strict limitation is imposed, however, not merely for 
pictorial reasons; but because only by such ultimate simplifi- 
cation may we demonstrate the possibilities inherent in such 
elements. Extraneous material or additional elements would 
only confuse the issue. But when we avoid such confusion, the 
potentialities of even a single element, as I think the accom- 
panying pictures make clear, are numerous and surprising. 

It is a melancholy fact, but amateur photographers seldom 
practice as they should. They may consider themselves as very 
serious amateurs, a fact which they demonstrate by changing 
their cameras, changing their films, changing their papers, 
changing their developers. But they seldom give the slightest 
thought to the problem of changing themselves by the device 
of acquiring greater skill through practice of simple finger 
exercise, through diligent application to narrowly restricted 
problems in order to prepare themselves to cope with larger 
tasks that will arise. 

So it happens all too often that an amateur photographer 
will have a heart-to-heart talk with Junior about the need of 
the latter’s practicing his scales on the piano. Only by such 
grueling duties, he will assure Junior, can he hope to improve 
his technique and move on to more complicated and person- 
ally gratifying matters. “Take Iturbi now,” he will say to 
Junior, “I bet he practiced when he (Continued on page 157) 


band of decorations, is laid across the shoulders and the strings are tied in back. 


4 Somewhat suggestive of an Arabian bur- 6 Very much modern is this off-the-shoulder creation. The top of one apron, with 


* is pinned around head, ears are covered. 


dress in this use. Snood effect is created 
by looping apron string ends around head. 


‘ One apron becomes both blouse and head 


Then the remainder of the apron is pulled snugly about subject, pinned together. 
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Here is an informative article on making winter 


pictures by a famous photographer who has been 


shooting snow 


By GUSTAV ANDERSON, APSA 


HEN nature is covered with a white blanket, and when 

VW sunlight and shadows combine to create an appearance 

of beauty in the otherwise dreariest of places, what 
better time to make good pictures? Winter shots are among the 
easiest to make, and year by year are gaining in popularity. 
However, simple to make as they are, good snow pictures are 
not a matter of luck; you must be ready when the opportunity 
arrives. 

Where I live on Long Island in New York State, snow comes 
and goes very quickly, which means I have to work fast in 
order to capture on film the beauty of a fresh snowfall. Even 
in your locality, where perhaps it may linger, it is a good idea 


Still-life subjects such as this snow-covered branch are 
interesting for the design possibilities they offer. If 
you can't get close enough, enlarge a part of the film. 


a 
._ 


seenes for ower three decades 


Gustav Anderson, of 
Amityville, N. Y., was 
born in Sweden, began 
camera work in 1910. 
He is famous in ezxhi- 
bition circles for his 
superb photography, 


to work immediately after the snow falls, for this is when it is 
most beautiful, unmarred by tracks or unsoiled by dirt and 
soot. So in the winter, always keep your camera close at hand, 
loaded, and with a good stock of your favorite film on hand. 
You may never know what morning you will awake to find 
one of the most beautiful sights in the world—a snow-covered 
landscape glistening under an early morning sun. Don’t for- 


Jingle Bells, one of Anderson's favorite photographs, symbolizes the 
type of print. one can file away to use as a future Christmas 
card. Speed Graphic, fast pan film, 1/100, f 16, light yellow filter. 

— 


Wet feet and cold hands are some of the perils in winter photography, 
but adequate clothing will minimize the risk. Here bright sunlight, long 
shadows, and an old barn give field-trippers fine picture material. 
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Snowstorm in Amityville was made from a front porch which sheltered the lens from the raging blizzard. Under these conditions even 
ordinary traffic scenes take on an unusual and different air. Anderson used his Speed Graphic, pan film, and an exposure of 1/50 sec. at f I. 


get that hand in hand with all that snowy beauty usually goes 
a piercing cold. There’s no sense in making a superb picture 
and then finding yourself laid up in a sickbed for a few weeks. 
No matter how fine the photograph, it isn’t worth that much. 
So remember to dress properly for the occasion. Should you 
be making pictures in the city, dress warmly, and when pos- 
sible work with overshoes, for city snow soon turns to slush, 
and that means wet, cold feet. Camera trips out of town call 
for another technique in clothing. You probably will be cover- 
ing distances, and on foot a good deal of the time, so wear boots 
with your trousers tucked into them, a warm sweater, a short 
overcoat or heavy jacket, and if you feel you want your hands 
free, carry a small pack. But keep your luggage down to a 
minimum, for the more you travel, the more that small pack 
will seem to weigh. 

After having lugged heavy cameras and tripods on my back 
up steep slopes, I feel that the small, compact cameras of today 
are really a blessing. Heavy camera stands are not a necessity, 
and if you feel that your camera work is better handled with a 
tripod, there are many light but rigid models available today 
which were only to be dreamed of in years past. The shorter 
focal length lenses in modern cameras allow a larger stop, 
which in turn means a faster shutter speed. Faster shutter 
speeds will invariably mean better pictures, for in years of 
snow photography I have found that in order to capture the 
full beauty of snow, ‘and snow texture, exposure should be 
slightly on the short side. 

In really cold weather, protect your camera. 
carry it within your pack, or under your coat. Shutters get 
sluggish as the thermometer drops, and the mechanism may 
stick. It is a wise idea each fall to have your camera over- 
hauled, your shutter speeds checked, and the shutter itself 
winterized by a competent camera repairman. This is an inex- 
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It is best to. 


pensive process which insures you that your exposure will be 
right on the button, and not double what you wish it to be. 
And along this ounce-of-prevention line, it is a wise idea to 
recheck your camera when you finish a day out of doors. Check 
to see that snow hasn’t melted on the metal parts and left a 
film of water to cause rust. Wipe your tripod if you've used 
one, and re-oil any moving parts. Good equipment is worth 
your care. 

When snow falls, the world is your oyster. If you're a city 
dweller, you don’t have to travel very far before ycu find fine 
picture material. Your neighbor clearing his sidewalk, a shot 
of your house just after dark, a snow-covered tree in your own 
backyard—these and a host of others are within a few minutes 
of your own front door. If you want action shots, take a short 
walk to that empty lot down the street where the kids have 
flooded a part of it, and are happily whacking around an old 
hockey puck. Or better still—you know where that slope is 
where the younger set goes “belly-busting” down hill on their 
sleds. Stay out of the way or you're liable to get a steel runner 
across your shin. 

If you have the time to spend part of a Saturday or Sunday 
on a trip just outside the city limits, you'll find your travel well 
worth the effort. In many cases it is only a matter of an hour 
or so by bus, train, or private car before you arrive at scenes 
which are not to be found within the city limits. No matter 
where you live, the out-of-doors is easily accessible by some 
means of public transportation. 

It is both entertaining and instructive to make it a field trip 
with friends, or members of your camera club if you belong t 
one. You have someone to talk to, compare notes with, swap 
criticism with and then when you return, and the work 1s 
shown, you can see how the same general scene was treated 
in different manners and from different points of view by the 
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Vermont Village shows a lone figure struggling against the 


>4 wind. Anderson made this picture with the Combat Graphic 
ey 5 camera developed for use under any weather conditions. 
a 
oy " nr Christmas on 42nd St. was made in a storm. Problem was to 
sl Frozen Mill Stream is based upon a nostalgic subject which ap- give long exposure on shaky tripod without too much blur. 
i. peals to most persons. Note contrast between water and snow. Camera was set at infinity, and exposure was 30 sec. at f 4.7. 
21 be individual members who take part in your expedition. 
o be. When you have arrived at your previously planned destina- 
ea to tion, a few minutes, or a few hours from your home, scenes that 
heck were just dull vistas before the snow fell will astonish you with 
eft a their beauty. Traffic on the road—just ordinary traffic—be- 
used comes fascinating when seen against a snowy backdrop. Twigs 
vorth and trees, fences and posts, drifts and cleared areas are differ- 
ent when dressed in ermine. Even a woodpile can be intriguing. 
city Or a locomotive shot against the gray sky; a tiny valley where 
| fine a brook trickles through snow-covered banks, its water stand- 
shot ing out in effective contras: to its surroundings. Once again 
own back in your city or town, you may find that you prefer the 
nutes activities of people against their snow setting. Catch them 
short walking in a storm, waiting to cross a street, hastening home 
have with their faces hidden in their collars. People and snow make 
n old a good combination for your camera. 
pe is Countryfolk are particularly fortunate when it comes to snow 
their photography, for when snow falls, it’s a long time before its 
inner surface is sullied by tracks or dirt—and that means time to 
experiment with the many types of photographic work you 
nday tan accomplish in. winter. The textures of old buildings con- 
well tasted with the textures of fresh snow are a particularly in- 
hour ‘iguing series to work out, as would be a set of studies of 
penes differences in tonal values between snow and other visible 
atter objects 
some There are certain out-of-the-ordinary shots that anyone can 
make, no matter where he lives. The pictures which fall in this 
trip category are those of special winter sports, such as skiing or ice 
ig to skating. This type of picture combines action with a definite 
pwap scenic beauty, and if well done is a prize to have. City people 
K 1S can find ice-skating rinks within the city limits, and those who 
hated ‘lve in the country often find skaters on frozen ponds or 
y the Steams. Good skiing shots may re- (Continued on page 160) 
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Aurichromes (as the author dubs them) make charming personalized home decorations. 
They are simply positive prints made on glass, backed with gold or silver foil, anc framed. 


Photographs and text 


By WENDELL MERRILL 


“\HANCES are most readers of this 
.. magazine have neither seen nor 
heard of, much less made, an Auri- 
chrome miniature. Yet they are such 
charming decorations for the home—for 
keepsakes and for gifts—that I’m sure 
many of you will want to try your hand 
at them. 

Essentially an Aurichrome (a term I 
coined myself) is a print on glass backed 
with gold. There are a few tricks you'll 
need to know before you start, but if you 
understand darkroom procedure and can 
make good prints on paper, you already 
have most of the basic “know how” re- 
quired 

Because of their rarity and unusual 
beauty Aurichromes make highly appre- 
ciated gifts. This is particularly true 
when you are searching for a suitable 
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present for one of those friends or rela- 
tives who seem to “have everything.” It 
is a cold character indeed who will not be 
pleased greatly with an Aurichrome of 
himself or his loved ones. 

The printing material used in making 
Aurichromes is the standard 314x4-inch 
glass lantern slide plate obtainable at 
most photographic shops. The technique 
is almost identical with the familiar pro- 
cedure followed in making a contact print 
or enlargement on photographic paper. 

However, there are two important dif- 
ferences. First of all, since the miniature 
will be viewed through its glass support, 
the negative must be reversed in printing 
so that the subject will be properly 
oriented. In other words, the emulsion 
side of the negative should face the light 
source when making the exposure. 





First step is to make a positive image 
on a 3'/4x4 glass lantern slide. Then coat 
wanted areas with rubber cement to pro- 
tect them while bleaching unwanted areas. 


The other difference lies in the appear- 
ance of the developed silver image. In a 
normal print on paper, the aim is a full 
scale of tones with every possible bit of 
detail. In an Aurichrome the image 
should be quite thin and weak when 
viewed by transmitted light. There should 
be only the faintest perceptible detail in 
the highlight areas. 

The first step, then, is to make a thin 
print on a lantern slide plate either by 
contact or projection. In either case, the 
enlarger is probably the most convenient 
light source since its intensity is so easily 
controlled by opening or closing the lens 
diaphragm. 

Assuming that your first Aurichrome 
will be made by enlargement, place the 
negative, emulsion side up, in the car- 
rier and frame and focus the image ex- 
actly as in normal projection printing on 
paper. You can use a sheet of white 
paper on the easel at this point, but since 
the glass slides are considerably thicker, 
it is better to sacrifice one plate for this 
operation to be sure of absolutely sharp 
focus. This one plate can be used over 
and over again and the creamy-yellow 
color of the emulsion provides an excel- 
lent focusing surface. 

Lantern slide plates have a light-ab- 
sorbing back coating so there is little 
danger of image unsharpness from hala- 
tion. Just to be on the safe side, though, 
it does no harm to have a black surface 
under the plate. If your easel or base- 
board is white, cover it with a sheet of 
black paper before putting the plate in 
position. 

Since the correct exposure will depend 
upon your equipment, the kind of lan- 
tern slide plate used, and the density o 
the negative, it is not possible to give 
you precise data. The familiar trial test 
strip method will be found most reliable 
and satisfactory in the long run. 

Plates are considerably faster than 
common enlarging papers, however. For 
example, a three-diameter enlargemen! 
from a negative of average density called 
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Bleaching is done in a tray of Farmer's 
Reducer. Tray should be agitated gently 
from time to time, but not so vigorously 
that the rubber cement resist is removed. 


for an exposure of about 14 seconds at 
{32 with a Solar double-condenser en- 
larger equipped with a No. 212 150-watt 
lamp. With fast enlarging paper the same 
exposure time would require an aperture 
of about f11 or f16. If you want to, you 
can work out by trial the speed relation- 
ship between a plate and the enlarging 
paper you ordinarily use, but it really 
isn’t worth the time it takes. 

You probably will find it convenient to 
adjust the lens diaphragm so that the 
correct exposure is obtained in the 10 
to 15 second range. Longer exposure 
times serve no useful purpose and sub- 
ject the plate to the danger of stray-light 
fog. Shorter exposure times make dodg- 
ing, flashing, burning-in, and other con- 
trol measures difficult. 

As a starting point for the first test, 
expose the lantern slide plate in three 
sections, or strips, the first for seven; the 
second, 14; and the third, 21 seconds; all 
with the enlarger lens diaphragm set at 
132. Develop the plate emulsion side 
up in a tray for exactly 60 seconds. Use 
a Standard paper developer like 125 or 
D 72, diluted one part stock solution with 
‘wo parts water. Keep the temperature 
around 68 to 70 degrees F. First traces 
of the image should begin to appear in 
about 15 seconds. 

Constant agitation will insure even de- 
velopment. It’s a good plan to adopt the 
three-cycle method for tray agitation. 
its effective, and makes reproducible re- 
suits easy. You’re probably using the 
three~< ycle system now, but if not, here 
lt Is 

1. Raise tray so that solution flows 
iway from you. Lower tray to 
allow the developer to flow back 
gain. 

2. Raise and then lower the right 
ide of the tray. 

3. Raise and then lower the left side 
of the tray. 

Repe: t the cycle for the full 60 seconds 
: en transfer the plate to the short- 

h. Follow this with five minutes 


Remove dust spots, air bells, or other 
imperfections with brush and spotting 
colors—in a retouching easel. Do not 
use negative dope and spotting pencils. 





Transfer gold leaf foil to back of glass. 
Patience and skill are required here so, 
if you have trouble, better ask a pro- 
fessional gilder to show you how to do it. 


in a standard acid-hardening fixing bath 
before turning the white lights on. Lan- 
tern slides tend to hug the bottom of the 
tray. Raise them up by one end every 
minute or so to allow fresh fixer to reach 
the back side of the plate. All traces of 
the anti-halation coating must be re- 
moved. 

When the plate is cleared it can be 
inspected in white light to judge density 
and contrast. The fact that the plate is 
wet makes little difference since the 
image does not seem to lose any appre- 
ciable amount of contrast in drying as is 
often the case with paper prints. 

There are two ways to examine the test 
plate for proper density. The first is to 
hold it up to an ordinary household lamp 
and view the strips by transmitted illum- 
ination. A much better method, how- 


ever, is to place the slide, emulsion side 

down, on a sheet of gold-colored paper 

anc examine this “sandwich” by re- 
(Continued on page 106) 


Cover the emulsion side of the plate 
with a thin coating of gilders’ gold size 
and allow to become p seer dry. Work 
so as to avoid brush marks and bubbles. 





Gold-colored paper such as Mataloid 
makes a satisfactory backing and is eas- 
ier to apply than leaf foil. Fasten only 
one edge in place with cellulose tape. 





Finished Aurichromes deserve the pro- 
tection of good frames. Standard size 
frames can be purchased in a wide va- 
riety of combinations from art shops. 
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tographer, after having acquired a camera, is that of mak- 

ing a portrait. After all, he has read or has been told time 
out of mind that this is such a simple matter. One turns on 
some light, adjusts some camera settings, makes an exposure 
and after depositing the film on the counter of the corner drug- 
store, all that remains is the short wait filled with burning 
anxiety, in expectation for a production which is brightly and 
optimistically envisioned as a “significant character study.” 

Forthwith the expectant tyro selects a resigned member of 
the family, an obliging friend or, barring these, anything that 
is animate, and proceeds to discover that the-making of a 
portrait, while not an overly difficult procedure, is neither as 
simple nor as elementary as he has been led to believe. 

Before going further, let me offer my idea of what a portrait 
should depict. 

The requirements fora good portrait are few, easily enumer- 
ated, and concern themselves with a photograph that meets the 
following standards. 

1. It must be a vital likeness. And more than this, it should 
reveal something of the character and personality of the indi- 
vidual in such manner as will be immediately associated with 
and recognized by anyone acquainted with that subject. 

2. It must-be capable of stimulating the interest of complete 
strangers, or in any case, of a disinterested person. Generally 
speaking, this requirement will usually be fulfilled if No. 1 
above, and No. 3 following, are adequately presented. 


Prcersone among the preoccupations of the budding- pho- 
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Good gradation in facial tone and sweater 
rendition mark this portrait (left) made with 
a single flashbulb at the camera—thus tend- 
ing to disprove the contention that such 
single-flash shots are dull and flat. Sketch 
above shows position of subject, camera, and 
single flash. The only reflection employed 
was that which bounced back off the glass 
brick window used as a background. Data: 
medium sized flashbulb synchronized at 1/100 
second, #16, on medium speed pan film. 


F PORTRAITS...WITH FLASH 


By CARL J. SPINATELLI 


Chief Photographer, De Mornay Budd 


The author tells you how to 
make effective flash portraits. 
and diagrams his lighting setups 


so you ean follow them easily 


3. It must be technically well done—which is just another 
way of saying that the photographer must be capable of han- 
dling the tools and turn out a creditable photographic per 
formance. 

Not too difficult. But not too simple either. 

A vital likeness may be secured by careful posing, lighting, 
and judicious choice of camera angle. Portraying a semblance 
of that individual’s personality or character, however, makes 
additional demands on the photographer’s imagination, Inge 
nuity, and skill. 

Towards the accomplishment of both the above objectives, 









































Single midget bulb, with 
matte reflector opposite to 

Vv bounce light into shadow 

side of face, gives dramat- 

de ic effect. Shield (see dia- 
gram) allows only reflected 
light to hit background, 
thus its key is such that 
both dark and light areas 
of figure contrast with it. 
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Traditionally, the person &, 
most difficult to . satisfy 

with a portrait is a pho- oe 
tographer. Yet this flash 

shot of photo instructor- 

writer Karl A. Barleben 

won plaudits from him. > 

Three midget bulbs were 

used, including one aimed 


low at the dark background. A 


the characteristics of the modern flashlamp and synchronizer 
can be utilized as a genuine and important aid in securing these 
concepts on film. 

Consider the shortcomings of the conventional lighting used 
by the average photographic enthusiast. His most critical 
problem is the picturization of the spontaneity of some ex- 
Pression from his subject that would serve to graphically depict 
that person’s personality. All too frequently he finds that after 
having carefully worked out what might have been an excellent 
Study, the time exposure involved (however brief), has re- 
Sulted either in a blurred image or, (Continued on page 99) 





Fine_ quality and delicate 
modeling of this flash por- 
trait are equal to that of 
conventional tungsten light- 
ing, plus the advantages 
of greater depth of field 
and greater sharpness of 
detail. Diagram at right 
shows where three midget 
flashbulbs were placed. 






















































not guarantee an effective high-key print. After the 

shutter has been tripped there still remain several im- 

portant steps which can make or break the picture. Last month 

we discussed the factors to be considered in arranging the 

| set-up and making the exposure. Now let us continue with 
the darkroom work. 

First we develop the negative. We can use the same devel- 
oper which we use for our other work, but we will have to 
overdevelop about 20 per cent, meaning that for high key we 
increase the developing time about 20 per cent. Then we fix, 
wash, and dry the negative as usual. 

| The next step is to make the print. We may have a perfect 

| high-key negative and still not turn out a true high-key print 

if we do not know what one looks like. It is essential that 
we visualize in advance the print we want to get. For this 
purpose study the high key illustrations accompanying this 
article and any other high-key prints you can find. You will 
notice that a true high-key print is very light. overall, prac- 
tically white. The tones of the subject are also very light, 
mostly a light gray. The only really dark parts, if any, may 
be only at the center of interest and even there they should 
extend over a very small area only. (For instance: the eyes 
and lips in a high-key portrait.) All detail is and should be 
very subtle in a high-key print. Oniy the outlines are well 
defined in the light gray tone of the picture. This may make 
the true high-key print appear like a fine drawing. 

Considering all this, even before we start to make our high- 
key print we know that it should be light and.soft. To make 
it light we just expose our print so that even when developed 
fully it still will be as light as it should be. By this we mean 
that full development is necessary and we should not “pull” 
our print before time in order to make it light. This should be 
achieved solely by controlling the exposure time. As we also 
want a soft print, for high key we usually use a grade softer 
paper than we ordinarily would for that negative. Due to the 
flat lighting, overexposure and overdevelopment, our negative 
will be flat and a little dense. For such a negative we usually 
would use a No. 3 paper, but for a high-key print of the same 
negative we select a No. 2 paper. Figure 1 shows a high-key 
print (left). It has been made very light on No. 2 paper. 
The same negative, printed darker on No. 3 paper and flashed 
around, made an entirely different print (right). It also is 
good, but it is not a high-key print. This should make it clear 
that printing is extremely important in the high-key procedure. 

Now you have made the best possible high-key print from 

your negative as it now stands. The print is light and soft, 
like Figure 1 (left) or Figure 3, but it still may not be perfect. 
Perhaps it contains a dark area too large for a true high-key 
print, like the stems of the flowers in Figure 3 or the shadows 
between the eggs in the still-life set-up used to illustrate last 
month’s article. These dark areas must be lightened if we are 
to have a true high-key print, and often this proves impossible 
in arranging and lighting the orig- (Continued on page 112) 



















































\ GOOD subject, proper lighting, and correct exposure do 
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By JOSEPH FOLDES 


Photographs by the author 


Making a good negative is only 
one step on the road to a true 
high-key print. Last month we 
learned to take the picture: 
here are darkroom tricks that 


will help us in finishing it 


Lighting controls the key of the picture, as can be 
seen by comparing this low-key example with the pair of 
high-key prints of the same subject matter at the right. 








effect (left) the author printed light and soft on No. 2 paper. By exposing longer on No. 3 paper and flashing all around to darken 


] Enlarging technique can make or break the high-key picture, as shown by these two prints from the same negative. For a high-key 
the background he obtained a print with normal tone range (right). For high key, print light on low-contrast paper and develop fully. 





Even the best high-key lighting may leave some details too New Coccine has been employed to lighten the stems 
3 dark for a true high-key effect. Here the flower stems appear 4 and obtain an over-all high-key effect. It is applied to 
too black, but can be lightened by applying dye to negative. back of the negative with a fine brush or cotton swab. 
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HERE IS THIS MONTH'S PICTURE SECTION, WHERE EACH PHOTOGRAPH TELLS A TALE 


AND PROVES THE ADAGE THAT SAYS A PICTURE IS WORTH TEN THOUSAND WORDS 


STORY-TELLING 


HEN it comes to telling a story, 

whether filled with tears or laugh- 
ter, even the best efforts of writers and 
raconteurs can be put to shame by a good 
photographer. 

Story-telling pictures are rich in con- 
tent, but making them demands a good 
deal from the photographer. Before he 
can turn his camera’s lens to such a scene, 
he must first have the ability almost in- 
tuitively to realize the value of the mate- 
rial before him. 

This ability can be cultivated, and is 
something which all good photographers 
possess in some amount. Often the meas- 
ure of their ability may be the degree to 
which they own this perception for seeing 
a story in a scene. 

A true story-telling picture is complete 
in itself, for within the confines of its 
borders it has captured a complete action 
—a tale with beginning, middle, and end, 
all in one. 

For technical data on these photo- 
graphs, turn to Notes on Picture Section. 


(Aero 


Like a stage curtain which has been 
suddenly drawn back to reveal a 
scene, traffic parts before the cam- 
era to show a flower girl, bemused 
for a moment. The picture is 


by Roger Wyckoff, Riverside, III. 


Despair, by Robert Comport of Los 
Angeles, is a powerfully drawn pho- 
tograph whose mood, surroundings, 
and pose were intentional. The in- 
sistent vertical lines have a com- 
pelling attraction for the viewer. 


— 
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Good cropping makes Conversation 
Piece, by Dr. C. F. Cochran, a unique 
picture. Pose, expression, and light- 
ing all combine to make it a 
scene which requires no captioning. 


One Down . . . draws its title from 
the fact that French cafes keep a 
running account of a patron’s bill 
by using saucers which are marked 
with the charge. In this way the 
stack of saucers becomes the bill. 
Photograph is by Helene Deutch. 
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Can you guess the thoughts which 
race through this master salesman’s 
mind? The customer has snapped at 
the bait, is almost hooked. Eagle- 
eyed, this sidewalk psychologist 
shrewdly gauges what it will take 


to close the sale. N. Jay Norman 
made this photograph in Chicago. 











Slightly sick, and regretting his stolen smoke, this 
freckle-faced farm boy was pictured by Rie Gaddis 
of Des Plaines, Mlinois. The photograph was planned 
deliberately to tell a story, posed in the photog- 
rapher’s basement. Boards were placed to make it 
appear as though it had been made in a woodshed. 
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Sunshine and Showers, with its pathetic but com- 
pletely humorous subject matter, is the work of Jack 
Wright of San Jose, California. This striking contrast 
in emotions afforded by his models makes this scene 
stand out in any collection of story-telling shots. 











Here is a story told by subtle inference, and substantiated by shadow. 
clarity of detail from extreme foreground through background holds the picture to- 
gether, helped by the smile which runs like an unseen cord from the animated faces 
of two girls to an almost hidden youth. Edward Burks, New York City, photographer. 


Sparkling 


Serenade, made by Ralph Winn of Peoria, Illinois, 
not only is a story-telling picture, but a dramatic 
lesson in effective lighting. Winn so arranged his 
illumination as to subdue and silhouette the serenad- 
ers, yet completely reveal their attentive audience. 




















Two photographers confronted with essentially the 
same material, but in two different settings reveal 
how the eye behind the lens controls the story which 
the final picture tells. Here Frank T. Sokolik of 
Chicago turns his camera to the-grimy slum kids who 
have to use the street as a floor for their funnies . . 











. while Stephen Deutch’s camera captures a well- 
swept home and well-kept children of a happy family. 
The intense emotional contrast between the scenes in 
content and quality is heightened by the fact that 
both their stories can be gained at a passing glance. 
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Is there a doubt in your mind as to the timeworn inscription being drawn on the wall? Edward Burks 
of New York City has captured a traditional moment in the ways of a young man with a young maid. 


On the surface, here we have a teacher and his classically clad pupil. But the 
story goes deeper than that—photographer Claud W. Huston of New York 
found George Balanchine, of ballet fame, lending a hand to a young 
dancer during a coveted ballet scholarship competition held in New York City. 


— 























Fourth Down and one yard to go . . . and there’s no 
doubt as to what happened. This low angle shot by 
Zalmanoff of Detroit, Michigan, is remarkable for 
its acuteness of detail, apparent depth and perspec- 
tive, and the way in which the arms outstretched in 
diagonals lead the eye to the face of the subject. 
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As you see, a Kodak color film caught it all... the strong, contrasty white 
and red of the sefiorita’s gay fiesta dress, the quiet blue-green of the placid 
pool, the soft pastels of the thousand gorgeous blossoms. If ‘color’ is an 
unexplored world to you, you have some exciting times ahead. Color offers 
a stimulating change of pace, wider scope to your skill, new thrill of ac- 
complishment. And there’s a Kodak color film for virtually every camera 
.-. Kodachrome Film for most miniature, sheet-film, and home-movie cameras 
.-- Kodacolor Film for most roll-film cameras...new Ektachrome Film for 


processing in your own darkroom.. It’s Kodak for Color. 


Kodak | 












































































BULLETINS 
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There went 1947. Not a normal year, certainly—yet not bad. Kodak was never busier—operating 
all plants to capacity, setting all-time production peaks, reinstating dozens of prewar products, 
and introducing new developments—new equipment, new material, new processes. Not every- 
thing could be done that Kodak wanted and hoped to do; but, looking back, the year’s record 


shows substantial achievement. For example: 
As 1946 ended, Kodak announced 
the Kodak Dye Transfer Process for 


\EV 

color prints. This, plus Kodak Ekta- 
chrome Film, constituted a major milestone in 
the progress of color photography. Kodak 
Ektachrome Film provided amateur and pro- 
fessional photographers with a new full-color 
medium of superb quality—a sheet film that 
the user could process in his own darkroom, 
obtaining a full-color transparency within 
ninety minutes after the camera shutter closed. 
The Kodak Dye Transfer Process speeded up 
the process of color print making, by means of 
new quick-transferring dyes, and a new matrix 


film .. . and enhanced precision, by means of 
new chemical control techniques and a new, 


precise registering method 
\EW 
A 1947, too—as Kodak applied the 
Lumenizing process to the optical 
systems of its Kodascope and Kodaslide Pro- 
jectors. Fine Kodak camera lenses were al- 
ready being Lumenized—coated with a hard, 
ultra-thin coating of transparent metallic flu- 
oride—to cut down glass-air surface reflec- 
tions, minimize flare and ‘‘ghost images,’’ and 
achieve maximum crispness of tonal separa- 
tion and color purity. In projectors, the effects 
of Lumenizing were even more striking 
Improved light transmission—plus improved 
contrast and cleaner tonal separation—in- 
creased the apparent brilliance of screen im- 
ages as much as 50 per cent. . . entirely aside 
from the great improvement in quality and 
attractiveness of the screen pictures. In Koda- 
slide and Kodascope Projectors, Lumenizing 
was applied not merely to the lens elements 
but also to the condensers and, in most cases, 
the heat-absorbing glass—a thorough treat- 
ment which made these outstanding projec- 
tors even more outstanding. 


NW \ 1947 saw the advent of a new 
A leader among 2 x 2 slide projectors 

—the magnificent Kodaslide Pro- 
jector, Master Model. This aristocrat of projec- 
tors, built for a 1000-watt lamp and offered 
with a choice of five lenses covering the whole 
range of needs from home projection to the 
largest theaters, created new horizons in minia- 
ture slide projection. Users found a new and 
wholly pleasing quality in the screen images 
produced by this superb instrument—a sunny, 
luminous feeling, a new richness and purity of 
color, and a crispness of definition not there- 
tofore experienced. Efficiency of performance 
—measured by actual light reaching the 
screen—also was discovered to be at a new 
high. With its 5-inch f/2.3 Kodak Projection 
Ektar Lens at 75 feet from the screen, or its 


Color projection gained quality in 


7\4-inch Kodak Projection Ektar Lens at 101 
feet, or the ll-inch Kodak Projection Ektar 
Lens at 165 feet, the Master Model yielded 





screen images 13 x 20 feet with ample margin 
of illumination. No other slide projector even 
remotely approached such performance. 


\EW 


Another slide projector, the Koda- 
slide Projector, Model 1A, also 
made its bow in 1947. Lowest priced 
of the Kodaslide Projectors, intended for home 
use, equipped with a 150-watt lamp, the 1A 
established a landmark just as definite in its 
way as that established by the superpowered 
Master Model—for it, too, offered more effec- 
tive screen brilliance than any other projector 
in its price class. Indeed, comparative tests 
proved that this compact, smartly designed 
projector matched or surpassed the screen 
brilliance and image quality of projectors sell- 
ing at two or three times its price! Purchasers 
were quick to discover that they could buy a 
Kodaslide Projector, Model 1A, plus a case, 
plus a Kodaslide Changer for automatic shift- 
ing of slides—and still be ahead both in 


money and performance. 
\EV movie projection. In mid-1947, the 
Kodascope Eight-90, Kodak's finest 
8mm. movie projector, made its appearance— 
and met an immediate welcome. Designed for 
a 750-watt lamp, interchangeable with a 500-, 
400-, or 300-watt, the Eight-90 easily estab- 
lished a new standard of optical performance 
in the 8mm. field. Among its welcome features 
were a standard 1-inch f/1.6 lens—fully Lume- 
nized, as were all other elements of the optical 
system—enclosed drive shafts, automatic loop 
formers, still and reverse projection, easy ele- 
vation adjustment, excellent balance for lifting 


Advances were also made in home 


and carrying, and unusually attractive over 
design and finish. Those 8mm. enthusia 
who were able to obtain an Eight-90 duri 
the year found it the answer to a mo 


maker's dream. 
\EW movie maker and the still-camera 
user—appeared during the yea 
Among them were two modest but immens¢ 
useful items—the Movie Kodaguide and t! 
Flash Kodaguide. The first of these conce 
trated, in handy form, a fund of technical guid 
ance useful to every movie-camera owner 
guidance on the exposure of black-and-white 
and color film, by daylight and artificial light 
on the use of filters and exposure compensa 
tion for filter factors, and other essential data 
The other performed a similar service for 
owners of flash-synchronized cameras, as well 
as for those who take pictures by means of non- 


synchronized flash. 
\EW inexpensive, but useful aid to flash 
photography—the Kodak Photo 
Flasher. This compact, cleverly conceived de- 
vice made flash photography convenient for 
millions of inexpensive cameras—briefly, for 
any camera that could be set for a “‘time”’ or 
“bulb” exposure, even though it could not be 
fitted with a flash synchronizer. And, because 
of its economical design and quantity produc- 
tion, the Kodak Photo Flasher’s price was sur- 


Picture-taking aids—both for t! 


Late in the year appeared a smal] 





prisingly low—about half what might have 
been expected in an era of generally high 
prices. 


\EW 


Away back in 1946, Kodak cameras 
were appearing with built-in flash- 
synchronizing mechanism. This 
trend continued through 1947. Equipped with 
accessory Kodak Flasholders—at far less cost 
than a complete separate synchronizer unit— 
the Kodak flash cameras became the standard 
units for synchronized flash photography... 
prized because the built-in synchronizer mech- 
anism, an integral part of the shutter action, 
was naturally less liable to develop the errors 
that have beset synchronizers since the flash 


bulb first appeared. 
T T 
\E\ of another long-standing desire 
among amateur photographers—a 
tall, sturdy, yet truly lightweight and compact 
tripod. The Kodak Eye-Level Tripod won in- 


Mid-1947 also saw the fulfillment 
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stant recognition. It extended to a full length 
oi 60 inches, it was rigid enough for any of the 
popular amateur still and movie cameras (ex- 
cept the semi-professional Ciné-Kodak Spe- 
cial), its legs of smooth aluminum tubing ex- 
tended easily and locked firmly, and yet it 
weighed only two pounds, and telescoped 
down to only 221% inches for carrying! As a 
final touch of appeal—for all those who have 
seen a tripod go sprawling on a slick floor—its 
legs were equipped with smooth ball-and- 
socket joints which limited their spread to 30 
degrees from vertical ... making the tripod 
virtually tumble-proof when correctly set up. 
\EW 
| Eye-Level Tripod, Kodak intro- 
duced the new Kodak Turn-Tilt Tri- 
pod Head. This universal head permits a 360- 
degree horizontal panoram, a vertical pano- 
ram from straight up to straight down, and 
does not require locking, once the tension of 
the locks is adjusted to the weight of the cam- 
era. Both the vertical and horizontal move- 
ments contain friction retards, incorporating 


As a fit companion to the Kodak 





an unusual combination of felt against metal— 
in which friction increases as the speed of 
travel increases, thus providing an automatic 
‘governing’ action to insure maximum 
smoothness and avoid accelerated panoram- 
ing. 
\K\ their bow in 1947, one of the least 
pretentious yet most needed was 
the Kodak Combination Plastic Funnel—a new 
two-part funnel, whose parts can be used sep- 
arately or together. Larger of the two parts has 
an intake diameter of 5 inches, and an exit 
spout of 2 inches—ideal for pouring into 
widemouthed jars. The smaller part has a 
2-inch intake, and a )4-inch exit, for pouring 
into small bottles. The two parts fit together, 
making a handy combination for pouring large 


quantities of solution into smallmouthed con- 
tainers, and for certain filtering operations. 


Among darkroom items which made 





\K For the darkroom beginner, Kodak 
| in 1947 introduced a new, expertly 

planned Kodak ABC Photo-Lab 
Outfit, containing all the items—trays, film 
clips, graduate, thermometer, safelight, chem- 
icals, paper—needed to begin on a contact- 
printing basis. Included in the outfit was a 
neat, all-metal printing box—which was also 
designed to serve as a storage case for all the 
other articles. During the year, thousands of 
darkroom beginners received their basic train- 
ing through this basic darkroom kit. 

1947, too... A rugged, efficient 


i ] 
i 
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contact printer, the Kodak All- 
Metal Printer, Model 3, for printing anything 
from 35mm. in strips up to sheet film 4 x 5 
inches, on paper up to 5 x 7...A series of 
new Kodak Negative Files, smart book-type 
files with individual open-edge envelopes of 
chemically neutral paper, and an index in 
front... A new Kodak Darkroom Thermom- 
eter, accurate and extremely modest in price, 
covering the full range of temperatures nor- 
mally employed in photographic processing 
...and the best-designed darkroom apron 
ever made, the new all-plastic Kodak Dark- 
room Apron, complete with drip cuff at the 
bottom to protect clothing, capacious pocket 
which won't spill its contents when you bend 
over, and a tie-cord which serves as a towel 
loop and keeps that essential towel right at 


your finger tips. 
\EW made their appearance in 1947. Of 
major interest to the advanced ama- 
teur was Kodak Platino Paper—a moderately 
fast, moderately warm-tone enlarging paper, 
intermediate in speed between Kodabromide 
and Kodak Opal Papers, available in two con- 
trasts and three combinations of tint and tex- 
ture. It will probably rank in popularity, as a 
salon medium, with Kodak Opal Paper... Two 


Other darkroom items appeared in 


Four new Kodak printing papers 





professional contact papers were introduced 
—Kodak Illustrators’ Azo Paper, moderately 
warm in tone, available in five contrasts and 
two surfaces, and Kodak Athena Paper, a por- 
trait-type contact paper intended for prints of 
superior warmth, brilliance, and finegradation. 
Kodak Athena Paper was offered in three con- 
trasts, and four surfaces popular for portrait 
use . . . Most unusual paper of the year was 
Kodak Velite Paper—a contact paper which 
does not require a darkroom. Though sensitive 
to daylight and fluorescent light, this paper 
can safely be handled for more than two min- 
utes at a distance of four feet from an ordinary 


60-watt lamp—ample time for removing a 
sheet from the package, printing it, develop- 
ing it, and starting the fixation. For printing, a 
No. 1 Photoflood lamp is used in the printing 
box, and exposure of only a few seconds suf- 
fices with the average negative. Kodak Velite 
Paper is furnished in glossy white, in one con- 


trast suitable for most negatives. 
papers, as well as many of its older 


ones, Kodak also introduced a new 
toner—Kodak Brown Toner. This toner is a 
single-solution polysulfide type, which can be 
used either warm or cold. Toning is more rapid 
in the warm solution; by adjusting the temper- 
ature, the user can obtain a toning rate which 
gives him either greater speed of production 
or greater precision of control. The new toner 
is economical, too: an 8-ounce bottle yields 
enough solution to tone 300 8 x 10 prints, at 
a cost of about a third of a cent each. 
\EV in equipment and materials, that 

basic guide to amateur photo- 
graphic work, the Kodak Reference Hand- 
book, was completely overhauled, brought up 
to date, and reissued containing seven sec- 
tions—Lenses, Range Finders, and Shutters; 
Black-and-White Films; Filters and Pola- 
Screens; Kodachrome and Kodacolor Films; 
Papers; Formulas and Processing; and Copy- 
ing. Several individual Kodak Data Books 
were revised and reissued during the year; 
and numerous special data leaflets and inform- 
ative articles were added to the long list of 
titles already available to owners of the Kodak 
Photographic Notebook. 

soared to new all-time peaks... 


\EM 
easily equaling the peak wartime 


year ...far surpassing the total production 
for 1941, which was the top prewar year. Yet 
demand for every type of film continued enor- 
mous—absorbing film stocks almost as rap- 
idly as they reached retail shelves—so that 
few Kodak dealers at any time during the 
year could breathe comfortably in the knowl- 
edge of adequate supplies. How soon manu- 
facturing capacity and public demand would 
come into happy balance, no one dared pre- 
dict. The only certainty was that everybody 
in the manufacturing and distributing chain 
was doing his best to supply each user as 
rapidly and fairly as possible. 


For use with certain of its new 


Along with the new developments 


Kodak film production in 1947 


Well, that was ‘47. Stand by for ‘48! 





See your Kodak dealer 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 
And im matters of general pho- 
tographic information your Kodak 
dealer will be found to be well 
and soundly informed. 
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At your Kodak dealer’s: 
Kodak Dekto!l Developer 


Improved D72 type produces same high-quality prints 
but has n h greater capacit better keeping qualities 
earer with min tendency to discolor 


il development rate remarkab! 


dak Microdol Develop fr 


fine-grain developer for films 
speed in developing 


idgetoan 
plenisher. 


Kodak Versat 


A universal liquid developer for both negatives and prints 

films, plates, lantern slides, and paper excellent keeping 

properties w th little tender to discolor or form sludge 
a special ingredient holds fog to inimur can be 


used as its own replenisher 


Kodak Selectol Develor 


Anin proved developer t t ls superior prints on warm- 
tone papers s ch as Kox even rate ot develop- 
ment speeds print production an 1olds images uniform 

has exceptional keeping « iliiies and freedom from 


muddiness and sludge 


. . subjecting new developer formulas to a stream of air to 
determine their ability to withstand aerial oxidation. 

In other words, he’s helping to make sure the solutions 
in your trays or on your darkroom shelf won’t undergo radi- 
cal changes on exposure to air. . . he’s helping you get better 
negatives, better prints . . . with better-than-ever preparations 
from Kodak’s famous Research Laboratories . . . Eastman 
Kodak Company, Rochester 4, N. Y. 
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wrapping from the next roll of film 

you buy, examine the slip of paper 
inside. There you will find a chart of 
exposure indexes and below it you will 
find a few lines of fine type reading some- 
what as follows: “These indexes are in- 
tended for meters using ASA exposure 
indexes ... the daylight exposure in- 
dexes are determined by the method spe- 
cified by the Ameriéan Standards Asso- 
ciation.” 

Chances are that you’ve run across the 
name, American Standards Association, 
on exposure meter dials, on filmpacks, 
and on other photographic supplies and 
equipment. If photography is just a hob- 
by and your other work is, let’s say, in 
the building trade, then you know the 
name in connection with ASA standards 
for cast iron pipe and fittings, cement, 
manhole frames and covers, and for many 
other materials in your particular field. 
Or, if your work is in engineering, prob- 
ably you’ve come across ASA standards 
for plain and lock washers, pipe flanges 
and fittings, ball and roller bearings, and 
for other parts, materials, and processes. 

Even if the name, American Standards 


B ve discarding the carton and 


CABLE RELEASE 


PICTURE SIZES FOR | 
ROLL FILM CAMERAS | 
(Z 38.4.8) — 


SHUTTER CABLE ——; 
RELEASE TIP AND 
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LENS APERTURE —7 
MARKINGS 
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A general idea of how many points on the average 
camera are affected by ASA standards may be gained 
by this sketch. Space permits illustration of only a few. 


STANDARDS for Still Photography... 


Eighty-one phases of photography are regu- 


lated by the American Standards Association 


By BENJAMIN MELNITSKY 


Association, means absolutely nothing to 
you, you have, without knowing it, been 
affected by the activities of this organiza- 
tion. Traffic signal lights and road signs 
are uniform in Eureka, California, or 
Terryville, Connecticut; lighting systems 
used in many schools and public build- 
ings are designed scientifically to mini- 
mize eye strain; passenger elevators are 
safer; public roads last longer because 
they have been standardized by the 
ASA. 

Without most of us being aware of 
it, ASA has been busy standardizing 
things since 1918. During these 29 years 
the Association has developed and pub- 
lished more than 900 standards, of which 
some 81 deal with still photography. 
Other subjects covered by these stand- 

























































ards are: civil, mechanical, and electrical 
engineering; automotive transportation; 
textile, mining, wood, and other indus- 
tries; and a wide group of miscellaneous 
fields of endeavor covering among others 
—safety, sanitation, lighting, and cinema- 
tography. These standards enjoy nation- 
wide acceptance despite the fact that 
ASA has neither the authority to com- 
pel acceptance of standards nor the power 
to control the manner in which these 
standards are used. The reason for this 
is simple: those who use the standards, 
or their representatives, are the ones who 
develop the standards. 

The primary purpose of the Association 
is to provide the machinery for the de- 
velopment of national standards. ASA 

(Continued on page 92) 





TRIPOD CONNECTIONS 
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CELL DIAMETERS 
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FOCAL LENGTHS 
OF LENSES 
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Tabletops, still lifes, portraits, are all 


close-up photographs, and your sole 

piece of equipment is a box camera, 
don’t lose heart—it can be done. Not 
only can it be done, but it can be done 
cheaply and easily, and the final results 
can be a source of pride to you. 

Equipped with a groundglass, an ad- 
justable lens frame and two _ supple- 
mentary lenses, my box camera permits 
me to take pictures at distances of one 
and two feet from the subject. These 
are actually all the extra attachments 
that I need, but to make the job still 
easier, I have provided an adjustable, 
tilting support which enables me to shoot 
my pictures at any desired angle. 

Begin by adapting the camera for use 
with a groundglass viewer and sheet film. 
With the camera back open, insert a 
1.” piece of cardboard over the negative 
frame and cut a square opening in the 
center, slightly smaller than the size of 
your roll-film negative. Next, form a 
pocket for the sheet film by gluing a 14” 
strip of cloth or paper (folded in half 
lengthwise) 14” below the square center 
opening. The two open edges face up- 
ward, and when the short ends are glued 
together, the film will slip in and be held 
firmly in place. The groundglass is then 
closed against it, giving further support. 
linally, cement the completed film car- 
rier to the negative frame. 

The groundglass, which is cut to fit 
easily into the negative frame, is at- 
tached by taping the left edge of the 
glass to the film carrier. This forms a 
hinge, allowing the glass 
to be swung out of place 
when the film is insert- 
ed. The ground face, of 


I YOUR sole ambition is to take good 


course, is on the side 
facing the lens. 

To obtain the maxi- 
mum depth of field, the 
camera should be pro- 
vided with a small stop. 
Remove the camera 
front and pull out the 
slide used for stopping 
down the lens. This is 
done by removing the 
nail which engages the 
slotted end. Over the 
smallest stop provided, 
glue a piece of black 
paper and burn a hole 
in the center of it with 
the red hot point of a 
nail 4%” .in diameter. 
The slide can then be re- 
placed in the camera. 
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yours with a few inexpensive lenses 


By GEORGE LAUER 


Now we come to the part which is the 
basis for close-up photography—the sup- 
plementary lenses. The frame for these 
lenses is made of a pair of curtain rod 
holders consisting of short tubes, 42” long 
and 1%” in diameter, with a rimmed 
base. Fasten the two tubes together with 
a 14” strip of brass soldered at either end 
to the rim of each tube. A screw hole is 
then drilled accurately in the center of 
the brass strip. 

The optical section of the lens frame 
comes from the spectacle department of 
your local dime store. You'll find them 
there, arranged for convenience in order 
of their focal length. A small label on 
each lens indicates its diopter (the recip- 
rocal value of the focal length in terms 
of a metric unit) and below it, the focal 
length in inches, the latter being your 
guide to choice of lens. Mathematical 
minded readers can convert diopters into 
focal length by use of the formula: 

Focal length - eee . 
diopters 

The choice of focal length depends to a 
great extent upon the individual. My 
lenses, for example, have focal lengths of 
18” and 26”, which brings my subject 
within a shooting range of one and two 
feet from the camera. You may, how- 
ever, prefer a somewhat greater focal 
length to permit you to shoot at 2% or 3 
feet. Experiments with a few different 
lenses, temporarily fastened with ad- 
hesive tape, will quickly help you decide 

(Continued on page 166) 





Blown up to 8 x 10, this box camera tabletop retains 
sharpness and clarity in every detail of the lettering. 


Close-ups With a Box Camera... 





Close range work is possible when the 
camera is equipped with spectacle lenses. 





Rotating lens frame slides auxiliary 
lenses into place to change focal length. 





Sheet film and groundglass substitute 
for usual roll film and viewer of camera, 
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NE of the most valuable uses to 
() which an amateur photographer 

can put his camera is the making 
of photo-biographies of his children. As 
the years go by such a home documen- 
tary set of pictures is bound to become 
one of the family’s most treasured pos- 
sessions. Pictures, don’t forget, remain 
in sharp focus. Memories are always 
blurred. 

The main problem in making a photo- 
biography is sticking to the job which is, 
remember, a long-term project. Many 
photographers start with the enthusiasm 
that comes with a new baby and falter 
when the novelty wears off. But to do 
the job right it simply has to be done 
persistently; if you miss a period you 
can’t turn back the clock. 

In photographing my daughter, I began 
when she was five weeks old. You can, 
if you wish, begin a few days after birth, 
by making one shot in the hospital, if 
you can get permission. During the first 
three years, growth is phenomenally 
rapid, so it is a good plan to take some 
pictures every month during that period. 
Thereafter, pictures should be made at 
least every six months. The pictures of 
Mary Del reproduced with this article 





Larry Keighley, one of the country's 
best-known magazine photographers, 
began his career as a news photog- 
rapher in Philadelphia. His biograph- 
ical pictures of his daughter, Mary 
Del, disclose a professional photogra- 
pher at home, making simple, homey 
pictures with none of the slick multi- 
ple flash work that marks his maga- 
zine work. These are frankly record 
shots, and as such embody common 
picture faults made by thousands of 
amateurs in their attempts to preserve 
the growth of their children on film. 











Larry Keighley poses his daughter 





Mary Del at 16 . . . glamour girl and grown-up 


PHOTO BIOGRAPHY 


A pictorial reeord of your children 
through the years will require pa- 
tience, persistence,and perhaps tears, 


but it will be something to treasure 


By LARRY KEIGHLEY 





Keighley's first picture of Mary Del, at five weeks. Weight 8 pounds, | ounce. 





























Six months old. 


Twenty months old. 


Nine years old. 


are only a few of the hundreds I have 
made during her first sixteen years. 

Your photo-biographical project is 
practically a lifetime job in that you 
must continuously be aware of it. I do 
not believe in planning with a definite 
picture script but suggest developing the 
opportunist type of approach. Being con- 
scious of the broad scheme—the month- 
by-month-year-by-year record—you will 
naturally be ready to seize upon an op- 
portunity to get a good, characteristic 
icture at a given moment in the unend- 
ing series of moments in the life of a 
growing child. 
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Ten years old. 


Two years old, 


Most of the pictures of Mary Del after 
she had grown sufficiently to get around 
with us were made on vacations, picnics, 
and at sports events in which she was 
interested. Whenever we went together 
on trips where I anticipated the possibili- 
ties of good pictures I took my camera 
along. 

While it is obviously important to learn 
all the mechanics of your equipment so 
that you can make pictures quickly with- 
out fussing too much, technically perfect 
pictures should not be your main pur- 


pose. If you worry too much about tech-, 


nique you might miss the essential thing 


Eleven years old. 


; 








Four years old. 





Twelve years old. 


—the precious fleeting moment. Many of 
my pictures are technically poor; all are 
merely record shots, pictures any ama- 
teur can make. I would have liked to 
make them better but the opportunities 
in those instances usually demanded 
quick shooting. The expression, the nat- 
ural pose, the occasion, the delightful in- 
cidents—these are things to capture. 

You can make such a photo-biography 
with almost any sort of camera, although 
the better cameras which allow fast shut- 
ter speeds and synchronized flash make 
the task easier. I used a 4x5 Speed 
Graphic for most of the shots of Mary 
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Del. Having been a news photographer 
for years I am naturally: completely at 
home with this camera. For me it has 
distinct advantages over smaller cameras 
for making pictures of children. The 
longer focus lens enables me to get a 
large image on the negative without get- 
ting too close to the youngster. With 
small cameras having short focus lenses 
it is necessary to get pretty close to the 
subject. I like focusing with the range- 
finder and shooting with the wire frame 
finder, with which the Speed Graphic is 
equipped, which allows me to look direct- 
ly at the child when shooting. This makes 
it much easier to follow the active young- 
ster with the camera. Furthermore, I 
prefer sheet film and filmpack to roll film, 
because it allows me to develop indi- 
vidual exposures without having to wait 
until the entire roll is exposed. 

But choice of camera is largely a per- 
sonal matter if it is not one of sheer ne- 
cessity. Actually a job can be done with 





Thirteen years old, posing at Valley Forge. 


any camera. You can even make an ac- 
ceptable photo-biography with a box 
camera. With a box camera you must do 
your shooting in good strong light out- 
doors, or you can use open flash indoors. 
With open flash and outdoor shots you 
have a pretty good range of possibilities. 
Outdoor shots can be made at all seasons 
of the year. You can even make good 
ones when the baby is very young by 
propping him or her up in the carriage. 

Open flash pictures with a box camera, 
or any inexpensive camera for that mat- 
ter, can be made easily so long as the 
child can be kept within the range of the 
finder as when, for instance, he is lying 
in his bassinet, or propped up in a chair, 
or on the scales at weighing time, or in 
his high chair. An attempt to use open 
flash with a child old enough to move 
about rapidly is extremely difficult and 
had best not be attempted. 

There is no better way to get good 
baby and child pictures than with syn- 





Seven years old. 


Fourteen years old, after an appendectomy. 





chronized flash so far as I am concerned. 
With it you can stop the quick, unex- 
pected movements of children. Synchron- 
ized flash gives you much more flexibil- 
ity, since you can move your light source 
around with the camera. I certainly 
would recommend that couples planning 
to raise a family invest in a good camera 
equipped with synchronized flash. The 
results, with a reasonable amount of care 
and attention to the instruction book that 
comes with the camera, will pay incal- 
culable dividends in a photo-biography 
whose value will be beyond any price. 
Flash photography is coming more and 
more in the range of the amateur who 
can’t afford expensive equipment. New 
cameras, such as the inexpensive Brownie 
Reflex, have built-in synchronization. 
Flash light will not hurt a baby’s eyes 
as some people fear. I made the first 
color photographs of the Dionne quin- 
tuplets for Click magazine when they 
(Continued on page 142) 





Eight years old. 
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Dog Tired by John Cyr of Los Angeles, California, was made after a very hectic day of shopping, when his wife lay down on 
the parlor couch to rest her tired feet. At this point their dog jumped up on the couch and decided it was time to relax, too. 
Seeing this, Cyr decided that the setting was a “must” for a photograph. All that was necessary was slight rearrangement of 


his wife's feet. The camera was a Graflex Model D, 3!/4x4!/4, equipped with a Goerz Doppel f 6.8 lens of 150mm focal length. No 
filter was used, the film was Triple S Pan, and the exposure open flash at f 45. One flash was on camera, one at left rear. 


Ivy by F. A. Chacon of Port Arthur, Texas, is a lovely 
still life lighted only by sunlight used for” backlighting. 
Made in the photographer's living room, the picture used a 
window shade for a backdrop, a black raincoat as the base. 
Ernemann camera, Ansco Plenachrome, | second, f 8 stop. 


Laguna Sunset by G. J. Bonham, Pasadena, California, was made from 
@ point far out on the rocky shore as the tide was coming in. As a result, 
the photographer produced a fine picture but had wet feet. Bonham used 
an Argoflex camera with Eastman Super-XX film. To accentuate the clouds 
which appeared near sunset, a red filter was used. Exposure, 1/25, # 3.5. 














FORECAST 
for 


TOMORROW 


XORECAST for Tomorrow is your column, 






and its pictures are your pictures. Each 

month we endeavor to select from those 
photographs our readers have submitted, a 
group which in terms of subject matter and 
technique is among the best of those received. 
Rejection of a photograph is not necessarily 
an indication that it has been found wanting 
in any respect, but rather that the space 
allotted only permits reproduction of a few. 

















The Snoop by Leroy Jerles, Lock Haven, Pennsylvania, accentuates 
the tiny model's face by framing it with a broom on one side and the 
wall on the other, and by use of a simple and unrelieved background. 
The picture was made with an automatic Rolleiflex, Eastman Plus-X 
film, and one flash at 90 degrees. The exposure was 1/500 sec., f 8. 
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We Three by Alma Zoe Clausen of Roundup, 
Montana, is a simple but striking, low angle shot. 
It was made with a Brownie box camera, Eastman 
Panatomic-X film, using a medium yellow filter. 
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Patti by Maureen Fitzgerald of Hollis, Okla., Convoy by Norman A. Wilkes of New York City was made while traveling on Route 
is a simple, but pleasing piece of portraiture 10! in California. Two soldiers were used as a frame for the view from the speed- 
made without any fancy frills or glamorous light- ing truck, and as can be noticed, their silhouettes form a near-perfect map of a 
ing, does both model and maker justice. Graflex part of the United States. Clever framing like this can make the difference between 
camera, Defender XF Pan film, 1/10 sec., f 5.6. a drab view, and an out-of-the-ordinary shot. Voigtlander Bessa, Plus-X, 1/100, f II. 
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Is there a doubt in your mind as to the timeworn inscription being drawn on the wall? Edward Burks 
of New York City has captured a traditional moment in the ways of a young man with a young maid. 


On the surface, here we have a teacher and his classically clad pupil. But the 
story goes deeper than that—photographer Claud W. Huston of New York 
found George Balanchine, of ballet fame, lending a hand to a young 
dancer during a coveted ballet scholarship competition held in New York City. 

— 
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Fourth Down and one yard to go . . . and there’s no 
doubt as to what happened. This low angle shot by 
Zalmanoff of Detroit, Michigan, is remarkable for 
its acuteness of detail, apparent depth and _ perspec- 
tive, and the way in which the arms outstretched in 
diagonals lead the eye to the face of the subject. 
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STANDARDS for Still Photography... 


EFORE discarding the carton and 
wrapping from the next roll of film 
you buy, examine the slip of paper 

inside. There you will find a chart of 
exposure indexes and below it you will 
find a few lines of fine type reading some- 
what as follows: “These indexes are in- 
tended for meters using ASA exposure 
indexes ... the daylight exposure in- 
dexes are determined by the method spe- 
cified by the American Standards Asso- 
ciation.” 

Chances are that you’ve run across the 
American Standards Association, 
on exposure meter dials, on filmpacks, 
and on other photographic supplies and 
equipment. If photography is just a hob- 
by and your other work is, let’s say, in 
the building trade, then you know the 
name in connection with ASA standards 
for cast iron pipe and fittings, cement, 

nhole frames and covers, and for many 
other materials in your particular field. 
Or, if your work is in engineering, prob- 
ably you’ve come across ASA standards 

r plain and lock washers, pipe flanges 

| fittings, ball and roller bearings, and 

other parts, materials, and processes. 

“Ey ‘en if the name, American Standards 


name, 


CABLE RELEASE 
(2Z38.4.5) 


PICTURE SIZES FOR 
ROLL FILM CAMERAS 


( Z 38.4.8) 
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SHUTTER CABLE —— 
RELEASE TIP AND 
SOCKET 


(238.4.6) 


LENS APERTURE — 
MARKINGS 


Eighty-one phases of photography are regu- 


lated by the American Standards Association 


By BENJAMIN MELNITSKY 


Association, means absolutely nothing to 
you, you have, without knowing it, been 
affected by the activities of this organiza- 
tion. Traffic signal lights and road signs 
are uniform in Eureka, California, or 
Terryville, Connecticut; lighting systems 
used in many schools and public build- 
ings are designed scientifically to mini- 
mize eye strain; passenger elevators are 
safer; public roads last longer because 
they have been standardized by the 
ASA. 

Without most of us being aware of 
it, ASA has been busy standardizing 
things since 1918. During these 29 years 
the Association has developed and pub- 
lished more than 900 standards, of which 
some 81 deal with still photography. 
Other subjects covered by these stand- 
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A general idea of how many points on the average 
camera are affected by ASA standards may be gained 


Dy tr 


sketch. Space permits illustration of only a few. 


ards are: civil, mechanical, and electrical 
engineering; automotive transportation; 
textile, mining, wood, and other indus- 
tries; and a wide group of miscellaneous 
fields of endeavor covering among others 
—safety, sanitation, lighting, and cinema- 
tography. These standards enjoy nation- 
wide acceptance despite the fact that 
ASA has neither the authority to com- 
pel acceptance of standards nor the power 
to control the manner in which these 
standards are used. The reason for this 
is simple: those who use the standards, 
or their representatives, are the ones who 
develop the standards. 

The primary purpose of the Association 
is to provide the machinery for the de- 
velopment of national standards. ASA 

(Continued on page 92) 


TRIPOD CONNECTIONS 
FOR CAMERAS 
( Z 384.1) 


FRONT LENS 
CELL DIAMETERS 
(Z 38.4.10) 


FOCAL LENGTHS 
OF LENSES 
( Z 38.4.4) 


FRONT LENS 
CELL THREADS 
( Z 38.4.12) 


LENS MOUNT 
THREADS 
(2 38.4.1!) 


DISTANCE SCALES 
MARKED IN FEET 
(Z 38.4.3) 





















Close-ups With a Box Camera... 


Tabletops. still lifes, portraits, are all 


close-up photographs, and your sole 
piece of equipment is a box camera, 
don’t lose heart—it can be done. Not 
only can it be done, but it can be done 
cheaply and easily, and the final results 
can be a source of pride to you. 
Equipped with a groundglass, an ad- 
justable lens frame and two _ supple- 
mentary lenses, my box camera permits 
me to take pictures at distances of one 
and two feet from the subject. These 
are actually all the extra attachments 
that I need, but to make the job still 
easier, I have provided an adjustable, 
tilting support which enables me to shoot 
my pictures at any desired angle. 
Begin by adapting the camera for use 
with a groundglass viewer and sheet film. 
With the camera back open, insert a 
0” piece of cardboard over the negative 
frame and cut a square opening in the 
center, slightly smaller than the size of 
your roll-film negative. Next, form a 
pocket for the sheet film by gluing a 12” 
strip of cloth or paper (folded in half 
lengthwise) 14” below the square center 
opening. 


I YOUR sole ambition is to take good 


The two open edges face up- 
ward, and when the short ends are glued 
together, the film will slip in and be held 
firmly in place. The groundglass is then 
closed against it, giving further support. 
Finally, cement the completed film car- 
rier to the negative frame. 

The groundglass, which is cut to fit 
easily into the negative frame, is at- 
tached by taping the left edge of the 
glass to the film carrier. This 
hinge, allowing the glass 
to be swung out of place 
when the film is insert- 
ed. The ground face, of 


forms a 


course, is on the side 
facing the lens. 
To obtain the maxi- 


mum depth of field, the 
camera should be pro- 
vided with a small stop. 


Remove the camera 
front and pull out the 
slide used for stopping 


down the lens. 
done by removing the 
nail which engages the 
slotted end. Over the 
smallest stop provided, 
glue a piece of black 
paper and burn a hole 
in the center of it with 
the red hot point of a 


” 


nail %& in 


This is 


diameter. 
The slide can then be re- 
placed in the camera. 
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yours with a few inexpensive lenses 





By GEORGE LAUER 


Now we come to the part which is the 
basis for close-up photography—the sup- 
plementary lenses. The frame for these 
lenses is made of a pair of curtain rod 
holders consisting of short tubes, 12” long 
and 1%” in diameter, with a rimmed 
base. Fasten the two tubes together with 
a 14” strip of brass soldered at either end 
to the rim of each tube. A screw hole is 
then drilled accurately in the center of 
the brass strip. 

The optical section of the lens frame 
comes from the spectacle department of 
your local dime store. You'll find them 
there, arranged for convenience in order 
of their focal length. A small label on 
each lens indicates its diopter (the recip- 
rocal value of the focal length in terms 
of a metric unit) and below it, the focal 
length in inches, the latter being your 
guide to choice of lens. Mathematical 
minded readers can convert diopters into 
focal length by use of the formula: 


39.37 


Focal length = ; 
ocal length diopters 


The choice of focal length depends to a 
great extent upon the ifdividual. My 
lenses, for example, have focal lengths of 
18” and 26”, which brings my subject 
within a shooting range of one and two 
feet from the camera. You may, how- 
ever, prefer a somewhat greater focal 
length to permit you to shoot at 2% or 3 
feet. Experiments with a few different 
lenses, temporarily fastened with ad- 
hesive tape, will quickly help you decide 

(Continued on page 166) 





Blown up to 8 x 10, this box camera tabletop retains 
sharpness and clarity in every detail of the lettering. 
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Close range work is possible when the 
camera is equipped with spectacle lenses. 
































































Rotating lens frame slides auxiliary 
lenses into place to change focal length. 





































Sheet film and groundglass substitute 
for usual roll film and viewer of camera 


NE of the most valuable uses to 
() which an amateur photographer 

can put his camera is the making 
of photo-biographies of his children. As 
the years go by such a home documen- 
tary set of pictures is bound to become 
one of the family’s most treasured pos- 
sessions. Pictures, don’t forget, remain 
in sharp focus. Memories are always 
blurred. 

The main problem in making a photo- 
biography is sticking to the job which is, 
remember, a long-term project. Many 
photographers start with the enthusiasm 
that comes with a new baby and. falter 
when the novelty wears off. But to do 
the job right it simply has to be done 
persistently; if you miss a period you 
can’t turn back the clock. 

In photographing my daughter, I began 
when she was five weeks old. You can, 
if you wish, begin a few days after birth, 
by making one shot in the hospital, if 
you can get permission. During the first 
three years, growth is phenomenally 
rapid, so it is a good plan to take some 
pictures every month during that period. 
Thereafter, pictures should be made at 
least every six months. The pictures of 
Mary Del reproduced with this article 





Larrys Keighley, one of the country's 
best-known magazine photographers, 
began his career as a news photog- 
rapher in Philadelphia. His biograph- 
ical pictures of his daughter, Mary 
Del, disclose a professional photogra- 
pher at home, making simple, homey 
pictures with none of the slick multi- 
ple flash work that marks his maga- 
zine work. These are frankly record 
shots, and as such embody common 
picture faults made by thousands of 
amateurs in their attempts to preserve 
the growth of their children on film. 











ii 


Larry Keighley poses his daughter 


Mary Del at 16 . . . glamour girl and grown-up 


PHOTO BIOGRAPHY 


A pictorial reeord of your ehildren 
through the years will require pa- 
tience, persistence,and perhaps tears, 


but it will be something to treasure 


By LARRY KEIGHLEY 


Keighley's first picture of Mary Del, at five weeks. Weight 8 pounds, | ounce. 


81 





Twenty months old. 


Nine years old. 


are only a few of the hundreds I have 
made during her first sixteen years. 

Your photo-biographical project is 
practically a lifetime job in that you 
must continuously be aware of it. I do 
not believe in planning with a definite 
picture script but suggest developing the 
opportunist type of approach. Being con- 
scious of the broad scheme—the month- 
by-month-year-by-year record—you will 
naturally be ready to seize upon an op- 
portunity to get a good, characteristic 
picture at a given moment in the unend- 
ing series of moments in the life of a 
growing child. 
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Ten years old. 


Two years old. 


Most of the pictures of Mary Del after 
she had grown sufficiently to get around 
with us were made on vacations, picnics, 
and at sports events in which she was 
interested. Whenever we went together 
on trips where I anticipated the possibili- 
ties of good pictures*I took my camera 
along. 

While it is obviously important to learn 
all the mechanics of your equipment so 
that you can make pictures quickly with- 
out fussing too much, technically perfect 
pictures should not be your main pur- 
pose. If you worry too much about tech- 
nique you might miss the essential thing 


Eleven years old. 


Twelve years old. 


—the precious fleeting moment. Many of 
my pictures are technically poor; all are 
merely record shots, pictures any ama- 


teur can make. I would have liked to 
make them better but the opportunities 
in those instances usually demanded 
quick shooting. The expression, the nat 
ural pose, the occasion, the delightful in- 
cidents—these are things to capture. 
You can make such a photo-biography 
with almost any sort of camera, althoug 
the better cameras which allow fast shut 
ter speeds and synchronized flash make 
the task easier. I used a 4x95 Speed 
Graphic for most of the shots of Mary 





Del. Having been a news photographer 
for years I am naturally completely at 
home with this camera. For me it has 
distinct advantages over smaller cameras 
for making pictures of children. The 
longer focus lens enables me to get a 
large image on the negative without get- 
With 
small cameras having short focus lenses 
it is necessary to get pretty close to the 
subject. I like focusing with the range- 
finder and shooting with the wire frame 
finder, with which the Speed Graphic is 
equipped, which allows me to look direct- 
ly at the child when shooting. This makes 
it much easier to follow the active young- 
ster with the camera. Furthermore, I 
prefer sheet film and filmpack to roll film, 
because it allows me to develop indi- 
vidual exposures without having to wait 
until the entire roll is exposed. 
But choice of camera is largely a per- 
sonal matter if it is not one of sheer ne- 
cessity. Actually a job can be done with 


any camera. You can even make an ac- 
ceptable photo-biography with a box 
camera. With a box camera you must do 
your shooting in good strong light out- 
doors, or you can use open flash indoors. 
With open flash and outdoor shots you 
have a pretty good range of possibilities. 
Outdoor shots can be made at all seasons 
of the year. You can even make good 
ones when the baby is very young by 
propping him or her up in the carriage. 

Open flash pictures with a box camera, 
or any inexpensive camera for that mat- 
ter, can be made easily so long as the 
child can be kept within the range of the 
finder as when, for instance, he is lying 
in his bassinet, or propped up in a chair, 
or on the scales at weighing time, or in 
his high chair. An attempt to use open 
flash with a child old enough to move 
about rapidly is extremely difficult and 
had best not be attempted. 

There is no better way to get good 
baby and child pictures than with syn- 


Seven years old. 


chronized flash so far as I am concerned. 
With it you can stop the quick, unex- 
pected movements of children. Synchron- 
ized flash gives you much more flexibil- 
ity, since you can move your light source 
around with the camera. I certainly 
would recommend that couples planning 
to raise a family invest in a good camera 
equipped with synchronized flash. The 
results, with a reasonable amount of care 
and attention to the instruction book that 
comes with the camera, will pay incal- 
culable dividends in a photo-biography 
whose value will be beyond any price. 
Flash photography is coming more and 
more in the range of the amateur who 
can’t afford expensive equipment. New 
cameras, such as the inexpensive Brownie 
Reflex, have built-in synchronization. 
Flash light will not hurt a baby’s eyes 
as some people fear. I made the first 
color photographs of the Dionne quin- 
tuplets for Click magazine when they 
(Continued on page 142) 


Eight years old. 


Thirteen years old, posing at Valley Forge. 


Fourteen years old, after an appendectomy. 
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Dog Tired by John Cyr of Los Angeles, California, was made after a very hectic day of shopping, when his wife lay down on 
the parlor couch to rest her tired feet. At this point their dog jumped up on the couch and decided it was time to relax, pe 
Seeing this, Cyr decided that the setting was a ‘must’ for a photograph. All that was necessary was slight rearrangement o 
his wife's feet. The camera was a Graflex Model D, 3!/4x4!/4, equipped with a Goerz Doppel f 6.8 lens of 150mm focal length. No 
filter was used, the film was Triple S Pan, and the exposure open flash at f 45. One flash was on camera, one at left rear. 


Ivy by F. A. Chacon of Port Arthur, Texas, is a lovely 
still life lighted only by sunlight used for backlighting. 
Made in the photographer's living room, the picture used a 
window shade for a backdrop, a black raincoat as the base. 
Ernemann camera, Ansco Plenachrome, | second, f 8 stop. 


Laguna Sunset by G. J. Bonham, Pasadena, California, was made from 
@ point far out on the rocky shore as the tide was coming in. As a result, 
the photographer produced a fine picture but had wet feet. Bonham used 
an Argoflex camera with Eastman Super-XX film. To accentuate the clouds 
which appeared near sunset, a red filter was used, Exposure, |/25, f 3.5. 








FORECAST 
TOMORROW 


“\ORECAST for Tomorrow is your column, 
kk and its pictures are your pictures. Each 
month we endeavor to select from those 
hotographs our readers have submitted, a 
roup which in terms of subject matter and 
echnique is among the best of those received. 
Rejection of a photograph is not necessarily 
indication that it has been found wanting 
any respect, but rather that the space 
tted only permits. reproduction of a few. 


an 
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The Snoop by Leroy Jerles, Lock Haven, Pennsylvania, accentuates 
the tiny model's face by framing it with a broom on one side and the 
wall on the other, and by use of a simple and unrelieved background. 
The picture was made with an automatic Rolleiflex, Eastman Plus-X 
film, and one flash at 90 degrees. The exposure was 1/500 sec., f 8. 
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We Three by Alma Zoe Clausen of Roundup, 
Montana, is a simple but striking, low angle shot. 


lt was made with a Brownie box camera, Eastman 
Panatomic-X film, using a medium yellow filter. 
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Patti by Maureen Fitzgerald of Hollis, Okla., Convoy by Norman A. Wilkes of New York City was made while traveling on Route 
10! in California. Two soldiers were used as a frame for the view from the speed- 


sa simple, but pleasing piece of portraiture 
ing truck, and as can be noticed, their silhouettes form a near-perfect map of a 


mm 


de without any fancy frills or glamorous light- 
'"9, does both model and maker justice. Graflex part of the United States. Clever framing like this can make the difference between 

camera, Defender XF Pan film, 1/10 sec., f 5.6. a drab view, and an out-of-the-ordinary shot. Voigtlander Bessa, Plus-X, 1/100, f II. 
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WORKERS in 16 mm motion 
interested in Bell & Howell’s 
Specialist semi-professional 
Specialist’s features are 
four-lens turret, view- 


ADVANCED 
pictures will be 
new Filmo 

camera. Among the 
shift-over focusing, 





Filmo Specialist with electric motor drive. 


finder parallax adjustment, positive view- 
finders mounted on rotating turret, light- 
baffied shutter, and 400-ft. film capacity. 
There are seven operating speeds (8 to 64 
frames per second). Veeder footage counter 
reading up to 999 feet, rewind knob, and 


continuous-operation lock. Selective operat- 


ing power is a major feature of the Special- 
ist, the user being able to use electric, 
spring-motor, or hand-crank drive as de- 
sired Four types of electric motors are 


available. 
new camera can be obt 
Howell Company, 7100 Me 
cago 45, Ill. 


Additional details regarding this 
iined from Bell & 
Cormick Rd., Chi- 


A TRIPLE CONVERTIBLE lens available 


in several basic focal lengths, the new Korona 
f 6.3 features hard-coated elements and is 
available in Rapax shutter. The 64” ver- 
sion is priced at $91.00 including tax, in 

itter the 7%” j $112.00, and the 8%” 
is $12 0. Gundlac Manufacturing Corp., 
makers of the Turner-Reich lenses and Ko- 
rona cameras, manufacture these converti- 
bles, and any correspondence concerning 
them should be sent to the company, at 


Fairport, N. Y. 


CAPABLE OF BEING moved around on the 





groundglass back for extra ireful focusing 
of various portions of the image, the Feather 
Sight employs \ small magnets, one of 
which is placed side the groundglass, the 
other being fastened to the magnifier unit 
itself. This permits the focusing device to 





Magnet holds magnifier on the groundglass. 


be moved around at the operator’s will with- 
out coming detached from the groundglass 
surface. Feather Sight is priced at $6.95. 
Another item in the same line is Feather 
Slide, a photographic slide rule for rapid 
figuring of standard developer formulas, 
which is priced at 95c. Third product to be 
announced at this time by the same manu- 
facturer is Feather Easel, for the making of 
borderless prints. The easel, priced at $8.85 
including tax, is surfaced with an adhesive 
which holds the enlarging paper firmly in 
position during exposure, after which the 
paper is easily removed. Additional infor- 
mation on all three products can be obtained 
by writing to Hollywood Photo Manufactur- 
ing soe 313 Taft Building, Hollywood 28, 
Calif. 


ALL SLIDE SIZES from 35 mm up to and 
including 344x4” are accommodated by the 


Kimac Universal Projector, which uses a 
300-watt lamp. Kollmorgen coated optics, 
triple condensers (one of which is heat- 


resistant), and positive centering of slides 
are other features of the projector, which is 
fitted with off-on switch, 16-ft. cord, and a 
lens snoot which folds back for convenience 


E> 





New projector takes all slides up to 3!/4x4. 


in storage. The standard 8-inch lens can be 
reduced in focal length to 6 inches by means 
of an easily installed accessory objective. 
Complete with lamp, lens, two 2% x 2%” 
carrier plates, and case, the Kimac is priced 
at $85.00, and is made by the Kimac Com- 
pany, Old Greenwich, Conn. 


USERS OF 9 x 12cm plate-back cameras 
can employ rollfilm with the aid of the Wil- 
mar Rol-Bak “16” attachment. Quickly in- 
stalled without altering the plane of focus 





Adapter for using roll film in %12 cameras. 


in the camera, the Rol-Bak makes eight 


2% x 444” exposures or 15 2% x 2%” ex- 
posures on a roll of film. Said to fit all 
9 x 12cm plate cameras, the attachment 
provides easy film winding, and has a win- 
dow fitted with a safety lid. For further 
details, write to Wilmar Electronics, Inc., 


338 E. 23rd St., New York City. 


A SLIDE FILE for 2% x 214” transparen- 
cies, the new Star D Treasure Chest will 
hold 200 Star D slides, and is made of cast 
aluminum. Trimmed with a _ scratchproof 
brown leatherlike material, it includes fol- 
lowers for partially-filled files, and an index 
to facilitate selection. Manufacturer is Da- 


vidson Manufacturing Co., 5146 Alhambra 
Ave., Los Angeles 32, Calif. 

AN ADDITION TO DeJur-Amsco’s line of 
movie equipment is the new DeJur 750 pro- 


jector for 8 mm film. Including most of the 
features of the previously-announced DeJur 
1000, the new model accommodates lamps 


up to 750 watts, has an f 1.6 coated lens, 



































De Jur 750 provides versatile controls. 


reverse and still projection, variable speed, 
rapid rewind, and 400-ft. capacity. Making 
extensive use of aluminum die-castings and 
ball bearings in its design, the 750 is priced 
at $139.50, including lamp and lens. For 
additional details write to DeJur-Amsco 
Corp., 45-03 Northern Blvd., Long Island 
City 1, ™ ¥. 


TWO NEW LINES of still cameras, to be 
known as Roamer and Uniflex, are an- 
nounced by the Universal Camera Corp., 28 
W. 23rd St., New York 10, N. Y. Both types 


use 120 and 620 film and produce 24x2%\% 
aluminum 


negatives, and both are of die- 


Fr 
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Uniflex Il (left) and Roamer II, both 2!/4x2!/. 
cast construction. The Roamer features 
color-corrected lenses, built-in flash syn- 


chronization, and both eye-level and waist- 
level finders. Model I, priced at $29.75, has 
a coated achromat lens. Model II 1s 
equipped with an f 4.5 anastigmat lens and 
shutter speeds from 1/25 to 1/200 
and is priced at $48.00. The Uniflex I and 
Uniflex II are priced at $48.00 and $75.00, 
respectively, and both models feature front- 
surface mirrors, and single-knob focusing of 
taking and viewing lenses. The focusing 
hood is opened or closed in a single ope rae 
lens, f 9.9 


second, 


tion. Uniflex I has f 4.5 viewing u 
taking lens, and shutter speeds from 1/2? 
second to 1/200 second, and B. Uniflex I! 
is equipped with f 3.8 viewing lens, f 4.9 


taking lens, and shutter speeds from 1/1! 
second to 1/200 second and B. Both models 
have built-in flash synchronization. Further 
information concerning these cameras can 
be obtained by writing to the manufacturer. 


USERS OF THE MICRO 16 camera will be 
interested in the new Microflash Gun which 
has been designed specifically for that model. 
Easily attached to or removed from the 
camera, the gun cocks the shutter automati- 
cally as the flashbulp is inserted and ren- 
ders it impossible to shoot a picture without 


first renewing the bulb. A bulb-ejector ae 
ant 


ton is conveniently located. Camera 

gun together are priced at $39.45. For de- 
tails concerning the gun alone, write 10 
William R. Whittaker Co., Ltd., 915 N. ‘ it- 


rus Ave., Los Angeles 38, Calif. 

TWO ACCESSORIES DESIGNED and made 
in Holland now are being imported into this 
country, it is learned. One is the Rayelle 
Leica-Saver, a light metal sheath which is 
attached to the base of a Leica when the 
camera is used on a tripod. The Lei¢ a-Saver 


(Continued on page 182) 
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The 2'4 x 314 R. B. Series B 


ma GRAFLEX 


-=is again available from 
your local Graflex Dealer! 


% COMPACT— popular 2" x 3% size 
> MODERATELY PRICED 
SHUTTER SPEEDS TO 1/1000TH 


FULL SIZE AS-YOU-SEE-IT IMAGE 





IDEAL FOR ACTION, CHILDREN, PICTORIAL 
SHOTS 


HAS REVOLVING BACK 


FOR COLOR OR BLACK AND WHITE 
$1 577/20 tax included PHOTOGRAPHY 


with 5“ Kodak Ektar Coated Lens 


SEE YOUR DEALER FOR THESE OTHER POPULAR ITEMS 


ad 


Carrying Cases for all current Graflex-made cameras 

GRAFLEX Film Pack Adapters in 244 x 314 and 314 x 44 sizes 
GRAPHIC Film Pack Adapters in 214 x 31,, 31, x 414, and 4x 5 sizes 
GRAFLEX Sheet Film Holders in 2, x 3'44and 314 x 414 sizes 
GRAFLEX Focusing Panels in 2144 x 314 and 3144 x 44 sizes 


GRAFLEX Flash Synchronizers and Flashing Units and 
Spare 5 and 7 inch Reflectors 


10” and 15” GRAFLEX Tele-Optar Lenses 
GRAPHIC Pan Tilt Tripod Head 

No. 4 CROWN Tripod 

GRAPHIC GRAFLEX Photography —8th Edition 


INC. See Your Local 
rocursuee Graflex Dealer! 
Western Division Office: 3045 Wilshire Blvd., Los Angeles, Calif. 
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WHO’S WHO 





News & Comments 
about Photography 
and Photographers 


_ Conducted by 
i. P. SIDEL, director 
of .THE SCHOOL OF MODERN PHOTOGRAPHY 


Camera parties aren’t on our curriculum, but 


en the boys and girls get together and cook 
up some pret ty good shots. I rather like the 
idea It's a fir way to practice, and it gets 


our students working together. Ive seen some 
vw friendships grow out of it, and some 
pretty successful partnerships, too. 


@ Townsend, by Duckworth 


For example: the lad 
with the bulb (left) is 
SMPer Bob Townsend, 
Kansas-bern aerial cam- 
era specialist (see op- 
posite page) This 
characteristic pose was 
shot by his friend, Rob 


stror 


ert Duckworth, another 
SMP grad who hit the 
big time quickly. He's 
assisting Arnold New 
man, well-patronized 


portrait Camerartist, 
* his many fas 
cinating LIFE covers. 


© The Skeptical Scandinavian 








I so m imera 
‘ ris ome to 
0 is SI 1 
1 Lad } ird 
SMP in his na 
1 Sweden t 3 
to be - i 
rote his American 
{ nds asking m to 
recommend th leal 
« ol Their answers 
convinced him. It didn’t 
take him long to get 
nto the SMP spirit of 
things He seems to 
have caught this bride 
(right) as s vas t 
il pos i e of our studios—and, incident- 
y, a e tty good shot of some of our smaller 
hting equipment in action. 


® Damon & Pythias Department 


Speaking of SMP friendships, what a real pleas- 


u » see Harold Epstein and Guy Patterson 
opening their own Cameron Studio together in 
New York Another i1lumnus, Ken Mack, has 
oined SMP-grad Gene Troop at Craftsman Pho 
veraphers, ta aly own studio in New Jersey. 
Two more grads opening studios of their own 


ire Bob Landy, of Brooklyn, and William Knapp, 


up in Utica, New York 


@ More SMP Career-building 


William Skeahan has been placed with Engel 
Muller Studio, whil Wilfred Brazeau’s career 
gets a big boost with Acme News Pictures, and 
William Bugbee joins American Photographic 
Corp ill in New York. Quinton Statzenbach is 


making good with House of Color, and Robert 
Oerzen is assisting Ruzzie Green, one of the aces 
at Harry Watts’ world-famed commercial studio 
William Creighton has shifted to Ezra Stoller 
architectural photographer, Howard 
S. Babbitt, formerly news photog with Pitts 
field's Berkshire Evening Eagle, is now camera- 
man with the New Haven Railroad. 


bs _ Out of the Mail Bag 


k out of receiving a business card read- 
i Wallace St idios, Toronto.”” That's W. Mur 
ray Wallace in a SMPer Congratul itions! 
Al heard from Paul Florman, Jr. Seems Paul 
has his hands full with his own studio, and as 
news-photog with New Jersey’s Morris County 
vitizen. Letters from James Dugan in Stamford, 
Conn ind Ralph Kraus, Akron, tell me both 
he ire doing well in their own shops. In fact 
Kr ius is even get business from other pho- 
t« aphers 


° Ticket to Success 


The coupon »w is your ticket to a pictorial 
“inside tory f how these ind hundreds o 
other camera careers, are made at SMP. For a 
“Camera Tour’ broch of SMP’s superb studios 
ind equipment, mall supon today 


H. P. SIDEL 
THE SCHOOL OF MODERN PHOTOGRAPHY 
» NY 


136 East 57th Stree New York 232 


Send 1 FREE copy of SMP “@8mera Tour.” 
MES Kes 0d sedcdewesanaas ee ers 
SWDRESS. ccccecdes Te Ct eeae cnwre +s 0 oF 2 





NOTES ON THE PICTURE SECTION 





PAGE 62 

Flower Girl, by Roger Wyckoff of River- 
side, Illinois, was made at a moment when 
for a second, his subject was so lost in 
thought as to completely forget the crowds 
and curious faces which go to make up the 
bustle of a big city. Speed Graphic 24x3% 
Ansco Superpan Press Film, 1/100, fs. 


PAGE 63 

Robert Comport of Los Angeles, whom you 
met in a recent We Introduce is responsible 
for Despair. To attain the desired perspec- 
tive he placed his camera on the floor, 
stopped a 5-inch lens down to f 32. Two flash 
units were used to supplement the natural 
light from the windows, and the exposure 
was one second. The house where this scene 
was made is part of a huge abandoned es- 
tate, often used by the motion picture stu- 
dios of Hollywood for atmosphere shots. 
Comport’s camera was a Graphic View, 4x5, 
the film was Eastman Super-XX, 


PAGE 64 

Cleverly cropped for accentuation, Dr. C. 
F. Cochran’s picture, Conversation Piece, 
was made in his home, using two non-pro- 
fessional models, L. W. Davidson and Spen- 
cer Allen, both of Chicago. Cochran used 
two 300-watt reflector floods at right and 
left, and a No. 1 flood lamp on the back- 
ground. Speed Graphic, 4x5, with 5-inch 
lens, Eastman Super Panchro Press film, ex- 
posure by meter. 


Helene Deutch, wife of Chicago’s photog- 
rapher-sculptor Stephen Deutch, made the 
story-telling shot of a table on a French cafe 
terrace in Paris. Her camera was a Rollei- 
flex, her film Eastman Super-XX, and the 
exposure 1/50 at f 16. 


PAGE 65 

Chicago’s Maxwell street was the setting 
for N. Jay Norman’s picture. While on a 
Sunday afternoon tour of the street, one of 
that city’s catch-all markets, he saw this 
scene. However, the subject did not want to 
be bothered with a photographer while try- 
ing to make a sale, so Norman mentally ar- 
ranged the photograph, focused, and pointed 
his camera in the opposite direction, waited 
until the sales talk was in full swing, then 
turned and made the picture. Speed Graphic, 
4x5, Ansco Triple S Ortho, f 6.3, at 1/25. 


PAGE 66 

Rie Gaddis of Des Plaines, Illinois, is re- 
sponsible for the true-to-life picture of the 
farm lad, caught in a moment of queasy re- 
gret. Her model, Richard Patterson, was 
photographed in her cellar, ¢ ‘amouflaged to 
seem like the interior of a woodahed. Speed 
Graphic, 4x5, Eastman Tri-X Panchromatic, 
an exposure of 1/100 at f 22 with a two flash 
Setup, 

PAGE 67 

Sunshine and Showers, by 
San José, California, was conceived when he 
saw two-year-old twins on the street. Fol- 
lowing them to their home, he obtained per- 
mission to make his pictures. The first plan 
was to have them both happily eating ice 
cream cones, but one started to cry, and the 
ice cream wouldn't stem the tears. Wright 
then took the cone away from him and gave 
it to his brother. At this point his howls 
were redoubled and the picture made. When 
all was over, a third serving of ice cream 
quieted everyone. Made with a 4x5 Speed 
Graphic on Eastman Super Panchro Press. 
The exposure was 1/100 at f32 with flash 
on camera, 


Jack Wright of 


PAGE 68 

Bradley Polytechnic Institute at Peoria, 
Illinois, was setting for Peoria Star photog- 
rapher Ralph Winn’'s shot of the serenaders 
and their ladies. The occasion for the pic- 
ture was the purchase of a new building by 
the school for use as a girls dormitory. 
Winn arranged three No. 22 flashbulbs on 
extensions—one set up on each side of the 
porch, and the third held by one of the 
singers, His camera was a 4x5 Speed Graphic 
With 5-inch lens, his film Eastman Super 
Panchro Press, his exposure 1/100 at f 22. 


PAGE 69 

The steps, the girls, and the boy on the 
balustrade were deftly combined into a pic- 
ture by Edward Burks of New York City. 
His setting was College Park, Maryland, and 
his camera was a Rolleiflex, Eastman Super- 
XX film, and an exposure of 1/100 at f 12.7 
using a medium yellow filter, 


Frank T. Sokolik saw this shot one Sun. 
The youngsters 
were on the sidewalk near Rush and Wa 
streets, 
paper 
photographer. 


day 


PAGE 70 
morning in Chicago. 
and were so engrossed in the 


Rolleicord, 


XX film, and exposure of 1/400 at f 4.5. 


In contrast to the photograph on the pre. 
family scene 
and on a 
only is the 
setting and mood of the picture completely 
apart from its predecessor, but lighting 
technique are completely different. A No, 
22 flash was used high overhead, 


ceding page, 
was made in Elmhurst, Illinois, 
commercial 


No. 


a 4x5 Speed Graphic, 
chro Press film, 


PAGE 71 
Stephen Deutch’s 


assignment. Not 


11 bulbs for sidelighting. 


and an exposure of 1 


at f 22 


The 


PAGE 72 


low angle shot 


lovers marking their initials on the wa 


a tunnel was made by Edward Burks. Ri 
flex, Eastman Super-XX film, 


using a medium yellow filter. 


PAGE 73 
George Balanchine has long been marked 
for fame as a ballet great. This fine story- 
telling picture, which shows Balanchin 


lending a 
aspirant, 


ican Ballet in New York City by Claud W. 
Huston, who used a Rolleiflex, Ansco Su- 
preme film, flash, and an exposure of 1/16) 
at fll 
PAGE 74 

Ken Bortle, well known in and around 
Detroit, Michigan, as an athletic off 
served as the model for this touchd 


scene by Zalmanoff. Made in the Unive 
of Detroit stadium, the pict 


hand to a young scholars! 





ure has ren 


able detail and depth. An Anniversary §| 


Graphic 


was used, 


pan film. The exposure, using a Press 4 
flash and a medium yellow filter, was 1/1( 
at f 16. 


ton 
news- 
as to be cempletely oblivious of the 
Eastman Super. 


ind 
with two 


Deutch used 
Eastman Super Pan- 


of the two young 





1/100 at f 5.6 


was made at the School of Amer- 


together with Ansco Iso- 








THE FEBRUARY COVER 





t 
| Sere 


This "Harlequin Girl,"' made by John 
Raymond of Fords, New Jersey, is dressed 
in the costume made famous by a char- 
acter in lé6th Century Italian plays, and 
later adopted by the pantomime com- 
edies of other nations. 

Raymond's lighting was unusual, pri- 
marily indirect and highly diffused. A 
total of five floodlamps were used, with 
three so placed as to bounce their light 
off the ceiling and down on to the 
model, Ron Compton. The two other 
floods were used close to the subject 
for fill-in. 

An Anniversary Speed Graphic, 4x5, 
was used, equipped with a 127 mm focal 
length lens. The exposure, on Koda- 
chrome, was '/2 second at f 6.3. 
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TAKING THE MYSTERY OUT OF PHOTO-MAGIC... 


Like sleight of hand, “sleight of camera” is easy to 
perform when you know the basics of the game. 











ne S . ° 
ngsters Trained for photo-magic, students progress swiftly at 
hes New York’s famed, cosmopolitan scHOOL OF MODERN 
of PHOTOGRAPHY . . . soon combine the simple 
Su : P ‘ 
1.5 basics of the camera craft to achieve in- 
triguing photo-techniques. Armed with 
he such camera ingenuity and versatility, 
VY x ° 
ad < smp-grads are carving out successful 
B.. careers in every branch of pho- 
dit * 
ng tography, in every corner of the 
*~ N world. 
*h 
rd 
fi 
) By MARVIN KENIK 
wa noo 
Ri na 
tj 
1. In the cards is quick success for New Yorker MARVIN 
KENIK, creator of the tricky montage (above). A peace- 
“ time free-lance photographer, Kenik caught the war in 
fog his camera for the Navy, roved all over the Pacific with a 
la fleet camera party. Fixing his ambition on a big-time 
= career, Marvin enrolled in evening courses at the SCHOOL 
Lu ° ‘ ° ° ° 
a OF MODERN PHOTOGRAPHY. His technique 4 enriched 
& under smp’s faculty of camera masters, Kenik plans to 
join a New York studio, strike out for camera riches in 
the commercial field. 
” 
cee 
2 | 
S 
— By ASHRAF ALI- 
2. “Casting their shadow” are the great 
events ahead for ASHRAF ALI (see above). 
For 12 years operator of Acme Photo 
Studio & Store, Georgetown, Brit- 
ish Guiana, Ali came to smp to perfect 
color and commercial techniques. Alli 
now plans a new air-conditioned annex, 
will equip it with the superb equipment 
he became accustomed to at SMP. 
By ROBERT £. TOWNSEND JR 
4. Bright promise ahead for ROBERT E. TOWN- 
SEND, JR.! Getting his first taste of camera 
: if te thrills during his Air Corps days, he decided 
3. Geared for the big-time, MAE MAXWELL ig te. . 
a ~ dad to make photography his career, left rural 
typifies the many professionals who seek K : f Jy. , 
a, ere ae ee ansas for cosmopolitan New York and 
perfection at smp. Working in fashion pho- : : oe ew % 
: smp. Now ready for big things, Bob’s back 
tography by day, she spends evenings pol- : , 23 . 
i a , oe : : : in Kansas with an aerial and industrial 
ishing her commercial, color, portraiture , : a e ! 
a : : yhotography service covering 5. states! 
skill. Developing a talent for superb com- {. a : ; ; 
, : squally skilled in portraiture (see above) 
} positions (see above), she’s closer than ever . yr “# ; 
; Bob’s sure to keep his Garden City studio 
to her dream—her own commercial studio. : é 
humming with business. 
£ 
| 6. Information Please! Into this reception 
room have walked thousands of star- 
By STEN D. BELLANDER ry-eyed youngsters and careerists of 
all ages. Question most often asked: 
“What about tuition fees?” The an- 
, p swer is genuinely surprising, for spe- 
5. Pillars of photographic wisdom are sMP’s ae “i ’ Aes: .tnigyds 
nt 5 . cialized courses or complete study 
amed instructors, helping to make the ams, ei } 
ais ° sted: 5 programs, either day or evening, are 
HOOL OF MODERN PHOTOGRAPHY the mecca . 3 7: 
of covet heen Gk ae A exceptionally moderate. Visit the 
i sts ) slo A cross > “ ‘i : 4 
Atlantic from Sweden . I ‘tion mene School, or write for outline of courses. 
sn eileen Sarah Ei ~ “ > 
LANDER } Gen, Smbiti0us STEN BEL Address H. P. Sidel, director. Dept. P2. 
‘OER bee-lined for smp, attained consum- 
mate skill in mastering the most challenging 
Projects (see above). Trained and confident , 
gy ° . ? 
Color-specialist Bellander returns to Sweden, MODERN PHOTOGRAPHY 
Wl one : 
= ~ open studio, 136 East 57th St.,.New York City 
PHY February, 1948 89 


























5x7 F8 AERIAL 
CAMERA 


tigt? 
enough for 
hand-held 
ground 
shooting. 
Lens alone 
is worth over $200.00! With 10” 
4.5 Kodak Lens, Filter and Case. 


Shpg. wt. 35 Ibs. 109°° 


Save Over 
$7.50 
VOKAR 
2x2 SLIDE 
PROJECTOR 


All metal, streamlined designed. Hes 
brilliant 100 watt lamp and dual slide 
carrier. Shpg. wt. 4 Ibs. 


Redgced from $15.50 739 





Save Over $61.00 on 
DARKROOM OUTFIT 


You 
‘s 1477/07 
complete 


Shpg. wt. 60 Ibs. 





- 


ELWOOD $2-5x7__ List Price Your Cost 
Enlarger....++s5 -$79.35 $71.41 
161mm f4.5 Kodak 
Lens (surplus)..... 60.00 25.00 
Vinylite Enlarger 
eee ee 5.00 2.49 


Viceroy 11x14 Easel. 9.50 9.50 
Cykon 5x7 Printer... 25.95 9.89 
Total Value... $179.80 


First Post-War 
Shipment 


PRAKTIFLEX 
35mm Single Lens 
REFLEX 


With 5em 2.9 Victar Lens interchange- 
able with Telephoto and Wide Angle 
Lenses, Shutter Speeds to 1/500, Auto- 
matic Film Transport, Double 89. 


Prevention. 989 
List Price sreesell O Postpaid 








New Super Model 


4x5 MERIDIAN 
PRESS CAMERA 


299°° 


Postpaid 
Complete with 5!/4," 4.5 Coated 
Wollensak lens in Rapax X Synchro 
Shutter. 

All metal. Back revolves, swings, tilts, 16” 
bellows. Removable lens board tilts, rises, 
slides. Many more features. 











$42.00 in- 
$15.09 


Kalart coupled Rangefinder 
stalled. Heiland Flashing Unit 
installed. 














A Peerless 
Exclusive! 


AD 
I 


All metal, 35mm Camera wi 


£2.9 Schneider lens in Compur Shutter. 


Eveready Case 
$6.89 add'l 
$9 





SAVE 
$80.00 


Ox ' AUTOMATIC 
| | Bao ROLLEIFLEX 


SAVE OVER 16% ON 


AMATEUR 
DARKROOM OUTFIT 








Precise 160-2 Vx List Price Your Cost 
Witt £3.5 Zeiss TES- 3% Enlarger...$22.00 9.75 
SAR Lens, in Compur Vinylite Enlarger 
th fast Rapid shutter. Factory Recondi- CaveFicoscetce 29D 1.19 
tioned and in Brand New Condi- Dodgette Set.... 1.35 95 
tion. 4-in-1 Easel..... 7.40 5.95 


Total Value..$33.25 


Shpg. wt, 28 Ibs. 2 7 *4 


Complete Outfit.. 


2952... 
























Ss 
35mm CAMERAS [ | ARGUS 
anaus ¢ ¢3. 13.1 5 coated, CEG. «96 ub eae 06 ++ «0 eheeeee $ 74-23 4x5 CROWN ARGUS 
5 coated, case.. Reber eee aces che Re wae . PER : 
PERFEX ASELUXE: EEL “GOED i.0o+ oe cscs ccm eadbmee 99.50 
LEICA 3C, {3.5 coated Elmar he * : ore SS eee 332.50 GRAPHIC PERFE: 
LE! 3C, f2 coated Summitat ore pear ee PERF E) 
VOIGTLANDER 35, f3.5, case...... CAMERA WIRGII 
IKONTA 35, 13.5 Zeiss,’ case MERCU 
BUCCANEER, £3.5 coated, cas VOKAR 
EFLEX CAMERAS #4.7 coated Ektar AGFA | 
aneoress, f4.5 coated, cas ° 
— gg LEX, New Modet, a8 coated Xenar, with New, 320.00 lens, Supermatic xX 
arger, asier bi Knob in pet, COBO... cece rssccece . 
LL FILM CAMERAS Shutter, coupled Kalart Range- 
IKONTA. 8, 14:5 Zeissn ‘es: case. a Teeter: ET 80 finder, Graflex —— 
SUPER IKONTA A SPECIAL, {3.5 Tessar, coupled, case... 2... 194. ‘30 
VIEW CAMERAS 
Grapuic vi view, 4x5 Sratilthead, CaS@. +++ e- sees sees eee e reese -$130. 90 Complete 
BC STO.50. cecosccceseces 
KODAK 334 View: R 14g “List MIGUEL. o «+ <0 «' 23:39 aS 
NG WE Rn, 6 ee aac aap eco.6 50.00 
KORONA COMMERCIAL a Salama n win ire eee 65.00 


ARGUS 0 EE a Ps: 

B & H DUOMASTER, 300 W., case. 

B_& H SLIDEMASTER, 1000 'W., case 

SUne © Bee 160 Waele... cceeessc> Save Over 

GOLDE NUMANUMATIC. ” 300° W. 

GOLDE TER, 500 W., case $36.00 on 

KODASLIDE 00m, 250 W. os... 

GOLDE FILMATIC, 300 W., case.. 

KODASLIDE master, 1000 W., case 16MM BOLEX 

S.V.E. DD, 150 W.; case 

S.V.E. AK, 300 W.. case. MOVIE OUTFIT 

S.V.E. AAA, 300 W., case 

VIEWLEX, 150 W.. 2° and case Bolex H- 16 Camera, 

.0.c. » 3800 ca ee 

AMPRO 30A, 300 Watts, case........-.. Frame Counter, 1° 

AMPRO 30D, 300 Watts, cas« ce ta fi.9 K.A. coated lens, 
ENLARGERS W 

DE JUR VERSATILE II, 214x114, condensers, 3¥e” {4.5 coated.$ 99.00 _ 15mm f2.8 oe ; 

DE JUR VERSATILE 1,'31/4x414, condensers, 31” f4.5 lens 118.65 A. lens, 3” 2.5 Yvar Telephoto, ‘ eluxe 

DE JUR EROFESSIONAL. 4x5 condensers, 51” 4.5 x ; -L Tripod. 

eatan om mun? dah lena. ieee 73:50 Carrying Case, Thalhammer B-L Tr “7 

SOLAR STUDIO,” Bi Eig RAE CRS . 4. 

PRECISE 125 * 6.3 Tens. « - ‘Baer 33.89 Total Value 

FEDERAL 315 1 £4.5 lens. . 1... . 89.50 $655.41 

FEDERAL 450, 16.3 fens........ : ~. Sone 00 tpaid 

Se RR, BE OME, co cewv’ 6 ucedesdeveseveoes 178.00 ostpai 

SUNRAY MASTERCR 5, condensers. 105.89 

SUNRAY ARNOL condense 62.8 


ELWOOD SP » ¢ 
SOLAR AUTOFOCUS, 
LEITZ FOCOMAT 18, 


21/4x: 
35m 


8, 
ers 
EXPOSURE METERS 








NORWOOD, New Model, plus tax... 26.80.0005: $29.95 Over 17% on 
G.E. DWS58, reduced Troms 926.98... cec0 tonic ° or Save %o 
SKAN with case, reduced from $14.95....... ° e ° 
SO Mn Tek. skcpecncevess 08 0° 29.67 RADIANT Model Q 
DE JUR DUAL mene sc eheeee eee 2.50 N 
8mm ‘CAMERAS TRIPOD SCREE 
BOLEX — - gens + oma sw model with built in Freme count- Crystal Beaded 
er, VQ” itar, i 2.5 Yvar and 1 f2 Yvar Tele A il 
” I enses,. Dei iuxe ves ’ ; -$$25.00 for maximum bril- 
OL : ha SM eee eee . i 
REVERE 60, 3 lens turret n azine, 12” £2.8 coated BEL, 38mm liance. Compact. 
nel 5 Elgeet Tele, £3.5 Wo tiensak W. A. pir aie: 248.00 Adjustable height. 
EVERE 60, 3 lens turret magazine, f2.8 coated, B&l . $2.5 i H 
REVERE 88, f1.9 coated Wollensak ... Mg sa 104.50 List price $12.00 
REVERE 99, 3 lens turret, f1.9 coated Woll.... 2225/0022 000. 137.50 
REVERE 88, f£2.5 coated Wollensak. ceseece or 77.50 
REVERE 70, Magazine, f2.8 coated B&L FEE 
PERFEX, 3 lens turret ma: razine, £2.5 coated Woll., 35mm 3.5 
Kodak Tele., Yellow Filter, aw Wollensak Wide ‘Angle lens... 139.89 
B&H TRI-LENS, f1.9 T. a ooke, positive, viewfinder, case. 238.86 
Can FRE- LENS, £2.5 coated Tay lor Hobson, positive viewfinder, 
Ce eee ee eer es eee re wesse ses eeseseesereseee 90.44 
coated. 102.61 
2.5 coated Woliensa e 99.50 
KEYSTONE Ka. {1.9 coated Wollensak. . mie 91.50 
KEYSTONE K&S, f2.5 coated Wollensak............ 64.50 
COMEMAGr ee F6, C2.9 COMRE.c ccc essccccvecece ° ° ° 96.75 
REVERE 99, 3 lens turret, f2.8 coated B&IL.....: . --.- 210.00 
8mm PROJECTORS 
oO Ww mite, GOOG: cc cece $187.50 


B&H PiLMomAGreER, ae 


AMPRO 750 Wa 





A LLO, 500 Wa Sep ee hide ° 
Dewene O06. BOG Wattn. ccccctccescceee 120.00 
KEYSTONE C18, 300° wy She. cccceses ° 34.50 
16mm CAMERAS 
Sorex — a, 2 lens turret, new del with puilt-in Frame 
oun er, f1.4 Switar, iSmm "2 8 Yvar W. 3” £2.5 
ir “Tele.  deluse case 7 — 7" , 8.00 
BoLex Bs 16, : lens turret, new model with “puilt-in Frame 
peut. ‘s WoweLt 4 Switar eid ecek : : 6.25 . 
hae aa ee ps mas - rin e. wor REVERE Magazine Camera with f2.5 
KEYSTONE az, 12. 7 coated, Sian renie evs 352:38 coated Wollensak Lens, and 
’ 5 coate os H H 
. att 
cone SiLeNT PROJECTORS REVERE Sound Projector with 750 W 
KODASCOPE 16-10, 750 Watts, f2.5 lens..........- $119.50 Lamp. All in one case. 
KEYSTONE K160, 750 Watts, cordomatic SPR re 19.50 
AMPRO IMPERIAL, 750 Watts. cordom eevee 276.00 c 
16mm SOUND PROJECTORS o ete 
MONAS MITE, Soun und & silent........ $298.00 — 
» 750 Watts.... 500.00 
VICTOR 60C, Sound & Ee eee os ec ae 468.00 onde 
VICTOR LITEWEIGHT, TSO Watts... cer rcceccevecscces 375.00 
Derren Gem NOUN, THO WLS... 6 cccccccccccccescecese 299.50 
RCA 400, 750 Watts RST SPT OTC Tee ee 541.00 
AMPRO PREMIER- 20. “Se und & silent. Cocerceeceeceseeese 540.0 
AMPRO PARAMOUNT- “SG, Sound & silent... co cccccceccevseses 510.00 











SLIDE ‘PROJECTORS: oe 




























314, condens 
m, condens 




















































































CAMERA STORES 


138 E.44TH ST. 133 E.43RD ST. 
NEW YORK 17, N.Y. 








Popular PHOTOGRAPHY 


CLEARANCE SALE.... 
OF POST-SEASON LEFT-OVERS 


Some are actually. new but shopworn as they were used 
for demonstrations and displays. Most of them are trade- 
ins, overhauled and in equal-to-new condition. All of them 
are covered by our 


¢ Uertifivd Guarantee ¢ 


which entitles you to TWO FREE Inspections, Lubrications, Tune-ups 


35mm CAMERAS FILM PACK & PRESS CAMERAS 
ARGUS A3, f3.5 Ektar SPEED GRAPHIC, 4x5 Anniversary 
ARGUS A3, f2 Xenon Model, f4.7 Ektar, Graphex Synchro __- 
PERFEX 22, f: Shutter, Kalart R. F. $225.00 
PERFEX 44, fi SPEED GRAPHIC, 
PERFEX 55, ff: Sistogun , Kalart . F., Flashgun, 
WIRGIN, 16.5 EMS... .....csec.ccecee ts F.P.A., 6 holders, shade, filters, case 225.00 
MERCURY ll, f2.7 coated SPEED GRAPHIC, 3%x4%, f4.5 Kodak, 
VOKAR, f2.8 coated : ‘ Compur, Kalart R. F. 125.00 
7 tn cane +g 8 Xenar. coupled.. SPEED GRAPHIC, 2% 
A » f4.5 lens Kalart R. F., Flashgun, 3 holders.... 189.00 
CONTAFLEX, f2 Sonnar, 85mm SPEED GRAPHIC, 21%4x3%, f4.5 Ekt 9.0 ® smm CAMERAS 
Kalart R. F., 2 holders, case BOLEX H-8, : Ty turret, %” [1.5 
SPEED GRAPHIC, 2%4x3%, f4.5 Tes- Plasmat, 1 f3.5 and 35mm f3.5 
sar, yw R. F., Abbey Gun, 4 hold- 185.00 
Gm, We «fics ° +. 7 . ” O97 
PLAUBEL M 4.2, Anticomar, 8 Sean eee can Wellennex 
coupled, RF. 9 < j 69.50 9, 3 lens tusret, 
PLAUBEL MAKINA, £2.9 Anticomar, 13.5 Ilex, 38mm f3.8 Apos Tele Lens.. 
coupled, R. F., F.P.A., 2 holders.... 125.00 VERE 99, turret. {2.5 Wall 
ERNEMAWN SPORTSMAN, {1.6 ino: "65 MEEK Magasin ture, V2.5 Walesa 
2¥4x3%4 SPEED GRAPHIC, [4.5 ‘coated oe geemgee, “Ure SS couted Wet- 
Ektar, Synchro Shutter, Kalart R. F., SKIN Magazine 2.5 coated ‘Wollensak 
Focuspot, gun, F.P.A., case YSTONE “£9.5 Woller k — 
24x3%4 SPEED GRAPHIC, f3.5 £35 Wollen i 
ner: CAUBEL” Ai INA 11'S, * 12:5, Wollensak 
V4x3Vq P L MAKINA II §S, f2.9, Be 2 nape 
pen Wee ne * _ 8mm PROJECTORS 
24x34 WATSON, f4.5 Tessar, coupled » 500 Watts 
Meyer R. F., access E RS, 500 Watts 
6x9 LINHOF TECHNIKA, f4.5 Tessar.. E A8, 750 Watts.. teense 
OxI2 RAWEE. {4.5 Tessarer...cn "°° emm CAMERAS 
9x! , f4.5 Tessar mm 
6x9 VOIGT, f4.5 Skopar BOLEX H-1(6, 3 lens turret, 1” f1.8 T. H 
6x9 FILM PACK, f4.5 Laack Cooke, 2” f1.6 E. K., 15mm f2.7 E. K 
9x12 KAWEE, f4.5 Tessar BOLEX H-I6, 3 lens turret, 1” 
15mm f2.7 Wide Angle, 244” f2.7 Tele 
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Summar 

C, f2 Summitar 

LEICA 3C, f2 Summar 

LEICA GG, 250 exposure model, f3.5 


RETINA 11, £3.5 Xenar 
Xenon. . 
5 Xenar. 
3.5 Ektar.. 
Sonnar, coupled. 
3.5 Zeiss, 
» {2.9 Trioplan.. 
Xenar 
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9x12 DONATO, f4.5 Tessar e” £2.7 
BELL & HOWELL AUTOMASTER, 3 lens 

turret magazine, 1” f1.9 Lumax, 15mm f2.7 

Kodak W. A., 4” f4.5 Woll. Tele., 

tives, deluxe case . Sar -- §00.00 
B & H AUTOMASTER, 3 lens turret maga- 

zine,, 1” f1.9 coated, 17mm f2.7 Woll., 6” 

f4.5 Tele Xenar, 3 positive viewfinder objec- 

tives, CaS® .... seta eri : . 469.00 
VICTOR 4, 3 lens turret, 1” f2.7 coated Woll., 

Graphic Back 15mm f2.7 Kodak W. A., 3” £3.8 Schneider 
6x9 ZEISS MAXIMAR, f4.5 Tessar Tele Xenar, cas 

GRAFLEX CAMERAS viP od Dallmeyer 

ews & ae ee KEYSTONE A, £3.5 Ilex 

= .A. N ‘2.7 va) e 7, 
RB GRAFLEX B, 2%x3%4, £45 coated tae as ee 

Ektar, F.P.A. ’ 7 149. SIMPLEX, Magazine, f3 B & 
RB GRAFLEX B, 4x5, f4.5 K.A., F.P.A. e i6mm SILENT 
ws Phang: v eyphoose dl bneiellitenn i KODASCOPE 16-10, 750 W. f2.5 lens, case 

eS A J thy eA a rma 
RB AUTOGRAFLEX, 314x494, 74.5 Tes K met oe -- egg hey wee, for both 8mm & 
RB AUTOGRAFLEX, 31541, 15 AL VALETTE. 750 Watt, case.. 

Goerz Telephoto lens, F.P.A ; meet ime 

5 r , 75 8 ‘cae 

7. —— B, 4x5, j 3 VICTOR 0B. 750 Wat 

cic ‘ R -10, 

, VIEW CAMERAS NATCO, 750 Watts 

LINHOF, 5x7, 2lem f4.5 Xenar . 
KODAK 33A VIEW, case, 3 holders, Fo- 

cusing cloth 
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9x12 AGFA, f4.5 Solinar 
9x12 AGFA, f6.3 Anast.. 
6x9 VOIGTLANDER AVUS, f4.5 Skopar, 
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LEICA LENSES 4x 
HEKTOR $I 
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6x9 IHAGEE, f3.5 Meyer Gorlitz, 214x3%4 
Graphic Back 
6x9 KAWEE, f4.5 Meyer Gorlitz, 24%4x3% 
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» {6.3 Lens 
WELTA PERFEKTA, f3.5 Trioplan..... 
NAT. GRAFLEX II, £3.5 Tessar, 140mm 
16.3 B&L Telephoto aie 
HEIDOSCOP Rollei Stereo, Matched f4.5 

essar Lenses, access., case 

IKOFLEX iui, f2.8 Tessar. 
STANDARD ROLLEIFLEX, 
NATIONAL GRAFLEX Il, f 
KORELLE J, f2.9 Radionar 
KORELLE J, f2 P 
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Packard shutter § holders....... ee 
SLIDE PROJECTORS 
150 Watts 
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W., case 
50 W., case 
ROLL FILM CAMERAS , 200 W., case 

SUPER IKONTA BX, f2.8 Tessar, cou- 
Died R. F., built-in meter, case $ 
SUPER IKONTA B, f2.8 Tessar, coupled 
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Peerless Camera Stores 
138 East 44th St., N. Y. #7, N. Y. 


Gentlemen: Dept. PP 


[I Please send FREE 1948 CAT- 
ALOG 


[] Please send CASH or TRADE- 
IN ALLOWANCE on the fol- 


lowing equipment: 
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ENLARGERS 
, 4x5, condensers Ss 
O FOCUS, 24%4x3%, condens- 
ee eee 
AUTOFOCUS, 2%4x3%, 
Pe SL Saw Saniok caw cece 
» 35mm, uses camera lens 
L 219, 2%4x3%, f6.3 lems...... 
L 250, 2%x3%, f4.5 
24%4x3%, condemsers......... 


puPSsune METERS 
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» £3.9 Laack 
AGFA SPEEDEX, f4.5 lens 
KODAK VOLLENDA, [3.5 Radionar, 


IKONTA A, f6.3 Zeiss lens na 

IKONTA A, f4.5 Zeiss lens . 
RECISA, f2.9 Trinar, compur 

SUPER IKONTA A SPECIAL, £3.5 No- 
ar, case 

FOTH DERBY, f3.5 .. 

FOTH DERBY, f2.5 

VOIGTLANDER BESSA 66, ‘ 

KORELLE, £3.5 Xenar, compur 
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Learn PHOTOGRAPHY 


ssional School 


A Color Department with unexce 


amateur an 


Established in 1941—a Schoo! 


d profes 


Sic onal 


Professional Equipment. 


A building ideally adapted to highest quality training. 


Four Floors. 
Air-conditioned. 


Expert Training Instructors. 


Outstanding location... 


A School with years of highest record in quality training. 


All the year ‘round session. 


NATIONAL SCHOOL 


Avenue 


in one of the Leading Photographic 


Silver Spring, Md., A Suburb of 
WASHINGTON, D. C. 


* Studio 
*& Commercial * Retouching 


with elaborate 


training in 


offering the following outstanding features: 


The Nation's Capital. 
Approved for Veteran Training. 


(PERSONAL OR CAREER) 


Schools of America 


% Natural Color 


professional equipment and ap- 


"! 
ed 


l 
+r > natural 


color equipment and facilities for 


lor field 


Registration eVery week. 


OF PHOTOGRAPHY 


Silver Spring, Md. 











“Compose your o 


SPARKLING 


FROM 
35MM SINGLE 
To 


Color Proc 
Dunn Engine 





CROPPED TO YOUR OWN 
COMPOSITION 


(except 35mm & bantam) 


4x5 5 
TRANSPARENCIES | 8 
All prints attractively mounted 


2% x 3% UNMOUNTED PRINTS FROM 
MOUNTED 35MM AND BANTAM 50c 
FROM OTHER SIZES 60c 
See your dealer about our masks for cropping or 

write us giving your dealer’s name. 





DEALER INQUIRIES INVITED 


6341 Lyndon Ave. 





wn ENLARGEMENT™ 
e 
COLOR PRINTS 


WE MAKE THESE 
RINTS 


P 

gt ore $1.00 
2 etécre 2.00 
WOO canees 3.50 


essing Division 


ering Company 
Detroit 21, Mich. 
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The “Slide of the Month” Club offers you a 


rare privilege . . . A preview of something 
new. Selected subject material and the finest 
craftsmanship in the field of color photog- 
raphy and transparency reproduction. No 
dues—no obligations. Become a member and 
receive each month, 12 new and gorgeous 
color slides never before published. Select 
only those you want. Return the others. Pur- 
chasers will receive a special premium Slide 
of the Month free. Membership costs you 
nething. Full details will be sent without 
obligation. Just fill in the coupon below and 
drop it in the mail. P.S.We buy originals of 
top quality color and subject material. 


PACIFIC COLOR)SLIDE CO. 

P.O. Box 305, os Angeles 25, Calif. 
Please send me youp*booklet on the 
“Slide of the Month’ Ghub. 


a 
Oe TA 
Address 









Standards for 
Still yp tal 


(Continued from page 79) 


serves somewhat in the manner of a 
social director in a summer camp, bring- 
ing together different individuals and 
groups, arranging gatherings, and serving 
as a go-between and advisor. 

However, unlike the happy social direc. 
tor who participates in group activities, 
the American Standards Association has 
no voice in the actual development of 
standards. The operations and functions 
of ASA can be seen best by tracing the 
development of one of its standards, 
Z38.2.1-1947, American Standard Method 
for Determining Photographic Speed and 
Exposure Index. 

The meaning of the code will be ex- 
plained at this point because the code 


| system used for this standard is used for 


all other ASA standards. Z38.2.1-1947 

can be broken down as follows: 

Z38 = Designation given to the 
sectional committee in 
charge of standards for 
still photography. 

- Designation given to Sub- 
committee 2 of Sectional 
Committee Z38. This sub 
group did the actual work 
in developing the standard. 

- The first standard issued 
by the Sub-committee. 

- Year of approval or latest 
revision. 

To start at the beginning, we must go 
back to 1938 when, as many readers will 
recall, there were no American standards 
for photography, still or otherwise. About 
the only work done anywhere in this 
field at that time was in Germany where 
about a dozen DIN (Deutsche Industrie 
Normen) standards for lenses, light 
meters, plates, paper, and film sizes were 
developed by the Deutsche Normenaus- 
schuss, German counterpart of the ASA. 
The need for standards was felt not only 
in this country but elsewhere as well. 
As a result of this need the then-existent 
International Standards Association es- 
tablished a committee on still photogra- 
phy and designated ASA for its work 

The war put a temporary end to stand- 
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1947 


| ards on an international scale; however, 








ASA continued the work at home. The 
responsibility for developing standards in 
this field was assigned to a new com- 
mittee, Z38, which was organized Sep- 
tember 29, 1938. The specific task as- 
signed to Z38 was “The formulation oJ 
definitions, dimensional standards, and 
recommended practices in the field of 
photography, and the establishment 9 
methods for testing, rating, and classify- 
ing the performance characteristics 0 
materials and devices used in photogra- 
phy, including its industrial applications 
but excluding cinematography.” This 
was, and still is, Z38’s specific job. 

At its first organizational meeting, the 
committee members made a detailed 
study of the field assigned to them an¢ 
broke it down into eight catagories. A 
sub-committee made up of experts was 
assigned to each of the following cate 
gories: (1) Physical dimensions for 
Popular PHOTOGRAPHY 
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Every Voigtlander model incorporates the experience of genera- 
tions, for the firm of Voigtlander is 191 years old and has made 


itself known all over the world through the fame of its product. 


VOIGTLANDER 35MM VITO VOIGTLANDER BESSA 


A miniature camera embodying the finest pre- A remarkably sturdy folding camera fitted 
cision workmanship. Skopar F3.5 lens in Prontor with Skopar F3.5 lens in Prontor II Shutter. 
II Shutter. Features optical viewfinder, built-in Eight exposures 244” x 34%” on roll of 120 
self-timer, double exposure prevention device, film. Mask for taking 16 exposures 154” x24”. 
bar-type external shutter release and hinged back. Self-timer and flash synchronizer are built-in. 


$81 50 Eveready Case — $6.75 $92.00 Sheath Carrying Case — $6.00 


Eveready Carrying Case— 7.50 
LIBERAL TRADE-IN ALLOWANCE ON YOUR USED PHOTOGRAPHIC EQUIPMENT 
ON SALE AT YOUR DEALER OR ORDER DIRECT FROM WILLOUGHBYS. 
_ Send for Folder “V”’. 


110 West 32nd St. 
113 West 31st St. 
chan Ala an an, oe 


OUR NEW PHONE NUMBER — LO 4-1600 





WORLD’S LARGEST CAMERA STORE BUILT ON SQUARE DEALING 
February, 1948 





EQUIPMENT 


Deslonet ty professionals...used 
by more newspaper, magazine and 
commercial photographers than 
any other 

of its 

kind. 


ELECTRONI 
UNIT 


The SR STROB* operates on 110 
volt, 60 cycle, A.C. socket. Consists 
of SR power unit, 2 SR flash lamps 
with 20 ft. cords and GE sealed- 
beam flash tubes, 15 ft. A.C. power 
cord, 15 ft. tripper cord, spare fuses, 
extra tripper connector. Packed in 
fibre carrying case. $260.00 plus tax. 


72 All 
Purpose 


CLAMP 


Designed for fast 
mounting of light 
cameras and 
lamps anywhere 


$5.95 complete 


/ 
R STAND 


Precision built of 
24 ST Aluminum 
anodized for 
clean handling 
Exterds from 25 
in. to 10 ft... Vir 
tually tip proof 

weighs only 2 
pounds! Price 


$11.95 
*The word STROB 


is a registered 
trade mark for 
high-speed pto'o- 
graphic flash 
equipment built 
by Strobo Re 
search 


LOOK FOR THE NAME 





STROBO 
RESEARCH 


435) NORTH 35th STREET MILWAUKEE §, WISCONSIN 





sensitive materials, (2) Sensitivity to 
radiant energy, (3) Supports for sensitive 
coatings, (4) Exposure equipment, (5) 
Photographic characteristics of illum- 
inants, (6) Printing and projecting equip- 
ment, (7) Processing and processing 
equipment, and (8) Nomenclature and 
symbols. As can be seen, a framework 
has been set up for developing standards 
in almost every phase of still photography 
by one or more of these sub-committees. 

Since, as mentioned, the ASA has no 
power to enforce its standards, the make- 
up of each of its sectional committees 
must be broad enough to include all 
viewpoints. A committee made up only 
of consumers can not issue standards that 
are acceptable to producers; the reverse 
is equally as true. The committee must 
be representative of all producers and all 
consumers just as the 531 Congressmen 
are representative of all Americans. Un- 
der such a system a standard that is ap- 
proved by the committee will most likely 
have wide acceptance in the field. The 
membership of Sectional Committee Z38 
was planned with this in mind; hence, 
of its 54 members, 26 represent producers 
of photographic equipment and supplies, 
15 represent consumers, 2 represent dis- 
tributors, and 11 are termed “general in- 
terest representatives” who serve as un- 
biased participants with no axes to grind. 

After its membership list was approved 
by the ASA Standards Council, Z38 was 
ready to operate. From outside the com- 
mittee a suggestion was advanced that a 
standard on film speeds and exposure in- 
dexes was needed. The committee con- 
sidered the suggestion and agreed that it 
was an excellent idea because at that 
time there was no uniformity in film 
speed designations or indexes used on 
different exposure meters. Each manu- 
facturer had his own ideas on both sub- 
jects. In between these different ideas 
was the hapless camera user who tried 
desperately to determine camera settings 
to use. There definitely was need for 
such a standard, 


The actual work of preparing stand- 
ards usually is done by sub-committees. 
The logical one for this job was Sub- 
committee 2 which handled all matters 
pertaining to “Sensitivity to Radiant En- 
ergy” ... it was definitely their problem. 
This sub-group, under the chairmanship 
of M. E. Russell of the Eastman Kodak 
Company, did a good deal of research 
and investigation on this difficult and 
complex subject. All pertinent technical 
literature was studied; tests and experi- 
ments were carried on by individual 
members in the laboratories of their re- 
spective companies; the opinions of ex- 
perts outside the committee were so- 
licited. Finally in December, 1940, the 
group issued a preliminary standard 
titled, “Specifications for . Determining 
Photographic Speed of Roll Film, Film 
Pack, and Miniature Camera Film,” 
which was published in pamphlet form 
and reprinted in various technical papers. 

This preliminary version was developed 
for one reason only: to draw out from 
all who were interested in the subject of 
the standard their reactions, comments, 
criticisms, and suggestions. Members of 
ASA and non-members were asked to 


submit their opinions in writing for con- 
sideration by the sub-committee. During 
the three-year trial period many such 
opinions were received and _ studied. 
Finally on June 11, 1943, the sub-com- 
mittee agreed on a standard which em- 
bodied as much as possible all valid criti- 
cisms of the preliminary version. The 
standard was approved by Z38 and then 
by the ASA Standards Council. It was 
published under the title of Z38.2.1-1943, 
“American Standard Method for Deter- 
mining Photographic Speed and Speed 
Numbers.” The war held up immediate 
adoption of the standard; however, as 
soon as non-military production was re- 
sumed, manufacturers began to use the 
standard methods outlined thereir in 
connection with exposure tables, comput- 
ers, and meters, and many types of film. 

As has been said—the American Stand- 
ards Association has developed 81 or 
more standards in the field of still photog- 
raphy. In addition, approximately 32 
other standards are in the “works.” This 
may seem to be a small number con- 
sidering that ASA has been almost ten 
years in developing standards. It is ob- 
vious from the above listing that many 
phases of still photography have not been 
touched; much remains to be done and 
progress seems to be very slow. 

These are all logical criticisms: the 
answers that can be given to these criti- 
cisms are equally as logical. Primarily 
there is the factor of divergent points of 
view which must be reconciled before a 
standard can be issued. Three couples 
about to go to a movie may have as many 
as six different choices. Arriving at a 
decision satisfactory to all often is im- 
possible. However, if instead of six 
movie-goers there are 600 or 6,000 or even 
6,000,000 manufacturers, distributors, and 
consumers, the problem tends to become 
somewhat more complicated. Selecting a 
movie is a relatively unimportant matter; 
but, selecting a standard way of doing 
something is inestimably important. If 
fifty manufacturers make fifty variations 
of the same basic product, standardiza- 
tion of the product will of necessity mean 
that most of the manufacturers will have 
to change their manufacturing methods. 
They will have to scrap existing machin- 
ery in many instances, they will have to 
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Argus A2 F4.5 etd., case......§ 37.58 $ 28.50 
Argus “21" Mark Finder 58.0 

Argus Model C-3, F:3.5, Case. 
Agfa Karat F:2.8 RF 

Bolsey “B” F3.2 ctd., RF 

Bolsey Reflex, F:2.9.......++- 
Buccaneer F:3.5, case 

Clarus, Woll. F:2.8 ctd., RF..... 


seeeeeee 


56.50 
7 


Kodak 35, RF 


Mercury Ui, F: 2.7 
Perfow DROLET” Coterrrer 


“TRADE YOUR CAMERA 


Retina Il, F: 2. 8, cpld. RF. 
Robot I, ‘Tessar F:2.8. 
Robot iS, Biotor F:2. 
Stereo Realist. ... 
Tenax 1, Zeiss F:3 
Voigtl. Vito, F:3 

Vokar Il F:2.8 lat 
Winpro 35mm, 

Weltini ll, F:2, 

LEICA CA 


Leica 
Leica 
Leica 
Leica 
Leica 
Leica 
Leica IIB, Summar F: 2 reTr ers 
Leica WIC, Elmar F:3.5 
Leica Hic, Summar F: 
Leica IliIC, Summitar FB 
Leica HNIC, Xenon F:1.5......-.- 
Leica FF 250 Exp., F:2 
28mm Hektor, F:6.3, W.A...... 
35mm Elmar, F:3.5, W.A.....+.- 
50mm Elmar, F:3.5 
SOmm Well. 0:33.00 2c00cec0 
50mm Sonnar, F:1.5, T ctd...... 
50mm Summar, F:2 
50mm Summitar, F:2 
50mm Xenon, F:1.5.....e0000% 
73mm Hektor, F:1.9 
a 
90mm Thambar, F:2.2, lence es 
90mm Woll., F.4.5. coges 
135mm Hektor, F:4, 5. ree . 
200mm Telyt, F:4.5, Reflex 

ing complete 
85mm Summarex, F:1.5, 
Leitz Vill Synchronizer, 

models {including I!C 
Eldia 35m Leitz Printer.. 
Leitz Image Erecting Findé 
Angle View Finder 
Leitz Vidom Finder..... 
Sliding Copying Attachment. 
Micro Ibsor Attachment 
Leica Manual, late cece 
CONTAX CA RAS & LENSES 
Contax |, Sog 
Contax Il, 
Contax 
Conta 
28mg : 
35 iogon, F:2.8, WA.. 
4 Biotar, F:2, WA.. 


320.75 
332.50 
342.00 


7 
EXAKTA CAMERAS 
okta Biotar, F:2 ctd. 


$345.00 


ca 
4cm 
8.5cm Zeis 
13.5em Zeiss Triotar, F; 4. 
15cm TeleMegor, F:5.5. ‘ 
ISem Dolion, FiS.6. 2c cccccces 


Focusing Magnifier for all Reflex 

eeewereeee 
Ansco Reflex ctd., F:3.5..... odeconeee 
Argofiex, F:4.5, ctd., case 69.63 icuuses 
Auto Rolleifiex Tess., 345.00 $295.00 
Cirofiex, F:3.5 Alphax, case.... 65.48 icteuces 


CAMERAS WANTED — HIGH PRICES PAID 


UKE 
NEW NEW 


Cirofiex, F:3.5 Rapax, case..... $107.95 ......0% 
Contafiex Sonnar, F:1.5....eesee+eee-+ GSTSE 
Exokto B Tessar, F:2.8......eeeeeeeee% 
2 x3 Ve R.B. Graflex, F:4.5.... . 57.50 
Ikofiex |, Zeiss F:3.5 
tIkofiex Ill, Tessar F:2.8........ 
Kodak Refiex., F:3.5, case 
EE BEEP occ ccesccccscvcet 
Korelle Reflex Il, Tessar F:2.8........+++ 
oe Pa eee 
Rolleicord HWA, F:3.5, weoe U65E- 00 Mp 
Rolleicord |, F:4.5. 8.00 
Rolieifiex Standard sen 
per Finder, for Rollei 
a % Grafiex D, Tessar F:4. 5. “és 


Monto Carlo Special, F:3.5..... 
Fed. Flash Camera 127 
Beacon V.F. Camera, case 


SPEED GRAPHIC 


2Y%x3V% Ann. Speed Graphic, 
F:4.5, Bia Gun, Adapter Acc... 
3% n. Speed Graphic, 
un, Adapter....... eecece 
ay F:4.7, RF, 
opter, A 
Braphic, 2 “x3 Ya, F:4.5 
d Ektar, 
aker Graphic, 
bated F:4.7 Ektar, RF 
Bwn Graphic 4x5 Ektar, F:4.7 
RF. flash focus Spot 
raphic Graflex Photography. 
2 Vax3 Ve Cut Film Holders... 
3 Vax4 Ye Cut Film Holders. 
4x5 Cut Film Hg@lers.... 


PRESS CA RAS 
2 %x3% B 
4x5 Brand 
4x5 B&J 
9x12¢ 
Zei 
Linho; 
5x7, 
4 


eeeeeere 


$298.00 $218.00 
--» 268.00 
-++-288.00 
226.65 .cesee 
262.76 0.0 


U Deardorff Commercj 
O Deardorff Coma , ° 
5 Graphic Vie 
Synchro Superg 
5x7 Grover Vj 
4x5 Korona 
5x7 Korona 
8x10 Korona 
4x5 oF SK7 Grovefececccccccccccceses 


8mm CAMERAS 


Bolex H-8, latest, 2”, F:1.9....$339.00 $255.00 
Bolex L-8, F:2.8 139.48 106.00 
B&H Sportster, F:2.5.......... 102.61 

Briskin Magazine, F:2.5........ 
Keystone K-8, F:2.5 

Keystone K-8, F:1.9.......2065 
Revere 88, F:2.5 

Revere Magazine, F:2.8 

Revere Turret, F:2.8........065 
Perfex Magazine, F:2.5....0¢ 
Universal Cinemaster, F:2.5..... 
B&H Aristocrat F:2.5....eee08 


8mm PROJECTORS 
Ampro 8 w/case.... 
Cinematic 750w 

DeJur 1000 Cordomatic 135.00 
DeJur 750 9.50 .sebrete 


TIME PAYMENTS ARRANGED 


eeeeeeeee 


™ 
*”207.72 $158.00 
158.00 125.00 


156.98 ...ceeeee 


ores 00 $132.00 
135. 


eee wneee 


ee 


UKE 
NEW NEW 


Kodascope 8-90...... Sebthies . $138.00 
Keystone R8, 500 Watt....... 
Keystone K108 
Revere Deluxe 
Universal, 500 Watt 
8mm Movie Sound complete. . 
MOVIE 16mm CAMERAS 
B&H Mag. Turret, 1” 

F:2.7, WA, 3”, F:4, Tele 
B&H Mag,., F:2. - eh ° 
Bolex H16, 1”, F:1.5, 3”, Tele.. 
Cine Kodak Special, F:1.9 
Cinklox, F:2.5 coated 
DeVry, F:2.5 
Keystone A-7, F:1.5 
Revere Magazine, F:2.5 ctd... 
Victor 4, F:1.5 lens 
Movikon Magazine 

Tessar, 2” Sonnar, F:2.8, Tele... .eeeeee 
16mm PROJECTORS 
B&H Diplomat 
Keystone K160 
Kodascope 16-10 
Kodascope 16-20 


138. 50 ee eeerce 
120.00 .....5.,. 

67.00 53.00 
304.00 ....c00e8 


‘$593. 00 $480.00 
186.67 158.00 
415.00 354.00 
586.67 485.00 


345.00 


Ampro 750 Watt, Imperial..... 
16mm SOUND PROJECTORS 
Ampro Premier 20 $ 
B&H Filmo Cordomatic 

Kodascope FS-10-N 

Movie-Mite 


Rever Sound Proj 
Universal Ton Master. ....eee+6 


.S. me. Rapax 
pr. 
pr 
5” Ektar, F:4.J 
5 Ve" Aimpta 
5 Va OR 
5\ eee 
74.50 
84.50 
, 134.50 eeeeeeee 
Fid UPermM..es 77.72 coeeeeeee 


™~ 
AISCELLANECT 3g 


Micro "16" Co :$ 29.50 $ 23.00 
Perfex Flashé “ et 8.75 6.80 
Tripod her peeenee 
ER Maemtex il and lil, 
oar B and BX ceeeeeee 
Daylight loader... 95 

ima-Lite Master 14.c0 
15.80 
7.75 


ceeeeeee 


i 


mepeert Automatic Easel. . 
Ibert Viceroy Ecsel 
Movie Screen 30x49, Box..... 
Craig Master Viewer Sota, 
Rewind 16mm. ‘ ° 39.00 

Revere 8 and 1émm Splicers.. e oeeesere 
Wabash Electroflash, R1142.. 158.00 
Bantam Portable Speed Flash. 
Argus Slide Proj 

Golde 35mm Proj., case 

SVE Model AK, w /case..... 
SVE Model AAA, w/case. 
Leitz 300w. Latest F:2.5... 
PRC Automatic Slide Proj... 
Camera Identification Hold 
ENLARGERS 

Leitz Focomat, Latest...... 
Solar Autofocus 2'%4x3V%..... 163.00 1138.00 
DeJur Versatile |, F:4.5........ 118.65 93.00 
DeJur Versatile Il, F:4.5.. 000+ 99.00 79.00 
a 3] 53.00 


eeeeeeeee 


$118.00 


F:4.5 
Peseral 450 4x5, w/lens. 112.5 
~ CAMERAS WANTED | mT 
4x5 DeJur Prof. F:4.5 7 25 $133.00 
Omega D2 4x5 178.90 
84.59 
45.43 


Sunray Mastercraft 23 w/lens. . 
5x7 Elwood S2, F:4.5 


ee 
ceneeeeee 
ceevetere 
EXPOSURE METERS 


DeJur Lifetime esessees 


G.E. DW $ 13.75 


Weston Master Il 
Norwood Director, complete. . 32.08 ...stccse 


CORRESPONDENCE ALSO IN SPANISH, 
PORTUGUESE, ITALIAN, AND FRENCH. 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


| OLDEN CAMERA & LENS co. 





1265 BROADWAY at 32nd STREET 


NEW YORK 1, N 


February, 1948 



























A NEW VIEWER FOR FANS USING 
24x 2/4 and 24x 3'/4 TRANSPARENCIES 


(HORIZONTAL AND VERTICAL) 


ADJUSTABLE 
FOCUSING 
MOUNT 

































































PONDER & BEST, 











Owners of cameras using 120 or 620 Ansco 
Color or Eastman Ektachrome, this viewer 
was designed especially for you. See the PB 
Master Viewer at your dealer’s or order from 









THE PH 
MASTER VIEWER 





rs Uses 3%” x 4” slide glass with mask 


2%” x 2%" or 2%” x S36", 
Carroll Color Binders or other mounts. 


. For Kimac Binders or 24%4"” x 2%” 


slides order Adapter No. 1 Price 45¢ 


. For STAR D Binders 2%” x 23%” 


order Adapter No. 2 Price 45¢ 


The PB Master Viewer is beautifully 
made of walnut finished plastic. Lens 
of polished optical glass is in an ad- 
justable Metal Mount for easy focus- 
ing. Magnification 2'/2 times. 


PRICE $6.50 

































INC. 








1230 So. Grand Ave., Los Angeles 15, Calif. 














~--..-.~-How to get 
BETTER PHOTOS 


Tested tricks and techniques to 
help the novice or more advanced 
shutterbug get first-rate shots. 


This new book shows you how to get those prize 
pictures. It covers fully all the rudiments of pho- 
tography ghting, expo sure, flash methods, 
printing, and the technique of color photography. 
It gives hundreds of hints on composition and 


subjects. 


Shows How to Win Prize Contests 


Gives scores of tips on how to, take prize-winning 
pictures—tells how photos are judged—and lists 
addresses and prizes of big-money contests open 
to amateurs, 


FUN wo CAMERA 





by 
JACOB DESCHIN 


Photography Editor, 
Vew York Time 
Fully ilustrated to clar 

— Contams 0 
pho by the author. 


260 $3 .00 
10 DAYS 


FREE EXAMINATION 
Send coupon today 


See oe — — 


McGraw- Hill Book Co., 330 W. 42d St., N.Y. C. 1 18 


Send me Des evodidict WITH YOUR CAMERA for 10 
1 *xaminati ‘ roval. In 10 days I will remit 
3.00 plus a few « tage or return the book post- 


Postage paid orders.) 
: 


y and State 
Company. 


Position ay we) . Pho-2-48 
(For Canadian price, write McGraw-Hill .Canada Ltd. 
















INSIST 
ON 
SIMS! 


for your 
LEICA 
and KARDON 


Don't accept any synchronizer which will 
not give you the dependable performance 
and versatility of the SIMS! 


@ Ball bearing smoothness without ham- 

mering the shutter, 

Instantly ready for use, 

No alterations to camera—no tools re- 

quired—no delicate adjustments. 

@ Readily interchangeable between models 
F, G, IT, Ula, IIb, and IIIc. 

@ Covers FULL range of shutter speeds 

including ‘‘bulb”’, 

Uses BOTH midget and standard bulbs. 

Battery furnishes a full 6 volts of 

power. Excellent for extension. 

e Cannot misfire—has built-in warning 
pilot light and safety switch 

e No special extension cord required when 
flashing bulb away from camera for spe- 
cial lighting effects, 

@ Superbly compact—actually fits in vest 
pocket and weighs less than 7 ounces 
complete, 

@ Durable, solid, time tested construction. 
The Sims has been on the market for 
more than.7 successful years. 

@ $27.50 Complete and delivered. Price 
includes: FE tax, batteries, pilot light, 
reflector, and insured parcel post charges 
to any point in U.S.A. 

@® Performance positively guaranteed! 

Your name on a post card will bring descriptive 

circular BY RETURN MAIL, 


Order the Sims direct from manufacturer or 
through your dealer 


R. A. SIMERL MFG. CO. 


Madison 5, Wisconsin 





















































re-tool in most instances. For some prod. 
ucts the resistance from manufacturers 
would be so great as to preclude stand- 
ardization. If standardization results in 
the need for scrapping existing camera 
equipment used by consumers, they will 
resist such standardization. Lack of 
agreement is one important factor delay- 
ing standardization in the field of still 
photography as well as in all other fields, 

Another is the time factor. It takes 
time to get all who are interested to meet 
and discuss the standard. If representa- 
tion on a committee is too small, the re- 
sulting standard will not be acceptable. 
Each proposed standard must get a full 
hearing. There usually must be a trial 
period of at least one year for all to con- 
sider the proposal and to send the com- 
mittee their comments and suggestions, 

There is still one more important factor 
holding back rapid standardization in still 
photography. Before anything can be 
standardized there must be available uni- 
form means of testing which can be du- 
plicated. A standard for a product means 
nothing unless the product can be sub- 
jected to definite tests. On the basis of 
such tests it can be known if the product 
comes up to standard. 

Exposure indexes for color film should 
by all means be standard just as they 
are for black-and-white films. However, 
before such a standard can be contem- 
plated there must be a standard “yard- 
stick” to serve as a basis for the standard. 
Such a “yardstick” would be a color 
densitometer with which indexes can be 
established. Since such a color densito- 
meter does not as yet exist, there can be 
no standard for color film exposure in- 
dexes. When the means of measurement 
is standardized, and not until such time, 
can exposure indexes for color film be 
the subject of an ASA standard. 

Undoubtedly in the forseeable future 
there will be thousands of national and 
international standards in the field of still 
photography. The differences between 
foreign and domestic cameras will be re- 
duced. As time goes on fewer difficulties 
will be encountered in obtaining films 
and accessories for foreign-made cam- 
eras. In the future an American camera 
fan traveling in Europe or elsewhere in 
the world will most likely find that for- 
eign films will fit his camera and that 
foreign accessories will be adaptable to 
his American-made camera, 

However, standardization will never 
mean that all cameras will look like peas 
of the same pod. The “standard camera,” 
a camera made to exact specifications de- 
termined by ASA or anyone else, also 
certainly will never exist...nor is 
there need for such a camera. The in- 
genuity and progressiveness of individ- 
uals will never be held back by stand- 
ards. New gadgets and new camera de- 
vices still will be invented, new cameras 
and new models still will come out. The 
place for standards is in those phases of 
still photography where uniformity is de- 
sirable and necessary. In this, the ASA 
will continue its activities, [Editor’s Note: 
Those interested in obtaining information 
on ASA standards can write to Amer- 
ican Standards Association, 70 E, 45th 
Street, New York City.]|—m 
Popular PHOTOGRAPHY 
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mera 
will te ” 
. a TIMELY VALUES THAT STRETCH YOUR DOLLAR 
flay BUY, SELL or TRADE: Like thousands of other serious picture-makers, you'll find a STERLING-HOWARD deal a good 
Stl * one! Geared up to a volume turn-over and featuring high-efficiency, low-overhead mail 
elds, order selling, our prices favor you to the best advantage. That is why, with an organization like STERLING-HOWARD, you'll find 
akes doing business by mail a great convenience—and you'll find great money savings, too, buying or trading in the country’s most 
meet active photographic market! 
nta- 105mm f4.5 coated Britar Keyzer 4x5 Enlarger 
> re. rf Leica-coupled telephoto Even illumination, faithful tonal 
able New, light-weight, unexcelled bril- reproduction. Heatless light 
— Sterli liance and definition. source—stable 3500 K_ for 
full No charge for the te Smooth-action multiple- color work. Round, long-life, 
tria Howard News letter - - = thread focusing, click stops beil c let 
: crammed full of timely values. for accurate aperture set- nearer etlows. ompiete 
con Write for it. ting, clear engraving. with war-surplus 161mm f4.5 
-Om- Price only $89.50 postpaid (tax incl.) EK Anastigmat lens. Value over 
ions Optical viewfinder only $8.50, postpaid ates Papa $119.50 
(tax incl.). (Shipping wgt. 55 Ibs.) 
tc . . . . 
ie All items subject prior sale. 10-day trial guarantee on used cameras. 
stil 
; New Used Cond. 
pe 35mm CAMERAS and LENSES 3” Telephoto, focusing mt, special £4.5.......... - ) eS New 
uni New Used Cond. ee ee ee ee New 
a ee ee RR. | 4 Beret New NE PE ios are: k ors din WGI Oo Sy eRrareee - e $ 89.50 V gd 
du- ee a rere re 116.25 $ 93.00 LN I Se Wn 0.460.655 5 6.06s0seseesesweaiad 468.00 ws oe 
pan Macnay © 27 Ob, lateth..« cccccccccccvcws 82.50 59.00 LN SE in ive vnébevnconetdeeteune Pa New 
— Perten Detsicm, 62.6 CGO ..ccccccececccecece 99.50 79.00 iN ee ee ee ere ee 479.00 349.00 iN 
sub- Leica We, £2 Summitar, ctd....ccccccccccccccce GGGED casik<ccce New Ih 6-445 S0h sn cevawaweueeeuh 540.00 --. New 
s of EN ER OT Se eee 448.00 355.00 Xcel ET 06a St ei ia chaeere~ceaceeues | ae New 
} Leica Illc, f1 vy nes Pniisenwevseebemedee 482.00 390.00 Xcel Empire King, SOF. Demonstrator........+- eseee 299.50 259.00 LN 
Auct TE wr MN inccccncodetescueueeeeuee eehonte 244.00 Xcel 
Super-Domne, 12.5 Tamar, GA. ccccccccccveses seeeeee 119.00 Xcel . LENSES in BARREL and SHUTTER 
: Cee Pre ee iene $ 18.50 LN 
EE Eee WOE ci cecweecenesdecasmetes «66eeee 79.00 Vad ; eae 
14 4 TOGmien FAS Praisetien Tere. o). os cccccsccevecccese 34.00 LN 
dul EE, Se OR nt rcckeecciendewses ewan ents 119.50 V od 5" 125 6.3 Velosti 
hey Agfa Karat ll 2.8 Xenar, compur eine _— ea saison 79.50 Xcel 5%" + + st 3.5 Xe OSHIQMAL. . eee cece erence cece eees 22.00 LN 
ne} alge pitt gee hale rag 123.20 93.00 Xcel ; ee ee =e =, EET, Cee ee Te TT TT eT ee 68.00 LN 
ver 50mm f2 Summitar, ctd, for Leica. paar eae yea 220.50 180.00 Xcel . caesar ELA TER RSS SCS CREWE. WET SST ES 39.50 Vad 
50 1.5 X eae 206.00 Xcel ae Te Be ao oo hs 00 css ccswesdcsecees 43.00 LN 
em- mm £1.5 Xenon, ctd, OP USNR. ccccccvesecces seeeans ° ce 6" 165m 48.5 Box encted 42.00 LN 
. Sa pe Se ee 155.40 110.00 Xcel 5%" 135 £45 Radi : “ib oo See se ae ga 37.50 d 
ard- 90mm £4.5 Wollensak, ctd, for Leicao........... 115.00 93.00 LN a wcraliony Roonset orc dite agersa2 tO gl all al dt ain ¥ Goo 
A / 5%" 140mm f4.5 Ilex Paragon, Acme, ctd............2-- 69.00 LN 
ard 105mm f4.5 Britar, ctd, for Leica. .......... 89.50 cance, 314" 165 £4.5 Ilex P A 00 | 
ae Posen 16 Senate, for Games bo... cccciccsseccs, Cousens 110.00 Xcel Pha eS See BOR PEGE y Mew ess > 0 O20 TOON TORT E® 68. N 
olor # — ah os eet, ming: aimee ae been Segre ee ‘ ey fF a 
. E 2 mm . urner-Reich conv, Acme, ctd............ : 
1 be REFLEX, PRESS and VIEW CAMERAS 12” 300mm f6.8 Turner-Reich conv, Acme, ctd............ 189.00 LN 
site. Argoflex E, £4.5 ctd, case....++..++eeeeeeeeees $ 69.63 $59.00 LN 12” 300mm 4.5 Gundlach Radar, Betax.............+-. 149.00 LN 
2 Argoflex Il, £3.5 ctd, case.....+..+eeeeeeees at, oy Tee New 12° 300mm 4.5 B & L Tessor., Betax.........csececeee 195.00 Xcel 
1 be Ciroflex, 3.5 ctd, Alphax, case.....-.++--+- 85.48 ......... New 6 %"-9"-12" 6.3 Korona conv, Rapax, ctd, just out........ 91.00 New 
i Cirofiex, £3.5 ctd, Alphax, case........+++-- 85.48 76.00 LN 7° 178mm £2.5 Aero-Ektar, coated Betax..:........... 119.50 LN 
n- ant © Grote ©, 6" 42:35 Cooke, WB... ccccis cocwecs 179.00 V gd PHOTO-ELECTRIC EXPOSURE METERS 
1ent ng ee, =) Se ee 186.00 V od ~ 
ants 2Mxs % Busch, 1OSmm $4.5, rE cccccccscvcvves 74.00 ....2.00- New Your old extinction-type or photo-electric meter 
i 4x5 B&J, 127mm £4.7, Ektar, Gun. .....+-2++0- BASBO nnccccsee New will bring top allowance in trade for the following: 
be 4x5 Meridian, 6 2" £4.5, rf, special............ 348.00 278.00 LN 
4x5 Press King, 5%” £4.7, rf, special........... 193.00 164.00 LN ee INS iis 65 -0-eei oo Ge ree brs WO Wis ea-6 bib rw ole Wales HON $32.50 postpaid 
4as Am Grdghle, S34" 987, 0, Go ccccccccce steseee 198.00 Fair Malia dioc'e atknwruiealy nde ade tae anbataainebind 32.50 postpaid 
‘ure ind Rovene Gammeseldl.oicsccévssscievces 55.00 44.00 LN sin ns cates etecnoks ean eeeedatwwnaw skal 29.67 postpaid 
4x5 Nu-Vue All-Metal, special. ............ 49.50 39.50 Xcel ob FE I Ee Ee Ee: 32.08 postpaid 
and Sa7 Kerone Commercial..ccccccccccccccccs 65.00 52.00 LN oe ee eer ara eee 19.95 postpaid 
still 5x7 Ansco Universal w/4x5 back.......---+00+ 127.10 90.00 V od De Jur Auto-Critic, special... .cccccccccccccccsccccccecs 14.95 postpaid 
EE I WEN 6 acini vn enw en~ee6aiese sexe 55.00 29.50 Fair ey NG Ca 6 0006000000000 060eseedebeeen~eses bene 12.95 postpaid 
een 8x10 Korona View w/5x7 back........-605 84.60 67. LN ENLARGERS 
re- is Bae Wee &, BES icc 0.0. nn+cccncenek oes OS See New 
ties Cam CAMERAS and PROJECTORS es Gear NL, Ot PONG os wae. 0000 oe ane eee New 
se cath tie hie DA EE EE ree $339.05 $295.00 LN De Jur Versatile Il, 4.5 lens........2ceceeeeees 99.00 $ 79.00 LN 
lms pty PSROING, 92.9. occ bcc ccccecceessde 99.50 79.00 LN : a. a eee 166.25 149.00 LN 
am- Briskin Magazine, f1.9 focusing.........+-+-ee- of re New! Keyzer “cold-light,” 4.5 lens, epodes Be 1. tae New 
eS eee Ge cccsesens New Simmon Omega Dil w /colorhead . sel | tS Reee New 
era Keystone KB, £2.35. cccccccvccccccccsccvcce 64.50 49.50 LN Simmon Omega Dil w /colorhead and (Glam ta. 
. in Keystone K8, f1.9 focusing........++eeeeee- 96.75 76.00 LN I acne ci ccaiweiietbnsesondvews 247.80 198.60 LN 
a Revere 88, f2.5........2eeeeeeeeeeeeeees 77.50 ...... New Simmon Omega Dil w/161mm f4.5 lens......... 231.90 189700 LN 
for- Revere 88, (2.5. .........sseceeeeeceeees 77.50 66.00 LN Federal 312, £6.3 lens, coated.........s.eeeee 53.00 43.00 LN 
hat Re a ee TUGID cocececsee New 5x7 Elwood $2, 161mm 4.5 lens.....eseeeeees 133.50 97.50 LN 
| , abet - ap cece cece ccc ec ee ceeecceeenes dy = 92.00 5x7 Elwood SP2, 161mm £4.5 lens......+.eeee 168.50 129.00 LN 
? onary te A Bawat.....ccccccccccccecece MAME cccaasc, Seer MISCELLANEOUS SPECIALS 
Perfex Magazine, f2.5, Turret...........e0- 99.50 78.00 LN Pelouze Laboratory Scale. cceseccces perececece $ 6.95 $ 4.935 New 
ver 1%” Telephoto, focusing mt, specicl......... DEE covcssecic New Craig 16mm Projecto Editor, winds, splice........ 87.50 69.50 Newt 
’ : ; Skan Projector, w/slide file, screen, case......... 29.50 ... Newt 
; 3” Telephoto, focusing mt, special........... 42.00 ......-.- New 
eas Cinetor "8" wide-caal sal 29.95 N R-2 Reflectorflood lamps, case (12)..........+-+ 12.96 7.20 New 
= QGie, Special. .....seeeee oD «eee eeeee ew : 10 47 6 95 N 
ra Ge Fae Fa ND In ccc cc cnccccses DD «ccoscces New Follo-Flood w /six R-2 lamps, combo.....+++-+++ 7 . ow 
, EE IP TE Te 19.50 16.50 Demoft 
epee We, See WEls sé. cc cccseeccecesic 0 ae New . , ‘ 
de Ke Time-O-Lite Professional...........esccecceees 24.50 19.75 LNt 
SURE TEU, Fae WO cccccsccceeces 138.50 . wees New e 22:50 17.75 LN 
Iso Revere Deluxe, 750 Watt..........2+00e- 120.00 99.00 LN ig — CaS nai a eles $39 Arh a 
* ae Se es bs 50 L N mm ou M LOGDGOCT. we eee eee eee eeeeaeeee . . 
1S Ree Tee o9.58 ” (Standard makes and emulsions, 35mmx100 film, 
in- 16mm CAMERAS and PROJECTORS val. $7.43, only $2.25 p'paid.) 
- : on ce I Keccccivektettaxeeusnnsdenics 89.00 49.00 Xcelt 
id- Bolex H-16, FC, 1° £1.9 ctd...scseccscescoeess $356.95 $309.00 LN TEE Y40 tome, tnd. BA. domnnn oak: 4 ie Somes. 
ad Cinklox, 2.5 coated... sccccccccccccces 76.15 59. L 750-W T12 lamps, Med. PF, opaque end, 2 for $5.90 postpaid. 
Keystone A7, £2.5, coated....sseeeeeeeees 74.80 ......4:. New 1000-W T12 lamps, Med. PF, opaque end, 2 for $6.90 postpaid. 
de- Victor 4, £1.5 coated... ccccccccccccccces 206.50 ......... New tNot postpaid—F.0.B., N. 
ras All cameras postpaid. Other items F.O.B., N.Y. unless poset A prepaid. 
“ KEEP POSTED! Read the STERLING-HOWARD NEWS LETTER regularly for 
a more complete listings, many, many more “plus gives.” 
ae- Send for it now—no charge from om. 
SA \ 
- * Deferred payments, credit terms e 
i arranged. - SFOWA CORPORATION 
* C.0.D.’s only with 10% deposit. 
i * Write for trade-in estimate now. 
ath 
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Sterling -Aoward COAST-TO-COAST 





















1900 Monterey Ave., Dept. 672, New York 57, N. Y. 





















HARGAING 


LIBERAL TRADE-IN ALLOWANCES 10-DAY TRIAL! FULL GUARANTEE! 








* Look at these savings in like-new used equipment! 








% CUT FILM-PACK CAMERAS 


% ROLL-FILM CAMERAS 


% 35MM CAMERAS 
























9x12 AND 6x9 FINE GERMAN CAMERAS 


















































Recomar-style, Double Extension Bellows, all adjust- 
ment 5 lense mpur shutter $49.50 
PLAUBEL MAKINA II epld. rf. £2.9 Ant 
yar $95.00; 11 S (chrome . .$195.00 
ZEISS MIROFLEX 2 £4.5 115.00 
ZEISS MIROFLEX 9 + 115.00 
BUSCH PRESSMAN f4 125.00 
BUSCH PRESSMAN fi 59.50 
ERNEMAN 6 x 9, f1.8 Err 75.00 
FEDERAL # new $37.50 
% REFLEX CAMERAS 
GRAFLEX Series B 3', x 414, f4 4 $75.00 
GRAFLEX Series C 3', x 4 I 2.5 Cooke 175.00 
GRAFLEX AUTO 4x 5. [4 ‘ r 18 « 89.50 
GRAFLEX AUTO 2',; 5. £4.5 ‘ | ir 59.50 
ROLLEIFLEX AUTOMATI( 5 250.00 
ZEISS IKOFLEX Il, { 95.00 
MINOLTA£3.5 (JAP A 75.00 
ROLLEIFLEX 4x4 f3.5 Ze le 115.00 
NATIONAL GRAFLEX 11/358 & L Tessar 69.50 
KORELLEf3 5V ctar75.00: f r 95.00; f2.8 Tessar115.00 
CIROFLEX [3.5 W pl hutter . 69.50 
VOIGTLANDER BRILLIANT \ I 49.50 
VOIGTLANDER oe 15 45.00 
ZEISS IKOFLEX I, | 75.00 
VOIGTLANDER SUPERB 125.00 








BALDAXETTE f2.9, epld. r.f. Compur, split 120 .. $85.00 
FOTH DERBY f3.5 (127 film size 35.00 
IMPERIAL (127-16 exp.) {2.9, Compur shutter 29.50 
DOLLY (127-16 exp.) {3.5 in com; sh itter 29.50 
BALDAX [4.5 Meyer, compur, (sp! it 12 )) 16 exp 35.00 
PERLE f2.8 ms nar, Compur Rapid, (split 120-16 exp.) 55.00 
BALDAf{ ompur, (split 120-16 ext . 45.00 
WEHA Sedat 3.5, epld rf. . (12 exp. on 120 film 75.00 
MAMIYA Chrome f3.5, cx f i xp. on 120 film). 75.00 
SUPER IKONTA B, f2.8 Te areata ... 195.00 
KODAK MEDALIST f3.5 165.00 
ZEISS SUPER ge ee Ci ur, epld. r.-f 115.00 
KODAK DUO-620, chrome 69.50 
KODAK RANGEFINDER Duo- 628 MI, *hrome, cpld. 139.50 
DETROLA f4.5 Wollensak (127 19.75 
FALCON f4.5 Wollensak (split 137 16 ext 19.75 
ACRO [4.5 Wo —_ co re meter, (16 127 19.75 
GELTO Illf 3 127-16 ext 35.00 
MONTE CARLO "4.5 ) full 120 neg. siz 29.50 
PONTIAC [4.5 (full 120 nee. si 29.50 
KODAK AUTOGRAPHIC SPECIAL! 6 3 Bal full 120) 29.50 
ZEISS IKONTA C [4.5 Tessar, Com 75.00 
ZEISS IKONTA B, f4.5 Tessar, Compur 65.00 
PICOLETTE [4.5 Tessar, Compur (full 127-8 exp . 29.50 





% 8MM MOVIE CAMERAS 





KEYSTONES1.9 $79. 50 wi 2.5. $49.50 with f3.5. $39.50 
BELL & HOWELL f3 -. 66.00 
REVERE 99 Turret £2 SB«& . 89.50 
REVERE 88 f2.5 coated .. 65.00 
REVERE MAGAZINE f2.8 coat: .. 99.50 
BOLEX L8, f2.8 coated .. 119.50 
CINE-KODAK Model 25 f 49.50 
BRISKIN MAGAZINE f . 77.50 





MERCURY I! OUTFIT 
MERCURY II f2.7 


coated.) Eveready case. Flash gun, 











4 Filters and sunshade. 2 Rolls 65 exp. film... $55.00 
SUPER BALDINA, epld. r-f., f2.8 Tessar $95.00 f2.9...$75.00 
RETINAL (black) £3.5 $49.50; Chrome [3.5 Ektar 59.50 
WELTI f2.9 Weltar, Compur-Rapi . shutter.. 59.50 
JUBILETTE f2.9 in Compur shutte ivexe 49.50 
DOLLINA II f2.9, epld. r-f., C wet r Rapid. . 59.50 
DOLLINA II f2 Schneider Xenon .... 85.00 
ZEISS TENAX Il, ate epld. r-f., £2.8 Tessar. ..... 125.00 
ZEISS CONTAFLEX ( Reflex) 1.5 Sonnar ee 345.00 
CONTAX 11 f2Sonnar.....242.50 UN f1.5 342.50 
LEICA“A”, 3.5 Elmar. . ae EEN 59.50 
LEICA U1 chrome f2 Summar $197.50 IIA, f2.. 215.00 
LEICA IIIC £3.5 Elmar (coated $245; f2. . 275.00 
LEICA JIC f2 Summitar (coate: : 339.50 
RUSSIAN LEICA Il, chrome, f ce. 85.06 
JAP LEICA Il, chrome, £3.5 89.50 
ALPA REFLEX f2 9 (same as Bolsey Reflex 195.00 
KINE EXAKTA [3.5 Tessar. .$249.50 with f2 Tessar 275.00 
PRAKTIFLEX f2.9 115.00 
MERCURY 13.5. . $29.50 Il, £2.7 coated 39.75 
BOLTAVIT £3.5 Trioplan 25.00 
PERFEX“‘55"°f3.5. . $39.50 f2.8 49.50 
KODAK EKTRA with f4.5 telefoto 153 m.m . 475.00 


LEVINE SPECIAL, exp. meter, 2.8 Kener, Compur. 75.00 





FINE USED CASES 
Flash guns $9.95 to $14.95 
Combination sunshade-filter holder $2.75 Filters $1.75 


$4.50 to 6.50 




















* Look at these savings in iomniiienee equipment ! 


















NUE-VUE 4x5 Reg. $79.50 Only 
SPEED-VUE 


Reg. $59.50 Only 


$39.75 
$29.75 

















DARKROOM OUTFIT 


SAVE $22! ! 











} SUNRAY MASTER- 
CRAFT ENLARGER 
MODEL “23” 
j 214 4” to 35 I 
| ae ca 6.3 Le $46.00 
. Washer (8x10 4.95 
( ’ Tra 2.10 
oye Print .35 
( 7 25.00 
5.75 
<_< » LIST $84.15 
; Your Price - $62.15 
! 
% ‘SAVE ON ENLARGERS! 
_ 
| KEYSER 4x5 COLD-LITE. Rec. $155.47. . $99.50 
NATIONAL COLD-LITE, 4 } 
: Sa tt 99 0 
OMEGA D-11, 4x : 
. ; 219.50 















PERFEX DE LUXE Outfit 


t $109.9 


ONLY 


$9.95 


SAVE $10.00 


s9g9°°5 


Kk) $9.50 












CAMERAS WANTED! ! 















_ ATTENTION — OWNERS? 


price allowa yr ojector towards 
nd Projects, such a g vrais 0, Vie ‘or, Natco RCA 
I ist price allowance on your r Ea ap an &8mm 
war »w Reve I et 2 5 $110.00 
ere Magazir t $127. 50: P *X # i azazine F2.5 
t $99.50; Bris! Maw: azine F2.5 at $99. 50, etc. 








% ACCESSORY BARGAINS 





C RAIG 16 m. m. Pr 


ojector-Edito 


Master Rewinds, Sr 


$87.50. “SAVE $20 $67.50 
C RAIG. SENIOR, Rewind-Spli Editing outfit. 
$18.50 
TOC ‘SLIDE PROJECTOR 2x2, 300 watt e Reg 
SPEC iAL $39.50 
Cc YKON 5x7 PRINTER. Re ) $9.75 
ACADEMY Spotlight. R« $6.75 
WOLLENSAK 8 m. m. Telephoto Lens 15,” [3.5 Re 
) $22.50 
ROSS XPRESS wide angle le »” 4 for 4x5 or 5x7 $39.50 
$89.50 
15" WOLLENSAK. tele (for ,x4!, or 4x5) with 
snd cap, Reg ‘$190 $89.50 
FILM PACK ADAPTERS 
sX41q and 6x9 (uses 2!4x3'4 . $4.95 
or Graphics ete 7.48 
4 iphics ete . 7.97 
ROLL-FILM ADAPTERS 
}cameras and #116 for 9x12 cameras, . $10.75 
Baers FILM HOLDERS 
c.):344x4%4;4x5..... $3.98 
Ss r Graph cs et : 4.75 
ist x34) $3.25: 5S etx9 $1.50 
5 at 4) $3.95; Single 9x12. .. $1.75 


GEO. LEVINE 


55 BROMFIELD STREET, 
HANCOCK 


SCOOP! SAVE ON FILM! 
EASTMAN-ANSCO 35MM FILM 


WAR SURPLUS 
= EXP. RELOADS 35¢ ea 


3 for S10 12 for $3.85 


100 FT. LOADS $1.98 





WABASH AC, latest Flash Unit. Rez.$180.00 Special $99.50 
Buy 2 and get regular $12.50 Photocell trigger free! 


MONARCH AC. Reg. $212.00... .. $75.00 
Double. Reg. $272.00 98.75 
Triple. Reg. $342.00 125.00 

EVERFLASH Rec. $197.50; Special $122.75 








LEKTRO “A” 16 mm Movie Camera 
£3.5 complete with bat aaa * $69.50 
Reg. $128...... SPEC 














meg FOR AERIAL CAMERAS 


K-8AB 7x9 12” f5, with mag . .$325. . 
F-56 7x7, 8',” £4 20” {5 ».6, 2 mag complete . $450.0 

F-8 5x7 15” £5 6 i Shas.50 
K-15, 5x7, 20” f5.6 .. . $275.50 
K-19 8x10 13! 9" f3.5. 0 .. .$295.00 
K- rah 8x 10 12” f2.5, (for roll or cut-film) complete: .. . $295.00 
K-24, 694” £4.5, 4x5 ... - $375.00 
F-24,5”"£54x5 ... - $375.00 
K-25, ¢ 6°,” £4.5 ’ ... - $195.00 
Aeroflex hve trl Outfit takes 9!5” film. ..........$ 19.50 


BOSTON 8, MASS. 
6267 


- 














Popular PHOTOGRAPHY 
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FOR 


IMPORTS 





ye ROLFIX! 


ROLFIX 1, #120 film, 
2% x 3% (and 2%4x1%,) 


£4.5 Schneider $59.50 


ROLFIX Il, 
2% x 2%, 


120 film, 


F2.9 .ccccece $64.75 


ZEISS! ALL MODELS IN STOCK! 


ALSO JUST ARRIVED! 
SUPER IKONTA B cpid r.-f. £2.8 C.Z. Tessar, 
$264.00 








ADOX Ill 35mm. 


x £2.9 synchro shutter $69.50; £2 Comp-Rap a 7 





KINE-EXAKTA! 


2. Tessar 
. Biotar 


$450.00 


ee ROLLEI SPECIALS 


AUTO ROLLEIFLEX £3.5 Tessar and case 
Reg. $ SPECIAL Pras y tele] 
Same Coated, Reg. $391.50 

AUTO ROLLEI, 3.5 Xenar, Case 
Same coated 

ROLLEICORD Ii, 

ROLLEIKIN Back 

CUT-FILM Back 3 Holders and Case 

PROXAR Set $29.17, ROLLEIPAR Set.. 


VOIGTLANDER, BOLSEY REFLEX, 
LEICAS IN STOCK! 


SPECIAL! 


GERMAN GERMAN 
CUT-FILM HOLDERS FILM-PACK ADAPTERS 


6x9 (uses 6x9 film) 9x12 (uses 9x12 





$ 16.92 
ROBOT AND 








9x12 (uses 9x12 6x9 = (uses 


2.50 pack)....... 6.90 


J ATTENTION! AGFA KARAT OWNERS 


New Karat cartridges, loaded with Ultra Speed 
35mm, film 





6 for $9.00 


ON THE WAY! PRAKTIFLEX 35 mm 
SINGLE-LENS REFLEX 


SOM BERTHIOT CHROME LENSES, 
COUPLED FOR LEICA 


SO TE 0 5:560:04:6 600086 ctcewonbenses $150.00 
SN TAs Kees pevrcereveseeserecenees $190.00 
Pht obeeheeessbbinweteavanes $190.00 
ADEE Te ths F606 0dd6 coe venweeyeense $250.00 
VR icbeue-set petwackce net warouea $345.00 
Bo 2 ee er ee $445.00 


Same coupled for Contax, $10 additional. 


*RADATRON Il SPEEDLITE 


*Trade Name 
Still the finest, — still 
the outstanding value, 
still the best seller! 
The recognized stan- 
dard for the serious 
photographer and 
studio. It's 100% 
Trouble-Free ! 
mbination AC-Battery, portable, guide No. 260, 
Dvilt-in charger, 6 flashes per minute, over 200 flashes 
thout recharging, built-in multi-flash, 
\ ith shoulder strap, $198.75. TWO LIGHTS, $250.00 


APAC HI-SPEED PROJECTION PRINTERS 
Write for Brochure 

















EORGE 


EVINE 


& SONS CO. 
55 BROMFIELD ST., BOSTON, MASS. 


February, 1948 





Portraits with Flash 
(Continued from page 59) 


equally detrimental, has erased all ves- 
tiges of spontaneous expression from the 
| subject’s face, leaving only a fixed, def- 
initely posed, smirk. 

Should he seek to shorten the exposure 
by increasing light output, the excessive 
heat and intense glare of relatively close- 
up, high efficiency tungsten sometimes 
serve to render the subject so uncom- 
fortable that the real purpose is defeated. 

In just such a situation as this, the 
flashlamp can be made to save the day. 
Its capacity for delivering light in amaz- 
ing quantity for split second durations is 
of undeniable advantage to the photog- 
rapher interested in securing something 
more than the mere literal recording of 
his subject. For portraiture by means of 
open or synchronized flash can be and is 
one of the finest mediums available for 
capturing the fleeting expressions of 
character and personality that flicker 
across a’ human face. 

Certainly it is an excellent medium for 
home portraiture,.where light intensity 
usually is limited. And more important, 
at home a subject usually will be more 
at ease than when surrounded by the 
strange paraphernalia of a studio. .Note 
that all of the prints shown were made 
under conditions and with equipment 
which can be readily duplicated by the 
average worker. This includes _back- 
grounds, lights, and reflectors. How these 
are used is a procedure that will be dis- 
cussed in detail. 

What is more immediately important 
is that the reader completely understand 
that mere quantity of light will not make 
a portrait. Light quantity makes possible 
smaller lens apertures, with attendant 
increase in depth of field, or a shorter 
exposure duration. In the case of flash, 
both of these advantages immediately are 
gained. It is only when this quantity is 
brought completely under the control of 
the individual using it that a competent 
and creditable performance is secured. 
For example, one frequently hears the 
exclamation that flash lighting yields 
harsh, chalky, flat, or otherwise indiffer- 
ent results. This is a ridiculous conten- 
tion. Any light source, natural or arti- 
ficial, will yield bad results when wrongly 
used or otherwise abused. And any light- 
ing arrangement or effect obtained with, 
shall we say conventional, lighting units, 
is just as readily obtainable with flash- 
lamps. The end results are, in either case, 
entirely dependent on the technique of 
the individual. 

A photographer wishing to make a 
portrait finds himself faced with the fol- 
lowing basic problems. 

1. The background. 

2. The general arrangement or pose of 
the subject. 

3. The lighting arrangement. 

4. The camera position. 

A smoothly flowing series of interre- 
lated operations for a_ portrait 
would proceed about as follows: 

Choose a suitable background. 

Arrange the subject in a comfortable 
position which follows the general ar- 


sitting 





rangement one has in mind. 

Arrange the lighting units to conform 
with the effect desired. 

Select and adjust the camera position. 

With camera and flash lighting ar- 
ranged and ready, proceed to refine the 
details of the pose. 

Direct the subject into the desired ex- 
pression and at the instant this is 
achieved, make the exposure. 

Backgrounds 

Backgrounds are the source of much 

of the confusion related to the making of 


Portrait of Mary proves that flash 
lighting can be controlled. Three un- 
diffused midget bulbs and a cardboard 
reflector (see diagram below) gave the 
light effect shown. Note softly high- 
lighted hair and skin. Full tone gradation, 
with no blocked-up areas, is maintained. 
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LIGHT COLORED WALL 
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REFLECTOR 
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OVERHEAD) 
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a portrait. Unless some thought is given 
to what is showing immediately behind 
the subject, results fall into one or more 
of the categories of background faults 
that haunt the photographer—the eerie 
splotches of extreme light and dark; 
vague plant forms, and lamp stands 
which with malignant perversity, always 
seem to be jutting grotesquely from the 
subject’s head; pieces of furniture divid- 
ing the picture area into meaningless pat- 
terns of violent contrast—these are but a 
few of the more commonly seen back- 
ground patterns amid which a human 
head happens to be incidentally included. 

In making a portrait, success comes 
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SPIRATONE 


PARADISE FOR SLIDE FANS 


Spi ratone offers the ONLY specialized and the ggg com= 
plete service for every ‘“‘TRANSPARENCY"’ need fe 
corn ces "ane some of the projection equipment offered by 
us are described in this ad. Order from this ad or write 
us about your particular ‘‘Transparency’’ need. 


35MM PROJ ECTION POSITIVES 








Th t thrillir of presents ng your pictures. 
Printed m your io ub ile frame or rleframe (uncut) 
¢ lls, With t nging the any way, Pro- 
ie F itives are an extraordin arily fine- 

gra n developed Viewed in 
a life-size on a screen— 
y I ange the three-dimen- 
‘ al illiance which SPTRA- 
TONE S revea in your pic- 
+4 ires! y of ‘reasing your 


. ve 
posure re a $0.65, 


: x 36 exposure 
r tt ‘$1. 05, 63" exposure roll $1 


ANSCOCOLOR RELOAD $1.05 
DOWN goes the cost of 
siratone reload Av lable in daylight type ony) this 

1 is 100 fresh and fully guaranteed. rder a 
L: iy now —thé ey ~ % pol } —— tg at ints yoo 


OTHER COLOR FILMS 


Anscocolor Daylight or Tungsten, 20 





soma, 


ig §s 


35M 
ae — ee 2.04 
35MM Kodachrome, Daylight or Type A, 20 exp. 3. 32 
120, 620 Anscocolor, Daylight or Tungsten.... 1.37 


Spiratone Anscocolor Processing, 
72-hour service 


35M M 20 exp. pr ed and mounted $1.00 
SS MA rp ingleframe (Mercury) proc- 
ed 88c 120, 620 processed $1.00 


SPIRATONE Atsus Size cotor PRINTS from 35mm 
le r sparencies (from same 


, eight for $3.50; 


“41/2, five for $3.50 
Duplicates from Kodachrome 
or Anscocolor 35 mm transparencies 








Fach 30c. imum order $1.00. Special 
quotations on quantitre 
Slidemounts for every ""tronsparency™’ need 
For doubleframe rt t transparencie 
) Easymount “$2. 30. 
100 Doublefrane Houston Plastic Slidebinders $3.50. 
100 SVE gla slide binders $4.30. 
For singlefra Mercury ransparencies: 
50 jiffy 1 r 55c 
100 singlefrar | st la Slidebinders $3.50. 
100 SVE glass slide r 1 Singleframe masks 
$5.15. 
2''x 2" SLIDE PROJECTORS 
BCRO, TOG. BIS.90.ccccccsescesceccessces $7.59 
A al Vv $ The ACRO 





na lightweight 
and offers an 
Focusing 





lage Tilter 
enses 100-watt 
125 Volt AC-DC. 


GoLo- e& NUMANUMATIC. 


ase, For the r st discrir 


_ ‘$64 


wow SPENCER Be. ase DELINEASCOPE, S” £:3.75 
ri sels Soerers y 
slide arrier las ‘ board ple auto 
1 il entered i i é plane he ‘at ‘auer, “elevat- 
i ie e—$47.50. 
SVE Model DD Tripurpose Projector for 2”x2” slides 
and e and doubletrz e f trips 150 watt bull 
tu a> mi-automat ertical lide hanger, coated 
lens, carrying case—$68.50. 
GOLDE MASTER 500 Watt Projector ° $69. oo 
l i rojector f t kind r use with SoSmm 
2 Ranta 214x2V, 2% 4. and 314x4 
transparencie t € ip t 300-watt Pr »jectior 
La , Erficient ve ting ystem, odern func tiona 
1 and great t € f acce ories make the Ma 
t the outsta ie for 20 and 620 size slice 
f ; 
ECONOMY SCREEN with STAND ° $5.80 
t xt cree t glister white surfs ace and 
har t . d arrying tube rhe tw 
all eta tand also a photofl i 
i scree he ideal yx trait backgrount i t 


I larly $7.50 
30°x40” EASEL TYPE GLASS BEADED SCREEN .$6.00 


a bg nent BEADED Net enedl SCREEN $15.75 
“ an octagon cas 
_ te ‘ ith t 1 legs and ma 
at t b the best value ever « 
sO” x46 e $15.75. 40"x40”" size $18.50 
Kime VIEWER . $1.35 
t te les and stripfilm. Has fo« 
i pid ‘ nd adds three 1 
' l {Te I $3.00 Ww 


des, an unbelievable 


/ at $1.35. 


FREE: A_ $Oc mounted ful! color slide with every 
$5.00 worth ry Pp rchas es (except processing, 
Your choice of New York City, Washington, 
en cago, Atlantic City, Boston 
P yuoted, except f prices, do NOT in clude 
s ts. Ple ‘ f remittance or 2 
a with order Merchandise be shipy “4 > 
A FPO addre ‘ t be fully prepaid 
< of 


st 4 
: and 1 ervice 
r i descript 

L us an be obts Dept 
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lor film with this exclusive 


| 
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easiest when one concentrates interest on 
the subject shown therein. And gen- 
erally, such concentration of interest is 
best achieved when the subject is isolated 
in front of a plain, unobtrusive, conse- 
quently simple, background. Best for 
this purpose is the use of the much 
quoted “light colored wall.” Such a prop, 
for prop it becomes, possesses the im- 
portant functional characteristic that its 
ultimate tone value is completely under 
the photographer’s control. 

Indeed, the variations of tone possible 
with such a background, obtained sim- 
ply by altering either the amount of illu- 
mination it receives, and/or its distance 
from the subject, are such that it is un- 
likely that any one photographer ever 
would be able to exhaust the possibilities 
of its range. 

Any photographic studio will have such 
a wall, or a tautly stretched white sheet 
mounted on a movable wooden frame 
will do. It is the most frequently used 
prop in the place. A similar arrangement 
either is already available, or can be 
easily set up by any interested person. 
Such a background was used for all of 
the illustrations shown here, with one 
exception. 

Of course there are times when other 
backgrounds are desirable, even neces- 
sary. But we are concerned here with 
the bulk of one’s general work, not with 
the requirements of special productions. 

General subject arrangement 

Having found the background, the next 
step is equally simple. Seat the subject 
(the choice of seat or chair is left for in- 
dividual selection; use a backless bench), 
so that he will assume, in a general way, 
the pose one has in mind. If this is a 
three-fourths body position with face 
turned fully towards thé camera, sug- 
gest to the subject that he take that posi- 
tion. What you are doing is roughing in 
the outline, the broad masses. Leave the 
refinements for attention later on. Re- 
frain from fussing with details during this 
period. Work quickly, with the efficiency 
of a person who knows what he is about. 
Confidence that is inspired here will pay 
dividends in the final stages. Inform the 
subject that he need not sit rigidly, 
stifly, or even still. Ease should be the 
keynote. The subject must be made com- 
fortable and interested. 

Lighting arrangement 

I make use of three-light 25-foot ex- 
tensions. The reflector sockets are adapt- 
able either for metal light stands, or as 
clamp-on units. A_ three-cell battery 
case is required with an electrical gun, 
while a two cell case (with fresh bat- 
teries) has served well with a mechan- 
ical or an electro-mechanical syn- 
chronizer. 

To check lighting arrangement before 
shooting, the extensions are plugged into 
a standard electrical outlet and 100-watt 
clear glass lamps are installed in the re- 
flectors. The brilliance from these is suf- 
ficient to serve as a guide even if one pre- 
fers groundglass checking. But it is never 
so brightly glaring or hot as to be un- 
comfortable to the subject. The result 
is that the subject remains at ease, does 
not become nervous, or begin to perspire. 

Note that I alway use flashlamps of 








SEEING IS 


Believing 


Let us show you the quickest and 
easiest way to become a professional 
retoucher. 

Do you want to develop skills that 
will pay you $100.00 per week? _ 

Learn at home as fast as you wish 
for we have established a course in 
photo retouching that is amazingly 
7 le and clear. 

anned by Weldon S. Burnham, 
wane and manager of the Famous 
Bruno Studios of Hollywood, in col- 
laboration with five of America’s fin- 
est and highest paid retouchers. 

It is the speediest way to profes- 
sional retouching yet devised. 

If you are an amateur you can give 
your pictures quality by retouching 
that will make them sell. 

The demand for skilled retouchers 
is ever increasing in portrait, com- 
mercial and color photography. 

Write today for the complete story, 
the low. cost is surprising! 

You are not obligated. 








Address Us: 


BRUNO STUDIOS 


e HOLLYWOOD 28, CAL. 


PROFESSIONAL 
RETOUCHING 


6412 HOLLYWOOD BLVD. 











— FOOTSWITCH 


Heavy Duty—Efficient 
Enlarging — Printing — 

Lightin 

icro Swite h Operation 
Rubber Pad Prevents 
Slips 
Shipped all parts finished, 
ready to assemble, including 
switch wire, plugs, complete. Only 
screw driver ne d. 

MONEY BACK 

GUARANTEE 


CONTACT PRINTER 


New tdea in Mask Assembly 5 

Centers Neg. Above Light 

Double Masks——Adjustable 

Masks Hinge for Retouching Ree 


Air Foam ‘‘Rubber ntaten" ad 
Takes neg. up to 4” 


Shipped all parts i 
ready to assemble. Onl 
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FILM SQUEEGEE 
Wipes both sides film dry 


same time. Postpaid, $1.15, 
federal tax included. 
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HARRISON MFG. CO. 
Dept. ae Hocker Avenue 
RRIAM, KANSAS 
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with Charcoal Black’wnd Charcoal oder! if 
Because both papers are, finished “with: interesting 
textures, a print takes on additional life and vitality, 
it speaks with more meaning. And you, the pictu 
producer, are the gainer. Charcoal Black i 

bromide paper providing sharp bie 

Charcoal Ember is a warm-toned chlorobromide 
with excellent latitude in exposure and developing 


times. The two in’ your darkroom give you a well- 


rounded supply of papers for handling all negatives. 


Important... Charcoal Black. and Charcoal 
Ember ‘costno more than ordinary papers. Ask 
for them “at your dealer's,‘or write lor brochure. 


DASSOONVILLE CH, UT. 
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It's easy to see why ... because 
DIAMOND Gadg-it Bags have a 
place for everything — and every- 
thing's in its place from filters to 
flash bulbs. No fumbling for lens’ 
tissue, no forgetting exposure meter, 
no pockets loaded down with extra 
rolls of film. Everything is where you 
want it, when you want it! 

Only DIAMOND makes the gen- 
vine Gadg-it Bag. It's the first choice 
of amateurs and professionals for its 
fine quality leather, functional design, 
smart styling, matchless ‘construction 
and meticulous craftsmanship. 

Ask your photo-dealer to show 
you a DIAMOND Gadg-it Bag today! 


Available in nine sizes, from $11 to $48. 
Write for free Gada-it Bag folder G-12 today 


For the Finest in Photographic Carrying Equipment 


Look for the Trade-mark! 





DIAMOND CASE DIVISION 


LOUIS LEFKOWITZ & BRO., INC. © NEW BRUNSWICK, N. J. 
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°‘ERICO’?’ 


The Greatest Seli-Timer Ever! 





For the first time 


CHOOSE YOUR OWN SPEEDS! 








@ From approx. !2 s¢ is through s-l-o-w-e-r speeds 
@ N @ No leakage 
@ Precision-enginee 1 i f an inch 
@ Threads right into (¢ p type shutters 
IWlustrated—Rollei model) STANDARD MODEL LONG-NECK ROLLEI MODEL 
prices incl Fed. tax 81.00 81.10 


SPECIAL MODEL FOR LEICAS@85.50 
POSTPAID FROM 


ERICO SPECIALTIES, 3412 Madison Avenue, New York 17, N. Y. 
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identical type for a multiple flash photo- 
graph. This in turn permits the use of 
pilot lamps of identical intensity. The 
desired balance of light and shadow on 
the subject is attained by altering the 
distance and angle from lamps to subject 
Obviously, this whole lighting system 
would be thrown out of kilter if flash- 
lamps of various sizes were intermingled 
or if pilot lamps of varying wattage were 
similarly used. 

However if the individual prefers using 
more powerful pilot lamps, or flash 
lamps, or both, this may, of course, be 
done at will. The only requirement being 
that lamps of similar output be used. 

For general portrait work, 3 lights are 
just about as many as I care to use, and 
quite often, a lesser number is sufficient 

Lighting procedure always varies with 
the individual photographer. Some pre 
fer to start with general illumination, 
others with the main light, etc. I begin 
with the background light. Once its key 
is established, the accent light, if used is 
positioned. The brilliancy effected by this 
unit is then more easily seen and con- 
trolled. 

Following this, the main or modeling 
light is worked into position and if nec 
essary, slight changes are made in the 
position of both the accent and back 
ground lights. Then comes the genera! 
illumination or fill-in light. This unit may 
or may not be diffused, depending upon 
the degree of light contrast or effect de 
sired. Reflectors and shields are posi 
tioned as they become necessary. The 
whole lighting scheme is then carefully 
checked for possible flaws (multiple 
shadows, wrong emphasis, excessive or 
weak contrasts, etc.). The reflectors and 
shields used are 20”x30” pieces of matte 
board, one side a dull matte white, the 
other a glossy enameled paper surface 
with double the reflecting power of the 
former. 

Camera position 

The camera then is brought into posi- 
tion and focused. Here too, procedure is 
best left to follow individual preference 
Many photographers prefer to check 
lighting from its more psychologically 
isolated position on the groundglass o1 
finder of the camera. 

Regarding camera position, its ultimate 
selection is so interdependent on the in 
dividual worker, type of subject, and 
effect desired, that little can be said that 
would serve as adequate aid or instruc 
tion. Generally speaking, in the majority 
of head and shoulder portraits, the lens 
is approximately level with the subject's 
nose. 

Refining details 

Next, flashlamps are installed, film is 
placed, shutter set, and the final bu 
crucial steps of making the portrait are 
at hand. 


Now the details of the pose and subje 
receive close attention. The subject is r 
directed into the desired pose with atten 
tion focused on clothing that may ne¢« 
smoothing out or folds that may requi! 
re-arrangement. Necklines, collars, neck 


ties may be awry. Locks of hair, esp¢ 
cially with feminine subjects, may be out 
of place. Shoulders may be slumped, 0! 
hands and arms, if shown, may require 
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positioning. The subject may be holding 
his head and neck stiffly erect. He should 
be told (invariably this is necessary) that 
this excessive muscular tension be re- 
laxed. Actually, a head held in such a 
manner gives the impression that the sub- 
ject is slightly angered. Again, with 
feminine subjects, be certain to have 
them wet their lips. The small highlights 
which this action imparts, especially to 
the lower lip, makes them look alive and 
alluring. 
Directing the expression 

Here, far and away, is the most impor- 
tant problem confronting the portraitist. 

Characteristic expression is a subtlety 
that is a part of everyone. All of us, in 
one form or another, exhibit certain 
habits, set expressions, traits, even if 
nothing more than slight facial muscular 
contractions, that are all but inimitable 
in their individuality. For example, when 
Karl Barleben, the widely known and 
read photographic authority shown in one 
of the illustrations, is engaged in a con- 
versation on a debatable topic, he listens 
intently. You almost can see him think- 
ing. Here is a characteristic expression. 
When this exposure was made, he was 
looking at and listening to the photog- 
rapher argue a point on the direction 
which was being employed in photograph- 
ing him. The resultant portrait proved so 
successful that some fifty prints thus far 
have been made and used for personal, 
publicity, and press-release purposes. 

Put into words, the solution of this 
problem of capturing expression can be 
made to appear very simple: have the 
subject disregard camera and photog- 
rapher and act natural, and you get a 
characteristic expression. 

Unfortunately it just isn’t that easy, 
for even the least camera-conscious of 
subjects will be sufficiently egotistic to 
attempt “putting on an act” for the ben- 
efit of the camera. And in no case is it 
possible to disregard the photographer. 
This business of taking photographs is 
much too personal for that entity to ever 
be disregarded. 

A practical solution to this problem 
has been found by approaching it from 
two distinct vantage points. One of these 
mental (or psychological if you will), the 
other physical. 

Since the photographer cannot be dis- 
regarded by his subject, he should govern 
his actions in such manner as will com- 
pel the undivided attention of the sub- 
ject. When this occurs, the subject be- 
comes sufficiently interested in the pho- 
tographer to take and follow direction 
properly and easily, without too obvious 
and affected a result. In my case, a con- 
tinuous conversation, light or serious de- 
pending on the subject, is carried on dur- 
ing the sitting. An effort is made to keep 
this as interesting to the subject as pos- 
sible. Strangely enough, this works out 
well even with comparative strangers. 
The reason for this is simple, but not 
strange. There was a man who once 
opined ... “talk to a person about him- 
self, and he will listen for ages.” Try 
that, and see for yourself. 

The other half of the solution concerns 
the employment of a simple flash syn- 
chronizer accessory that has proved so 


immeasurably helpful. in disassociating 
the subject from the camera which faces 
him, that I make frequent use of it, in- 
doors or out, even when flash lighting is 
not being used. That accessory is the 
remote control extension which can be 
used with most synchronizers. 

This six-foot length of wire, with : 
switch on one end and a standard or spe- 
cial battery case plug on the other, per- 
forms the same function that the yards of 
rubber tubing and air bulb perform with 


Toni was shot with three flashbulbs, using 
the setup shown below. One bulb illu- 
minates the wall background. Children, 
with their utter absence of self-con- 
sciousness, are ideal flash subjects. 
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the Packard shutter of the studio cam 
era. Plugged into the synchronizer, 1! 
photographer may hold the contact switch 
hidden in his hand, walk away from 1! 
camera and actually succeed in disass 
ciating it from what is going on. If 1 
first part of this final step has been i 
lowed, the subject’s interest trails al 
with the photographer, and forgets 1! 
camera. 

It is obvious that this possibility 
walking up to or out to the subject « 
conversing with him, while directing ! 
pose and at the same time retaining c 
trol of the exposure, is a great adva! 
tage. The possibilities inherent in 1! 
simple accessory, readily purchasable, 0! 
self made for a cost of less than a dollar, 
are astonishing. After trying just once, 
you will very quickly become a con- 
firmed addict to its use. 
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flashlight-batteries. 


Thousands of flashes are ob- 
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Better, more saleable pictures are 
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Light distribution is flat, suitable 
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Color temperature of 6800°K 


permits use of daylight color 
film with natural sidelighting. 


Light output at 1/100th second 
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that of No. 11 flashbulbs. 
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Collects and integrates all of the inci- 
dent light illuminating the camera side 
of the subject. 


Now you can get correct exposure 
quickly—consistently. Yes, you can get 
better pictures in color or black and 
white with the Norwood Director. 


Only the Norwood Director offers you all 
of these features: 

PHOTOSPHERE — the revolutionary 3- 
dimensional, incident light inte- 
grator. 

SWIVEL-TOP— which permits reading 
from any convenient angle. 
SIMPLEST TO USE—just point Photo- 
sphere at camera position—read 
correct exposure. No guessing—no 
indecision. 

LONG SCALE— measures full range of 
useful photographic light. 

A MUST FOR COLOR. Ever day 
hundreds of outstanding ot Goes 
raphers rely on the Norwood Di- 
rector for correct exposure of their 
color illustrations. Ves, the Nor- 
wood Director must be good—it is! 
See your photographic dealer to- 
day, or— 
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Miniature Portraits 
on Glass 


(Continued from page 57) * 


flected light. For best results, do this 
under the normal lighting at the spot in 
your home where you plan to display the 
finished picture. . This will enable you 
to judge with almost perfect accuracy the 
exact appearance of the finished minia- 
ture. 

It’s a good plan to take plenty of time 
in deciding about correct contrast and 
density, especially on your first few at- 
tempts. And don’t make the mistake of 
viewing the test under bright light if the 
picture ultimately will be seen under less 
favorable conditions. 

Check the test sections first for density, 
then for contrast. If the test appears to 
lack contrast, make another allowing the 
correct exposure and prolonging the time 
of development. If the test is too con- 
trasty, reduce the developing time. 

Lantern slide plates are available in 
both normal and contrast grades. 

When the final glass slides are made 
they should, of course, receive thorough 
fixing (15 minutes in fresh acid hypo), 
and adequate washing. Thirty minutes 
in running water should be sufficient. 

Swab the emulsion side of the plates 
gently with a soft sponge to remove ex- 
cess water and then stand them on edge 
to dry. Be sure that the glass (not the 
emulsion) side rests against whatever 
Support you use. 

So far the business of making an Auri- 
chrome miniature has been strictly pho- 
tographic in character, following simple, 
familiar procedures. 

Now comes the fun—the application of 
the gold backing to the emulsion side of 
the glass plate. There are three ways 
to do this, the first two quite easy; the 
third, very difficult, but probably best 
in the long run. 

The simplest method is to back the 
plate with a sheet of metallic surfaced 
gold-colored paper. Such papers as “Me- 
taloid” are ideal for the purpose and 
should be obtainable from almost any 
good printing establishment. 

If you use paper, simply bind it along 
one edge with cellulose tape to keep it 
in place, and install it in a frame. Use 
plenty of cardboard backing in the frame 
so that the paper will remain in tight 
contact with the plate. 

A second method is to apply a coating 
of gold-colored paint to the emulsion side 
of the glass positive. You'll be wise to 
obtain the materials from a 
paint store that caters to gilders, since all 
paint shops do not carry rather 
specialized products. It is best to tell 
the clerk exactly what you plan to do 
and follow his suggestions in the matter 
of materials. ‘ 

And don’t be much surprised if he 
shows by look and action that he thinks 
you're a little odd upstairs. Just remem- 
ber that few people today have the faint- 
est idea what an Aurichrome is. And 
those who have seen them have no no- 
tion of how they are made. 

Should you feel that vindication is 
necessary, drop by some time with a 


necessary 


these 








framed example of the finished job. Ii 
you're business-minded you can come 
away with an order for a picture from 
one of friend clerk’s favorite negatives— 
at a price that should keep you in filn 
and paper for some time. 

The older hands in photography will 
understand and be interested in your 
project, for the idea of treating glass posi- 
tives to produce “different” effects has 
been known for many years. One of these 
was the Ambrotype or Alabastrine proc- 
ess. In the Alabastrine process, chemica! 
action converted the appearance of the 
image itself, after which the plate usual- 
ly was backed with black velvet. 

The third and most permanent (and by 
all odds the most difficult) method of 
coating the glass is with a thin sheet o: 
gold leaf. 

For this you will need a small can oi 
quick-drying colorless gold size, a small, 
thin brush like that shown in the accom- 
panying illustration, and a book of gild- 
ers’ gold leaf. These materials probably 
will cost about two dollars and fifty cents 

Now I will tell you exactly how to ap 
ply the thin leaf of gold to the plate, but 
I am almost certain that you will not be 
able to perform this delicate operatior 
successfully without first being shown by 
a professional gilder. 

The first step is to prepare the plate by 
applying an adhesive layer over the 
emulsion. For this, use the gold size, 
painting it on carefully with a clean, soft 
bristle brush. At the same time, coat 
another waste plate in exactly the sam: 
way and put both of them aside to dry in 
a dust-free atmosphere. Plates shoul 
lie flat while drying. 

The sizing must not be permitted to dr: 
thoroughly, yet the gold leaf cannot b« 
applied while it is in a wet condition 
Try the test plate with your finger tip 
after drying has progressed for about 
45 minutes. Conditions are right when 
the layer is just barely “tacky” to the 
touch. The proper drying time depends 
upon the brand of size used and atmos- 
pheric conditions. 

Now comes the acid test of your care 
and patience. You are confronted with 
the task of transferring a sheet of the 
golf leaf from between the pages of its 
book-like wrapper to the coated surface 
of the plate. 

Gold leaf is incredibly thin. It will 
blow away if breathed upon. And it is 
extremely fragile. If you do not handle 
it carefully it will tear apart or wrinki 
Wrinkling is worse, because the foil can- 
not be used if it is not perfectly flat. 
Don’t attempt to pick the foil up with 
your fingers. Rather, use the thin fiat 
brush previously mentioned. 

Pick the brush up by its cardboard 
handle and run the bristles across you! 
hair to build up a charge of static elec- 
tricity in them. Then, slowly but de- 
cisively, bring the ends of the bristles 
into contact with the edge of one of th« 
gold foils. 

The presence of the static charge in the 
bristles causes them to act like a magnet, 
attracting and holding the edge of the 
gold foil. 

Your next move is the most crucial in 
the operation. You are going to half lilt, 
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Priced Right! Designed Right! INIFILM Co/or Dept 


ROAMER Il 
f4.5 Coated Anastigmat 
Lens, color yrrected 

Selt-Cocking 


ROAMER | 


Coated Achromat Lens " ' . I ‘ 
Automatic Self-Cocking : 2>ds from 1/25 to 
Shutte a second and 
Dual Film Use — Use il ; 
tandard 120 or 620 y ial Film Us e— Uses 
standard 120 or 620 size te , doz 
: Sa ’ a 7 eine 40" ana 
All Aluminum die-cast Sr ; ait 1 at 0 Color — ‘Developing Outfit 
Construction Distance Focusing- 4 : , we edi ae an ping 1ht. 
A ey = 4 x Printon Developing Outfit 
34% gal. Ansco Color Filn 


e film 


Distance Focusing — 5 feet to infinity 3% 
et to infinity Telescopic Eye Level veloping Outfit ; 
escopic Eye Level View Finder View Finder 16mm Ansco Color, 100 ft. 
1ist Level View Finder @ Waist Level View Finder Harrison Colo — -l ee 
suilt-in Flash Synchronizer @ All Aluminum die-cast construction ee ee oe ee eS 
ae “ ‘ha : © Matit-de Weeks Seed oe , 3.00; Ser. VI, $89.90; S 
UNIVERSAL ROAMER I (Folding Car pULEL-IN asn Synchronizer : . \ 89.50 
6h 8 sre UNIVERSAL ROAMER II (Folding Cam- : Maste 
ROAMER I Carrying Case........ 7 sey EO Te , . P ‘or larger size transparencies 244 x2% 
UNIVERSAL Flash Unit for Roamer.... 7. ROAMER II Carrying Case ) . ‘ mand 2%2x3% B. & W. and Color for 
UNIVERSAL Flash Unit for Roamer.... 7. ; ee te eens wae See ae. ae 
co Color or Ektachrome 
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Viewer, 24x3 6.50 








and PROJECTOR! , 
Comb. Price .......$84.00 . ' Fresh Dated 1948 Defender, Kodak 


S.W 100 $ 2.02 §$ 2.51 
1) size) 2 , $0.19 500 : 8.10 10.25 
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7 am Complete .......$214.85 


Period! 


Holds everything, camera (still or movie), all ac- 
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cessories, filters, lens, shade, film, exposure me- eluxe cas eee 
ter, with space to spare. New interior design to 


. . ‘ : BABY 
aaa appearance. Truly a RADIANT cnten UTILITY LIGHT 


Versatile—Easy to Handle.......$13.75 
7, Complete with standard 625 
$220.00 Watt light socket, 20 feet of 
185.00 rubber cord, hanger hooks, 
aay 235.00 and handy 2-way control 
; : switch. May b ised with 
lmmiuitar iens, Case... cee a. 4 
ir Fe Sonnar lens any standard sp light flood- 
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iel III, F1.5 Sonnar lens, case.... 345.00 infinite variety of angles and 
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matic Rolleiflex, F3.5 Tessar lens, case... 290.00 a 
jak Medalist, F3.5 Ektar lens, case.. .. 165.00 
344 Speed Graphic, F4.5 lens lart 
r., flashgun, FPA., access........ --- 218.00 











ae 
127.50 


Ne bRAnAS 


155.00 
152.50 
187.50 


MM FILM, FINE GRAIN 
35 DEVELOPED & ENLARGED 


rain processed 


“ GT aaa 











Kin-O-Lux #2 (Weston 12).. 
Kin-O-Lux #3 (Westor 0) 
Kin-O-Lux G.S. (Weston 100) 


many 147407 \4m4i 


e grain roll film with a wide range of lati- 


Use it indoors or outdoors with equally Powe lite Jr. accommodates 2 floodlights. 
ilts. Coated with panchromatic emul — ‘aiid Reg. Price Incl. Tax..... $7.7 
nsitive to all colors. Guaranteed _ SOTAL . $18.09 9 "k-2 Floodlights 
.8 for $1.00 Your Price Complete $15.40 
6 for 1.00 TOTAL ‘ 
9 for 1.00 Your Price Complete 
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Availabiel ances for Your Camera! 
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MINIFILM CAMERA EXCHANGE. Dept. 100 
1190 AVENUE OF THE AMERICAS, N.Y.C. 


Please rush to me fhe following photo equipment: 
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S.V.E. Projector 


You've spent time, energy, and money 
on those new transparencies. You're 
hoping that every highlight, every shad- 
ing, will project as beautifully as you 
planned. But remember... your slides 
can be no better than your pro- 
jector. So, bring out their full beauty 
by using an S.V.E. projector. Here's 
what makes the S.V.E. America’s pre- 
ferred projector: 


® Uniform, brilliant illumination. 

¢ Sharper definition and contrast. 

© Greater color fidelity. 

* Simple to operate. AC or DC. 

* Ruggedly built, yet light in weight. 


THERE IS NO OPTICAL SYSTEM MORE 
EFFICIENT THAN THE S.V.E. 


2 tri-purpose projectors 


ay 


MODEL DD... 150 watts. 5” focal length 
coated Anastigmat projection (F:3.5) lens. Shows 
all three: 2” x 2” slides, single- and double-frame 
filmstrips. Simple adjustment for double- to 
single-frame . . . easy change-over from filmstripa 
to slides and vice versa. Semi-automatic vertical 
slide changer. Leatherette carrying case. 


MODEL AAA...300 watts. 5” focal length 
coated Anastigmat projection (F:3.5) lens. Shows 
all three: 2" x 2” slides, single- and doyble-frame 
filmetrips. Same features as DD but larger, more 
powerful. 


INSIST ON S.V.E. SLIDE BINDERS 
FOR YOUR TRANSPARENCIES 


At all leading photo dealers 


SOCIETY FOR VISUAL EDUCATION, INC. 
A Business Cornorciion 


100 East Ohio Street Chicego 1}, tl 








half draw the gold leaf from its place 
in the book to the still tacky plate. If 
you are too forceful, the foil will break 
apart. 
hesitant the foil will buckle and wrinkle. 

Wrinkling must be avoided at all costs 
for it is seldom possible to re-flatten a 
wrinkled and twisted foil. 

Things are considerably simpler if you 
transfer the foil in small sections rather 
than as a single sheet. Foil can easily 
be cut with the fingernail. Do not score 
the foil directly. Rather run your finger- 
nail across the paper next to the foil to 
be cut. Moderate pressure is needed, but 


not anywhere near enough to cut through | 


the page itself. 


When foil is applied in sections the | 


edges should be overlapped slightly to 
avoid the possibility of blank areas in 
the finished miniature. . 

Either way calls for a certain amount 
of practice and first-hand instruction. 

Before framing, bind a sheet of thin 
white cardboard to the glass slide with 
Scotch tape to protect the gold layer. 

I'd like to suggest that you use gold 


colored paper backing for your first few 
Aurichromes. You'll get good results that | 
way provided the mounting keeps the | 


paper in tight contact with the glass. 

A study of your first attempts with this 
interesting picture process will suggest 
ways for improving the quality and ap- 
peal of those you will make in the future. 

For example, you may have a portrait 
negative that would make a desirable 
Aurichrome print except for a dark back- 
ground that will not allow the gold to 
show through. 

Two ways of eliminating the back- 
ground suggest themselves. You can 
dodge the background area when the ex- 
posure is made, or bleach it out of the 
finished plate. Dodging is quite satisfac- 
tory if you do not mind a vignetted area 
around the subject. Many very pleasing 
pictures can be made in this way. 

If you prefer to have the subject stand 
out in sharp relief against a clear gold 
background, you'll find it easier to bleach 


the unwanted sections away, while pro- | 


tecting the rest of the picture area with 
a coating of rubber cement. 

Many novel and attractive effects can 
be achieved by toning or dyeing the sil- 
ver image before applying the gold. 

Suitable standard-size frames for 
Aurichrome miniatures can be obtained 
at your local art goods store. 

Of course, you need not confine the 
size of your backed transparencies to the 
standard lantern-slide plate. Perhaps you 
have a spot in your home where you 
could display an 8x10 inch Aurichrome. 

In this case simply buy regular glass 
photographic plates through your dealer. 
Processing will be similar to that for the 
lantern slide plates, except for differences 
in speed or developing time. 

Try other colors for the backing mate- 
rial, too. Silver foil might be used for a 
seascape, or red paper for a fire scene. 


All in all, Aurichromes are fun to 
make, and not too difficult if you are a | 


reasonably careful workman. So get 


the few materials necessary now, and give | 


yourself an interesting darkroom session 
when your time-budget allows.—f 


On the other hand, if you are | 











“SELECTROSLIDE” 


The original automatic slide 
projector with remote control 


Projects 2x 2’ (35mm) slides “fully au- 
tomatically’”’ every 7 or 11 seconds by 
setting a switch accordingly. 
Equipped with interchangeable maca- 
zine holding 48 slides (change requires 
but a few seconds). 
Has remote control for lecturers to op- 
erate projector from speaker’s platform 
from any distance. ; 
New type streamlined projector with 
cooling fan. 
Light weight, complete unit with lens 
and case weighs only 25 Ibs. 
Compact; case 9” high, 13° wide and 
14” deep with lift-up cover. 
Projection lenses from 3” to 7” focal 
length available. 
Display cabinets in various sizes avail- 
able to accommodate the Selectroslide 
without alterations. 
Selectroslide proved its merits at the 
World’s Fairs at New York and San Fran- 
cisco and is now extensively used in many 
Government Departments for educational 
purposes. Many industrial firms are using 
the Selectroslide for exhibits and training 
purposes. 


SPINDLER & SAUPPE 


2203 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 











SERVICE 


Money 
back if not 
Satisfied 


s1 


- yxh/e 
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HIGH PRICES PAID BY PHOTO LENS CO, 


E WILL BUY 


rh aL 4 eee ee 
USABLE CAMERAS AND LENSES 


State price wanted 
We reply immediately 





REFERENCE: 


FOR 
Chase Nat’!i Bank, N. Y.-C. | . 


ert < 140 W32 ST.NYCI 
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DEVELOPED « Fine Grain Processed $ 
ENLARGED « Beautifully to 3% x 4° 
and RELOADED 
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| NOW-A CASTLE FILM TREASURE FOR COLLECTORS! 


ROYAL WIEDIDING 
of ELIZABETH and PHILIP 


i 








Once only, in the annals of history, a royal wedding thrills the hearts of the world with its 
ae aura of romance! Now you can see far more than millions of Londoners saw! Now you can 
have an unobstructed view of thrilling pageantry, dramatic and ceremonious pomp and 
splendor! Now you can see the princely gifts...the glittering gowns and uniforms... the 
breath-taking beauty of the bridal costume...the appealing radiance of the bride herself! 
Here is a Castle Film that recreates a shining hour, a great moment in history...a wedding 
; day that thrilled all Christendom ...a spectacle with the emotional impact of great drama, 
ending happily! Own it! 


CASTLE FILMS ieee 


i 
i 
i 
B00 0 Oe fang esl team Coes OCompiete. . . $5.50 | Address | 
i 
! 
2 
i 





Send Castle Films’ ‘ROYAL WEDDING of ELIZABETH and PHILIP’ in the size and length nical. 




















DIVISION OF Unjre wort? FILMS Inc. 16 mm. ax 


3. 
7% 
445 PARK AVENUE FIELD BLDG. RUSS BLDG. Owotet... 2.75 o 
NEW YORK 22 CHICAGO 3 SAN FRANCISCO 4 Zone Stat 
OCompiete. . . 8.75 


(C0 Sound, Complete 17.50 














Remittance Enclose Ship C.0.D. C1] 
Send me Castle Films’ F De Luxe Catalogue (_] 
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SEE YOUR PHOTO DEALER OR SEND 
THIS HANDY ORDER FORM TODAY! 
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CAMERA CASE 


Your smartest camero protection, for 
movie or still camera, is o Service Case. 
Wherever you go its distinctive beauty 
will be admired, its rugged construction 
will protect. Cases available in sheath 
or eveready style. See the luxurious 
Service Gadget Bag which will 
hold oll your photo equipment. Accé 
Genuine Service Cases, gold-sta 


with the Service trademark. 


ae 
MANUFACTURING CO., INC. 
CAMERA CASE DIVISION 


120 EAST 16TH ST, NEW YORK 3,N.¥ 








DYE TRANSFER 
PRINTS $1-°° 


New automatic process makes possible quality amateur prints with 
the beauty of dye-transfer color. From any size transparency. single 
frame 35 mm. to 4x5. 


3X size Print $3.00— Extras from same film 80.50 
5X size Print 23.0Q0—Extras from same film 1.50 


Ansco and Ektachrome Film Processing 


ATKINSON LABORATORY 


7273 SANTA MONICA BLVD. HOLLYWOOD 46, CALIFORNIA 








Who Says Photography 

Is Not Art? 

| By Sidney A. Diamond 

Hy vs since photographs first ap- 


peared on the scene over a century 

ago, critics have haggled over the 
question of whether or not photography 
is an art. So far as the law is concerned, 
all haggling should have stopped by 1884. 
|In that year, the Supreme Court of the 
| United States decided that photography 
|} was an art. 

On April 14, 1882, a New York photog- 
rapher named Napoleon Sarony took a 
series of portraits of the noted English 
wit, author, and aesthete, Oscar Wilde. 
For purposes of identification, he called 
one of these pictures “Oscar Wilde No. 
18.” The Burrow-Giles Lithographic Com- 
pany picked up a copy of this photograph 





Oscar Wilde —a portrait by Sarony. 


and proceeded to reproduce it in quan- 
| tity by a mechanical printing process. 
| Sarony had taken the precaution to copy- 
| right the photograph, however, and he 
| started a suit for infringement when he 
| discovered that the Burrow-Giles Com- 
| pany had sold about 85,000 copies. 
| The case reached the Supreme Court 
late in 1883, and the learned justices pon- 
dered the problem for over three months. 
On March 17, 1884, the Court decided that 
the photograph in question was a “useful, 
new, harmonious, characteristic, and 
graceful picture, and that. plaintiff made 
the same entirely from his own original 
mental conception, to which he gave vis- 
ible form by posing the said Oscar Wilde 
in front of the camera, selecting and ar- 
ranging the costume, draperies, and other 
various accessories in said photograph, 
arranging the subject so as to present 
graceful outlines, arranging and dispos- 
ing the light and shade, suggesting and 
evoking the desired expression, and from 
such disposition, arrangement, or repre- 
sentation, made entirely by plaintiff, he 
produced the picture, Exhibit A.” On this 
basis, the Supreme Court concluded that 
the photograph was “an original work of 
art, the product of plaintiff's intellectual 
conception,” and therefore entitled to 
copyright. 
Sarony’s damages were $610. 
P. S. The critics are still arguing —® 
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always FACE-TO-FACE 


with the 


Master 


measuring at any angle, you always 
read from a convenient, natural position! 


You read as you sight ... with the Master. The light scale, 
always faces you. This exclusive WESTON feature is invafuable 
when measuring. light values above eye level, or way dowm 
And especially convenient when scanning a scene to determine 


average values. The light scale is always before your eyes! 


most photographers use lek le 


xt A EXPOSURE METER 
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Kodachrome Slides 


San Francisco, city of 
poetry and legend, 
where East meets West, 
ond likes it. City of 
gay nineties cable 
cars crawling up per- 
pendicular hills, from 
which may be viewed 
some of the most cos- 
mopolitan sights in 
the world. 





Chinatown, largest Oriental settlement outside 


Asia; Little Italy, Telegraph Hill, last stronghold | 


of old Bohemia. Miles of ocean beaches, great 
waves exploding on jagged rocks. A sparkling 
island-dotted bay whose blue, it is said, is 
comparable only to Naples —harboring great 
liners, @ picturesque fleet of sardine fishers 
and the world's longest bridge. Scenes which 
delight visitors to the fabulous city by the 
Golden Gate are now ready for your slide 
collection in Wesco's new San Francisco Series: 
12 magnificent color shots in self-viewing panel, 
$5.85. Individual slides, 50c. 

HUNDREDS OF WESCO SUBJECTS to choose 
from, every slide a photographic gem by a 
topflight color photographer. 

At better camera stores everywhere. 


SEND COUPON TODAY FOR FREE ILLUSTRATED | 


LIST OF WESCO COLOR SLIDE SUBJECTS 


a 


i THE STANDEFER MPANY | 
604 DeYoung Bidg. 8m Francisco 4, Calif. ff 


| . | 
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I ADDRESS : is = 
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Wa The Most Beautiful 
Color Slides in the World! 








Notes on High Key 


(Continued from page 60) 


inal picture, no matter how desirable. 

Here we have arrived at the turn- 
ing point of the high-key procedure—the 
way to lighten unwanted dark areas. This 
is extremely important, because we al- 
most never make a high-key shot where 
such correction would not be necessary. 
The answer to our problem is just one 
name: New Coccine. It is a red dye 








Cameras and Photo Supplies Delivered 
Direct By Mail Anywhere In Canada 


Everything for the Photo-Amateur 
—Cameras, Meters, Film, Floods, 
Accessories of all kinds—at very 
attractive prices. Direct to you by 
mail. Prompt Free Delivery. All 
shipments insured. SATISFAC- 
TION GUARANTEED or MONEY 
REFUNDED. Write for our New 
1947 Free Catalogue. 

st CAMERAS by MAIL SHELourNe 
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which is applied to the negative at those 
dark parts (light on the negative) to in- 
crease their density until it will be within 
the range of high key. 

New Coccine is an extremely helpful 
over-all darkroom aid, but here we will 
discuss only its application in the high- 
key procedure. New Coccine is sold in 
every photo supply store. It is a very 
powerful red dye in powder form. To 
apply it we will have to dissolve it in 
| water, using the following: 

One bottle of New Coccine. 

‘3 two-ounce bottles with screw caps. 

1 four-ounce bottle with screw cap. 

1 eye dropper. 

1 No. 5 camel hair or sable brush. 

1 No. 00 camel hair or sable brush. 

Several small pieces of lintless blot- 
ting paper. 

Toothpicks and good quality cotton to 
make Q-tips. 

| We also need a retouching stand or 

|any other equipment to aid in viewing 

|our negative by transmitted light. In 

| case of emergency even a window will do. 

First take the two-ounce bottles and 
mark A, B, and C. Then take the four- 
ounce bottle and mark it “Stock Solu- 
tion.” Pour two ounces of water into the 
four-ounce bottle (fill it half way). Meas- 
ure 1 gram (about 15 grains) New Coc- 
cine powder and add to the two ounces 
of water: It will dissolve readily, mak- 
ing a deep red solution. Take 15 drops 
of this stock solution with the eye drop- 
per and put it into bottle “A.” Put 30 
drops into bottle “B,” and 60 drops into 
“C.” Now fill all three bottles half way 
| with clean water (one ounce of water 

into each). This way you will have three 
different dilutions of the red dye. Hav- 

ing this ready you can start to work on 
the negative. 

By now you have made the trial high- 
key print of your negative and have de- 

cided which are the dark parts to be 
lightened. In Figure 3 they are the stems 
of the flowers; in last month’s illustration 
they were the spaces between the eggs 
| and the narrow dark shadow under the 
| plates. 
| On the negative these areas are more 
transparent than desirable, allowing more 
light to pass through, which in turn will 
darken our print at those parts, beyond 
the requirements of the high-key process. 
|If we coat these areas of our negative 
with New Coccine, the red dye will re- 
duce their effective light transmittal, 
bringing the negative within the high key 
|range. It is easy to work with New 

Coccine if we follow instructions. The 
| secret of real success is: whatever you ap- 
| ply your New Coccine with (brush or Q- 
| tip), it should be just damp, almost dry, 








never really wet. To get down to work: 
We sit down in front of our retouching 
stand or whatever we use for the purpose 
and line up bottles A, B, and C. Keep the 
brushes, Q-tips, and blotters handy. Also 
keep a glass of water around to wash out 
the brushes if needed. Take the negative, 
place it before you with emulsion side 
toward the glass of the retouching stand, 
the back side toward you. You always 
work on the back of the negative. Only 
on a 35 mm negative, which has no back 
coating, should we work on the emulsion 
side, or if the back does not take the dye 
for some reason. But as a rule always 
apply New Coccine to the back side of 








The tools required for lightening dark 
areas by retouching your negatives with 
New Coccine are shown here. There are 
solutions of different strengths, lintless blot- 
ters, brushes, a dropper, and swabs of cot- 
ton twisted on toothpicks to make Q-tips. 


the film. What we will have to use to ap- 
ply the dye depends on the size of the 
area to be treated. For small areas we 
use a brush, for larger ones we use a Q- 
tip. Whichever we use, here is the 
method of application. 

We dip the brush or Q-tip into bottle 
“A” (the most diluted dye solution), then 
wipe it almost dry on the blotter, leaving 
it just damp enough to keep the hair of 
the brush together in a point. The Q-tip 
also will have to be wiped almost dry. 
Now we start to work on the area, to be 
treated, with even strokes, without lifting 
the brush or Q-tip. This is important, be- 
cause lifting is could leave small accumu- 
lations, droplets of the dye, causing spots. 
We work all over the area to be lightened, 
being careful to avoid adjoining areas. 
When we have covered all we want, we 
make a test print to see how much we 
have lightened the dark parts. If there 
is no appreciable effect, we repeat the 
procedure from bottle “B.” We make a 
test print again and if we still do not have 
sufficient effect (which is unlikely), re- 
peat the procedure again with dye from 
bottle “B,” as many times as necessary 
to get the wanted result. We do not use 
bottle “C” ordinarily; we use it only in 
stubborn cases. We always get better, 
more even results if we apply several 
coats of the weaker solution of the dye, 
instead of the stronger solution. If we 
applied too much dye, we can remove it 
by soaking the negative in pure water for 
several hours. But it is always better to 
proceed slowly and carefully, than to 
have to remove the dye. From this we 
can see that it is not difficult to apply 
New Coccine. For a beginner it is best to 
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NOW AVAILABLE! Pacemaker 
SPEED GRAPHIC "45". 4x5, :4.7 
Kodak Ektar Lens, Graphex (X) 
Shutter : es 2% 06,990 
Pacemaker CROWN GRAPHIC ‘45, 
also SPEED and CROWN GRAPHICS 
'23"' available. We have o complete 
stock of Graphic accessories. 






























WUniled Camera fp eesenls 
The Handsome, New REVERE 16MM 


SOUND PROJECTOR. Among the fin- 
est in sound projectors at this sensa- 
are tional low price — only. . . $287.50 


Projector, speaker, carrying case in sin- 
gle unit, Weighs only 28 pounds. 


We proudly offer this one outfit... just Tessar f:6.3, 65mm; Tessar f:2.8, 8 cm; Sound and silent; microphone and 
; fea . = phono pickup connections. 750 watts; 

one of the very few similar Exakta B out- Biotar f:2., 10cm; Triotar f:4., 13.5cm: fast 2-inch #16 coated lens; 1600-foot 
‘ ‘ i chain ie ¢ Se J 

fits known to be in this country. Used, in Tele-Xenar f:5.5, 30cm. midi 

like-new condition. Negatives 6x6 cm 

(2Y4"x214"). Complete with original Including Eveready camera case and cus- 

bayonet mounted, instantly interchange- tom-made saddle leather $ 

able lenses, as follows: Zeiss wide-angle compartment case for lenses * L250. 


SELECTIVE MERCHANDISE OFFERINGS AT UNITED CAMERA: 


They‘re Back Again: Bell & Howell Sportster, 8mm movie, f:2.5 $102.61 
Ikoflex I, #:3.5 Novar Lens, case . . . . $126.00 Beil & Howell Sound Projector 179, 16mm 579.00 
Super Ikonta B, £:2.8 Tessar Lens, case .. 264.00 Kodascope Sound Projector, FS-10-N 16mm 500.00 
Super Ikonta BX, f:2.8 Tessar, case . . . 330.00 Craig Editor, 16mm complete with senior 

rewinds and splicer . . . . . 2. ws 69.50 
Kodak Reflex, #:3.5, case . ae - 137.92 Weston Master Il Exposure Meter .. . 29.67 
Kodak 35 Rangefinder Model, case. . . 86.58 Norwood Director Exposure Meter. . . 32.08 
Bolsey Reflex, f:1.8 lens, case, like new. . 375.00 





® Mail orders filled promptly from stock. 











. . ° 
REPUTATION Postage Paid. If i pe 20% de- touder Sa fte.gutee eunne! Meer 
United Camera is one of New England's . 0 ee ee c.0.D. exclusive features! REVERS jomm 
ri . , Mode 
—— eee ee © All merchandise sold on 10-day money- 16. No thrégding. Load and shoot. 
alers. back guarantees Son gy gee —_ come 
— rame exposure for titles, trick shots. 
COMPLETE, OUTSTANDING STOCK ® Liberal Trade-in Allowance. Built-in telescopig viewfinder; Wollen- 
We have a most complete stock of only ® FREE Monthly Bulletin of United Camera sak £:2.5 coated @ns, 5 speeds. 
tried and tested photo equipment. For Selective Merchandise. Check and mail a $125.50 
items not listed here, write us stating coupon. NOTE: We hav esh Kodachrome 
your needs. nian Magazine Film for the above. 
— 
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IMPROVED MODEL OF THE RELIABLE 
FOTAC DOUBLE CUT FILM HOLDER 


mate 
OTOGRAPHE 


plete prot 
ndividu 

increased over-all | eal 

oth Film Runner! 

er of 


ays 
FOTACS Smo 
ing without dong 


9 film 


and infra-red ¢ 
convemence 
insures rap" 


yeoring oF scratchin 


¢ load 


ilable 

The following sizes are om 
ot your favorite comero 5 

qax 34 

3a x 45 5x7 


; le finger grip per- 
OTAC’s amp , 
“a rapid loading ond unloading. 
Film identification simplified by 
a FOTAC decal system. 


i te 
Sold in the United Sta 
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PB rien xirs 


FOR COLOR and BLACK & WHITE PHOTOGRAPHY 


Owners of 


ARGUS C3 


Attention! 





The specially designed PB Filter Kit for 
your camera will increase the perfection of 
your pictures far beyond its modest cost. 


4 Also Precision Designed Filter Kits for 
@ ARGUS A, C2 AND C3 
@ ARGOFLEX* 
@ KODAK 35 
@ KODAK BANTAM 4.5 AND 5.6 
@ LEICA 
@ PERFEX 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yellow, 
25 A red, haze and type A conversion 
filters and pouch. 


* Supplied with green filter 


nsteod of conversion type A. 


wis 


/ 


oo 1995 | 
(PB) PONDER & BEST, INC. 


1230 S. GRAND AVENUE 
LOS ANGELES 15, CALIF. 


Specify camera model 
when ordering from 
your dealer or... 
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3 O60 £0 ive VICTORY BLVD. 
: GLENDALE 1, CALIF. , 








RABSON’S 1 
SUPER-CLEARANCE & 
SALE q 


8 MM MOVIE CAMERAS 
Universal Cinemaster Il, F2.5.......6- $49.50 
Bell & Howell Companion, F3.5........ 
Keystone Model K8, F1.9..........+6 
Revere Model 99 Turret Model, F2.8.... 

Perfex Turret Model, F2.5 
Bell & Howell Sportster, F2.5.......... 
Briskin with F1.9 lens 


PROJECTORS 
Universal Model PC. 500 W 
Revere Model 85. 500 W 
Keystone Model K108. 750 W 
Kodascope Model 8-90, W.case, 750 W. 127.50 
Ampro Model A8, W.case, 750 W 
Bell & Howell Model 400, W.case,500 W.149.50 


35 MM SLIDE PROJECTORS 
SVE Model RK, 100 W., W.case 
Spencer Model MK, 150 W 
Kodaslide Model IIA, 150 W. 
Viewlex with case 
Bell & Howell Duomaster W.case, 300 W. 97.50 
Bell & Howell Slidemaster W.case,750 W. 199.50 


3Y%, x 4 SLIDE PROJECTORS 
Spencer Delineascope Model D 
Spencer Delineascope Model VA 
Spencer Delineascope Model VA with 
Blower 


149.50 ff 


All Items Listed Are In Like New Condi- 
tion and Subject to Our 30 Day Money 4 
Back Guarantee 


Mail Orders Filled oa 
Trades Accepted 


ABSONS » 


4, 
4 ATTENTION - EVERYTHING PHOTOGRAPHIC 
NEW YORK 19, N. Y. 
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try the described procedure on a dis- 
carded negative to be able to get the 
feel of it. 

Once the too transparent parts of the 
negative are sufficiently filled in with the 
dye, we can proceed with making the 
final print as described above. 

We have mentioned before that the 
darkest part of a high-key print should 
be at the center of interest (for instance 
the eyes in a high-key portrait). It may 
happen, that after finishing our print we 
find that those darkest parts are not dark 
enough, they could stand a little darken- 
ing for added interest. It is very easy to 
go over and darken those parts of the 
final print with a spotting brush or pen- 
cil. We just take the brush or pencil and 


The technique for applying New Coccine 
is shown here. The negative is held on a 
retouching easel or substitute support, and 
the dye solutions are applied to its back. 
Cotton swabs cover the large areas; 
brushes are used where there is detail. 


go over the parts to be darkened, until 
they are satisfactory. Also, it will some- 
times be necessary to work on the out- 
lines of our subject to separate it from 
the background. This work with the 
brush or pencil does not require any ar- 
tistic talent as it consists of merely going 
over and darkening parts which are al- 
ready there, but just a little faint. 

Let us summarize now the steps in 
finishing a true high key picture: 

1. Make print soft and light. Examine 
print and mark areas which are 
darker than wanted. 

Apply New Coccine to those areas 
on the negative. Be sure that you 
use several applications of the 
weaker dye rather than the 
stronger dye. Dry your brush or 
Q-tip on a blotter until almost dry. 
This will give you even results. 
Make the final print remembering 
that you are making a high-key 
print. Keep it soft and light. 
Look over your print and if some 
parts need darkening, do it with 
some spotting colors and brush, or 
a pencil. 


No one should have difficulty making a 
real high-key photograph by following 
the above instructions. However, just 
reading the instructions will not do any 
good. The only way to learn it is to do 
every step as it is described. Maybe you 
will fail the first time, but it will give 
you the experience to start off on the 
road toward perfect results in high key 
photography.—™® 
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Calumet 


STAINLESS STEEL 


Film and Print Processing Equipment 





SMOOTH and STAINLESS—Modernize your shop with Calumet 
Stainless Steel Equipment, made of the lifetime metal that wipes 
clean and dry with a soft cloth. You can now replace outmoded, poe 
worn-out equipment with Calumet Stainless Steel products and ~~ 1 
lower your operating cost by reduced waste and increased pro- b] Columet ~ y ; 


: “=F Processing Calumet 
duction. Outfits Rocker 


Calumet engineers know photographic production problems and - Wore 
they know the answers. Actual work in the film and print processing 
field has given them the “know-how” that goes into the construc- 
tion of all Calumet Stainless Steel Products. 

For those whose needs demand special equipment, Calumet has : Calumet 


Stain! 
complete facilities for their engineering, design, and fabrication. ‘ Steel Sinks 


Calumet Deeptank 
Photofinishing Outfits 








Send for illustrated catalog showing the com- 
plete line of Calumet Stainless Steel Equipment. 





SOLE DISTRIBUTORS 
ERA C0 2324 SO. MICHIGAN AVE 
HICA e CHICAGO 16, ILLINOIS 
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Introducing... 
NEW SNAPSHOT-GIANT AT LOW PRICE! 


Hones ROAMER 


wr eas ae ana 








with built-in | | (8 
flash synchronization (se? a . © 


as low as 


“i “4 4AYvew oe 












Mi GIANT FOR RESULTS: 


every feature for fine snapshots, engineered for 






COMPARE THESE FEATURES: 


® uses standard 120 or 620 film, 
8 exposures to the roll 






easy use, perfect pictures! 


® front focusing mount 


MIDGET FOR CONVENIENCE: 
lightest weight, folds to handy slimness to fit in 





® built-in flash synchronizer 


® two view-finders: (1) telescopic k ' 
eye-level, (2) optical waist-level See or Gaee 


® cable rel ti go ; 

her vi — nana This is big news for snapshot fans — an 
auxiliary accessory clip ; ; ; 

© tub ined salen A-B-C-simple instrument for perfect pic- 

© die-cast structure and hinges 


tures, remarkably engineered for compact 
ROAMER |... . $29.75 retail* 


convenience so that it’s ready anywhere, 
* coated (color-corrected) 


iaaialiahtliaaai any time. No fuss, no bother with Univer- 
- 
* automatic self-cocking shutter sal Roamer. In two low-priced models. 
© B& Il speeds 
F * ROAMER f .. . . $60.00 reralt® Roamer gives you 8 big pictures (214 x 
f : ® £4.5 coated anastigmat lens 3) per roll of standard 120 or 620 film. 


© 1/25th to 1/200th, & B 


® special trigger release 


See Universal Roamer I & II today at 


: your Universal dealer. 
® synchromatic shutter 


"Fed. tax incl, 















You’re RIGHT with ROAMER 


[AMERA [ORPORATION 


eile” Vere) 1 1e]8S &) fole)e) 








NIVERSAL 


NEW YORK 





Popular PHOTOGRAPHY 


Amatemn Morte 
© N 


a .. CUT 




























Make This Practical , 
MATTE BOX 














ue 


Completed matte box has convenient, reliable viewfinder, is easy to use, and can be directed at any subject quickly. A tripod is a must. 





By JAY A. SMITH 


which will enable you to produce 


ie YOU have been seeking a device 
some ingenious special effects in your 


Want ingenious special effects? Follow these sim- movies, perhaps a practical, easily made 
“g2 . . . matte box is the answer. 
plified directions for constructing a matte box A matte box is a device that allows 


movie makers to expose a portion of each 
frame to one subject, other portions to 
other subjects. By using it, several scenes 
may be projected simultaneously. It is 
therefore excellent to set moods, to con- 
vey the idea of vacations, children, etc., 
and has other uses and produces other 
special effects almost without end. 

Anyone handy with tools, who has a 
hammer, saw, brace and bit, screwdriver, 
soldering iron, and other simple tools, can 
build a good practical matte box such as 
the one to be described. Such a home- 
made matte box will not produce mira- 
cles, but it will do many interesting jobs 
that will make your movies look more 
professional. 

Let’s see how a matte box is made. 








Five different views of the same sub- Use of diagonal half mattes results in : 2 

ject can be shown on one frame by using scenes like this—which make superb back- ’ First of all, let s see what a matte box 
Quarter mates and circular matte. Each grounds for titles. Because the subject 1s. It’s a box with a place for the movie 
section of frame is exposed separately. image is small, a tripod is necessary. camera at the back, a system of curtains 
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or mattes in front, a reliable viewfinder, 
and a tripod socket. 

Now let’s see how to build the matte 
box. 

First decide on the length of the box 
itself. A distance between camera lens 
and mattes of 12 inches is convenient. So 
let’s build the box around this length. 
It is convenient to have the box extend 
a few inches beyond the mattes, serving 
as a sunshade, so let’s make the overall 
inside length 15 inches. 

Now calculate the width and height of 
the box. From your camera manual, in- 
struction sheet, or from the manufacturer 
of the camera, or by trial and error, find 
the size of the field (the area the lens 
takes in) at 12 inches. Make the box 
about two inches larger than this field. 
Cut the back of the box from %-inch 
lumber, with dimensions you have cal- 
culated. 

Let us look at an example. With the 
14” Wollensak f 2.5 lens for the Keystone 
K-8 camera, the field of view at one foot 
is 3 inches high by 4 inches wide. The 
matte box built around this camera is 4 
inches high by 5% inches wide, inside 
dimensions. The mattes are 12 inches 
from the lens, and the overall inside 
length is 15 inches. It should be pointed 
out that the various dimensions are not 
critical provided that the box is made 
larger than the field of view. 

Complete the back of the box by draw- 
ing diagonal lines from the corners; drill 
a hole at the intersection large enough to 
accommodate the lens of the camera. 
Also cut horizontal slots in the back as 
shown in the pictures; these slots will 


Side view of the matte box shows place- 
ment and some details of the viewfinder 
—which consists of an eyepiece (right) 
and an objective (center). Mattes slide 
into place through slots at the left. 


Circular matte fits into the front of 
the matte box, as shown. Thus it does 
not interfere with the use of quarter or 
diagonal mattes. Symbol "T" identifies 
top, so matte will be inserted properly. 
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serve to secure the camera platform at 
any desired point, as will be described 
later. 

After you have the back completed, cut 
out the top and bottom from 34-inch lum- 


ber, for strength. Make them as wide as, 


the back and 15 inches long (or what- 
ever length you decide is right). Nail 
these to the back of the box. Then cut 
out the sides from %4-inch plywood, for 
lightness. Cut them as wide as the back 
plus the thicknesses of the top and bot- 
tom, and cut two pieces 12 inches long 
and two pieces 2% inches long. At the 
points where the sides join the top and 
bottom, cut 14-inch notches as shown in 
the pictures. Then nail the sides in place. 
The notches will accommodate the rein- 
forcing edges of the mattes, described 
below. 

Next make four strips from plywood, 
each 44-inch wide and long enough to fit 
inside the box on the bottom and top. 
Chisel away one corner to make an 
L-shaped strip. Nail these from slot to 
slot on the top and bottom. These strips 
will support the mattes and hold them in 
place. 

Paint the inside of the box flat black to 
minimize reflected light. 

Next construct the mattes. 

A variety of mattes is shown. In the 
lower left of the picture are mattes allow- 
ing exposure by quarters; we will call 
them “quarter mattes” for convenience. 
In the lower right are mattes for expos- 
ing diagonal halves. In the top of the 
picture are mattes which allow exposure 
of the center and the edge separately; 
these, together with the quarter mattes 


: 


Mattes such as these give a variety of 
combinations. Quarter mattes (lower left) 
allow exposure of each quarter, or of 
vertical or horizontal halves. Circular 
mattes at top, diagonal at lower right. 


Rear view shows details of camera 
mount. Vertical and horizontal slots al- 
low platform to be adapted to any shape 
of camera. Vertical slots in upright mesh 
with horizontal slots in back of the box. 


allow exposure of the center and quarters 
independently. As you can see by some 
cerebration, a large number of interest- 
ing combinations can be obtained with 
these mattes. Other mattes can be made 
as desired, such as key hole, binocular, 
window, and porthole mattes. 

Making the mattes is simple. Cut all 
members of a set so that they will over- 
lap by about 1/16-inch. For instance, 
make the quarter mattes as wide as the 
distance from the outside to the center of 
the box plus 1/16-inch, and as high as 
half the inside height plus 1/16-inch. Cut 
the mattes to the desired size; tin cans 
serve as a good source of metal, although 
heavier galvanized iron would _ be 
stronger. Then solder a reinforcing strip 
around the top (if it will be suspended 
from the top) or bottom (if the matte 
rests on the bottom of the box) and 
around the side, as shown in the picture. 
Then drill a hole through the side, and 
solder a knob handle in place. File or 
smooth or cut the mattes to make them 
fit into the box with 1/16-inch overlap, 
and label each for its position (UL for 
upper left, etc.). Paint the mattes a flat 
black so reflection will be reduced to a 
minimum. 

Next, arrange a device for attaching 
the camera to the box. The one shown 
is a little more complicated than might 
be necessary because it was designed to 
be used with several cameras of different 
sizes and shapes. At any rate, as the pic- 
tures show, the camera is attached to a 
narrow platform with a long slot in the 
middle. A wing nut soldered to a 14-inch 
bolt protruding upward through the slot 


Tin or other light metal will do for 
making mattes. Cut them to proper size 
according to the dimensions of your box, 
then solder a reinforcing shoulder on 
two edges. Affix a knob to short side. 


Construction of camera platform en- 
sures correct vertical alignment of cam- 
era. Horizontal alignment is ensured by 
using a try square (above) after lens is 
positioned in center of matte box hole. 
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Eyepiece and objective (rear) are set 
exactly half way between top and bottom 
of box, eliminating vertical parallax. 
Frame of objective is divided by wires 
so it duplicates all matte combinations. 


Tripod socket is made by boring |” hole 
in bottom of box at center of gravity. 
Then solder '/4” nut over a '/2” hole in a 
brass plate. Affix plate to bottom of 
box so that nut fits into 1” bored hole. 


serves to hold the camera on the plat- 
form. Two narrow 14-inch strips are 
nailed along the slot; these serve to raise 
the camera above the platform; the cam- 
era can then be opened in the darkroom 
without removal from the platform. The 
platform is attached to a piece of wood 
which has vertical slots near its edges. 
Bolts passing through the horizontal slots 
in the back of the box and these vertical 
slots serve to hold the camera platform 
in position. The slots allow the platform 
to be moved up and down and sideways, 
again to accommodate all sizes of cam- 
eras, 

By adjusting the camera on the plat- 
form, and the platform on the box, the 
camera lens can be centered in the hole 
in the back of the box. However, a try 
Square is used to align the camera and 
the box (see the illustration). 

Next a reliable viewfinder must be 
built. A special viewfinder is necessary 
since the usual camera viewfinder will 
be covered by the box. The pictures 
show the construction. The viewfinder 
consists of a fixed eyepiece and an ob- 
jective which can be moved sideways in 
grooves to correct for parallax. 

First construct the objective. Take four 
Strips of tin and solder them into a rec- 
tangle whose dimensions are in a propor- 
ton of 3 high and 4 wide; for instance, 
the one shown is 2 inches wide and 1% 
inches high. Solder a reinforcing rim 
around the rectangle. Now carefully sol- 
“er wires across the rectangle to form all 
the patterns that the mattes form. Sol- 
February, 1948 





Objective must be adjusted so the view- 
finder sees what camera sees. To do this, 
look through camera finder and note ob- 
jects at edge of field, then move box ob- 
jective back or forward to see same field. 





Film notcher marks film so it can be 
rewound easily to original position after 
each exposure. Guards, soldered over 
jaws of paper punch, control depth of 
notch. Chain keeps punch always at hand. 


der a pointer in place as shown. Now, 


mount the objective between two grooved 
strips, as shown, so that it will slide from 
side to side. Attach the mount to a board 
which, in turn, will be attached to the 
side of the box itself. Now slide the ob- 
jective as far from the box as possible. 

Make the eyepiece as follows: find the 
distance from the center of the objective 
to the box. Cut a hole in plywood three- 
quarters of an inch farther from the edge 
than this distance. Then, with a cuping 
saw, cut out the eyepiece as illustrated. 
Mount it at the rear of the box, exactly 
equidistant from top and bottom; this will 
eliminate vertical parallax. 

Some adjustments are necessary to 
make the field of view of the viewfinder 
coincide with that of the camera. 

First, check for horizontal coincidence. 
To do this, stretch rubber bands horizon- 
tally and vertically across the center of 
both front and back of the box. Line the 
intersections up with a prominent distant 
object. Now look through the viewfinder 
eyepiece, and raise or lower the objective 
until it coincides with the prominent ob- 
ject seen through the box. Mark this 
position. Now drill a %-inch hole 
through the objective mount and through 
the side of the box. Enlarge this hole in 
the box to a slot, which will be parallel 
with the top and bottom of the box. A 
bolt through the slot and the objective 
mount will always hold the objective in 
its correct position. A strip nailed to the 
side will also serve to keep the objective 
properly aligned. 





Correct for parallax by stretching rub- 
ber bands across front and back of box, 
as shown. Sight through their intersec- 
tion on an object at a measured distance. 
Move frame so fields coincide, then mark. 





Depth of the notch can be adjusted by 
bending the guards or moving them and 
resoldering. Notches should be deep 
enough to be felt in the dark, but not so 
deep they damage film sprocket holes. 


Next, correct for field of view. Place 
the camera near the back of the box, as 
shown in the picture, look through its 
viewfinder, and note objects lying on thé 
edge of the field of view. Now move the 
objective of the box’s viewfinder back or 
forward until the same objects fall on 
the edges of this viewfinder. Tighten the 
wing nut; the camera, correctly placed 
on the box will now “see” the same area 
that the viewfinder of the box will “see.” 

Last, correct for parallax. This is nec- 
essary because the viewfinder is located 
several inches away from the axis of the 
lens, and because the area actually pho- 
tographed with any matte is so small 
that, unless careful means are taken to 
correct parallax, it may be missed com- 
pletely. 

Proceed as follows. Using the same 
rubber bands, adjust their intersection to 
fall on a prominent distant object. Look 
through the viewfinder of the box, and 
slide the objective sideways in its grooves 
until its center coincides with the object 
used as a “sight.” Mark this position “in- 
finity” opposite the pointer, as is shown 
in the pictures. Now make a target, as 
shown, measure off a known distance 
with a measuring tape, sight on the tar- 
get as before, slide the objective as be- 
fore, and mark the distance opposite the 
pointer as before. In this fashion, mark 
the position of the objective for several 
measured distances. In use, measure the 
distance from the lens, set the viewfinder, 
and expose the film. In this fashion par- 

(Continued on page 185) 
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ENJOY YOUR HOME MOVIES 7Zoxe 


wee FRANKLI 


PRECISION-BUILT 
MOVIE EQUIPMENT 


FRANKLIN PRESIDENT DUAL EDITOR 


Can Be Used For 16mm 


& 8mm Films 


The Franklin Dual-Editor shows your film as if it were projected on a full sized 
wall or tripod screen, and retains all of the wonderful clarity of actual pro- 
jected movies. This is the ONLY EDITOR THAT CAN BE USED FOR 16mm and 
8mm films. An extremely simple switch of only ONE optical mechanism con- 
verts the editor from an 8mm into a 16mm or a 16mm into an 8mm. 


EDITOR, complete with splicer, rewinds on collapsible 
magic board, with 16mm Optical Mechanism 


Editor, complete with 8mm Optical Mechanism 


PRESERVE THOSE 
PRECIOUS FILMS: 


Franklin Cleaner 
and Preserver 


last longer and re- 
pint’ ividness if cleaned 
This special — > 
ly and permanently attached ~ _ 
ye vi nt Dual Editor. Does not hov 
panes editing purposes. 
RESERVER, 
‘ $12-95 


ing Fluid, 6 oz. bottle 55 


Films appear brig 
tain an unsurpas 
from time to time. 


removed for 


FRANKLIN CLEANER & P , 
including 6 oz bottle flui 


Franklin Clean 


Franklin Cleaning Wiper 


25 


FOR BETTER SPLICES 


Franklin Standard Splicer 


This precision made splicer is a real value. For 8 
and 16mm. Sturdily built for long use. Its few 
necessary operations guarantee success in splicing. 


STANDARD SPLICER 
Also: Franklin President Splicer 
Franklin Super Splicer 


FILM REELS AND CANS 


"Made of spring steel or Extra Hard Aluminum > 


REELS 
8mm-200 ft 
8mm-300 ft 
8mm-400 ft 

16mm-400 ft. 
16mm-800 ft 
16mm-1200 ft 
16mm-1600 ft 

CA 
8mm-200 Tt 
8mm-300 ft 
8mm-400 ft 

16mm-400 ft 
16mm-800 ft 
16mm-1200 ft 
16mm-1600 ft. 


Frankléd PHOTOGRAPHIC INDUSTRIES, INC. 


223 WEST ERIE STREET *« CHICAGO 10, ILL. 
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MACBETH. 73 minutes, 16 mm sound. Rental $15, 
Willow Corporation, 64 East Lake Street, Chicago 
1, Illinois. 

This film, reviewed at length in the Sep- 
tember, 1947 issue of PoPpuLAR PHoT0c- 
RAPHY, is the fine production of a group of 
ex-G.I.’s headed by David Bradley of Win- 
netka, Ill. Dramatic composition, wide- 
angle lenses, low-key lighting, well-planned 
special effects, and low camera angles have 


made this film a near-finished job of 16 mm 
cinematography. Despite the fact that the 
film was produced on a shoe-string budget, 
the costumes are well-designed, and the 
participants handle their roles skillfully and 
convincingly. It has been slanted to appeal 
to high school and college audiences. 
* ~ . 


WOODY WOODPECKER CARTOONS. Available in 
two 8 mm editions and three 16 mm editions in- 
cluding sound—from photographic dealers. A 
Castle Film. 

Two new Walter Lantz cartoons with the 
wacky Woody Woodpecker have been 
leased by Castle. One is called, “The Loan 
Stranger” and is about the batty bird get- 
ting into all sorts of amusing difficulties 
with a fox who lends him money. The other 
entitled, ‘‘Hollywood Matador” is a gag 
story about a bullfight to end all bullfights 
and this one ends with Woody selling bull- 
burger sandwiches. 

- 





* *@ 
HOT ICE. | reel, 16 mm sound. Sale $17.50. Avail- 
able also in 8 mm and 1I6 mm silent versions. 
Sterling Films Inc., 1186 Broadway, New York |, N. Y. 

Being the “fastest game on earth,’’ hocke} 
has been less filmed than other favorite 
American sports. But this film now brings 
hockey to the screen in all its fast action 
and interesting detail. Youngsters on wob- 
bly legs learn the sport on the town's 


frozen pond. School coaches and local teams 
take hold to develop the game’s body an¢ 
character building possibilities, teach stick 
handling, body checking, the rules, and 
“hockey brains.” From the amateur ad, 
the film moves to the big-time, goes behine 
the scenes in the locker rooms and out 0 
the ice of the Garden as Toronto _ 
the Rangers clash before enthusiastic fan 
* * * 
THE RISE AND FALL OF NAZI GERMANY. 16 min- 
utes, 16 mm sound. The March of Time, Forum 
tion, 369 Lexington Avenue, New York 17, N. Y. 
Beginning with the Saar plebiscit 
, this film shows how, in carrying 
the doctrines first enunciated in the 42 
bible, ““Mein Kampf,” Hitler led the re 
Reich to domination over 15 countries. An¢ 
how the Nazi timetable of conquest % 
overturned only when the United States, 
Britain, Russia, and their Allies joine® 
forces, bringing about the unconditiona 
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Ftevere 
adds fo your 


pleasure 


Mother's little helper—all too soon, a homemaker of her own. 
Now is the time to catch the precious stages of your child's life— 
in ever-living movies with Revere! It’s so easy—fun, too! 
In later years, this personal history will prove a cherished treasure, indeed. 
See your nearest dealer for quality Revere 8 and 16mm cameras and projectors. 


He will gladly help in your selection. REVERE CAMERA CO., CHICAGO 16 


@ Kevere 


‘hi x CINE EQUIPMENT 


~s5 











impressively styled... brilliantly engineered, this , 
new camera marks Revere’s entry into the 16mm REVERE EIGHT "88" CAMERA 
field. At the price of an eight, it has rapid magazine Five speeds with built-in view- 
loading... built-in, Micromatic, telescopic view- finder; positive speed control; 


REVERE EIGHT "85" PROJECTOR 


Automatic re-wind (no belts) ; sen- 

sitive tilting control; improved 
P ‘ : simple threading; simple expo- / gate assembly with self adjusting 
finder... five speeds... single frame exposure for sure chart. With F2.5 Wollensak ' film guides. With 500-watt lamp, 
titles and trick shots... continuous run... ratchet coated lens, Including tax, $77.50 : 1-in. coated lens, 300-ft. reel. $120 
winding key...exposure guide... with F2.5 Wol- 


ensak coated lens.........Including tax,$127.SO 
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SAVE MONEY—USE BULK FILM 

Fresh ortho and pan 8mm and 16mm film 
for use in all types of cameras. TREMENDOUS 
SAVINGS when you load your own spools or 


magazines and process yourself. We tell you 




















how! It’s easy. Fresh film guaranteed. 

ee CO Oo Cos 
oureeetes | $1.95 | $1.15 | $1.45 
WESTON 12] $2.45 | $1.50 | $1.75 
‘esoets 24) $4.15 | $2.15 | $3.85 
MESION 4 $4.50 | $2.60 | $4.15 











SUPERIOR PROCESSING REEL and 
DRYING RACK for 8, 16 and 35mm FILM 


Process your own movie film with this new Su- 
oerior and 
tack 


50 feet 35mr 
film. / 
framework cadmi- 
um plated. Chem- 
ical-proof trsz 

with bottom 
drain, Makes re- & 


versal processing 
a pleasure, Re- 
only one 


y solution & 
for . 
Stands 30” 
28” wide, 15” 6 
Complete & 
instruc. 
e 
rack, | 
Satisfaction guare 
anteed. Sold j 
F.O.B. Chicago. 
EACH ONLY 


$1925 © 


PREPARED REVERSAL 


Complete set—nothing to add but water. 
2 Galion Set,..... $2.55 1/g Galion Set...... 


LABORATORY SERVICES 


Superior offers a 7 





CHEMICALS 


ylete film processing laboratory 


service, for schools, industrials, professional and ama- 
teur operators. Competently manned by experienced 
operators with modern equipment. Processing may be 
had in reversal or negative-positive method on both 


stic or foreign eversal Processin 
- 16mm,..$1 25 ft. 8/8mm ,.... ‘38 
ft. 16mm... ° 50 ft. 16mm Mag.. -75 
Negative processing same prices. Postage extra. 
MONEY BACK GUARANTEE 
Buy from Superior wit 
positive guarantee of satisfac- 
tion or your money back, 
Write for new catalog on home 
processing equipment, includ- 
ing comprehensive listing of 
8 and 16mm _ stock titles in 
black and white or color. Make 
Superior your headquarters for 
all movie needs. end for 
catalog 147. it's FREE. 


SUPERIOR BULK FILM CO, 
10S So. Wells St. 
Dept. A92, Chicago 6, III. 


films. 
-00 

















“ATOMIC FURY” 
KODACHROME 


ae s 





ie -e - 


amg 


Greatest home movie of our time! Bikini- 
Able-Baker explosion shots from every 
conceivable angle. Filmed by Army-Navy 
Joint Task Force One! 


Smm., 50 ft. 

Kodachrome ..... $ 6.50 BW. $1.75 
16mm., 100 ft. 

Kodachrome ..... 13.00 BW. 3.50 


Money order or check. No. C.O.D.’s 


83 subject catalog, including 7! contact reproduc- 
tion illustrations from our films, 25c 


WORLD IN COLOR 
PRODUCTIONS 


ELMIRA, N. Y. 
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surrender of Nazi Germany on May 8, 1945. 
The fall of Germany presented the four oc- 
cupying powers of the Allied Control Com- 
mission with innumerable problems, and 
each of the powers applies to its zone of 
occupation the policies which it feels will 
best insure against any future German 
threat to the peace of Europe. The remak- 
ing of Germany into a self-supporting na- 
tion is a huge job of rehabilitation, and the 
film emphasizes the importance of training 
wisely those who were too young to have 
been corrupted by Naziism. 
. ~ «< 


THE JUNGLE MARAUDER. Available in 8 mm 
16 mm, silent, and sound. Official Films, Inc., 23 
West 45th Street, New York 19, N. Y. 

A tiger that terrorizes man and beast is 
on the prowl in the African jungle. Monkeys 
scurry to the treetops, natives flee in terror, 
snatching a helpless babe from his path. 
A young elephant barely escapes his claws 





- . . and there’s battle after battle with 
a lightning fast black panther, a gigantic 
water buffalo, as the green-eyed tiger 
strikes out in his lust to kill. There is a 
thrilling climax as the tiger and a boa con- 
strictor demonstrate their cunning in a 
ferocious death struggle. 
> * 


YOUR CHILDREN'S TEETH. 
15 minutes. Rental $0.75; sale price on application. 
British Information Services, New York Office, 30 
Rockefeller Plaza, New York, N. Y.; Chicago Office, 
360 N. Michigan, Chicago, Ill. 

This film explains the structure of first 
and second teeth and their growth. Prenatal 
care is vitally important to the forming of 
strong teeth. The child should be given a 
well balanced diet and taught the proper 
method of brushing the teeth. Decay should 
be attended to at once, for in its advanced 
stages it may poison the whole system, 

* * 7 


CADETS ON PARADE. 7 reels, 64 minutes, 18 mm 
sound. Post Pictures Corp., 115 West 45th Street, 
New York 19, N. Y. 

Austin Shannon, son of wealthy parents, 
is a’ complete misfit at Redford Military 
Academy and runs away when the other 


16 mm sound, 2 reels, 









































students taunt him because of his cowardice. 
He is helped to get over his cowardice by 
newsboy, Joe Novak, who befriends him and 
teaches him how to play football and base- 
ball. Austin later proves his courage and is 
hailed as the hero of the corps. 

- * 7 


ENGLISH CRIMINAL JUSTICE. 2 reels, 22 minutes, 
16 mm _ sound. British Information Services, New 


York ice, 30 Rockefeller Plaza, New York. 
For those who speculate on crime and 
punishment, this film explains criminal 


court procedure as it is found in England. 


It shows the various types of courts and 
something of their work. The cases range 
from a simple petty sessions case to a 
murder trial at the Old Bailey. The film 
constantly stresses the fact that the de- 
fendant is innocent until he is proved 
guilty and that he is not responsible for 


proving his innocence. The prosecution and 
defense both present their cases before the 
jury under the guidance of the judge. 


















MOVIE RENTAL 
SERVICE 
By Wad 


~ 


Complete popular FEATURE 
PROGRAMS—the latest films and se- 
lected short subjects mailed promptly. 


Sound Feature with 2 Reels of 
Sv eccccieevececsaneueee 
First run star-studded UNIVERSAL 
SOUND FEATURES now available for 
rental at the low price of $12.50. 


Silent Feature with 2 Reels of 
UU s se c04ks6000seeeeuesee 


Silent Short Subjects......... .60 
New 1947-1948 
FREE CATALOGUE 


Specify whether 8mm silent, or 
16mm silent or sound. 


Local renters may call for films 
at our store at reduced rates. 


NATIONAL se 


SERVICE 
Mi 71 DEY ST., NEW YORK 7, N. Y. 





The Authoritative Wlustrated Class Magazine 
PUBLISHED EXCLUSIVELY FOR THE 
HOME MOVIE AND SLIDE MAKERS 
A Special FREE Subscrip- 

tion Offer that entitles you 

to a One or Two-Year Sub- 

scription, absolutely FREE, 

tH t nam “ar Does It. 
AMATEUR SCREEN PHOTOGRAPHY 
302! N. Narragansett Ave., Chicago 34, Ill. 


will be sent to you upon re- 
quest. No Obligation. A 








ATLANTIC FILMS are scientifically processed by auto- 
matic machines, and are sold direct to consumer only. 





Eve roll guaranteed. You'll get results with 
ATLANTIC, consistent results that you can trust, try 
25 ft. double 8 mm. Pan Weston 24....... $1.95 
25 ft. double 8 mm. Ortho Weston 12.....+- 1.60 
100 ft. 16 mm. Pan Weston 24........se0% 4.95 
100 ft. Ortho Weston 12.......+++ - 3.25 


16 mm. 2 
Prices include processing and return. 
ATLANTIC FILMS 


28 N. 4th St., Reading, Pa. 
Also bulk, write for descriptive circular, 


Lowest Ex: Rates----- Where Can You Beat It? 


























On Ali Standard Films—Castie, Etc. 
All Exch je Rate 
8mm Complete........ ~$ 4.50 $1.00 
16mm Complete—silent. . 7.75 1.00 
16mm _ Complete—sound.. 13.50 4.00 _ 
16mm 100 ft.—sound... 6.50 1.00 








OR-You May Swap at No Charge—(Join Our Swap Ciub) 


RIS MOVIE LIBRARY 
P. 0. BOX 539 BROCKTON 65, MASS. 


New Giant Catalogue 25c—Refund on first rental 
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Professional Instruction At Home 
Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 
at home. Personal supervision. En- 
thusiastically endorsed by successtu! 
students. For a well paid career 

paying hobby, write for Free Catalog. 
MOTION PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 $. Woodward, Birmingham 3, Mich. 


APPROVED FOR VETERANS UNDER G.!. BILL 
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NOW- A 3-ALARM FIRE OF LAUGHS! 
iw NEW 1948 CASTLE FILMS 


HIIMP THE FIREMAN 
as 








Shorty, the famous chimp and comedy = 
champ makes things hot for the firemen! ~ 
The firehouse is bedlam from the moment 
Shorty decides to become a fire putter- 
outer! An alarm clangs and off they go! 
Sirens screaming and bells ringing! At 
the fire, a little girl is trapped on the roof 
and Shorty makes the business of jump- 
ing into a net look a little too much like 
monkey-business! She goes down a ladder! 
But then it is discovered that her dolly is 
trapped on a top floor! Shorty provides 
thrills and laughs as he goes after the 
baby and swings back to safety on a tele- 
phone wire! But the real climax is the re- 
ward he gets! It’s the pay-off for laughs! 


AND TWO NEW 


WOODY WOODPECKER: 


CARTOONS BY WALTER LANTZ 


HOLLYWOOD 
MATADOR 


Woody is ab 
wil. 
F tee youl pulls 
Mr. Fox, ! odyiaaee 
= Buy eody's leaps eae! Bull 
haunts vid gags escapes! Drew 
with foxy efforts te bull wild with rage! 
collect f Woody’ ustomers shudder! 
{ d serge cody ends by 
So gel beaned L mer th bull. 
er aor clock! A laugh “ee 
Smash ending: 


a 























FREE to all projector owners! 


Available in five editions 
AT THESE LOW PRICES: SEND COUPON NOW! 


8 mm 16 mm 
Headline (50 ft)....$1.75 Headline (100 ft.).. 
Complete $5.50 Complete 


CASTLE FILMS 


OT etek | Li TL 
DivisiON OF UNITED wort? FILMs INC. | have a Se 8mm___16mm___Sound 


445 PARK AVENUE FIELD BLDG. RUSS BLDG. L (name of projectg 
NEW YORK 22 CHICAGO 3 SAN FRANCISCO 4 EE Oe ED FER ee OAS 
February, 1948 123 
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PLEASE SEND ME ‘osc some movie caravoout 


Profusely illustrated; describing Castle Films’ wide variety of quality, profes- 


.$ 2.75 


Vdd 
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sionally produced cartoons, sports, travel, world news, adventure, western, 
ond novelty home mgiies. 
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City =. Ul State. 








| ni 
eee 




























DUAL 
SPEED 

















Shows perfect pictures 6 fee 
totally darkened room. Amy 
nation for audiences of 80-1 
Reel capacity, 2,000 feet. 
A.C. or D.C., 105-120 volt 














Extremely light weight, 27% 


tabletop screen in a single, c 





case. Meets a widespread ne 


complete specifications. 


Leh Al = 


1105 EAST 1Sth 





MOVIE-MITE 


For both SILENT and SOUND (6 mm Films 


2t wide in 
yle illumi- 
00 people. 
Universal 
operation. 


lbs; com- 


pact. Entire outfit including small 


onvenient 
sed. Write 


today for your copy of folder giving 


See your photographic dealer for demonstration. 


ideal for 16 mm 
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/ ANE “Ws im. . 
“MITE CORPORATION 


ST. 





Cl= 
KANSAS CITY 6, MISSOURI 


Sound or Silent 
Movies in HOMES 
SCHOOLS 
CHURCHES 
BUSINESS 





Cut HOME MOVIES 


lémm., Reversible Outdoor Film 





100-ft. Roll 


 eeeeeee 


8mm. Reversible Outdoor Film 
25-ft. Double 8 od 




















Weston 32 © Anti-Halo 
Excellent Indoors or Out 
25 ft. Double 8—$1.75 postpaid 
100 ft. 16mm.—$4.45 postpaid 
Same day processing included. 
Write for prices for developing 


and processing for 8mm. and 
tmm. films bought elsewhere, 










































































Costs 






Free Movie Catalog Sent on Request 


BETTER FILMS 
742 New Lots Ave., Brooklyn, N. Y. 


Dept. PP 





presents: 


ART — TRAVEL 


OMNIFILM, 35 Park Avenue, 
New York 16, N.Y. 








BTOMNIFILM 


DRAMA — COMEDY 


Also all other topics in Silent and Sound 


Write for free catalog and ‘literature on: 
"HOW TO SOUND YOUR MOVIES" 


Le) 
Startling Films at Lowest Cost 
HISTORY — RELIGION 










































































































































































FOR QUALITY PERFORMANCE 
TRY THIS 8MM MOVIE FILM 


Here's movie film that will take the kind of 
“complete action” home movies you want. our 


e 25 ft. Twin 8MM Panchromatic SIDE 


new low price today. 


Send check or money Grader. We pay postage. 


C@se@ ..-¢. 


« Weston Daylight 32 Tungsten 24 / 3x7 

. 8x10 
¢ Standard spool—Fits all cameras. 11x14 
« Superior performance—Wide latitude. 16x20 


¢ 1948 date on every package. 16x20 
« Expertly processed in modern laboratories, 


Order this high quality film at its $215 


16x20 
16x20 


3 Section Metal TRI- 
POD, very sturdy. 
With leatherette 
BY 
2 Section Automatic 
LIGHT STAND with 
crossbar. Extends 
we , be ee. y BD 


SLIP-IN 
MOUNTS 


3 mele) 
PER SET 


cut 
our 
3x4 
5x7 
8x10 
11x14 
14x11 
8x10 
10x8 


Heavy 14 ply mount stock 
Heavy wood pulp back 


PARAGON FILM SUPPLIERS 








333 EAST 46TH STREET, .¥.17 0.9. 














LIVE TEDDY BEARS. | reel, 16 mm sound. Renta! 
$2.50; sale, $45. Encyclopaedia Britannica Films, Inc., 
20 N. Wacker Drive, Chicago 6, Ill. 

Australia’s Koala, the lovable little bear 
like marsupial, which lives in eucalypt 
trees, was photographed in an Australi 
park, and in the remote bush couritry 
Australia, sole place in the world whe 
koalas live out of captivity. The film wa 
designed for primary grade children an 
shows them how a strange but delightfu 
animal from a distant land eats, sleeps, a1 
travels where it lives. The film shows hoy 
much they resemble teddy bears in looks 
and size, and how they live entirely 
eucalyptus leaves which contain so muct 
moisture that koalas need not drink water. 
Scenes in the wild bush country show 
scenes of the kookaburra, an Australian 
bird called the “laughing jackass,”’ and the 
Wallaby, a small Kangaroo-like animal. 

* * * 


HEIR TO THE THRONE. 2 reels, 16 minutes, [6 
mm sound. Rental $2. British Information Services, 
New York office, 30 Rockefeller Plaza, New York 20, 
N. Y.; Chicago office, 360 North Michigan Avenue, 
Chicago |, Illinois. 

Released at a time when there is much 
interest in her recent wedding to Lt. Philip 
Mountbatten, this film brings the story of 


422542640 re5 @ 


77) 


a — | 






Princess Elizabeth’s life up to date. T 

audience will recognize favorite scenes 

her childhood and girlhood, for they include 
shots of the Jubilee, the Coronation, and 
various state functions. Of equal interest 
are the scenes from her daily life, many of 
which are taken at Windsor Castle. The 
film ends with sequences taken during the 
tour to Africa and after the return to Lon- 
don when the engagement was announced. 

* > . 


THE ROYAL TOUR. 3 reels, 28 minutes, [6 mm 
sound. Rental $3. British Information Services, New 
York office, 30 Rockefeller Plaza, New York 20, N. Y.; 
Chicago office, 360 North Michigan Avenue, Chi- 
cago |, IWlinois. 

This is the official film story of the British 
Royal Family’s first visit to the Union of 
South Africa in the spring of 1947. The 
camera records informal moments aboard 
HMS Vanguard and historic State occasions 
ashore. It brings to the screen impressions 
of a fascinating country, and catches the 
climax of a unique tribal dance in honor 
of the reigning Monarch. During the four- 
teen week tour, Princess Flizabeth cele- 
brated her twenty-first birthday and the 
film records her dedication to the people of 
the British Commonwealth. 


> * al 


INDONESIA CALLING. 20 minutes, 16 mm sound. 
Rental $5; sale price $90. Brandon Films, Inc., |600 
Broadway, New York 19, N. Y. 

This unusual film, directed by Joris Ivens, 
famous Dutch director, tells the story of the 
fight for Indonesian independence as it was 
waged last year by a group of Indonesian 
seamen living in Australia. It stresses the 
refusal of Indonesians, Australians, Chines 
and Indians to sail Dutch ships which we! 
carrying ammunition to be used against t 
Indonesians. Although the slant is almost 
exclusively from a labor point of view, t 
film is recommended because it covers ma- 
terial not available in any other film; 2/5 
it has special interest because it reveals the 
attitudes of the Australian workers towa! 
Indonesia, and portrays many shots of [n- 
donesians as they live in Australia. 

* ” 7 


GOD IS MY LANDLORD. 16 mm sound, color. Free 
of charge to churches, schools, clubs, and interested 
groups. McHenry Films, 537 S$. Dearborn St., Chi 
cago §, Ill. 
This film was produced from a book 
the same name, written by Raymond J 
freys and published by the Van Kar 
Press of Chicago. The story is based 01 
world-famous Ziblical “Tithing” W ea 
demonstration conducted by Perry Haye 
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OFFICIAL FILMS 


Sit back and enjoy these packed- 
with-action, magnificently pro- 
duced home movies .. . it’s good 
relaxing fun for the whole family! 


(TOT RTOL: 


Ski experts from the far corners of the earth 
are lined up. .. ready to start the most exciting 
chase of their lives. One ski-er is elected hare 
—the others are the hounds. And over dan- 
gerous ski trails—the chase is on! Thrill to 
dangerous jumps, sharp turns, swift slaloms. 
Follow the hunt through the world’s most 
famous, most dazzlingly brilliant ski-ing coun- 
try. Guess and guess again when the hare is 
captured. Thrills galore in this action-packed 
picture set against nature’s most beautiful 
panorama. Fun for everyone! 


THE STRAY LAMB 


Adventure a’plenty with real live animal per- 
sonalities ... starring Barnaby, the St. Bernard 
dog and Letitia, the lamb. See Elmer, the 
Eagle carry off the little lamb... as our dog 
hero gives chase. Thrill as Cloe the Mountain 
Lion tries to make lamb chops of Letitia. 
Meet Rodney the Racoon and Petunia the: 
Skunk. Fascinating animal adventures .. . 
wholesome, light hearted film fare for the 


kiddies . . . and grown ups too. GRDER FROM YOUR DEAE 


OR USE THIS CONVENIENT ORDER FORM 


FREE! For all projector owners. Official eee oi r “eae aorta 


Films’ NEW, COLORFUL CATALOG. ., list- a +t 1 ae 
ing over 300 exciting home movies. Official $1.75 $5.50 | $2.75 
Films’ Home Movies are good to give ... 








good to receive! Write for your catalog today! Sun Valley Ski Chase 





The Stray Lamb 


= A vi Send me NEW FREE LOG PPF [] 
“i:)) OFFICIAL FILMS [aaa 
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ADDRESS 


25 WEST 45th STREET -NEW.YORK 19, N. Y. 
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For The EXCITING FILM 
“GLAMOROUS EXCITING STARS” (AND SPECIAL LIST 


OF UNUSUAL FILMS) 
ONLY ONE DOLLAR] 


MAIL THIS COUPON WITH 





EXCITING FILMS PP-2 
1071 EL CENTRO, HOLLYWOOD, CALIF. 
For only $1.00 Rush Me the T 
ous Exciting Stars” with Sp 


illing Movie “Glamor- 






Print Your Name....... F ATT SOcocevece 
ETT Te” TST TTT ee ee 
City Ps . State — 
Check here: $MM 16MM Sound 
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READY FOR YOUR CAMERA— PROCESSING INCLUDED 
Fresh Dupont Film on standard day- 





light loading spools. Weston 24 and 

64 fully panchromatic. Give you pic- 

tures of theatre-like quality. Scien- 

tifically processed free! Send trial 
order today. 











WESTON 25 ft. 8-8 150 ft. 16mm4100 ft.16mm 
OR TITLES - «eo | $1.75 | $2.89 
WESTON 


1.69 
1.95 
2.25 


1.95 
2.89 | 5.19 
3.09 | 5.49 
FOR UNIVEX 

Per Reol..--...9fe20 


MONEY BACK from sci 


OuTDOORS 12 


Se 
WESTON 24 
INDOOR 16 


WESTON 64 
INDOOR 40 


3.19 




















FOR REVERE 
Single 8 mm 
Reel..... 


$1.49 


Per 


teady reorders from sat a 









customers from coast to St 
prove the quality of 5S rior 
Film Full tone sca®-fresh 
tock plus money-back laran- 
tee Send trial order Today for 
t t Catalog of movie acces- 
ries and equipmgnt FREE. 
Mail orders promgtly filled. 
Write today! 


SUPERIOR BULK FILM CO. 


105 S. Wells Street 
Dept. A62,) Chicago 6, It!!. 














in Tecumseh, Michigan. Hayden, a Quaker 
miller, was inspired by a sermon in his 
local church and then set out to illustrate a 
Biblical lesson on tithing. He started with 
a cubic inch of wheat which he planted in 
a small plot 4x8 feet. A year later he har- 
vested the plot, deducted a 10% tithe for 
the church and replanted the entire balance. 
He repeated this for six years. The final 
harvest reached 2,666 acres and produced 
72,150 bushels of wheat. It required the land 
of 276 farmers, representing 30 religious 
faiths, to complete the final year. The pic- 
ture contains the original shots made dur- 
ing the six years of the demonstration. 
” - * 

JOHNNY LEARNS HIS MANNERS. 2 reels, 16 mm 
sound. Pictorial Films, Inc., 625 Madison Avenue, 
New York 22, N. Y. 

This teaching movie, selected for merit 
by the committee for Biological Sciences 
functioning at the Films of the World Festi- 
val in Chicago, is a Hugh Harmon produc- 
tion. The film uses a new animation techni- 
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que to tell the story of a little boy caught 
in the conflict between a “Goodself” and a 
“Badself.””. When Badself gets the upper 
hand, Johnny begins to assume the appear- 
ance of a pig. The transformation is speeded 
up by each display of bad manners, rude- 
ness, and untidiness. At the climax Johnny 
perceives what is happening to himself, be- 
gins an earnest reform and soon wins back 
his accustomed shape. 

* * 


CHEMISTRY OF FIRE. 46 minutes, 16 mm _ sound. 
Available for bookings without cost from Film Li- 
brary, National Board of Fire Underwriters, Bureau 
of Communications Research, 12 East 44th Street, 
New York 17, N. Y. 

This movie demonstrates how the ele- 
ments of fuel, oxygen, and ignition tem- 
perature must be present in order to have 
fire; differentiates between ffash point and 
ignition points of fuels; and gives two 
ways in which a fire can be extinguished. 

* - ° 
CRIMES: OF CARELESSNESS. I! minutes, 16 mm 
sound. Available for bookings without cost from 
Film Library, National Board of Fire Underwriters, 
Bureau ‘of Communications Research, 12 East 44th 
Street, New York I7, N. Y. 

Depicting in dramatic fashion the appal- 
ling loss of life and property which results 
from preventable fires, this film shows the 
principal unsafe practises which cause fires. 
The safe ways of doing the same things are 
then shown. 
pictures of actual fires. 

* ” - 


LONG VOYAGE HOME. 12 reels, 16 mm_ sound. 
Commonwealth Pictures Corporation, 729 Seventh 
Avenue, New York 19, N. Y. 

This is the famous “Oscar-winning” movie 
that is based on Eugene O’Neill’s famous 


four one-act plays. The stars are John 
Wayne, Thomas Mitchell, Barry Fitzgerald, 
and Ian Hunter. It is a lusty drama-filled 
sea tale of stout hearted men whose heroism 
bravery often remain unsung but is 
nevertheless startling and sensational. 

7: 7 
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BUILDING A HOUSE. I reel, 16 mm sound. Rental 
$2.50; sale price $45.00. Encyclopaedia Britannica 
Films, Inc., 20 North Wacker Drive, Chicago 6, Ill. 

This film, a study of modern mass build- 


The film contains spectacular 


























REED & REED DISTRIBUTORS, Inc. 
7508 -3rd AVE. Brooklyn 9, N. Y. 


BEachview 8-2823 














25 LOVELY POSES 


WOW, FULL OLR 


No artist should be without these 
educational aids in bright life col- 



















or! On 35 MM Film strip, com- 
plete with ready mounts. Order 
now. $10 value for only $2.95 


New series released monthly. At 
your dealers or write us direct. 


Deluxe Magnifying Viewer For 
Perfect Detail.........$1.00 
(when ordered with above film.) 


Viewer sold separately...$ 1.50 


25 Houston Plastic ready mounts, 
permanent, will not 


RN bend 


BENEFIT FILM CO., Dept. 1 
3807 Benefit St., Baltimore 24, Md. 


OY RGOp rs, HOM 
OVIE PROJECTORS 
AN ORIGINAL, OUTSTANDING 
MOVIE PRODUCTION, 














Send 
POSTAL 
FOR 
FREE 
DETAILS! 


YOURS TO PROJECT 


- FREE 


YOUR HOME! 


MOVIES * PPT) adel | Dept-0-Skela ire, 











FREE! ster.inc Fitms 
ADVANCE ILLUSTRATED CATALOG 
of their newest 8 and 16 mm. productions 
Write Dept. A 


STERLING FILMS, Inc. 


1186 BROADWAY NEW YORK 1, N.Y. 











CHILDREN LOVE THESE 
FULL COLOR SLIDE FILMS 


24 delightful stories for young 
children, on 35mm color film. 
Project as slidefilms, or cut 
oport and use in ready-mounts 
©s 2x2 slides. Each story aver- 
oges 45 pictures. Price: $6 each 

rite today for list of stories. 


Writ 
YOUNG AMERICA FILMS, INC. 18 E. 4ist St. N.Y. 17 











CINE DUPLICATES 


8mm enlarged to 16, 16mm reduced to 8 
8mm, 16mm & 16mm sound duplicates 


Made in B&W or color on latest electronic controlled printers 
Distinctive titling and editing 


WRITE FOR FREE LITERATURE 
National Cine Lab.,Box 4425, W ashington17,D.C. 


Popular PHOTOGRAPHY 


Now... enjoy 


grealer titlliance, 
sharp, 
unflickering 
home movies 
wilh the new 
De Fur “1000” 
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Never before have so many “professional” features been 
designed for a 8mm projector. Never before has color 
film been so perfectly reproduced on your home screen. 
Witness these sensational features: 400-foot reel capacity, 
variable speeds, reverse projection, steady, unflickering 
pictures, grouped controls and rapid rewind. Operates on 
AC or DC current. Perfect for library films or your 

own personal reels. 


DeJU/R-AMSCO CORPORATION ..LONG ISLAND CITY... NEW YORK 
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THE CAMERA 
YOU'LL LIKE 
AT THE PRICE 
YOU'LL LIKE 









] pam anin = 


a, 


iene 





with f 2.5 lens 
Fed. Tax Incl. 


16 MM_ MODEL 35 





Professional Home Movie | 
Making Results .. . Now 
Within the Reach of All 


Jr These Modern Features | 
WOLLENSAK LENS, 
VELOSTIGMAT F 2.5 | 

VISUAL FOOTAGE INDICATOR 
LOCK-ON STARTING BUTTON | 
SLOW, NORMAL, FAST SPEEDS 
DIRECT VIEW FINDER | 
CONVENIENT EXPOSURE TABLE | 


If your photographic dealer 
is not supplied, write to 


CINKLOX CAMERA COMPANY 
1113 YORK STREET, CINCINNATI 14, OHIO 


























































































































































































































SHOOT AND PROCESS YOUR OWN 


MOVIE TITLES 


COMPLETE 


YOU NEED | 
for TITLE 
MAKING 


$345 


MAKE YOUR FILMS MORE ENTERTAINING 
WITH PLAIN OR FANCY TITLES 


Title making is easy! This Superior title making kit 
includes everything you need for processing titles 
Simple instructions tell you how from start to finish. 
You'll get more pleasure from your film when you 
title them. 





THE COMPLETE KIT 
Kit includes a developing trav and film rack for 15 foot 
8, S/S or 16mm film; one 50 ft. roll of film (specify 
size » gal. high contrast title developer gal 
fixer and hardener; photo chamois; thermometer; 
bottle photo tint for coloring and complete simplified 
instructions for making black and white or color 


aiiee It’s an amazing value at this speci! $3.45 
UNIVERSAL TITLE KIT 


Title kit for 8 or 16mm titles. Mounts ¢ amore -_ 
title for shooting. Includes lens and instructi 


building from readily av ailable parts. Len “$s 
alone is worth this low price 1 ,00 


SPLICERS: 8mm_ $1.69 16mm $4.95 
CATALOG FREE 
SUPERIOR BULK FILM CO., DEPT. PP2 


105 So. Wells St. Chicago 6, II. 





USE THIS HANDY ORDER COUPON 






























Superior Bulk Film Co 

105 S. Wells St., 

Enclosed find $ 
Movie Title Kit 
Title Kit @ $1.00 
Smm Splicer $1.69 
l6mm Splicer $4.95 


NAME 
ADDRESS 


-- Dept. PP2 Dat 
Chicago 6, II. 


for items checked 
$3.45 











on the Best lomm 
SHORT SUBJECTS? 


Educational . .. Entertaining! 


STRANGE 
AS IT 
SEEMS 


by John Hix 
8 Subjects 


Absorbing dramatizations of historic 
ironies, oddities, and coincidences, culled 
from the byways of human experience. 
One reel sound films; running time 9 
minutes each. 


FIFTY YEAR BARTER 
LAFAYETTE, CHAMPION OF LIBERTY 
GOLD AND MAN 
SILVER THREADS 
MARK TWAIN 
EMPEROR NORTON 
LITTLE JACK HORNER 
STAR GAZERS 
List Price: $25.00 each. 


Available at leading Film Libraries. 
Write for FREE catalog to Dept. 26. 


POST PICTURES CORP. 


115 W. 45th St.. New York 19, NL Y. 
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ENROLL NOW for term starting May 3 
24 months of expert instruction to a profession 

of Artist, Technician and Businessman . 
Pleasant study in a colorful community where 
the mountains meet the sea 


tate Boe 


e Veterans Administrahon 











ing methods for elementary school children 
shows the processes in constructing a smal] 
modern American home, illustrating how 
cement foundations and floors are laid by 
modern methods, and how crews of work- 
men, using the advantages of mass con- 
Struction, put up a house in speedy time 
and at great savings over older piece-build- 
ing methods. Paul R. Hanna of Stanford 
University collaborated on preparation of 
the film. 
* * * 

A CLOSE CALL FOR ELLERY QUEEN. 7 reels, 68 
minutes, 16 mm sound. Post Pictures Corp., 115 
West 45th Street, New York 19, N. Y. 


Ellery Queen becomes involved in a huge 
blackmail scheme and murder in this mys- 
lery movie. Before he finally solves the 





crime he 
and dangerous adventures wherein he finally 
locates two missing daughters of his client 


goes through a series of exciting 


with the evil 
plays the role of 


and does away 
William Gargan 
Queen. 

* * * 


PACIFIC TERMINAL. | reel, 10 minutes, 16 mm 
sound. Rental $1.25. Films of the Nations, Inc., 55 
West 45th Street, New York 19, N. Y. 

A good picture on modern 


blackmailer. 
P «Ellery 


Australia to- 


day. The film deals with the major cities 
of Australia, her geography, waterworks, 
agricultural products, industries, natural 


resources, exports, the life of the people, 


their work and their sports—everything 
from skiing to horseracing. 

7. ~ - 
BRAZIL. 2 reels, 14 minutes, 16 mm sound. Rental 


$3. Films of the Nations, Inc., 
New York 19, N. 
This filin shows 


55 West 45th Street, 


Brazil’s position in the 
strategy of World War II, and amply de- 
picts her peacetime life—the gaiety of Rio 
de Janeiro, with its fabled Carnival and 
Copacabana Beach; the beauty of her en- 
vironment, the famous landmarks like the 
gess Meredith, Irene Hervey, Barry Fitz- 
gerald, and Robert Armstrong. 
+ ” ~ 


SOUTH TO KARANGA. 59 minutes, 
Cosmopol.tan Films, 3248 Gratiot Ave 
Michigan. 

Dick Foran, 
Deste are the 


16 mm sound. 
e, Detroit 7, 


Charles Bickford, and Luli 
players in this film about a 


new railroad leading to romance, murder, 
and savage uprisings in an adventurous 


African setting. 


- . 
DEVELOPMENT OF THE CHICK. | reel, 
sound. Rental $1.50. 9? World Films, 
Park Avenue, New York 22, \ # 
This film shows how 
warm by the hen, 


16 mm 
Inc., 445 


Dinas eses, 
hatch into chicks. 


ke pt 
Hour 


by hour development of an embryo is clearly 
shown in remarkable photography. The chick 
£rows into a young pullet and the life cycle 
is ready to be repeated. 

* * 7 


DOGS, SHEEP, MR. BO-PEEP. Available in 8 mm; 


16 mm silent and sound. Official Films, Inc., 25 
W. 45th Street, New York 19, N. Y. 
This film shows ‘Wonder Shepherd,” his 


pony and his three dogs 
Welsh sheep over a 30 mile range. Mr. Bo- 
Peep is a mid-wife, vet, and surgeon all in 
one and his dogs have the highest I1.Q. in 


Popular PHOTOGRAPHY 
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Precision Projectors 
ot professional quality | 
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The name “AMPRO” on any projector is your assurance 
of efficient operation ... simplified, convenient controls 
... rugged construction... and long, satisfactory service. 

Proof of this is in the remarkable performance record 
established by Ampro projectors during the past two 
decades in leading school systems, universities, top in- 
dustrial concerns, churches, many branches of government 
service and in private homes all over the world. 


| 
HLA 


The Ampro organization has the production and en- 
gineering facilities plus the practical experience to make 
some of the world’s finest precision projectors. Before 
deciding on any projector—for any purpose—be sure to 
find out what Ampro has to offer you. 


Ampro projectors are distrib- 
uted through better photo- 
graphic and department 


stores. Write for the name of 
+ & your nearest Ampro dealer— 

and for full details on the 
Ampro Projectors in which 
you are interested. 

Ampro 

“‘Imperial’’ THE AMPRO CORPORATION 

16mm. Silent 2835 N. Western Ave., Chicago 18,]ll. 


Projector A General Precision Equipment Corporation Subsidiary PRECISION CINE EQUIPMENT 
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P EB MOVIE KITS 


FILTERS USED WITH TYPE ACOLOR FILM 
INDOORS —— OUTDOORS 


OWNERS OF 


REVERE MODEL 88 


This PB Movie Kit was specially designed to 
add brilliance and clarity for Movies taken 
with your camera. 


Nos. of our other Precision Designed Movie Kits: 


Kit No. 1—For 8mm Revere, Keystone, 
Briskin, Cinemaster, Cineperfex, B&H £3.5 
Kit No. 2—For Kodak Mod. 20, 25 
(#2.7/3.5) 
Kit No. 3—For Kodak 60 (fi. 9) 
Kit No. 4—For Kodak 90 (Mag. fi. 9) 
Kit No. 5—For B&H Filmo (2.5 T.H.) 
Kit No. 6—For 16mm Kodak (Mag. fi. 9) 
Kit No. 7—For 8mm Bolex L8 
Kit No. 8—For 8mm Revere Turret 
#2.8 Bausch & Lomb Lens 


Kit includes: lens shade & filter holder, haze filter, 
type A conversion filter, and pouch. 
Additional filters (all colors) for B&W film: (25mm). . $1.15 





PONDER & BEST, INC. 


1230 S. GRAND AVENUE 
LOS ANGELES 15, CALIF. 








e! 


35MM FILM for 


Leica * Kodak ¢ Retina 


and other similar cameras 


available in 


ANSCO 


Ansco Super-Pan-Supreme 
Ansco Ultra Speed 


KODAK 


Kodak Plus X 
Kodak Super XX 


DUPONT 


Dupont Supreme #2 
Dupont Supreme #3 


ONLY $1.40 per 100 Ft. Rolls 


each roll of film contains 18 strips of 
36 exposures each—properly notched. 


SUPPLIED on reels in metal cans 


Guaranteed 
Immediate Delivery 
Send us $1.40 today and we will ship 


you immediately your film. 
We pay postage. 


EIGHT-SIXTEEN FILMS, INC. 
630 Ninth Ave., New York 19, N. Y. 
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the animal world. These four-footed fellows 
herd sheep in response to code, guarding and 
guiding their charges, and running for help 
when needed. Scott, the collie, plays nurse- 
maid as he bottlefeeds a stray lamb. It is a 
thrill to see these dogs respond to trouble 
and close in on a killer. 
* - . 

MAGICIANS OF INDIA. Available in 8 mm; 16 
mm silent and sound. Official Lo Inc., 25 W. 
45th Street, New York 19, 

Mystifying tricks and “eadieal feats 
known only to fakirs of India are demon- 
strated—the old shell game, weight lifting 
with eyelids, disappearing objects, fire 
tricks, and snake charming are interesting 
to young and old alike. 

- * = 
LATIN NOVELTIES. I reel, 16 mm sound. Price 
$17.50. Official Films, Inc., 25 W. 45th Street, New 
York 19, N. Y. 

This musical film revue combines a new 
three-in-one feature ... a combination of 
three Soundie shows on one reel. This par- 
ticular reel contains ‘Stone Cold Dead In 
The Market” with Gracie Barrie, “Gay 
Ranchero” with Luba Malina, and “Chi- 
quita Banana’ with Terry Twins. 

7 7 7 
THE RUNAROUND. 10 reels, 16 mm sound. 
$17.50. United World Films, Inc., 
New York 22, N. Y. 

Featuring Ella Raines and Rod Cameron, 
this adventure and romance highlighted 


Rental 
445 Park Avenue, 


comedy is about a runaway heiress and two 
rival detectives. In the exciting chase se- 
quence nearly every form of modern trans- 
portation is used. 

* * . 


CLAY IN ACTION. | reel, 10 minutes, 16 mm sound. 
Rental $2.50 a day; sale $45. Films Incorporated, 64 
East Lake Street, Chicago |, Illinois. 

Produced specifically for classroom use at 
art school, high school, and college level, 
this teaching film fully demonstrates clay 
portrait methods, Produced by Phototronics, 
Ine., in collaboration with sculptor Arturo 
B. Fallico. Student tests are supplied with 
the film. A comprehensive presentation of 
accepted technique from armature to fin- 
ished clay portrait showing the function and 
types of armatures, the packing and shap- 
ing of clay, the use of calipers for measure- 
ments, marking proportions and dimensions 
before carving principal planes, blocking 
into general planes, modeling of forms, 
blending planes, and refinement of contours. 

+. * * 


WATERCOLORS IN ACTION. I'/; reels, 13 minutes, 
16 mm Kodachrome sound. Rental $4 a day; sale 
$50. Films Incorporated, 64 East Lake Street, Chi- 
cago |, Illinois. 

This color film, teaching and demonstrat- 
ing the “direct method” of watercolor 
painting, is a comprehensive presentation of 
accepted techniques from outline to finished 
painting. Artist Ralph J. Rice explains and 
illustrates the important details in water- 
color painting, colors and color combina- 
tions; simplicity of pencil detail; how to lay 
washes; maintaining a wet wash by tilting; 
comparison of wet and dry tonal value; 
modification of applied colors by dropping 
added color into wet washes; “dry brush” 
technique; professional suggestions for 
better watercolor results; neutralizing 
colors. 

* * . 
MISS AMERICA OF 1947. MISS AMERICA CON- 
TESTANTS OF 1947. MISS AMERICA PAGEANT OF 
1947. Available in 8 mm, 16 mm Kodachrome, black- 
white, silent only. World In Color Productions, 
Elmira, New York. 

“Miss America of 1947” is composed en- 
tirely of shots of America’s most beautiful 
girl of the year, as selected at the world 
famous Atlantic City annual beauty contest. 
“Miss America Contestants of 1947” shows 
the 48 girl contestants in a variety of poses, 
from individual closeups to group shots. 
These 48 beauty queens have been selected 
from thousands throughout the country to 
enter the finals for the crowning of Miss 
Americz a of 1947. “‘Miss America Pageant 
of 1947” shows general views of the 1947 
Atlantic City event, and features’ the 





METAL REELS AND CANS 


IMMEDIATE SHIPMENT 
REELS, 8mm, .. .3 for *. 00 
REELS, Smm, -»-6for 1.90 
REELS, 8mm, .. 3 for 
REELS, 8mm, .. -6 for 
REELS, 8mm, so 0D fOr 
REELS, 16mm, 400 ft. .6 for 
CANS, 8mm, 200 ft....3 for 
CANS, 8mm, 200 ft... .6 for 
CANS, 8mm, 300 ft... .3 for 
CANS, 8mm, 300 ft... .6 for 
CANS, 8mm, 400 ft... .3 for 
CANS, 16mm, 400 ft.. .6 for 


REEL & CAN SETS 
$00 Ft. Reel & Can Sets - -$2.20 per set 
1200 Ft. Reel & Can Sets 2.40 per set 
1600 Ft. Reel & Can Sets 2.80 per set 


METAL REEL CASES 
8mm, 200 ft. Holds 12 reels $4.00 
Smm, 400 ft. Holds 12reels 6.00 

16mm, 400 ft. Holds12reels 6.00 

REMIT WITH ORDER — 
SAVE C.0.D. CHARGES 
Postpaid Anywhere in U.S.A. 








J. and J. SALES CO. 
P.O. Box 1180B Chicago 90, Ill. 








/MOVIEFILM 


8 FULLY PANCHROMATIC 16 


mm 25 Ft. Dbl. 8MM 100 Ft. 16MM mm 


$1.50 | INocon ss 90] $3.75 
1.75 | iNocones 100] 4.25 
PRICES INCLUDE PROCESSING 
% Dalite Loading—Standard Spools 
%& 1948 Dating—Not War Surplus 
% Top Quality—Wide Latitude 
%& Money-Back Guarantee 

Maximum Quality—Minimum Price 
LABORATORY REVERSAL PROCESSING 
25— ft. _8/8 _MM_ 
100 ft. 16 MM a 


All Work and Film Returned Postpaid—Except C.0.D.’s 


G. P. 0. Box 730 ULTREX Brooklyn 1, N.Y. 















































Mood 
Music 


>RECORDS<: 


Background 
Last Word in Sound Effects Sound 
Send For Free Catalog 


THOMAS J. VALENTINO, In Inc. 
000 teeatues 











dl York, N. Y. 
poems RR RT 


“STREAMLINED optics“ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 


cceanegoengececesarerercamermmmrar se: oo 











GUINDLACH ecciine $20 | 


Fairport, New York. 








LEARN AT HOME 


‘TO BE A PORTRAIT ARTIST 


You can learn portrait painting at 
home in spare time. Hundreds of grad 

uates. One pupil was paid $450 for 
portrait. Many sell portraits for $25 
to $100. Students 16 to 65. Easy tul- 


STUART STUDIOS 
121 Monument Circle, Rm. 142, Indianapolis 9, Ind. 
Send me FREE booklet and outline of lessons. 
Name 


tion payments. 
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ACCEPT NO SUBSTITUTES .....- 


—_ Cag thalliammer Cuppodd 


ARE AVAILABLE! 


Yes, the tripods whose design and craftsmanship have made them werld- 
famous are back again — Craig Thalhammer Tripods. Two of the most 
popular models are now on sale at your photo dealer’s. (If he does not 
have them on display he can get them for you in a hurry!) See them... 
sample their smooth efficiency . . . and you'll own no other! 








CRAIG THALHAMMER B/L TRIPOD 


Here’s a dependable photographic assist- 
ant—always ready to add to your pleasure 
and performance. Easily adjusted two- 
section legs assure rigid support and Sure 
Foot Points swing either to rubber tread 
or double-pointed spur to hold a tenacious 
+ INSTANT-ON"* & grip on any surface. There’s no risky 
PLUG LF eeee ° ” é 
nisi, aceuel y ie | jiggling’ of your camera because you 
We ; fasten the patented Instant-On Plug to 
OENT HANDLE ee the camera first and lock it in place with 
ROCKER i . i ae bs 
svete fg * ae one foolproof action! Set-up for shooting 
PANORAMA BEARING eat ae “ gh - 
is smooth, thanks to the precision made 
Deluxe Pan-Tilt Head with a 360° pano- 
rama bearing. A lifetime of use is built 
into the durable hardwood and chrome 
plated steel construction. New low price 


$9 450 
CRAIG THALMETAL TRIPOD one. tam, 


re \\ This is the lightweight favorite — ideal 
al Sov caning oF clade coctauen | for all 8-mm and lightweight 16-mm 

movie cameras and all popular still 

cameras. It has the famous Thalhammer 

a Sure Foot Points and its two-section legs 

| , ei are of aluminum and wood, rigidized for 
positive steadiness. Knurled adjusting 

knobs make easy any adjustment to a 
~~ height of 60” and it folds to a compact, 
—— a ; lightweight 32” carrying size. Its Thal- 
hammer Midget Pan-Tilt Head features 

the Instant-On Plug. Retails $2710 


: en —— i inc, tax. 














HANDLE © 


PAN LOCK 


CRAIG MANUFACTURING CO. 


1823 South Hope Street, Los Angeles 15, California 
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acer 
Take Up To 
15 Months To Pay 
On Any Photographic 
Item You Want 


No Interest 





No Carrying Charge 
No Red Tape For 
Budget Club Members 


Get the equipment you want now— 
pay only 10% down and the bal- 
ance on terms to suit your own con- 





venience, 

Since it is impossible for us to 
list here all the dazzling new post- 
war equipment that we carry in 
stock—all you have to bear in mind 
is: we will ship our Budget Club 
Members advertised photo- 
graphic products on terms of your 
own choosing, without interest and 
without carrying charges of any 
kind, 

Fill in the coupon now for details 
of our 1948 Budget Club. We will 
be happy, too, to place your name 
©n our 1948 catalog list. 


any 











CAMERA CO, 


34 N. Clark St., 
Chicago 2, Illinois 
Chicago's Most Beautiful Camera Store 
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parade. Many shots of the beautiful floats 
with their lovely passengers. Each of these 
three titles are available separately. 
: - 2 

INSTRUMENTS OF THE ORCHESTRA. 16 mm sound. 
Rental $2; sale price upon application. British In- 
formation Services, New York offices, 30 Rockefeller 
Plaza, New York, N. Y.; Chicago offices, 360 North 
Michigan, Chicago |, Ill. 

Serving as a young person’s guide to an 
orchestra, this film demonstrates the vari- 
ous instruments and sections that make up 
a modern symphony orchestra. The instru- 
ments are first introduced one by one, and 
the choice of a fugue makes it very simple 
for children to note their entrance as they 
pick up the theme in full orchestra. For 
turther simplification, the various sections 
are clearly separated. This film presents 
the London Symphony orchestra, conducted 
by Dr. Malcolm Sargent, playing Variations 
and Fugue on a theme by Purcell. 

* * = 
CHIMP THE FIREMAN. Available in two 8 mm 
and three 16 mm editions including sound—from 
photographic dealers. A Castle Film. 

That sterling thespian of the jungle, 
Shorty—otherwise known as the Chimp, is 
starred in this film. Shorty can find more 





make mischief with 


things to 
house than in any of his other fields of en- 


in the fire- 


deavor, and only a fire alarm 
from being given the gate Adults as well 
as children will be amused at the climax 
to his monkey-shines at the fire. 

~ + 
FIRE HOSE. 18 minutes, 16 mm sound. Available 
without cost through Film Library, National Board 
of Fire Underwriters, Bureau of Communications 
Research, 12 East 44th Street, New York 17, N.Y. 

Auxiliary, volunteer firemen, and factory 

fire protection units will benefit from seeing 
this training film that shows how to get the 
most out of fire hose. This is a graphic, 
concise answer to one of the training prob- 
lems in-any fire fighting program. 

* * + 


saves him 


INDIA. 12 minutes, 16 mm sound. The March of 
Time, Forum Edition, 369 Lexington Avenue, New 
York (7, &. ¥. 

Here is the complex story of India—of 
the predicament of the 400 million people, 
of their social and political problems in this 
overcrowded land. The war with Japan 
brought to a head centuries of strife among 
various dissident groups—and groups within 
groups—that make up India’s conglomerate 
population. Viewing realistically past Brit- 
ish imperialism, the film contrasts both 
sides of a land where tradition has placed 
Oriental luxury side by side with squalor. 
While picturing the substantial social im- 
provements and _ industrial developments 
which Britain brought about in India, it also 
recognizes abuses which allegedly occurred 
simultaneously. 

a 
NEW ENGLAND. II minutes, 14 mm sound. The 
March of Time, Forum Edition, 369 Lexington Ave- 
nue, New York I7, N. Y. 

Nowhere are the symbols and traditions 
of this nation’s past more real and more 
alive than in New England. The film pre- 
sents this New England background as well 
as the beauty of its mountain and coastal 
areas. New England at one time found it- 
self unable to compete with the cheap labor 
of the South and some foreign countries. 
Then, in her Second Industrial revolution, 
New England changed her economy to diver- 
sified, top technological industries—plastics, 
radar, and rubber products, to mention a 
few. Tempered by the stoicism of the New 
Englander’s character, traditional New Eng- 
land looks forward to a new and revitalized 
future. 

* * * 
LIFE WITH BABY. 18 minutes, 14 mm sound. The 
March of Time, Forum Edition, 369 Lexington Ave- 
nue, New York 17, N. Y. 

How children grow mentally and phys- 
ically has been diligently charted during the 
past 35 years by a group of specialists work- 
ing under the direction of Dr. Arnold Gesell 





at the Yale University Clinic. They have 
been able to establish definite standards of 
development for children up to six years 
of age. Many of the findings of the Yale 
Clinic are graphically illustrated in this film 
which features candid-camera sequences 
photographed through a one-way vision 
dome. Non-technical in character, this film is 
replete with human interest and will help 
toward a better understanding of the young 
child by adults and older children. 


HOME MOVIE NOTES 


Ernest Bachrach of RKO studios inad- 
vertently was given something less than full 
credit in the article, “Winners in Holly- 
wood Studio Still Contest,” which appeared 
on page 20 of the November issue of this 
magazine. Whereas Bachrach was given 
credit for winning best-of-show award and 
four second place awards in the Academy 
of Motion Picture Arts and Sciences Still 
Photography Show, actually he won four 
first places in addition to the best-of-show 
award, and the John LeRoy Johnson Pop- 
ular Award trophy. 

* * 

“Air Tour of the Grand Canyon” will be 
released soon by Telefilm, Inc. Televised as 
well as produced in color for 16 mm, this 
featurette was photographed by Elmer Dyer, 
ace Hollywood aerial cameraman, 

* * * 

Cal Dunn, nationally known cartoonist 
and art director, has announced the open- 
ing of his new art stuc‘os at 104 Soutn 
Michigan Avenue, Chicago. He has resigned 
his post as art director for Sarra, Inc., 
where he headed all art activities for film 
production since 1944. 

e ¢ 8 

On invitation of the American Museum 
of Natural History, an audience of New 
York teachers and school administrators 
viewed five new instructional films offered 
by United World Films, Inc Four were 
biology films, the other a British-produced 
Technicolor subject, ‘Latitude and Longi- 
tude.”’ 

* ~ « 

Ande Lambe, writer-director and head of 
Dorado Productions, Inc., will tee off with 
a series of six full-length features in color, 
entitled “The Westerners.” First in the 
series will be a mystery, with Gil Warren- 
ton handling the camera and Bartlett Carre 
as producer. 

- * « 

Contracts have been signed with Fred- 
erick Feher of Films & Music, Inc., to pro- 
duce a series of operatic features in Eu- 


rope. He will photograph the films in for- 
eign countries, using top-notch operati 
stars. Film will be shipped to Telefilm for 


editing and technical production. 
* * * 

Post Pictures Corp, 115 West 45th Street, 
New York 19, N. Y., announces the release 
of their Tenth Edition Catalogue Supplement 
of 16 mm sound films, 

* * * 

A series of ten new motion pictures de- 
signed to help train high school and college 
athletes in track and field sports has been 
completed by United World Films, Inc. In 
view of the proximity of the 1948 Olympic 
games, the United States Olympic Associa- 
tion, through its secretary, Asa S, Bushnell, 
cooperated extensively in the planning and 
preparation of the films. 

* a * 

Hollywood Cinema Company announces 
the release of thirteen Aesop’s Fables films. 
These feature films are available in 8 mm 
and 16 mm silent films. 

* = * 

Post Pictures Corporation announces the 
acquisition of the exclusive 16 mm distribu- 
tion rights to 36 new Monogram pictures, 
which are now available to the non-theat- 
rical market. 

+ - . 

United World Religious Films Division, 
445 Park Avenue, New York 22, N. Y., has 
instituted a free religious film-finding serv- 
ice to assist churches in locating sources of 
religious films. 

* * 

Thomas Baird has joined the staff of the 
British Information Services in Chicago to 
fill the new post of midwest regional direc- 
tor. Prior to his appointment in Chicago, 
Baird was a director of British Information 


Services in New York. 
* + * 
Ideal Pictures Corporation, 28 E. sth 
Street, Chicago, Ill., announces the releasé 


of The Ideal Family Journal, a four page 
publication of news items, late releases, sus- 
gestions for better projection, ete. Paul R 
Foght, educational director of Ideal, is the 
editor of the Journal. The first issue is avali- 
able upon request. 
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What a line-up of features in the 


KEVSTO 
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l6 MM. PROJECTOR 
































ke ystone 


KEYSTONE MANUFACTURING COMPANY, BOSTON 24, MASS. 


February, 1948 


* 


750 watt lamp with lateral ad- 
justment. 


* Coated Wollensak F1.6 two inch 


lens, 100% rating. 
* Removable coated condensers. 


* Retractable electric cord with 
automatic take-up. 


* Reverse pictures. 
* still pictures. 
*® Fast automatic rewind. 
* Geared take-up. 
* Oversize blower exhaust air unit. 
* Self-lubricating bearings. 
* Silent operation. 
* Self-adjusting removable gate. 
*® Quick, easy threading. 
* Die-cast frame and base. 
* Three-way master switch. 
*® Pilot light. 
° 
*% Angle projection with micro- 
matic hand knob. 


% 400 foot capacity. 





CAPITAL 


EXHIBIT 


Action and drama mark the winners in Fifth 


Annual White House Photographers’ contest 


ORE than 500 prints and color 

transparencies were viewed by 
President Truman and guests at the 
opening of the White House News Pho- 
tographers Association’s fifth annual 
photo exhibit held in Washington’s Stat- 
ler hotel during November. 

Prizes were awarded to photographers 
in seven different classifications and a 
special award in which “only presidents 
of the United States are eligible.’ Grand 


Blonde Gwen Smiley acted as a guide 
at the photo exhibit—answered hundreds 
of questions concerning the 500 prints. 
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award and first prize in the spot news 
class was a picture made by John R. 
Thompson of Acme Newspictures. Titled 
“Hell on Earth,” it shows a young lady 
calling on the phone for help during the 
Texas City, Texas, oil tank fire and ex- 
plosions. Second prize in spot news went 
to Maurice Lanigan of Acme for “Killer 
Kayoes.” Co-winners in third place were 
William J. Smith of Associated Press and 
(Continued on page 136) 


Walter N. Jacobus of Harris & Ewing 
placed first in personalities with “The 
Old Curmudgeon"'—a shot of Mr. Ickes. 


Woodrow R. Wilson of War Assets Ad- 
ministration earned top place in scenics 
with ''Serenity,”" showing three seated nuns, 


Contest judges are, from left: J. C. 
Brown, Robert Denton, Anthony Muto, 
Kieth Lewis, and Albert C. Schuster. 


Hell on Earth, a shot of the Texas City 
disaster, won the grand award and first 
in spot news for Acme's J. R. Thompson. 


Byron H. Rollins of AP took first in 
sports with “On The Nose," showing a 
spill in the Virginia Golden Cup races. 


Thompson won another first—in the Pres- 
idential class—with this shot of Presi- 
dent Truman and his daughter, Margaret. 











1947 GRAFLEX CONTEST 


Twelve judges under the supervision of 


Edward Steichen award 85.000 in prizes 


with a Graphic, Graflex, Century, or Crown camera by any 

photographer anywhere, this year’s Graflex contest attracted an 
amount of entries which if stacked in a vertical pile, would reach to 
the top of a four story building. 

These were not classed by subject matter, but rather by status of 
the photographer, in the following manner: teen-agers, non-profes- 
sionals, and professionals. Entries could also be submitted in a special 
color class open to all the preceding groups. Prizes given in all 
groups totaled $5,000. 

Each class had its own group of well known judges, and all were 
under the supervision of Edward Steichen, perhaps the dean of Amer- 
ican photographers. Judges in the teen-age class included T. J. 
Maloney, editor of U. S. Camera, George Hoxie, editor of Minicam, 
and Bruce Downes, editor of Photography magazine. The judges 
in the non-professional class were Barbara (Continued on page 158) 


() for the entry of any picture made since October Ist, 1946 


Day's End, by Edward D. Bafford of Baltimore, Md., 
won an honorable mention in the teen-age class. This 
quiet, lovely scene has both richness and balance. 


Alvin Livingston of Hollywood, California, won The White Barn is the work of Arnold C. Pearson of Seattle, Washing- 
honorable mention with this scene. He made several ton, an entrant in the non-professional class, in which this picture won an 
shots before catching waves as they foamed down. honorable mention. Pearson made his photograph near Conway, Wash. 


At left: George Hoxie, 
Minicam, T. J. Maloney of 
U.S. Camera, and Bruce 
Downes, editor of Photog- 
raphy, judges in the teen- 
age class of the contest. 


At right: Paul Smith, 
Art Director's Club, Joe 
Costa of the Press Pho- 
tographers' Association, 
and Edward Steichen, as 
they review the pictures 
in the professional class. 











Blt ONES 


from... 


LITLE ONES! 


EXTENSION TUBES FOR CLOSE-UP 
WORK WITH THE KINE EXAKTA 


Precision made lens extension tubes for the Kine Exakta 
that enable the photographer to perform feats of ultra- 
closeup photography that previously have been 
impossible. Greatly enlarged images of minute objects 
may now be obtained directly on the negative with 
no more preparation than placing one or more of these 
precision extension tubes between lens and camera. 


One each of 15, 30 and 50mm 
tubes . oe «+ pase 
Bayonet chain rings. . $10.00 


Complete set . . $19.95 


Also available for Leica, 
Contax, Korelle and others. 


BACO ACCESSORIES COMPANY 


5338 HOLLYWOOD BLVD., HOLLYWOOD 27, CALIFORNIA 








Dramatize Your Treasured Snapshots 


gayly colored, let ds a coun- 
sticated album, 


thly woven binding 
y air to a sopl 
ms plas tie binding ring 


At res—Size, 


$3.25; Ix 1” $4.2 


Free Catalog of Armfiles for Reels, Slides, Negatives, etc, 


AMBERG FILE & INDEX CO. 1667 Ouane Biva. 


t’s a fine t 
OXxt", Saa0 











MAKE 


Photography 
YOUR FUTURE 
COMPLETE PROFESSIONAL 


TRAINING IN COMMERCIAL 
AND PORTRAIT PHOTOGRAPHY 


INDIVIDUAL INSTRUCTION 
Write to 
Hartford Institute 
of 
Photography 
1003 Main Street 
Hartford, Conn. 


Approved Under G. I. B 
Sessions Throughout the Year 


mounts, 


Black paper 
g for a friend 


: 22", 














* Kankakee, illinois 























Ye uP Lights Are in Focus 
Y our r nee at All 

Ce plete 

Bote Uni ts, $10. 50 Plu a Tax. 


THE OLYMPIC PORT-O LIGHT & anda 


THE RIGHT LIGHT 
AT THE RIGHT PRICE 


Lights above lens, eliminating 

shadows. Used separately or to- 

gether. Fits all still, 16mm, or 8mm 
cameras. The two handiest photo acces- 
sories of the year. All metal construction, 
baked wrinkled finish, plugs equipped with 
porcelain encased switches. Light weight, 


handled. 


~ $4.25 


Plus Tax 
easily 


Quantity Discounts to Dealers 


DICK HARTMAN, Distributor for the 
OLYMPIC MACHINE CO, 
2703 Lincoln Bivd. Santa Monica, Calif. 
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Capital Exhibit 


(Continued from page 134) 


Frank Cancellare of Acme for “Solitude.” 
Their alike-pictures showed John L. 
Lewis sitting in the lobby of a hotel dur- 
ing the recent coal crisis. 

Byron H. Rollins of Associated Press 
took first place in sports with “On The 
Nose,” showing horse and rider going 
over a jump at the Virginia Gold Cup 
races. Rollins also took second place with 
a baseball action shot titled “Close.” 
Third place went to John C, Mueller of 
the Washington Evening Star with a pic- 
ture of a Chesapeake Bay retriever called 
“Retrieving.” 

Woodrow R. Wilson of the War Assets 
Administration earned first place in the 
scenic class with “Serenity,” showing 
three nuns seated on a bench on the 
grounds of the Catholic Monastery at 
Washington. Elwood Baker of the Wash- 
ington Evening Star took second with 
“Colonial Setting,” and Joseph Heiberger 
of the Washington Times-Herald took 
third with “Cherry Blossoms.” 

John S. Thompson also won first prize 
in the Presidential class with a shot of 
President Truman and his daughter Mar- 
garet. Third prize in this class went to 
Walter N. Jacobus of Harris & Ewing. 
Jacobus also took a first in personalities 
with “The Old Curmudgeon,” showing 
Harold Ickes testifying before a Senate 
committee hearing. Norman Driscoll of 
Pathfinder magazine was second in per- 
sonalities with a picture of Elliott Roose- 
velt called “Emphasis.” 

Top honors in the feature class went 
to Milton Frier of Acme whose shot, 
“Saving Face,” showed a Capitol page 
boy trying out a razor for the first time 
while his chums take a peek around the 
corner at him. 

First three prizes in the color competi- 
tion—a new classification this year—were 
awarded to Washington Star staff pho- 
tographers. They are: first, Francis Routt 
for “The Big Show,” showing a boy feed- 
ing a pig from a baby bottle while a 
circus clown held the pig; second, Gene 
Abbott for “The Golden Ones,” showing 
tropical fish in an aquarium; third, A. 
C. Chinn for “Bainbridge Firefighters,” 
showing the Navy testing fire fighting 
apparatus. Eighty-one color transpar- 
encies were entered in competition. 

Judges for the competition were: J. C. 


| Brown of MGM News of the Day, Robert 


Denton of Paramount, Anthony Muto of 
Fox Movietone News, Keith Lewis of 
Eastman Kodak Company, and Albert C. 
Schuster of Universal Newsreel. 

The White House News Photographers 
Association was organized during the 
Harding administration by a group of 
cameramen who covered the White 
House activities “for promotion and pro- 
tection of their interests.’ They were 
officially recognized and a press room was 


| set aside in the White House for them. 


Since that time the cameramen, com- 
posed of photographers from Washington 
newspapers, news syndicates, national 
magazines, and newsreel companies, have 
been contributing to the photographic 


| history that is being made every day.—® 
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$12.95 VALUE FOR ONLY 


$595 


wooD 
crown-type 
TRIPOD 


Built to handle 
Speed Graphic, 
Graflex and other 
heavier tripods: 
Height extended 
40”, Supply limited. 


Mike Wolk’s 
BIG INVENTORY 
CLEARANCE 


214x314 Busch Press- 
man with Wollensak 
4.5 coated in Rapax, 
Kalart Range Finder, 
Heiland Gun, One 

Holder, Complete. .. 


9x12 Plaubel with 2.9 An- 
ticomar, in Compur, 
Coupled R.F. Holders, 
Case and Gun 

9x12 Zeiss Maximar, 4.5 
Tessar in Rim Set Com- 
pur, Pk. Adapt 

9x12 with Xenar 3.5 in 
Compur Pk. Adapt 
Plaubel Makina 614x9, 
2.9 Anticomar, Case, 
Holders 

9x12 Zeiss Maximar, Hugo 
Meyer Range Finder, 
Heiland Gun, Tessar 4.5 
in Compur, Pk. Adapt... 
614x9 Zeiss BB with Trio- 
plan F:3 in “Haider, 
Case, Pk. Adapt. Holders 
Shade, Filters....... 
614x9 Kawee, Tessar 4.5 5 
in Compur, Telephoto 
Lens, Springback, 3 hold- 
ers, Pack Adapter...... 
614x9 with Tessar 4.5, 3 
holders, Pack Adapter... 
5x7 Zeiss Jewel with 
Graphic Back, Box only. 
814” Tessar in Compur 
Shutter. 

214x314 Speed Graphic, 
Ektar 3.7, Range Finder, 
Gun, 1 Holder. 

214x314 Speed Graphic 
with Wollensack 4.5 Coat- 
ed in Rapax, Hugo Meyer pase a 
Range Finder, Heiland extends fo 0 /2 
Gun, One Holder, Com- ft. 

plete 


Dabrite Meter and 
Case $1.49 


Minti. 


PRECISE 
2%4x 3% 
ENLARGER 
with lens 


$1995 


Takes negs from 
35mm. to 2% x 3%. 
Enlarges up to 11 x 
14. Masks in- 
cluded. Diffu- 
sion glass. All 
metal casting. 


-— 


. $179.00 
4x5 Press King Press 
Camera, Box only... 


4x5 B&J Press, Wol- 
lensak 4.7 coated in 
Rapax Synchro, Hugo 
Meyer Range Finder. 
314x414 R.B. Graflex 
with Tessar 4.5, Pk. 
Adapter, 6 Holders. . 


ee 


LIGHT STAND 
$595 


With two all- 
aluminum deep 
reflectors 24 in. 
crossbar. 6-ft. 


Exacta Jr 

Pilot Reflex F :2.8 Tes- 

sar, Compur Rapid. . 
Dollins III 2.8 Tessar, 
Compur Rapid & Case 149.50 
Foth Derby, Coupled 

Range Finder, 3.5, 


85.00 





175.00 

42.50 
Foth Derby, 
with Case..... 
Welta Perle F :2 8Tes- 
sar, Compur Rapid, 


F:2.5 


135.00 a0 





145.00 


95.00 
Kodak 3A with F:7.7 
lens... 
Leica ae we Awith 


15.00 








Elmar F 
Leica D ath Elmar 
3.5 


59.50 
4x5 M.P.I. Enlarger. . 
35mm Weltini 2.8 Xe- 
nar, Compur Rapid, 
Case a 

Super Dollina F:2 Xe 
non, reeenes Rapid, 
ase... : 
Voightl< ande r Baby 
Bessa F:3.5 Skopar. . 
Perfex 55, 2.8 Coated 
Wollensak, Case. . 
Kodak Bantam, Coat- 
ed 4.5, Case, Range- 
finder, Complete... . 
35 mm Praktiflex Bio- 
tar F:2, 135mm Xenar 
F :45, ee 

Exacta B, Tessar 2.8, 


$77.75 
139.50 
Leica IIT with Sum- 
mar F:2, Like New, 
with Case. : . 295.00 
Leica III _— El- 
mar F:3.5, Case 
Leica 3C, Coated El- 
mar 3.5, Case 
Leica 3C, Elmar 3.5, 
225.00 
Hector 13.5CM, F:4.5 
Telephoto Lens 
a Elmar 90mm, 


139.50 


165.00 175.00 


75.00 235.00 





69.50 


. 175.00 
59.50 


. 105.00 
New Hector, 13. 5CM, 
F :4.5 Coated . 213.50 
Leitz 90mm Thambar 


325.00 





ACRO SLIDE PROJECTOR 
$15.95 value—only $795 


Precision ground optical lens. 
crometer focusing device. Uses 100 
or 150-watt bulb. EZ Glide slide 


holder. 


24”x 24” Glass Beaded 


$2.49 


Folding Screen 
$5.00 value.... 


214x344 


R.B. Graflex 


with Ektar 4.5 coated, 
Pk. Adapter 
4x5 Omega DII with 


color head 


4x5 DeJur Professional 


y = ” 
with 5% 


314x314 


Mi- 
y) 9 
144x214 


ied 


Pac 


F:6.3 Lens 


Hundreds of bargains available. 
Write your needs. We buy, sell 


and trade cameras and equip- 


ment. Liberal allowances. 


February, 1948 


tile I] with 4.5 


4.5 So 


214x314 DeJur Versa- 
tile I with 4.5 90mm 


118.00 


DeJur Versa- 
> 90mm 


99.00 


Compco ‘Al- 
Metal Enlarger with 
Lens... 


214x314 Precise with 


33.15 


42.00 


Telephoto Lens, 2 Fil- 
ters, Flash Gun, Case. 
National Graflex B&L 
Tessar 3.5 camel 
Case — : 
Kodak Ektr: i, 
F :3.5, Case. 
wong Ikonta B, Tes- 
sar 2.8, Heiland Gun, 
Ga Se. . . 

Bz aby Rolleifiex, Tes- 
sar 2.8, Case 

Baby Rolleiflex, 
Tessar 3.5, Case 
Voightlander Superb, 
Skopar 3.5, Case.... 
Reflecta, Trioplan 3.5, 
Case, in Compur.... 
lkofiex III, Tessar 2.8 


Ectar 


304.00 


115.00 


. 345.00 


215.00 
155.00 
115.00 
115.00 


55.00 
295.00 


119 S. Dearborn St. 


2.2 Coated. . ae 
Leica 400CM Reflex 
housing with Thambar 
2.2 Len... 

Leica Motor and Case 
Contax II with Sonnar 
F :2 Coated 

Contax III with Tes- 
sar F:2.8 

Contax III with Son- 
ge © 
Zeiss 85mm F:2 Son- 
nar Telephoto Lens. . 
Zeiss 135mm F:4 Son- 
nar Telephoto Lens. 
Zeiss 3.5CM F:4.5 
Orthometer 

Zeiss 28CM F:8 Tes- 
sar Wide Angle 


co. 


Chicago 4, 


. 200.00 


350.00 
80.00 


265.00 
265.00 
375.00 


250.00 


- 175.00 


150.00 


MAIL YOUR ORDER TODAY—Check or Money Order 


ilinois 





This inexpensive viewer enlarges your 
color slides to bring out natural beauty. 


HEN that roll of large-size color 

film returns from processing, and 

the happy amateur is filled with 
joy at the lovely series of transparencies 
alive with color, his first thought is that 
they’d look so much better projected or 
even enlarged. His next thought is that 
he doesn’t have a viewer. Of course, he 
could always buy a slide viewer for these 
bigger transparencies, but if he has even 
a touch of the craftsman in him he'll 
want to build his own. 

And he very easily can—with a mini- 
mum of cost. The bare essentials are 
a reading glass, a tin can, an electric 
socket, and a wooden packing case. With 
just a little work, he can construct a 
viewer at practically no expense. This 
article describes a viewer which I have 
built from such odds and ends. The only 
part which I purchased was the carrier, 
but even this can be constructed of wood 
with a little careful planning. 

The assembly presents no difficulties 
and the dimensions given serve only as a 
guide for those who wish to modify or 
improve the general design. We start out 
with a base in which we cut a slot about 
an inch long and wide enough to per- 
mit a wood screw to be inserted at the 
bottom. To this attach a small block of 
wood cut to fit a screw base socket. The 
purpose of the slot is to permit move- 
ment of the bulb back and forth for best 
position under the groundglass. Once this 
position has been located, the screw is 
tightened permanently and no further ad- 
justment is needed. 

The remainder of my particular viewer 
was constructed from 3g” wood accord- 
ing to the dimensions illustrated. For 
convenience and accuracy, two pieces of 
wood were fastened together with wire 
brads and cut together to form the sides. 
In this way accurate alignment is secured 
and the face panel will fit evenly on the 
diagonal cut in the front. Two holes are 
drilled in each side for ventilation, and 
slots are cut in the inner surfaces to 
hold the groundglass. In my case, the 
glass was 4x5 and cost 15 cents at a 
photo shop. These glasses usually are cut 
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A SLIDE VIEWER 
YOU CAN MAKE 


If you use the larger sizes of roll 
color film, here is a viewer to take 
those over-size slide transparencies 


By CHARLES G. MULLIGAN 

















The dimensions illustrated can serve 


Select a magnifying glass or reading 
as guide if you wish to alter the design. 


glass large enough to cover slide area. 


¢ 


Before assembling the parts of your viewer, temporarily fasten the box together to 
test for light leaks. Note how can is cut so that it can be attached to the carrier. 
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GI Orders get the Green Light! 


a Graflex Equipment 
Speed Graphic 


214x344, 
sturdy, handsome! 
rangefinder, 


+ $290.38 
4x5 GRAPHIC VIEW 


4x5 Graphic View Camera only, with- 
out lens, 








Complete with 8” Kodak Ektar in su- 
permatic flash shutter 
214x314 Graphic Filmpack adapter 
3144x4144 Graphic or Graflex FPA ... 
4x5 Graphic or Graflex FPA 
5” or 7” Refl. for Graflex gun.. 
Graflex Side Lighting Unit 2.000020... 
544" Graflex Optar, F4.7 in synchronized 








F4.5 — Versatile, 
With 
Graflex flash. 


case, pan- an aan a vane $130. 00 


$207. 72 










A .$ 74.50 
8” F5.6 Coated Raptar Telephoto for 21/4x3V/q 

Press Cameras in RAPAX Shutter.................. $117.75 
24x34 Busch Filmpack Adapter.......................... $ 7.24 
214x314 Busch Cutfilm Holders............................. $ 4.25 
214x344 Busch Optical Finder..............................-- $ 7.24 
Kodak Medalist Accessory Back...........................- $ 40.83 
Kodak 35 mm Kodachrome Adapter for Rec- 

omar type Cameras A or ...$ 52.50 
Roll film Adapter for 6x9 and "9x12 Cameras....$ 10.75 





NOW IT CAN BE SOLD! 
THE ALL NEW 
Wilcox Portable Strobo-Lite* 


“(Trade name reg.) 

Low voltage—operates on only 450 volfts. 
Fits on most standard battery cases. 
Syncronizes with any shutter equipped for 
flash. Weighs only 7 lbs. (approx.) Extreme- 
ly compact—non-spill batteries with visible 
channels showing water level and percent 
of discharge—outlet for two G.E. Sealed 
Beam flash tubes. 


1 Only 


$149°° 


plus Fed. tax $15.00 





i ima 


ACCESSORIES 
BC-1 Battery Charger . 
Extra SB-3 Sealed Beam 20 it. Ext. “Lamp... $ 49.37 


...$ 11.95 











FLASHGUNS 


Mendelsohn gun for Ciroflex, Argoflex, Kodak 








Heiland Sol Flashing Unit for Kodak flash 
Rete renee ati ineenet eared ME ET, $1 







GE 50 B 


EXPOSURE METERS 


GE DWSS8 ...... $ = 4 





eo Se eh ee $ 28.00 
Perfex guN ..:........... $9.75 Clarus gun .............. $ 11.33 
Abbey for Rollei ............. $ 40.83 
Flashtronic for Contax $ 54.29 


Norwood Director ..... $ 33.72 


Weston 715 Mas- Dejur Duo Purpose ....$ 32.50 
 - eo $ 29.67 
ESS $ 2.95 New GE PR-1 Meter ....$ 32.50 


Closest shipping service to all Pacific points! We specialize in 

overseas orders. Supplies shipped to all continents! 

Rushed by the Fastest Carriers! 

All shipments Sent INSURED! Write WESTEN’S your needs! 
TELEPHONE YOUR ORDER ...SANTA BARBARA 24377 


G. I.’s Given Special 
Attention at WESTEN’S 
REFLEX CAMERAS 


Argoflex F4.5 with case.......... $ 69.83 
Ciroflex F3.5 with case.......... $ 85.00 
Ciroflex F3.5 Rapax w/c........ 
~— Reflex F3.5 w/c and 


‘35MM CAMERAS — 


Argus A-2 with case................ $ 37.58 
Bolsey F3.2 
Argus C3 w/c and flash........ $ 74.71 
Kodak 35 with Rangefinder 





0 eee $5.08 
Kodak 35 with Rangefinder 

I I i $106.16 
Perfex Deluxe F2.8 w/case....$109.00 
Clarus F2.8 with case............ $122.25 
EE Se $175.00 
8MM MOVIE CAMERAS 
., Lae $ 77.50 
__..... 2, * aoe $104.50 
Revere Turret F2.8 ................ $110.00 
Revere Magazine F2.8 .......... $127.50 
Revere Turret Magazine ...... $152.00 
Briskin F2.5 Magazine .......... $ 99.50 
Briskin F1.9 Magazine ............ $122.50 


Perfex Magazine Turret F2.5 $ 99.50 

Bolex H-8 or H-16 less lens......$282.00 

WRITE FOR LIST OF LENSES AND 
SPECIAL OUTFITS 





REVERE MAGAZINE 16 
Wollensak F. 2.5 $127.50 


Coated Lens 
inc. tax 


Supreme of 16mm Cine cameras, 
with the a newest and simplest 
in operation! No threading, easy 
to load! Light weight; continuous 
run; single frame exposure for titles 
and trick shots; built-in Micromatic 
telescopic view-finder; footage in- 
dicator; exposure chart, five speeds. 





Bargain of the Month! 


4x5 Omega with — 
head, like new, wit 
514," F4.5 Ilex Ronen’ $197.50 











MOVIE PROJECTORS: Re- 
Ampro 750 watt 
Dejur 1000 watt ead . 
Eastman 890, 750 watt.......... $175.00 





ORDER FROM WESTEN’S, Santa Barbara 








Latest Imported Cameras 
Available at WESTEN’S 


Zeiss 

Super 
Ikonta 
B $264 


Super 
Ikonta 
» BX $330 








ZEISS Super Ikonta B, 21/4x214" range- 
finder with Tessar F2.8 in Compur 
shutter, speeds to 1/400 sec. Evr. 
Leather Case 


ZEISS Super Ikonta BX 2144x214" range- 
finder with built-in exposure meter, 
Tessar F2.8 in Compur Rapid shut- 
ter, speeds to 1/400 sec., Evr. Leath- 
er case 

— Ikonta B, 214x214", Novar F4.5 

n Klio shutter, speeds to 1/200 sec., 
ion, i a eee $ 81.90 

ZEISS Ikonta B, 2144x244", Novar F3.5 
in Klio shutter, speeds to 1/250 sec., 
aaa eee $ 90.90 

ZEISS Ikonta C, 214x314", Novar F4.5 
in Klio shutter, speeds to 1/200 sec., 

Evr. Leather case 

IKONTA 35, using 35mm film, picture 
size 1lxl'4", Novar F3.5 Klio shut- 
ter, speeds to 1/250. Evr. Leather 
SE A ee 

SUPER IKONTA A, Spec. 1-5/8x21/4" 
picture; rangefinder, Tessar F3.5 in 
Compur Rapid shutter; speeds to 
1/500 sec.; Evr. Leather case...........$194.90 

IKOFLEX I 2144x214 Reflex Camera, 

Novar F3.5 lens in Compur shutter, 
— to 1/300 sec., Evr. Leather 


.--$264.00 





...$126.00 


EEE DE RARER $332.50 
LEICA — coated Summitar 50mm 

|) RR Nea ares aE ES $448.00 
AUTOMATIC ROLLEIFLEX, F3.5 Xenar, 

. » ~ Rae aareet: $300.00 
AUTOMATIC ROLLEIFLEX, F3.5 Carl 

Zeiss Tessar, with case.. ...$375.00 
ROBOT II, F2.8 Xenar, w/case......_.. $245.00 















Rolleikin Backs . $ 52.50 
Plate Adapter Backs $ 17.50 
Write for List of Rollei Accessories, Leica 
Accessories. 
FILM SUPPLIES 

8mm Ansco Color for Revere, B & H 

_ 2 are ee $ 4.25 
16mm Ansco Color, 100 ft. rolls $ 9.95 
35mm Ansco Color 20 exp. $ 2.04 
35mm Ansco Color reloads 20 exp - 1.25 

10 rolls of reloads .. $ 12.00 


KODACHROME 35 mm DAYLIGHT OR TYPE A 
i SS ee $ 3.32 
35mm rolls, 36 exp...... 


















120 or 620 Ansco Colorfilm . 1. 
120 or 620 Eastman Ektarchrome Color $ 1.37 
INFRARED FILMS: 

127, 6 for_.........$1.92; 120, 620, 6 for...$ 2.28 
116 or 616, 6 for .. $ 2.94 
214x314, 24 sheets $ 1.65 
314x414, 24 sheets ....... $ 2.41 
4x5, 24 sheets $ 3.24 
35mm, 36 exp. $ 1.30 








PAYMENT WITH ORDER SPEEDS DELIVERY. 














SANTA 





SEND AT LEAST 25% WITH C. O. D.’S. 


BARBARA, 


CALIFORNIA 





February, 1948 














We Offer... 


* ONLY BEST QUALITY 

















CAMERAS 


* BETTER TRADE-IN 
ALLOWANCES 


1. LEICA CAMERA BARGAINS 








































































































1, Leica Standard, 73.5 Elmar........+.. 9.50 
2. Leica II (cpid. r.f.), f3.5, $135.00; f2. 175.00 
3. Leica III-A, Py 493) $175.00; f2..... 35.00 
4. New Leica III-C, {3.5 coated Elmar.... 97.50 
5. New Leica I1I-C, f2 coated Summitar... 392.00 
08. 35mm CANDIDS 

1. Contax TI, 5 C.Z.T., $139.50; f£2.8 

C.Z.T $id. SO: £2 Gomme... ec ece _° 9378: 00 
2. Contax II, 13.5 C.Z.T., $215.00; f2.8, 

$235.00; f2 Sonnar, $275.00; f1.5.. 325.00 
3. Contax III, f2 Sonnar, $315.00; f1. he 349.50 
4. Minox 6d Gen © occa Geek a rere 25.00 
5. Kodak Retina (chrome), f3.5 Extar. 75.00 
6. Re tin a Il, pF 8, $149 50; f2 Xe non. 165.00 
7. Dollina Ii, 9 Schnell der, hse oo; 12.8 

c Z.T $98 50: f2 Xer ° 25.00 
8. Zeiss Tenax II, f2.8 C Z T . $149.50; 

f2 Sonnar . o oes se eaes 79.50 
9. Weltini f2.8 C.Z.T 

C.Z 


$145.00; f2 Ten 165.00 











10. Robot II, f2.8 T., $110. 00; il 

Biotar . . cocce SSG 
11, Mercury A 13.5 ‘$29. so: ‘i, 72. Z ry 49. 
12. Perfex ‘‘55,’’ f3.5. $55.00; f2 ocose 69.50 
13. Perfex ‘*‘ De iuxe’’ £2.8 ctd. woil. case 99.50 








ut. RANSEIND SH CANDIDS 


28 C.Z-T., 








Z.T., 
$185.00: Cc. 














nits Bot: f2.8 C.Z.T. 
Si f 














NAM 


: uk Menten al £2 Ektar 
Iv. REFLEX —aae 
Zeiss 35mm _ Cor iT {2.8 Z.T 
$299 00; f2 Sonnar “$34 49.50; F 5 
5mm Kine Exakta f2 6 C.3.7., SS78.0 
Ze B 


. Pilot Super, £3.5, $59.50; “Pilot “6” 









































5 7.1 

3 C.Z.T oe 

B, (3.5 ¢ r.7 Ben cogeedlage 

( 

flex Korelle ietar $110.00; 

{2.9 Victar $129.50; ‘ise 

eflex Koreile II, f2 C.Z.1 
Vv. PRESS CAMERAS 

1. 2Y4x31%4 oF 314x4%_ Voigt, Avus, f4.5 
Ske f 


par, 3 hidrs 
2, 21 31 


p $s 65.00 

2 x3 and 31/ax4 Ve Speed Graphic 
with f4.5 lenses f., flash, etc. 195.00 
3. 214x +, or 1 aaa Ve. R RB. Graflex B 95.00 
4. 314x4 G flex D, f4.5 149.50 
5 RB’ Graflex B, f4.5, $115.00; ‘‘D’’ 159.50 


NEW 4x5 GI AP HI TYPE double 
if Cut Film H . -$2.48 each 


Vi. LEICA LENSES 













































































s 
: eite cia 
> Hektor ctd., Ne 








vil. CONTAX LENSES: 
1. 2.8cm f8 Te i 
2. 3.5em f2.8 Biogor le Ang le ; 
3. 8.5cem f4 Triotar "$150 00; "f2 Sonnar.. 

1 

3 

8 






































SPECI 
1. Like new 16n y tar a f4 
« itec $ a Te le photo case, 
et $549.50 


2. New Bolex H-16 Built-in Frame Count saiastile 
eB, "E 175.00 


























tman ler 
3. Compass f3 Extra Cut Film Bach 























Vill. NEWEST REVERE PRODUCTS 























3. 2 n FR e Sound Projector $287.50 
.} 3 lone € f2 $127.50; f1 155.00 
3 16 n Perre t ‘Ma r 16, f2.5 $152.50; 

23.0 . ‘ -.- 187.50 

1x. NEW LENS SPECIALS 

1. 1° £1.58 CDT 16mm Woll. Cine... ..$ 66.50 
2. 314 Grafiex Wide Angl« Optar 6.8 
= Gr afle x 71.98 
g ( (5.5 Meye Tele-Megor (Kine 
10a 175.00 














NEW PACEMAKER SPEED 
GRAPHICS ALL SIZES 



































FOR 


CAMERAS, LENSES, ETC. 














BOYLSTON 


CAMERA EXCHANGE 








42 Bromfeld 
10-Day Free Trial 


Street Boston, Mass. 
































a trifle oversize and that is the reason 


that the slots were provided. If the glass 
is not oversize, cleats can be provided in 
place of the grooves. 


The front and top sections offer no 


problem except that they must both be | 


beveled at the edge adjacent to the face 
panel. In the back section, three holes 
are provided in the top for ventilation 
and one in the bottom as an outlet for 
the connecting cord. The front panel or 
face is cut a trifle larger than the rest of 


the box because having it extend beyond | 


the sides and top adds materially to the 
appearance of the finished job. Having 
cut out the center portion as indicated, 
the slide carrier is then fastened into 
position. 

At this point in the construction, I as- 
sembled the box and fastened it with thin 
wire brads so that any light leaks might 
be determined and corrected. The proc- 
ess of temporarily fastening the box to- 
gether was aptly described by the little 
girl in the family as “basting,” which is 
a good word for it. After testing the box, 
holes are drilled to permanently fasten 


it together with wood screws. The inside | 


of the box is painted with aluminum 
paint to give adequate reflection for the 
10-watt bulb used. Although a switch is 
not essential, it is convenient. Since I had 
an old one, 
with the socket 
panel. 


and installed on the front 


The next stage is the optical system. 
Any magnifying glass large enough to 
cover the area of the transparency can be 
used. If none is available, there are sev- 
eral outlets for war surplus lenses and 
optical equipment advertised in the pho- 
tographic magazines. Having selected the 
lens, a trip to the grocery store should 
locate a can whose diameter is slightly 
larger than that of the glass. If a reading 
glass is used, the handle is removed and 
a hole drilled to permit the frame to be 
attached by means of a wing nut. A slot 
is cut with a hacksaw in one end of the 
can to fit the dimensions of the carrier 
used. The carrier end of the can is not 
cut out with a can opener because, as 
seen in the photograph, the edges around 
the slot are used to attach the can to the 
face of the box with wood screws. No 
dimensions are given for the can because 
they will vary with the lens or reading 
glass used. The entire assembly then is 
painted according to your taste, and a 
chrome handle is a slight luxury item 
which may be added to dress-up the 
viewer. 

For those transparencies which are a 
full 214x314, it is only necessary to cut 
the slot in the facing panel to that size 
and provide a larger carrier and lens. 
The viewer has an additional use which 
I have found of considerable value, and 
that is to analyze the negatives suitable 
for enlarging. 

Because this viewer is so easy and in- 
expensive to make, it will be worth much 
mfore than the effort it takes to build it, 
especially since you'll be able to enjoy 
slides from your large size roll color 
film.— 

[The author used a carrier available 
from the Kimac Co., Old Greenwich, 
Conn., at $1.50.—Eb.] 





it was connected in series | 





DOWN COME 
COLOR PRICES! 


Compare these prices with 
what you are now paying 
for Color Enlargements ! 





Beautiful Color Enlargements from 
Your Kodachrome, Ansco Color or 
Ektachrome Transparencies. 


Se. $0.35 
3'/4x4l/, Terre: .60 
aes 75 
Saar 1.50 
eee ae 2.50 











NEED COLOR FILM? 


We have it! Factory fresh Ansco Color 


Roll Film. 
$70. 620, G2. PE2ZO. .'. ns. Sone ds $1.37 
35mm (20 Exposure) $2.04 


NEW LOW PRICES ON 
COLOR FILM PROCESSING 
ANSCO COLOR or EKTACHROME 
SHEET or ROLL FILM 


Minimum Order $1. 00—No C.0.D. Oo. D. 





Mail Your Orders To 
KOLORPRINCE 


Box 48 JOHNSON CITY 2, N. Y. 








A PLEASANT 
ROFESSION 


CAMBRIDGE SCHOOL 
OF PHOTOGRAPHY 


SE 


AAORE | 
‘ 











” 


DOME 2} tc 


DOME PRECISION CORP. 


33 North 11th St., Brooklyn 11, N. Y 





1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D. 6. 
Popular PHOTOGRAPHY 


Leica Cameras & Lenses 
(all modeis)—Contax Cam- 
eras & Lenses — Tele 
Lenses — 8 & 16 MM 
Cameras & * mpocters (sound 
and silent)—NEEDED AT ONCE 


EXCHANGE 








Fe 








February, 1948 


$ 
$ 
$ 
$ 


$ 


DON’T MISS 
THE CHANCE OF A LIFETIME 


e 


24 OTOGR/ PHY ‘ 


AN ANNOUNCEMENT OF 
UNPRECEDENTED 
IMPORTANCE TO EVERY 
CAMERA OWNER, 
DEALER, FINISHER, 
MANUFACTURER WILL 
APPEAR IN THE 

MARCH ISSUE OF 


PHOTOGRAPHY 


$ 
$ 
$ 
$ 
$ 


BE AN OPPORTUNIST 


RESERVE MARCH AND FOLLOWING ISSUES AT YOUR NEWSDEALER 
OR USE THE HANDY ORDER FORM TO SUBSCRIBE 


$$$$$$$$$ 


PHOTOGRAPHY jeanne 


PLEASE ENTER MY SUBSCRIPTION FOR 
(}3 YEARS $7.00 [] Remittance enclosed 
[] 2 YEARS $5.00 [] I'll pay when billed 
[] | YEAR $3.00 
Canada, Mexico, South & Central America same as U. S. A. 
All other foreign—add $1.00 for EACH year. 


STATE 


ee es a a a a 
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KODAK 35 RE FANS 


Now Take Better Pictures Easier 
with 





RELAXO 


The Simple, Ingenious Accessory Bod 
Release with PROVEN EFFECTIVENES 


RELAXO* is PRE-TESTED 





and PROVEN 
—to provide eye-level quick action, enabling 
you to take shots without fear of vibra- 
tion, thus avoiding danger of blurring due 
to camera movement while releasing the 
shutter. 
to provide instant, continuous, and 
smooth operation. 
to stay on permanently, RELAXO actually 
Available directly from Manufacturer at great sav- becomes part of the camera, blending 


ings to you. Order your Relaxo today, and make with the other white metal 


your Kodak 35 R. F. an easier and better camera. 
Comes with complete simple instructions. $ 
Relaxo is only 3.00 


[] I enclose check or M. O. Please send my Re 
laxo postpaid. 


beautifully 
components, 


SPECIAL BOON TO COLOR FILM USERS 


SO EFFECTIVE! 


C] Please s nd my “yy oo : hat pa SO INEXPENSIVE! 
tman $5.00 | j mal ostage an 
aes. ' No user of a Kodak 35 R.F. 
(Be sure to print your name and address carefully) 
MONEY CHEERFULLY REFUNDED IF NOT . 
COMPLETELY SATISFIED WITHIN 10 DAYS R_E LA X O° IS EASY TOINSTALL 


Order directly from 


LAKER HAIRSPRING SERVICE 
93 Nassau St. Dept. P2 New York7,N.Y. 


(Relaxo’s for Kodak 35 without R.F. will also be 
available shortly) 


*Pat. Pend. Reg. U. S. Pat. Off 


BLOOM'S FREE 


Deluxe CATALOG 


Send 3c Stamp 
Everything Photographic, 116 pages 
and over 700 illustrations. 


BLOOM’S CAMERA CENTER 
1657 Main St. Springfield, Mass. 


Anyone can install Relaxo in only 5 minutes 
with only the turn of a screwdriver. 


No Drilling—No Filing 

RELAXO Fits perfectly 
Will not interfere with use of the Eveready case. 
(Complete simple instructions are furnished with 


each RELAXO sold.) 
& 


| 
| 
| 
| 
| 
| 
| can afford to be without one. 
| 
| 
| 
| 
| 
| 














For COLOR PRINTS 





IT’S TRU-COLOR 


FAST, professional service assuring sharp, 
sparkling, balanced and color corrected prints 
from any size transparency. Minimum 
Order $1.00. Cash only. Prints sent post- 

paid. Dealer and Studio Inquiries Invited. 

2%x3%.. S0/ 3'2 x 5 Mtd. . . $1.00 
| 3%x4%.. 85¢ S$ x7Mtd.. 2.50 
8 x 10 Mtd. . . $4.00 


SATISFACTION GUARANTEED 
































> 
TRU-COLOR LABORATORIES 
116 E. 1st St., JAMESTOWN, N. Y. 


*K 


DEPENDABLE FLASH GUN 
15000 SHOTS without a miss! 


reports Floyd Roberts 
well known Los Angeles Photographer 











NO BATTERIES ° to buy, to grow weak and alter vital 
camera synchronization. FLASH-TRONIC contains a 
compact, spring-driven, non-jarring generator which fur- 
nishes plenty of current for one or more flash bulbs. 
It's ideal for color photography. 

UNCONDITIONALLY GUARANTEED, FLASH-TRONIC 
never gets out of “sync’’ and is ready for instant use at 
ali times. That’s why FLASH-TRONIC is 
among good photographers everywhere. 
FLASH-TRONICS ore now available to fit 97 different 
types of cameras with focal plane or between-the-lens 
shutters. Ask to see FLASH-TRONIC at your dealer’s today. 


first choice 


ok LIFETIME SYNCHRONIZATION e « e NO BATTERIES 
# 
MANUFACTURED BY J. B. WOOD CORPORATION 


EXCLUSIVE NATIONAL SALES AGENTS 


U.S. PHOTO SUPPLY, INC. 


9008 WILSHIRE BLVD., BEVERLY HILLS, CALIF 


142 


| 





Photo Biography 


(Continued from page 83) 


were six years old. To satisfy the Di- 
onnes’ physician we consulted a specialist 
in Philadelphia who said that flashbulbs 
were not dangerous to a child’s eyes. I 
do not recommend child photography 
with flood bulbs because they invariably 
make the child cross and squinty. 

A few cautions concerning the use of 
flashbulbs in photographing children: 1. 
Make sure the youngster is not looking 
directly at the flashbulb when the shutter 
is tripped. To shoot the light directly into 
his eyes might frighten him, although 
many children are delighted with the 
flash of the bulb. 2. It is safer to cover 
the bulb with a piece of gauze or cheese- 
cloth, which will diffuse the light for a 
softer picture and protect the child from 
the hazard of flying glass in the event of 
a cracked bulb. 

In making your photo biography, as in 
all photographs of persons, watch your 
backgrounds. Eliminate all objectionable 
objects from the background. In your 
home select a plain wall without pictures 
or patterned wallpaper. Outdoors try not 
to include distracting objects, such as 
trees and telephone poles. 

If you are using a small camera with a 
short focus lens be very careful not to 
get too close to the child. If you do, you 
run the risk of distortion. This is particu- 
larly true if you are photographing a 
child seated on the floor or on a table. If 
you get too close the feet will be out of 
all proportion to the child. That’s why 
I like a larger camera with a longer focus 
lens; distortion can be kept to a mini- 
mum with it. 

Even with 4x5 negatives I never use 
extremely high speed films because such 
film tends to be grainy. Quite often you 
will find that you want only a small por- 
tion of your negative, which requires a 
large blowup. With the high speed nega- 
tive you'll have an objectionably grainy 
picture. This advice applies even more 
to smaller cameras. For these use the 
slower, finegrain films whenever you can. 

And be sure to devise some sort of fil- 
ing system for your photo biography neg- 
atives in order to avoid the problem of 
determining just when a particular nega- 
tive was made. I was occasionally neg- 
lectful in this regard and had a lot of 
trouble trying to determine how old 
Mary Del was when certain shots were 
made. A simple method is to place each 
negative or negatives made at a particu- 
lar time in a separate envelope on which 
you can write the exact date the shots 
were made, the place, and any other per- 
tinent data. By filing these envelopes 
chronologically you will never have any 
trouble with your dates. 

Finally, I would say that patience is 
the keystone of your job. You can’t or- 
der children around or expect much co- 
operation. You just have to be quietly 
and patiently alert watching for the big 
chance. I can assure you that those who 
have are the envy of all their friends and 
consider that the price they paid in 
frayed nerves, blood, sweat, and tears 
has been returned a hundredfold.—® 


Popular PHOTOGRAPHY 
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Immediate rtttention to 


all Mak Orders! Columbus Seads Everyuhere! 





e REFLEX CAMERAS 


ARGOFLEX 4.5, 
—o- II hb * (Streamlined model), 


KODAK REFLEX 13.5 (c), , 

CIROFLEX 13.5 in Alphax shutter. case 

Cc a .EX [3.5 in Rapax shutter, case (60 
) 

AUTO ROLLEIFL EX [3.5 oo Tessar, case 


ROLLEICORD [f4.5 Triotar, 
GRAFLEX 24x34 RB, Ektar. 4.5 5 lens 


e MINIATURE CAMERAS e 


ARGUS No. 21 f3.5 (newest Model), 
Flash upit for above 


e NEW ZEISS CAMERAS e 
e (Just Arrived) 




















February, 1948 


case. .$ ax 


.$ 69.63 


’ 137-92 


107.15 
375.00 
165.00 
157.50 


ARGUS C-3 [3.5 W. flashgun, case......... 74.71 
ho UE ES CU See 37.58 
PERFE 4 ag _ fy Stee eer $9.50 
Flashg . eH 8.75 
MERC i RY II (% ommend {2.7 (c), case.... 89.75 
PRS Ae re areee a 7.30 
Rangefinder aS . 9.75 
CLARUS [2.8 (c) 1/1000 sec., case....... 122.50 
Flashgun 8.75 
KODAK 35 [4.5, case 63.22 
KODAK 35 Rangefinder, case 95.08 
KODAK 35 f3.5, case 65.53 
IKONTA 35 Novar f3.5, 1/250 sec. and ER 
case 93.90 
ROBOT II Xenar f2.8 lens and ER case 245.00 
KARDON-EKTAR f2 and case........ ; 404.25 
e LEICA e 
L aac A ITIC Elmar f3.5 (c), case.......... $344.80 
LEICA IIIC Summitar (c) f2 & case....... 60. 
ELMAR 35mm [3.5 wide angle lens........ 123.20 
ELMAR 90mm f4 lens <he a pee = 155.40 
HEKTOR 135mm {4.5 lens............... 213.50 
LEICA Flashgun VIII 63.00 
LEITZ Polascreen 33.92 
e FOLDING CAMERAS e 
KODAK VIGILANT 620 Jr., Kodet lens. ..$ 20.20 
KODAK VIGILANT 620 f8.8 lens . 28.86 
KODAK VIGILANT 620 [6.3 lens 36.36 
KODAK VIGILANT 620 f4.5 lens 61.18 
KODAK MONITOR [4.5 Kodamatic & case 76.26 


2'{x2'{, Novar f4.5 & case $ 81.90 
2',x2',, Novar [3.5 & case 90.90 
» 24x3 ie Novar [4.5 & case 90.90 
NTA A, Tessar [3.5 & case 194.90 
NTA 3 _ ar f2.8 & case 264.00 
NTA B Tessar [2.8 & case 330.00 
Novar £3. 5 & case 126.00 
e LOW PRICE CAMERAS e 

METEOR, 2x2, case, flashgun, complete $ 26.80 
BROWNIE REFLEX with flash holder, case 16.38 

620 FLASH BROWNIE with flash holder, 
fiber case, holds outfit and 8 — eens 16.27 
ORDER PLENTY OF FILM V620.. ~33 
» f »¢ - Rp ee 38 
8 flash bulbs (with outfit only)........... 1.20 
FED-FLASH complete with case 14.85 
V 127 film ont 
UNIFLASH CAMERA, flash unit, case. 13.25 
620 TARGET BROWNIE (V620 33e) eee 5.18 
616 Target Brownie ae ete 5.75 
PD16 Ansco Pioneer 8.34 
FLASH HOLDER 3.55 
PANDA (The NEW Ansco), 24x2%...... 4.89 


e PRESS AND STUDIO CAMERAS e 


2'\4x3'\4 BUSCH PRESSMAN (no lens) $ 73.40 
BUSCH PRESSMAN Ektar f4.5 (L) Flash 

Supermatic 147.40 
BUSCH PRESSMAN Ektar [3.7 (L) Flash 

apermne 171.54 
2'4x3'\4 BUSCH PRESSMAN with Kalart 

Rangefinder f4.5 Ww olcote Rapax shutter 171.25 
CROWN GRAPHIC ‘‘23” Pacemaker, [4.5 

Optar Kalart Rangefinder, Focuspot, Gra- 

flex Flashing Unit 267.47 
SPEED GRAPHIC ‘'23"" Pacemaker, [4.5 

Ektar Gua ine same = above 303.58 
SPEED ha ‘23"" as above, with 

Ektar [3.7 327.72 
Cc ROW 'N GRAPHIC “45" Pacemaker [4.7 

Ektar, Kalart RF, Focuspot, Graflex, 

Solenoid 269.73 
4x5 B & J Press [4.7 Rapax Kalart RF. 

Focuspot, Master Flash, & case 238.18 
4x5 BRAND w 54” {4.5 Eurynar Case. 145.00 
4x5 KORONA. COML' VIEW... 56.00 
5x7 KORONA COML’ VIEW... 65.00 
EASTMAN 5x7 View 2-D 117.50 
EASTMAN 8x10 View 2-D Case , 133.50 

Reducing Back 5x7, 8x10 for above. 24. 
8-10 GROVER VIEW w Carl Meyer 12” f4.5 

in Betax Shutter 275.00 
14” {6.3 COML’ EXTAR (c) in Synchro- 

Shutter 299.36 
7%” 4.5 ILEX Paragon, Synchro-Shutter.. 136.10 





Any Merchandise Above Prepaid and Insured 
Anywhere in U.S. or Military Postoffices 











e FLASH GUNS 

DE MORNAY BUDD Press Model, Deluxe 

Reflector, Shield $ 55.60 
DE MORNAY BUDD for aynsiee-hatter 

Standard Reflector 19.95 
KODAK Flash Holder for Synchro-Shutter . 11.38 
MENDELSON Fiash for Synchro 15.80 
MENDELSON Model E, all shutter 28.25 
GRAFLEX Flashing for Synchro-Shutter 24.62 
HEILAND—R Press Model Synchronizer 38.95 
KALART Auto Master, all shutters 24.60 
KALART Master Flashing Unit, all shutters 14.50 
KALART Synchro strobe release 16.00 
KALART Focuspot, for rangefinders 15.25 
ABBEY 4XPress-gun 33.35 
WABASH Electroflash, A.C. Portable 167.50 
KING SOL Electronic Portable weveand 

Es eteiceieg 1 .00 


. EXPOSURE ‘METERS ° 


WESTON MASTER II 735 & 736—CASE..$ 31.67 


GENERAL ELECTRIC DW 58 (case $1.75) 19.95 
New ASA Hood for above 5°50 
GENERAL ELECTRIC PR-1 (New Model) 
(Case $2.50) . 32.50 
DeJURLIFETIME(NewModel) (Case,$2.50) 32.50 


DEJUR Model 6A Meter and Case. . 18.50 
SKAN Meter and Case 12.95 
WESTON Photographic Analyzer.... 100.00 


e SLIDE PROJ. 35mm (2x2) e 


KODASLIDE MASTER (1000 w. case) $181.00 
ae IDE No. 2A—150 Watt*.. 47.50 
ase for No. 2A. : 8.80 


KODASL IDE No. 1—100 Watt*. 21.10 
a, go a Sr ee 4.55 
*Redy-Mount changer a ner. 17.50 
ARGUS PA Proj. 9 w 27.75 
Case for Projecto 4.85 


GOLDE NU-M ANU MATIC 300 w case 76.70 
GOLDE FIL-MATIC 300 w Roll holder, case 93.64 
B&H DUO MASTER 300 w case 130.00 


B&H SLIDEMASTER 500, 750, 1000, w case 285.00 
AMPRO SLIDE Pro}. 300 w case 70.25 
SVE TRI PURPOSE AAA 300 w case se 80.00 


SVE-AK (takes EK changer) 300 w case 74.30 
SVE DD (same as AAA) 150 w case 68.50 
SVE RK (same as AK) 100 w case 39.95 


Remote control for Kodaslide No. 1........ 30.00 


e ENLARGERS e 





KODAK Precision A 24x3%............. $140.00 
KODAK Precision B 4x5 ee 
LEITZ Focomat 1B (35mm). . 168.00 
FEDERAL Model 312 w 3! 9° 6. : 53.00 
FEDERAL Model 315 w 3'9” f4.5 89.50 
FEDERAL Model 250w 3 \0” f4 (closeout) 69.50 
SOLAR Model 120 w 314” f4.5 ILEX 93.06 
SOLAR Autofocus (2! (4x34) 34” 4.5 
WOLCOTE 63.36 
SOLAR Studio 5x7 w 6%" [4.5 Proj. Anas 133.82 
OMEGA 4x5 D-II (color head) 89.88 
DEJU R VERSATILE No. 1 3%” f4.5 lens 118.65 


DEJU R VERSATII No. 2 (244x3\%) 3%” 
f4.5 (special closeout) . 99.00 





DEJUR 4x5 Prof. UNIVERSAL Carrie . 183.75 
8x10 OMEGA (Navy Surplus—Brand New) 
Enlarger with 12” [6.3 lens. Only one left 500.00 


ENLARGING LENSES TO MEET ANY RE- 
QUIREMENTS. 2” TO 7\2” 
ENLARGER COVERS OF ALL SIZES 


8 MM 

e MOVIE EQUIPMENT ¢ ,<3,M™,. 
Bell & Howell Sportster f2.5............... $102.61 
Bell & Howell Tri-Lens (Turret) 7k epee 156.98 
Bolex L-8 Switar f1.5 and case. oo0s00cn ae 
Bolex H-8 Switar f1.5 and case............ 481.42 
ET aig vc 0s 0.09000 ve 0's e abi 96.7 
EE cer ccc cn cndeseeeoeew al 77.50 
ee, , Sw ncan cnn edn owed 104.50 
III 6 cc nccncccvccsecess 110.00 
Revere OO Turret £1.90... ccc ccs ccces 137.50 
Revere 70 Magazine [2.8 Ae eee mo 137.25 
Keystone K-8 f2.5. . ; wees Oe 
Keystone K- f1.9 91.50 
REVERE 60 Mag. Turret f2.8.... 165.00 


Cine Film orders accepted only when purchasing 


Cine equipment due to stringent rationing to us. 





e CHANGING BAGS e 


now available—all sizes 


REXO..... ee i Saka ks ot Guts meeee eee $12.00 
MELROSE 34x34. PO ee eee 10.50 
Sn. ssc wee tweed se -o0un 8.50 
Pf 6 eee 5.25 

e 8MM MOVIE LENSES e 
FOR B & H SPORTSTER 
1” [2.7 T.H.C. focusing —- ese hatwele-o cw $74.13 
1” {1.9 Kodak Anas. (Coated).............. . 
ye f2.5 Rous Anas. (Coated) ee 63.33 
1” f1.9 Kodak Anas. (Coated) . $81.67 


Wide selections of all types of lenses for your movie 
e BOLE’ Write us, we will reply immediately. 
FOR X L-8 or H-8 


- , ES oo . $68.25 
5B fi. > ‘Kodak Anas. (Coated) . 85.17 
38mm f2.5 Kodak Anas. (Coatec 63.33 


FOR REVERE, KEYSTONE, CINEMASTER 
144” 13.5 W olecote foc. mt. and Yellow Filter. . $39.50 
114" 12.5 (Coated) foc. mt. APOS 42.20 
38mm [2.5 Kodak Anas. (Coated)..... 

1° f1.9 Kodak Anas. (Coated).............. 





® 8mm PROJECTORS e 


New Arrival pes ASCOPE 8-90, 750 watt. ..$175.00 

i | 6G Re Se ee 174. 

B&H FILMO MASTER * ,. -« eee 187.50 
B&H PICTURE MASTER 750W c- i, a Sf 262.00 
Meee, GD we. . os ou. s Se Sopawebic ame 168.00 
KEYSTONE R-8, 500 Wa 74.50 
KEYSTONE K-108, 750 w att (new model) 138.50 
UNIVERSAL PC- 500_ . 69.50 
REVERE 85 DeLuxe 750 Wa’ 120.00 


B&H FILM-Master *‘400” iy c ase (Export 


ee SS eee nee 207.50 

e 16mm MOVIE CAMERAS * 
KEYSTONE 16mm, Wol. f2.5, case........ $ 84.50 
KEYSTONE 16mm, Wol. f1.5, case........ 117.50 
B & H FILMO Speedster f1.9, case........ 234.43 
B & H Automaster f1.9, case 357.50 
BOLEX H-16 frane counter, KA. f1.9, case cones 


MAGAZINE CINE KODAK 16 f1.9, case. . 
BOLEX H- cod J” {1.4 Switar & Case........ 
REVERE * 


f2 
REVERE * at 
REVERE Turret ‘26° 12.5 
REVERE Turret ‘‘26” fl. 9 


©¢ 16mm MOVIE LENSES e 
For |For Any 


Cine | ‘C’ Mt. 
Kodak | Camera 


Som! 





LENS SPECIFICATIONS 





1” f1.9 K. Anas. (C) in “C” Mount]. -|§ 81.67 
2” {1.6 Cine Kodak Tele-Lens $120.75 | 119.58 
24” [2.7 for Cine Kodak Tele-Lens.|| 86.75 84.58 
4” f2. 7 for Cine Kodak Tele-Lens..| 106.17 | 105.00 


6” 4.5 for Cine Kodak Tele-Lens. .| 118.42 | 117.25 
EK Wide Angle, 15 a. 2.7. 74.08 ; : 
Wollensak 17mm, f2 mon ee 55.42 


¢ 16mm SILENT PROJECTORS e 


KODASCOPE 16—10 and case............ $126.75 
KODASCOPE 16—20 and case............ 245. 

B & H DIPLOM AT 750 Watt and case. 273.30 
B & H SHOW MASTER and case 12.95 
AMPRO Imperial ‘‘20"’ and case........... 276.00 
KEYSTONE, K-160 and case............. 130.00 


e SOUND PROJECTORS e 


B&H FILMOSOUND 179E CORDOM ete 59 
AMPRO Century 10... oo 


Pg OER ES OR $20.03 
KODASCOPE FS-10-N (New Model)...... 500.03 
pe QS). | ee ASaeee ee 541.53 
DEVRY Deluxe RS-ND 30............... 559.59 
gg eee err 287.50 
e MOVIE ACCESSORIES © 
Eastman Kodak “C’’ Mount Adapters....... $ 8.75 
Focusing Finder for Magazine 16 Cine....... 25.08 
Focusing Finder for Magazine 8 Cine 21.58 


Cine Kodak Master Editing Outfit, consisting 
of Master Rewinds, Splicer, Viewer and All- 
Metal Baseboard 

Cine Kodak Senior Editor and Viewer 52.00 

l6mm Craig Projecto-Editor, consisting of 
Splicer, Master Rewinds, and Movie Viewer. 87.50 

8mm Craig Projecto-Editor, consisting of 
Splicer, Master Rewinds, and Movie Viewer 790.00 

Cine Kodak Titler 

Cine Kodak Tripod and Case : 

Cine Kodak Tripod Truck : 64. 

Senior Kodaflector, Model IT ; 26.25 


The Cine-Kodak Editing Kit 
You have been waiting for! 


8mm 
or 
l6mm 


$62 


pelo 


Compact, complete! Editing Kit includes Rewind, 
Editing Viewer, Senior x -y-“ Editor Bracket, work 
tray, and storage space for reels and cans up to 400 
ft. capacity—all conveniently packed in a carrying 





case only 20 inches in width. Take your “cutting 
room” along ... precision editing at a moment's 
notice. 


e MOVIE SCREENS e 


We carry all movie screens, all sizes. Write, free 
booklet. 


SEND FOR BARGAIN LIST 


NO CATALOG AVAILABLE DUE TO 
UNSETTLED PRICES 





All prices subject to mfrs. established price at 
time of delivery. All mdse. generally available 
except for mfrs. delays beyond our control. 


1949 BWAY, N.Y. C. 23, N. Y. 
(AT 66TH-ST.) 
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CAMERAS: 
Argus Camro 828, pppoe size, F:9.7 $ 9.95 
Spartus 35 mm, F:7 11.95 
Micro 16, $29.50; C ase $3.95; Flashgun 8.50 
Argus A-2, Coated 4.5, Exp. Meter, Case 37.58 
Mercury II, Coated 2 7, like new 49.00 
Kodak 35, Coated 4.5, Synchro Shutter 7.72 
Flash Bantam, Ctd. 4.5, Synchro Shutter 57.72 
Argus A-21, Ctd. 3.5, Case, $58.08; Flash 8.75 
Argus C-3, Ctd. 3.5, Case, Flashgun 74.71 
Kodak 35, Ctd. 3.5, Cpld. Range Finder 86.58 
Vokar II, Ctd. 2.8, Cpld. R.F., Case 94.45 
Retina II, Ektar 3.5, Cpld. R.F., Case 125.00 
Kine Exacta, Xenar 2.8, like new, Case 225.00 
Leica III C, Summar F:2, like new, Case 275.00 
Leica III C, Ctd. Summitar F:2, L.n., Case 345.00 
Contax II, Tessar 2.8, like new, Case 45.00 
Contax IT, Sonnar F:2, like new, 265.00 
Contax II, T-Ctd. Sonnar F:2, Ase 280.00 
Contax II, 8 ~~ 1.5, like new, 325.00 
Cash Price or Liberal Trade-in 
Allowance for your Camera 
and Equipment! 
Contax II, T-Ctd. Sonnar 1.5, l.n., Case $345.00 
Contax III, Tessar 2.8 like new, Case 265.00 
Contax IIL, Sonnar F:2, like new, Cas¢ 285.00 
Contax III, T-Ctd. } 9 like new, Case 300.00 
Contax III, Sonnar 1.5, like new, Case.. 345.00 
Contax III, T-Ctd. 1.5, like new, Case 365.00 
Speed-OCopy for Contax, new 43.75 
Ansco P nda Reflex 24x24, Eveready ¢ 6.14 












































Full-Vue Reflex 24x24, Eveready Case 12.95 
Kodak Jiffy 620, like new 12.00 
Kodak Brownie Reflex and Flash Atachment 13.52 
Wirgin Voigt Jr., 214x2% Folding Camera 17.44 
Meteor 2'4 x2 E. R. C., $20.00; Flashgun 7.30 
Kodak Vigilant Junior 620.. 20.20 
Wirgin Voigt 24x24, Ctd. Wollensak 4.5 37.00 
Vigilant 620, 6.3, Flash Dakon Shutter 42.14 
Voigtl. Bessa 66, 3.5 Selftimer, 1. new 59.50 
Vigilant 620, Ctd. 4.5, Flash Kodamatic 61.18 
Argoflex, Coated 4.5, Eveready Case 69.63 
Ciroflex, Coated 3.5, I yeresds Case 85.48 
Kodak Reflex, Coated ‘ latest, Case 137.92 
SPECIAL! | Kodak Enlarging Easels 
11x14 Brand New, (Navy 
NOW $19.95 Surplus), Reg. $32.08. 
Exacta B, Tess. 2.8, 1/1000, I.n., Case $145.00 
Bantam Adapter f. Exacta B, like new 5.9 
Super Ikonta B, 8.W., Tess. 2.8, l.n., ¢ 210.00 
Zeiss Bantam Adapter f. Sup. Ikonta B : 7.50 
New Stand. Rollei, Tess. 3.5, l.n., Case 255.00 
Latest Auto Rollei, Tess. 3.5, l.n., Case 285.00 
BeeBee Bz antam Adapter for Rolleiflex 6.50 
MOVIE EQUIPMENT: 
Cine Kodak 8-25, Coated 2.7 $64.17 
Keystone K-8, Coated Wollensak 2.5 64.50 
Revere &8. ¢ oated Wollensak 2! 77.50 
Keystone K-8, Coated W:« llensak 1.9 91.50 
Revere Magazine 8-70, Ctd. B & L. 2.8 127.50 
Cine Kodak B, l6mm, 3.5, 1. new, Case 49.00 
Keystone A-7, 16 mm, Ctd. Wollensak 2.5 74.50 
Keystone A-7, 16 mm, Ctd. Wollensak 1.5 107.50 
Siemens 16 mm Magazine 1.5, l.n., Case 125.00 
Universal PC 500, 200 Ft... 500 Watt 69.50 
Keystone R-8, 400 Ft., 500 Watt 74.50 
Kodascope 8-33, 200 Ft., 500 Watt 78.00 
Revere De Luxe 85, 300 Ft., 500 Watt 120.00 
Ampro A-8. 400 Ft., 500 Watt ; n., Case 135.00 
De Jur 1000, 400 Ft., 750 W, 1.n., Case 139.00 

















SPECIAL! 


Brand New Genuine 
Leather Gadget Bags, $5.95 
with Outside Pocket $11.95 




















ALL EQUIP 
Send Remit 


Kodascope 8-90, Latest, 750 W., Case $175.00 
Bell & Howell Filmo 8-400, Case 187.50 
Keystone K-160, 16 mm, 750 Watt 119.50 
Bell & Howell Master 16, 1. n., Case 195.00 
Sound Kodascope FS-10-N, latest, comp! 500.00 
SLIDE PROJECTORS: 
Kodaslide I A, $27.50: Kodaslide II A $ 47.50 
Argus, $27.75; Golde 300 W., Air Cooled 54.43 
Golde 24x24 to 34% x4, 500 W. Lamp, Case 83.43 
LENSES: 
Kodak 2.7, 15 mm, Coated Wide Angle Lens $ 65.33 
Kodak 2.5, 38 mm, Coated Telephoto Lens 56.58 
Kodak Projection Ektar 4.5, 50 mm, lL. new 22.50 
Kodak Projection Ektar 4.5, 75 mm, |. new 29.50 
W ollensak Enl. Velost. 6.3, 5”, like new 19.50 
Biogon 2.8, 35 mm, f. Contax, like new 225.00 
Sonnar F:4, 135 mm, f. Contax like new 160.00 


MENT FULLY GUARANTEED ! ! § 


tance with Order— We pay Postage! 
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136 East 58th St., New York 22, N.Y., Dept. 248 
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EXCHANGE 
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Still Life 


(Continued from page 48) 


one even thinks of snapping the shutter. 
This does not apply to still-life alone but 
to every kind of picture in any medium. 

Unity comes next on the list. Unity 
means that everything in the picture con- 
tributes toward making it an aesthetically 
satisfying whole. In most cases the word 
“harmony” might substitute for unity. 

For example, if a Chinese vase is 
chosen around which to build a picture, 
everything in that picture should be kept 
in an oriental motif. Likewise, the selec- 
tion of an antique candle holder would 
suggest a deliberate attempt to carry out 
a feeling of age as opposed to the mod- 
ernistic mood that might be indicated by 
the selection of a svelte stylized figurine. 
Or, if a gracefully moulded vase is used, 
its grace should be accentuated with 
sympathy of line and shape. 

It is important to give considerable 
thought to both background and fore- 
ground as they are essential elements. 
Poor selection of either or both can ruin 
an otherwise good picture. Settings may 
be kept so inconspicuous that they at- 
tract no attention at all or so completely 
in harmony with the photographer’s sub- 
jects and aims that they add interest and 
| purpose to the picture as a whole. 


“Glassware or Stars?” illustrates an 
overdone example of poor judgment 
used in respect to setting. The idea or 
motive for taking this picture was to por- 
tray the crystal clearness and the beauty 
of line of the vases but the background 
attracts so much attention that they are 
scarcely noticeable. Certainly their beauty 
cannot be appreciated. There is no feel- 
ing of depth in the picture; in fact, it is a 
failure. 

Finding suitable backgrounds for still- 
life arrangements can be quite a problem 
until the photographer finds that there 
are many things around the house that 
will serve his purpose very nicely. To 
mention a few, there are blankets, 
draperies, tablecloths, towels, and even 
wearing apparel. Many a still life has 
been made using the skirt of a dress, a 
robe or coat arranged skillfully to form 
the background. 

Wallpaper by the roll is perhaps the 
most versatile of all backgrounds when 
no draping is necessary. A visit to a dec- 
orator’s shop will yield a great variety of 
colors, patterns and textures from which 
to choose. These shops also have rem- 
nants of yardgoods and one can often pick 
up very cheaply a selection of soft mate- 
rials to use for draped backgrounds. 

Let us consider tone. Tone, as signify- 
ing light and dark, is one of the refine- 
ments of photography that helps create 


How Light Brings Out Form 



















The beginner can practice with lighting effects by using a 


1. FRONT LIGHT 
2. SIDE LIGHT 
ee -7-\G Gia lCiall 


LIGHT ABOVE 
CAMERA LEVEL 


5. LIGHT BELOW 
CAMERA LEVEL 





“dry camera" tech- 


nique. Set up a familiar object like the vase pictured above and view it from the 
camera angle, observing how movement of light brings out form and modeling. 


Popular PHOTOGRAPHY 
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© oo TRIOPLAN LENS. 


(Coated) 





buy for your movie camera. The 112” f/2.9 
Trioplan is constructed so as to give a flat 
field of exceptional definition and sharp- 
ness. The image is brilliant, clean-cut and 
contrasting. It produces sparkling movies 
in full color or black-and-white. The f/2.9 
Trioplan Lens has been corrected for astig- 


matism, color and spherical aberration. 





It is a lens you will be proud to own... 


that will add joy to your picture-taking. 


For 8 mm. Cameras $69°° incl. tax 


before buying any range finder see the new 


, HUGO MEYER PRESS MODEL 


CAM-COUPLED RANGE FINDER 


Now Available for Pacemaker Cameras 


Camera owners are enthusiastic about the easy, instantaneous, accurate 
focusing offered by the Hugo Meyer Cam-Coupled Range Finder. This 
high quality precision instrument gives you exact synchronization, result- 
ing in needle-sharp negatives. It is very easy to use. The brilliant super- 
imposed square image against contrasting shade of main image simplifies 
range determination. Sturdily constructed. Absorbs shock and handling. 
Synchronizer bracket available for added protection. $3g50 


incl. tax 
Installation Extra, 
Hugo Meyer Focalite—to use with Hugo Meyer 


Cam-Coupled Range Finder for easy range find- 


ing under adverse light conditions. $1500 
incl. tax 


Ask your dealer to show you these high quality 
Hugo Meyer products 


HUGO MEVER & COMPANY, inc. 


39 WEST 60th STREET + NEW YORK 23, N. Y. 


February, 1948 









WO LF MANUFACTURING CO. 
DOES IT AGAIN! 
Instant Loading for 2's and 3's cut film—Using the Internationally 


Acclaimed and Accepted WOLFF Instant-Loading DEEP TANK 
EXCLUSIVE ROLL FILM FEATURES 


@ Easiest loaded tank made—can 
even be loaded when wet! CUT FILM HOLDER 
@ Handles all roll film_116, 120, 127 
—8, 16, 35 mm. Tank is 20” by IN ADDITION to roll film features, 


3%” by %”. h he following exclusive 
@ Less time to fill and empty because this tank has sg eo . g 
of built-in funnel and free-pouring jfeatures for 2% and 31% cut film. 
spout. , 
@ Chemically unaffected by solutions | @ Instant Loading 
used for black and white or color 






































developing. @e Simplicity of loading 
@ Color film can be reversal-exposed . a : 
without removal from loading |@ Each holder holds 5 negatives— 
frame. capacity of tank, 3 holders—total 
@ Successive films can be processed of 15 negatives. 
without drying tank and rack be- 


fore reloading. 
< ¢ 7 > lus 
@ A refinement of laboratory “deep- $ 95 Pp 
tank” design, requires only 28 Each — 
ounces of solution. 
@ Novel agitation method assures 


even processing. - 
* Gomes complete Handy film washing tube & 
with loading 95 hose (complete with faucet & 25 
rack and film attachment) as an acces- 
clips, economi- OO8F Gb OOF. ccc ceccesce 
cally pricnd 4 plus cuales - 
only . . $5.9 Plus Excise Tax—14c 
It’s the greatest siemens in developing since the Introduction of roll film! Designed for 
today’s modern processing—constructed of the new (and practically unbreakable) Tenite! 
Ask Your Dealer—Or Write To 
WOLFF MANUFACTURING CO. @ 3218 Olive St. ©@ St. Louis 3, Mo. 


Write Our Engineering Department Your Developing Problems 
































} ‘ 
Send your MM film to 
3 (Leica, Argus Univex, Mercury) 


eit3 


DE VELOPIX 


Ultra Fine Grain Developed, 
Hardened and 3144x4¥ 
ow enlargements 


"36 EXP. ROLL $ ] 25 
g 20 exp. roll $0.95 
ag 65 exp. roll 2.50 







ON YOUR. 
EQUIPMENT. \ 














With™ 
Personal I- D- CALS 


NOW YOU CAN IDENTIFY YOUR EQUIPMENT the way 
manufacturers do. , . with decal transfers. Personal I D-Cals 
are durable decals he name printed in, rich gold letters 
high, sandwiched between tissu e-thin layers of tough, come- 
parent, — film. They adhere to wood, metal, glass, plastic, 
leather, and photo emulsions. Simply wet, slide on, and let dry. 


ON CAMERAS, CASES, HOLDERS erc., 1-D-Cals look pro- 


fessional and protect against loss, They also advertise your 
business. (Commercial and News photographers put own 
name on one side of holders, company name on other side.) 
Try I-D-Cals on prints for novel signature effects. Set of fifty, 
name only . . . $2.75. Second line for address (not over 22 
letters) ... $1.50. Three lines... $5.00. 
. 

HOLDER NUMBERS in macct ing gold, 14” high. Choice of 
1-24, 25-48, 49-72, 73-96. Each set of twenty fo ur... 60c. 
- 
PLEASE PRINT NAME CLEARLY (USE MIDDLE INITIAL ONLY) 
ORDER TODAY. REMIT WITH ORDER 


P. ©. BOX (-D-CAL CO} INGLEWOOD, 
222-K CALIF. 





35 MM Reloads—36 Exp. 45c, 20 Exp. 30c 
PROJECTION POSITIVES 


20 exp. roll 60c 36 exp. roll 80c 65 exp. roll $1.50 
Remit with order—Save C.0.D. charges. 
Send for Free Mailing Bag and New Price List. 


DEVEL OPIX 


P.0. BOX 146, MADISON SQ. STA., NEW YORK, N.Y. 














From Developing to DryingF EOEQ Is First 


> The FEDCO Twin Print Dryer (illus. . acai 
trated) has two drying surfaces, each " eee 

11%," x 15”, and tokes eight 5” x 
7” of two 11” x 14” prints at one 
time. Unique heating element distrib- 
utes heat evenly. $11.00, Inc. Tax. 


* FEDCO Single Print Dryer, with 111,” 
x 15" polished aluminum drying sur- 
face, $7.75, Inc. Tax. 


* FEDCO Super Twin, with 161)” x 
20%” polished cluminum drying sur- 
face, $21.95, Inc. Tax. 


@ FEDCO Developing Tanks, with the 
familiar RED TOP, offer the most In 
quality, performance and economy. 


* See the complete FEDCO line of dork- 


room equipment at your dealer's, or E D [ 
write for information. 
waeoet “wt 


37 MURRAY ST.,. NEW YORK, N.Y. 
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mood. Pictures produced in low key— 
that is, where the darker tones pre- 
dominate—have the power to suggest a 
mood of secrecy, somberness, furtive- 
ness, violence, etc. A high key picture— 
one that portrays light colored objects, 
brightly lighted, makes one think of airi- 
ness, delicacy, or happy and pleasant 
things. 

One’s reaction to the stimulus of tone 
may be quite acute. The photographer 
should make use of it whenever possible 
to make more obvious the mood or feel- 
ing he is trying to convey in a picture. 

Tone, meaning color, is another con- 
sideration. Until the beginner knows how 
various colors register on the film which 
he uses, he is likely to run into difficulty. 
He will find it much easier at first to use 
objects in his pictures that are all about 
the same tone. If he does this, he will 
be able to control all the shades of light 
and dark, and put emphasis where he 
wants it in the picture by the way he 
uses his lights. When an assortment of 
colors, or light, medium and dark shades 
of one color are used in a picture, the 
tone values will already be partly estab- 
lished and it will no longer be possible 
to exercise complete control over the sub- 
ject. 

Arrangement or composition, as it is 
generally called, is probably discussed 
more than any other one phase of pho- 
tography. Unfortunately it is the defense 
mechanism of most of the so-called 
critics. When they can’t think of any- 
thing intelligent to say about a picture, 
they resort to the ruse of pulling its com- 
position apart and scattering it about in 
small pieces. 

The dictionary defines composition as 
“the art of combining all parts of a pic- 
ture in order to achieve unity, clarity of 
meaning and balance of matter and space 
in a harmonious and interesting man- 

’ That is essentially what it is but, of 
course, it must be studied in more detail. 
I believe Mr. Nicolas Haz in his book 
Image Management gives the most lucid 
and comprehensive information on both 
composition and emphasis that will be 
found anywhere. 

A photographer should try to take com- 
position in his stride and not become a 
slave to it. It is very important to learn 
about but as he studies it, he will find 
that it is not a set of hard and fast rules 
to be followed blindly. It is, instead, a 
guide to help him fill the picture area 
with his subjects in a unified and pur- 
poseful manner, leaving an interesting 
amount and shape of space around them. 

The subject of lighting is in last place 
on the list of things to consider in this 
type of photography not because it is 
least important but because it is the final 
and decisive control. 

Seventy-five or 100-watt bulbs, prefer- 
ably in reflectors, can be used for still life 
work. The only advantage which flood- 
lamps or spotlights have is that they al- 
low a shorter exposure. With his camera 
on a tripod and his subjects stationary, 

the photographer will not have motion to 
consider so it makes little difference if 
his exposure is one-tenth of a second or 
three minutes. 

If 75- or 100-watt bulbs are used, it will 
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AMERICA’S MOST FAMOUS 
PHOTOGRAPHIC LIBRARY 


Complete ... Authoritative . . . Illustrated 


1 YOUR CAMERA and HOW IT WORKS—By W. E. Dobbs 
and Charles A. Savage. Selection, use, focusing, compos- 
ing, lenses, shutters, making an exposure, filters, etc. 

2 DEVELOPING, PRINTING, and ENLARGING —By Al 
and Devera Bernsohn. Elementary and advanced de- 
veloping, chemicals, types of printing, enlarging, equip- 


ment, etc. 

3 FILTERS and THEIR USES—By W. Bradford Shank. 
Types and care of filters, infrared and ultra-violet pho- 
tography, polarizing screens, color separation, etc. 

4 COMPOSITION FOR THE AMATEUR—By Kenneth Heil- 
bron. Joining subject and picture, the picture as a whole, 
masses and accents, tone, lines, rhythm, etc. 

5 MOVIE MAKING FOR THE BEGINNER—By Herbert C. 
McKay, F.R.P.S. Modern movies and cameras, using the 
camera, production, titling, editing, processing, projection, 


ete. 

6 COLOR IN PHOTOGRAPHY—By Ivan Dmitri. Types of 
subjects, editing, mounting, projection, separation negatives, 
density scales, wash-off relief printing, carbros, chromotone 
printing, etc. 

7 CHILD PHOTOGRAPHY—By Harold Lambert. Camercs 
and equipment, taking the shot, posing, finishing and 
processing, do's and don'ts, etc. 

8 HOME PORTRAITURE and MAKE-UP—By Maurice Sey- 
mour and Syd Symons. Part 1: Tools, artificial lighting, 
posing, background, etc. Part Il: Restyling contour, eyes, 
eyebrows lips, etc. 

9 TRICKS F,OR CAMERA OWNERS—Over 300 of the latest 
and most valuable kinks and hints on every phase of 
amateur photography. 

10 A GLOSSARY FOR PHOTOGRAPHY—Compiled by 
Frank Fenner, Jr., A.&. P. S., A. S. P. A. Over 3,000 
words having photographic significance are defined. 

1] OUTDOOR PHOTOGRAPHY—By Samuel Grierson—A 
comprehensive coverage of the picture possibilities found 
outdoors; landscape, pictorial, seascape, portraiture, etc. 

12 INDOOR PHOTOGRAPHY—By Hillary G. Bailey, 
F.R.P.S. Posing, lighting and exposure for portraiture, 
tabletop, still-life, etc. 

13 FLASH PHOTOGRAPHY—By Rus Arnold. Flash equip- 
ment, synchronization, exposure, indoor and outdoor work 
at night or in daytime, etc. 

14 PHOTOGRAPHING ACTION—By Victor De Palma. 
Special discussion for candid, sports, and other fields of 
photography where motion is a factor. 

15 MANUAL OF ENLARGING—By Stephen White, 
A.R.P.S. Complete guide to projection printing, printing 
technique, paper selection, dodging, montage, etc. 

16 MINIATURE CAMERA TECHNIQUE—By Fenwick G. 
Small. Different types of miniature cameras, special 
technique in shooting, fine-grain developing, printing, 
lenses, etc. 

17 PHOTOGRAPHIC LENSES and SHUTTERS—By Richard 
W. St. Clair, A.R.P.S. Photographic optics, camera 
lenses, auxiliary lenses and shutters, optical formulas, etc. 

18 PHOTO TRICKS and EFFECTS—By Jacob Deschin, 
A.R.P.S. Montage, double exposure, solarization, photo- 
groms, reflection pictures, and other effects. 

19 SELLING YOUR PICTURES—By Kurt S. Safranski. Mar- 
kets, saleable materic!, legal aspects, and numerous hints 
on making money with your camera. 

20 DARKROOM HANDBOOK and FORMULARY—By Mor- 
ris Germain, A.R.P.S. Formulas for film and paper de- 
velopers, fixing baths, intensifiers, reducers, toners; dark- 
room plans, equipment, technique, conversion tables, etc. 

21 BEGINNER'S BOOK OF PHOTOGRAPHY—By Wallace 
E. Dobbs. Approach to landscapes, action shots, interior 
pictures, portraits, etc. 

22 MANUAL OF CORRECT EXPOSURE—By H. P. Rockwell, 
jr. Comprehensive information on exposure and use of an 
exposure meter. 

23 TAKING PICTURES AT NIGHT—By Robert W. Brown. 
Contains instructions for taking pictures after dark, by moon- 
light, silhovettes, etc. 

24 TABLETOP PHOTOGRAPHY—By Jacob Deschin, 
A.R.P.S. Methods and materials. Information on perspective, 
lighting and selection of subject matter. 

25 PORTRAITURE SIMPLIFIED—By A. L. Schafer. Simple in- 
structions for lighting and posing, with helpful diagrams. 
Discusses equipment, and offers tips on composition. 

26 MAKING COLOR PRINTS—By Dr. Jerome H. Leadiley 
and Werner Stegemeyer. Simplified explanation of color 

__ printing for amateurs. Includes separation negatives. 

27 PRESS PHOTOGRAPHY FOR THE FREELANCE—By Kip 
Ross, A.R.P.S. Covers all types of news pictures; gives ad- 
vice on suitable equipment, flash technique, and markets. 

28 COLOR MOVIES FOR THE BEGINNER—By Harris B. 
Tuttle, A.R.P.S. Decals with equipment, exposure of 
natural color movie film, control of color, editing, titling. 

29 NEGATIVE RETOUCHING and PRINT FINISHING—By 
Ernest E. Draper and Norris Harkness. Shows ways of 
improving photographs after negatives have been de- 
veloped; print spotting, toning, staining, coloring, novelty 


effects. 

30 PHOTOGRAPHIC QUESTIONS and ANSWERS—An in- 
structive course in the principles of photography with over 
400 questions accompanied by complete answers. 








30 AIDS TO HELP YOU IMPROVE YOUR PICTURES 


COMPLETE ... AUTHORITATIVE... ILLUSTRATED ... . POCKET-SIZE 


Every camera owner, every photographic enthusiast . . . whether be- 
ginner, amateur, or professional . .. should own a set of these fascinating 
photographic books. Each one of the thirty volumes is written in simple, 
non-technical language by an Expert who covers his field with thorough- 
ness and accuracy. Each volume is complete in itself, easy-to-read, 
easy-to-understand, and brilliantly illustrated. And the complete 
PHOTOGRAPHIC SERIES offers a “never-ending” source of information on 
every phase of photography. 95c each at your camera or book store, or 

















USE THIS LITTLE TECHNICAL LIBRARY 


185 N. Wabash Avenue, Dept. p-2 
COUPON TO Chicago 1, Illinois 


ORDER BY Please send me the books of the PHOTOGRAPHIC SERIES 
whose numbers I have circled below. 
MAIL 


Please enclose check, 16 17 18 19 20 21 22 23 24 26 26 27 28 29 30 
money order, or postal 
note with coupon. CU sena tne eo 
Books will be shipped 
promptly with full re- 
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e set (30 vols.), Enclosed $....c206 eseee 
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LITTLE TECHNICAL LIBRARY turn privileges within | soomess oo... Mines attanrndsatik eataen 
Reg. U. S. Pat. Off. five days if not satis- & 
f +g Sek tl a eI ics nce ie eight we gear ain lois Aina cece 
P H oO TO G RA P H l Cc S E R I E S pean ad Rw qpeat outside ‘offus.A.—Payment with order.) . 
February, 1948 Za) 147 





a 


— 


Ohi 


3808 Eastern Ave. Dept. 2, Baltimore 24, Md. 


WHAT WOULD YOU DO... 


All year we scour the Country buying close-outs and 
factory over-stocks of perfect standard brand sup- 
plies. But even our buying power has a limit. Ask 
yourself what you would do if your business were 
heavily over-stocked—and you know the answer. We 
are slashing prices up to 50% in this smashing 
clearance drive now under way. 




















ORDER NOW! QUANTITIES LIMITED! 
$ 39.95 Natio mal 500w. Photo Sr t Lite 
mplete with snoot, less 
bult $19.95 
$175.00 National Cold Lite "4x5 En- 
larger ¢ 0.B. Baltimore .$89.50 
$ 16.95 4x5 Cykon ntact Print Box. ‘$ 9.95 
$ 89.00 Federal 250 ‘En! arger w/F4.5 
ME ccceecsvceseee wanes $59.95 
4x6 Kodak Autofocus Enlarger 
w/lens 6eeun .. - $49.50 
$ 2.95 Da-Brite Roll Film Developing 
SOME coeccccececccensese $ 1.89 
USED meg bend paasserene $195.00 up. Projectors 
move t Write for current listing. 
7x50 Binocular War 6x9 and 9x12 CM Cam 
Surplus 70.00 up. | eras, Double Ff wit nsio n 
Write for current | F4.5 Lens in Con o.S. 
listing. | —Your choice, $39. 95. 
J 
REG. $230.00 







COMPLETE OUTFIT 
OUR / 9500 


PRICE 


Kir Raptar 
“Rapax 6 cut 
ders Kalar 
lash and DeLaxe cast 
v $230.00 our 
e $195.00 











4x5 New 
Printex Cam- 
































era w F4.5 
LET GAMERMAN MAKE YOU Aj] i" Compur 
"GLAMOUR MAN” $130.00 
Now Vv bl perfect a me Value — One 
v avail le m 2h4 
tive br t 5 Only, $89.95 
pri "six ‘Thrilling "Poses for $3. 00 
vostpaid. Order now. ee rer 
NEW vanes FROM WAR SURPLUS 
New irpl i ‘ 
spri roller. Silver pre je motion: 
fac lark a 5 verse side, Id € Al 
for , cellars, rtré uit studios oe " 
*ssional sh¢ 8, ste ave over a 
peter yan ip Sees + $29.95 
Same screen a “nt \ i it able $14.95* 
9x12’ glass beaded wail screen, plus.$49.95* 
t Pach Fil Tar All i} 
vhs * and Pack Ei lo “tennd new st... @ @.00° 
AS NEW 161mm Kodak F4 Ana mat 
lens in barrel, click stop diapt 1 $35.00 
J 1 4 sectior all etal tri 
extension. $7.50 value.....$ 4.95* 
1¢ m cans « O, ea.S 1.00* 
reel and can. Fer set $ 1.95* 
iber-Bilt shipping case. Holds 
Re $3.50 value. S$ 1.75* 
16 2 1 ar Ci } ir 
eeccces $ 2.50* 
oil 
SAVE ON SCREENS 
30x40 wall, beaded, on spring r = S$ 6.95 
52x70 wall headed’ on serine roller. $14.95 
30x40 Da-Lite Versatol, on tripod . $10.50 
30x40 Da-Lite Challenger, on tripod..... .$15.75 
40x40 Da-Lite Versatol, on tr pod $12.50 
7x 1 Dal. ite Versat \ on tripod .$16.50 
New , D 1 ¢ ised vit r- 
plus “tripe d, “$36. 50 value (Over 300 sold $22.50 
{NEW LEX LENSES ARE OUR SPECIALTY! | 
Every °s ed 
4 in yo i :. > in Acme Sy hrc 
51 . $ 81.30 $119.05 
6 S$ 85.20 $123.00 
$198.30 $136.10 
Big $120.65 $153.75 
10 $163.90 in T versal Shutter 
12 $196.65 n Uni rsal Shutter 
« ed price lieht } r 
Write s f ist of Le 1 th pe and size 
you i 
.. ond 
g ~ 
METAL REINFORCED ‘ 
DOUBLE CUT FILM HOLDERS . 
For Graphic and Similar Cameras 
24x34 $4.08 4x5 . $4.21 
S'ax4'4 $4.08 5x7 $4.40 
Less 10% in quantities of six or more. J 











We require a 10% deposit on C.0.D.’s. Unless other- 
wise specified, orders totalling less than $25.00 which 
do not include postage will be shippéti express col- 
lect. Write for Catalog. 
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be possible for the photographer to see 
the balance between highlight and 
shadow in terms of intensity to which 
his eyes are normally accustomed. Their 
use will also eliminate the danger of 
blistering any painted or varnished sur- 
faces which are nearby and prevent melt- 
ing or wilting of any perishable subject 
in the setup. 

Probably the easiest way to light a 
still life is to work at first with only the 
main light. The photographer should 
experiment with this light until the de- 
sired effect is achieved. After that, the 
shadows can be filled in with secondary 
lights which are the lights that will de- 
termine the contrast of the picture. 

In balancing the light, the photographer 


ULAR TTT: | 





Test exposures, described in the text, 
will establish the best working distance 
and lens opening required for still-life 
work with whatever camera you may have. 


should remember that paper has less lati- 
tude than film and some paper has less 
than others. His aim, therefore, should 
be to keep the intensity ‘of light in the 
brightest highlight and the deepest 
shadow within the contrast range of the 
paper which he expects to use. If this 
range is exceeded, detail in the shadows 
will ‘have to sacrificed if he prints 
long enough to get it in the highlight 
portions, or highlight detail lost if the 
printing time is short enough to main- 
tain it in the shadows. On the other 
hand, it is possible to go too far in the 
opposite direction and not have enough 
contrast. In this case, he will end up 
without enough separation of tones in his 
print to keep it from being flat and unin- 
teresting. 

There are two schools of thought on 
the use of an exposure meter. One main- 
tains that it dulls a photographer’s sense 
of perception if he depends on one; the 
other claims that his visual sense is too 
easily deceived and he therefore needs 
an instrument that is not subject to hu- 
man error. Neither school is wholly right 
nor is either totally wrong. Perhaps a 
selective combination of both is best. 

If the photographer does not have a 
meter or decides not to use one for any 
reason, he will have to experiment with 
light until he learns enough about it so 
that he can depend on his judgment. 
There is a delicate balance to maintain 
but he will be surprised to find how easy 
it is to train his eye to recognize it. 

When balancing light according to 
meter readings, it is necessary to take 
close-up readings of the lightest and dark- 
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TOP QUALITY PRINTS 
Consistently 









HAYNES J-3 
PRECISION ENLARGING METER 


Tells 
use for each enlargement 


correct exposure and proper to 


$945 
Send for descriptive circular telling 
“HOW IT WORKS" 


of professional studios. 


THE ENLARGING 
PHOTOMETER 
HANDBOOK 


An amazingly accurate new 
method of using an enlarg- 
ing meter is revealed for the 
first time this 118 
page, illustrated book by 
ne Se) ee Ree 


IF YOUR DEALER CANNOT. SUPPLY YOU — 
ORDER DIRECT: 


HAYNES PHOTOMETER CO. 


BOX 175, STA. F © NEW YORK 16, N. Y. 


paper 


and why it is. the choice 
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i ENLARGED. 





312x 51 Salon Prints! 


On selected single-weight glossy 
paper, each print individually 
enlarged, dodged and cmOEDS d, 
inciuding Mercury Rolls 

20 Exposure Roll 


GUARANTEE” FRESH AND FULLY TESTED, 
FRAME-NUMBERED, 36 EXP. RELOADS, 60c 


12 Exp., 2'/4x2!4, Fine Grain, Developed 
and Enlarged By EEA ccahinecitinneecscdl 


Send for free samples, mailing bag and compiete price 
list of all our services. Money back if not satisfied! 


MINLARGEMENT S 


Dept.P, P. 0. Box 193 Grand Central Annex, N.Y.C 


/fan INVENTOR 


believes he has an invention, a search of the most 
pertinent prior U. §. Patents should be made and 
a report obtained relative to its patentability. 
Write for further particulars as to patent protec 
tion and procedure and “Invention Record” form 
at once. No obligation. 


McMORROW, BERMAN & DAVIDSON 
Registered Patent Attorneys 
244-R Victor Building | Washington 1, 3 Ro 


$100 























18 EXPOSURES 
36 EXPOSURES $1.25 


XN av All Films Ultra Fine Grain 
« & & Developed and Treated with 
+ Teitel’s SCRATCH PROOF Solu- 














—. tion 36 EXPOSURE RELOADS 50c 
‘ Write for Mailing Bag & Price List 
y< 








BELL'S PHOTO LABORATORY 
51 




















Nationally known new ond used comers’. 
lenses and photographic equipment ot low 
est prices Old equipment accepted in trode 








US FOR | 
PHOTO | 
EQUI 
- — Largest Stock of Comeras and 

Equipment in the South % 

1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. C. Fe 
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“For 
extra definition and texture 
give me AMGLO” 





For those superb pictures, insist on AMGLO. 


Look for the name on the base of the lamp 


4228 Lincoln Avenue 














AMGLO 
Electronic Flash Lamps 


Jim Brown, topflight Chicago professional photographer 


and President of Film-graphics, says: 


“For highest possible photographic quality | use Amglo- 
equipped speed light units for all my advertising and 
fashion shots, both black-and-white and color. Amglo 
lamps provide a soft light, yet give negatives having 


an extra degree of definition and texture.” 


Whatever your needs—whether it’s color, sports, por- 
traiture, ultra-speed or stroboscopic action—indoors or 
out ... make sure your Speedlight Unit has an AMGLO 


Speed Lamp for thousands of dependable flashes. 
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EVERY PURCHASE carries 
1-year service 
guarantee! 


K! 











The following buys have been selected at random 
from our immense stock. If you don’t see what 


you want, send us your request. All nationally 
advertised, top-quality items at lowest prices! 





8mm EQUIPMENT 


CAMERAS Price 
Revere Model 87, f:2.8, Bausch & Lomb........... $ 77.50 
et ee ee oo n,n ee 7.50 
Revere Turret, f:2.8, Bausch & Lomb............00-- 110.00 
ECE SS a a eee 12.50 
-“~ Magazine, f:2.8, Bausch & Lomb............ 127.50 
Peake tA ees 06-00 ancien ee eaee wees 16.00 
esnceh, ose EEE RN eee 64.50 
acai ack nate Milan o:466 a:b 600k ened ben baoewe 7.50 
errr 91.50 
a6seevieadeeab er aca se eke deetdbuk 7.50 
Perfex Magazine Turret, f:2.5, Wollensak........... 99.50 
RA Naite RSet dawg a's 6% 6b bb o-<h 4 ach eee 12.50 
EXTRA LENSES 
Se es, «pe 26.07 
Morton, Telephoto, Cocted..........cceecccceeees 26.07 
Univar, 1 Y%", f:3.5, Telephoto, Coated............. 39.50 
EE GR RO ee See 27.50 
Elgeet, 1 Y2", f:2.5, Focusing Mt., Coated........... 52.90 
PROJECTORS 
55.065: 806b oes 0 ce edeciss idegtegteee 49.50 
Gh xchat neem aeeie <p 0 Ole. qixe eee bares 9.00 
SS eee ree 74.50 
6 aa ca eenie NOE sie a daltcéwng eesneasinns 8.50 
Kodascope 890, 750W, with Case. ..........0e00- 175.00 
wae oad a aie insn-4 Bea vow ee 6800e wets 120.00 
a's. 0a inte NAMEN 4-3-0 adhs-0-0.0:6 0 00 es 600k 7.50 
oae 7 "1000", Pig SO MD COBB i.c ccc cccccescnee 174.50 
Ampro, 750W, METS. <.<.ckiensansiceieueee 168.00 
EXPOSURE METERS 
IEE Wi ati wane 60: 60-0. oetedecbanwereeen 29.67 
A ail ae Raine 6i6:9)9 08-644d 00) ce edesoe ewes 1.90 
es can ads 06: Waib-0.0-0 6 dn 9:0.0-0p dab oa 8<ais 1.90 
Ee Ce Es So 6c caebeparnveishedeesates 18.50 
PIRI. sc 9 bee's 6 dbewe eos 4s ceebame 32.50 
SE Ss 64 acc vbedenesetetiweunecen™ 33.72 


VIEW CAMERAS 
4x5B&J View 
5x7B& J View 
4x 5 Korona 





LENSES 
5%", £:4.7 Raptar, Coated in Rapax Shutter........ 67.00 
5%", f:4.7 Optar, Coated in Graphex Synchro Shutter. 84.50 
6 ¥%", §:4.5, Wollensak, Coated in Alphax Shutter.... 82.26 
6%", f:6.3, Wollensak in Rapax Shutter............ 87.76 
7 Ya", £:4.5, lex Paragon in Acme Shutter.......... 131.00 
8%", f:4.5, Ilex Paragon, Coated in Illex Synchro 
beck phiseena aaa dane cu keds bie aae 44.45 
82", f:4.5, Gundlach Radar, Coated in Illex Acme 
EE Se Pe ere > eee eae 132.40 
12”, £:4.5 Wollensak, Coated in Betax Shutter....... 235.45 
Burke & James 4 x 5 PRESS OUTFITS 
With Kalart Range Finder, Focuspot, Heiland Flashgun 
and Press Case, f:4.7 Raptar-Synchro—({C)....... 240.00 
ln Se 50.5 4 0ecbesahesesee tases $408 each 4.20 


NATCO 16mm SOUND—IMMEDIATE DELIVERY! 


1000W, 2000 Ft. Reel Capacity, 25W Output. The 
World's Finest in Projection Equipment........... 4 
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PHOTOCENTE 
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LARGEST ASSORTMENT OF LENSES SOUTH OF THE MASON-DIXON LINE 
Tell us your choice... we probably have it! 
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331 N. HOWARD ST., BALTO.1,MD. | 

















February, 1948 























BE TAUGHT BY EXPERTS 


Expert instruction is a field in which the Woodard School of Photography is 
distinguished. Modern equipment and well designed courses of study are 
brought to maximum effectiveness only by most competent instruction 

Our instructors are all experts with enviable professional reputations. 


APPROVED FOR G. |. TRAINING 
SEND FOR ILLUSTRATED LITERATURE 


WOODARD SCHOOL OF PHOTOGRAPHY 


81 SOUTH SECOND STREET 








R Rass SWAPS A GOOD TRADE 


When things get very hot for me 
When stocks are low as they can be 
| STILL can dig up a good trade 
That's to your satisfaction made. 


Right now there's lots of things to trade, 
My shelves are full... be not afraid. 
Drop me a line ... and tell me all 

Or make a very personal call. 


Charleslines 


President 
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2 en BASS baners00 
. ae a MADISON ST. 


CHECAGO 2.tILL. 





MEMPHIS, TENNESSEE 











COLOR PRINTS of DISTINCTION 


First Dupli- 
Print cate 


$ .40 


* From any size Transparency, from 
2% x 2% or 2% x 3% Mercury to 5 x 7. 
(not mounted) 
3x 4 in folder P 75 
3%x4% ” , .90 
4x5 ‘ 1.00 
5x7 : 2.00 
8x10 , . 3.50 


* ANSCO, COLOR or EKTACHROME 
ROLL FILM — DEVELOPED $1.00 


* Modern color laboratory and 
skilled technicians assure you 
QUALITY COLOR REPRODUCTION. 
Minimum order $1.00, 3-day service. 


COLOR-CRAFT, Inc., Dept. P-2, 2651 Conn. Ave., Washington 8, D.C. 











est portions of the arrangement. It isn’t 
always easy if the subjects are small but 
it can be done. The paper to be used 
should be decided upon and then the 
lighting adjusted to keep the two ex- 
tremes of contrast within the printing 
range of the paper. 

The final reading should be an all-over 
reading. To do this, the meter should be 
held far enough away from the setup to 
include all the picture area and on a line 
between the subject and the camera. In 
taking this reading, it is necessary to be 
careful not to include any direct light 
from the light sources. This can be 
avoided by cupping the hands around 
the business side of the meter so that the 
only light which will register will be that 
which is reflected from the subjects. Any 
attempt to enlarge on the subject of light- 
ing a still life would have to depend on 
what effect the photographer is striving 
for and what subjects he is using. The 
accompanying illustrations (Figures 1-5), 
point out a few things to consider. Notice 
how the shape and texture of the vase be- 
comes more evident and interesting as the 
light is moved farther to the side and 
back. Notice also what a difference the 
height of the light makes in Figures 4 
and 5. These illustrations serve only to 
give some idea of how much control can 
be exercised in the use of light. 

Diffusion of light is often misunder- 
stood. Its purpose is to scatter the light 
so that it travels farther around contours 
than does direct light. The photographer 
should not be misled into thinking that a 
device which fits directly over a light will 
have much effect. About the only thing 
it does is to cut down the intensity of the 
light, thus giving an illusion of softness. 
It scatters the light to a small degree but 
not enough to be very useful. The farther 
the diffusion device is from the light 
source, the greater the diffusion will be. 
Naturally, the size of the diffuser will 





The beginner learning the basics of his 
craft through still-life photography, may 
use only the one subject, as above, de- 
pending on setting to make the picture 
interesting. But there is no limit to num- 
ber of objects with which he may work. 
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have to be increased as it is moved far- 
ther from the light. A very efficient one 
can be made by stretching a few layers of 
cheesecloth over a light frame. 

Camera angle can make or break a pic- 
ture. Very often in arranging and light- 
ing a still life, the photographer forgets 
that he may be viewing the setup from an 
angle different from that of the camera. 
He should always make it a point to study 
the setup through the viewfinder or 
groundglass as he makes adjustments or 


changes in it. It is wise to remember | 


that a camera has absolutely no imagina- 
tion. It photographs the subject just as it 


stands before it; the photographer must | 
seek out the most advantageous view- | 


“Glassware or Stars?" was deliberately 
made by the author to portray distracting 
background, lack of depth, instability, 
and other common defects she describes. 


point. One final checkup on angle, focus, 
and camera adjustments is never amiss. 

As previously mentioned, the lessons 
learned through the constant self-train- 
ing of still-life photography are of bene- 
fit to the photographer when he works 
with other subjects. This may not be 
apparent at first but very shortly its value 
in this respect becomes quite obvious. 
For example, it is the quickest way to 
obtain the practice necessary to establish 
and improve his technique. He can learn 
to use his equipment, develop negatives 
and make prints just as easily by photo- 
graphing still-life subjects as he can by 
taking pictures of any other kind of sub- 
ject. He never has to wait for week ends 
or holidays to get out to take pictures; 
neither is he hindered by bad weather 
or poor light. Consequently, his progress 
need never be interrupted. If he learns 
how to make a technically good print of 
a still-life setup, there is no reason why 
he cannot make an equally good print of 
any other subject. 

Being able to select subjects at will, to 
combine, arrange, and light them, results 
im an increasingly critical attitude toward 
Subject matter and a keener sense of ob- 
Servation. 

Still life photography demonstrates that 
February, 1948 


















IT’S COLOR FOR ALBUM HITS 


Favorite photos which recall the fun you had last summer, the places you visited, 
the people you met, come to life when you add Marshall's Photo-Oil Colors. 
Marshall's Photo-Oil Colors are so simple to use that you will get wonderful 
results the first time you try. Black-and-white prints will become glowing 


album “hits.” 


SO SIMPLE 


Marshall's Photo-Oil Colors are named for things to which they refer (Lip, 
Cheek, Flesh). They are applied with tufts of cotton, and for small areas a 
bit of cotton twisted on a toothpick does the trick. 


FREE INSTRUCTION BOOKLET 


Each Marshall set contains a FREE instruction booklet giving complete informa- 
tion on the application of the colors and the exact colors to use for various 
purposes, such as blonde or red hair, grass, tree trunks, brick walls, etc... .in 
fact everything to give you the knack for perfect results in glorious life-like tones. 


YOU CANNOT RUIN A 
FAVORITE PRINT 


You can always remove Marshall 
Photo-Oil Colors and begin again. 
For amateur or professional, Marshall 
colors assure brilliant nature-born 
hues at a cost BELOW Ic PER PRINT. 





Write today for “ow fo Make Beauti- 
ful Colored Prints with Marshall 
Photo-Oil Colors.” It’s a 32-page 
illustrated book, which tells you all 


you need to know about 15¢ 
photographic oil coloring. 


SETS ARE PRICED FROM $5.85 ~ $1.25 














MARSHALLS 


PHOTO-OIL COLORS 





Dept. D, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products Ltd., 137 Wellington St., West, Toronto 1 























I GET ALL MY 
EQUIPMENT AT 


CAMERA HOUSE! 















WITH THIS COUPON! 








and distributors... 


Order 
your photo needs this 
easy way. Buy with com- 
plete confidence from one of the oldest 
photo supply firms in the U.S. We 
can supply every new item advertised in this issue by manufacturers 
and for 41 years amateurs and professionals have 
turned to us for service and value. Use this convenient couponTODAY! 


ORDER Any CAMERA or PHOTO ACCESSORY 
= eo 





! To: THE CAMERA HOUSE, MAIGORDER DEPT. 








Please send me the following for which Kenclose $ 





All orders must be h 


accompanied by 
10% deposit. 
Balance 


on Delivery. . } 
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(PRINT ITEMS WANTED) 





| 728 LEXINGTON AVENUE, NEWYORK 22, N. Y. 
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(zone) _ Rest _ State___ 
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ACRA-COTING seavice 
Includes COMPLETE INSPECTION 






















BEFORE ACRA-COTING... 

To establish by careful inspection the exact condition of 
the lens 
AFTER ACRA-COTING... 

Toct r the zy applied and the assemb! f che 
By ¢ nproved optical bench method of inspection the 
true v 1¢ of lens provement is determined 

Have vour photographic lenses 


ing the value to 


sent to us for heatless, 


your photographic results 


ii more than repay the 


modest charges 


Send for your sample 
Acra-Ce 
dealer a 


ming and see y 
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precious lenses Acra-Cote 





Pioneers in 


Heatless Hard Lens Coating 














6539 SANTA MONICA BLVD * HOLLYWOOD 38, CALIFORNIA 
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LUMINOUS moet #168 $23.95 


paisa a , es Large 8” luminous dial . . . easy to read 
~.. easy to set in total darkness. Range 
—from 1 second to 60 minutes in sec- 
onds ,.. automatic buzzer signal... 
automatically makes or breaks a circuit 
at end of pre-selected time interval. 
Ideal for color work. 
Ask for demonstration at your photo 
supply dealer or write direct. 


GRAY LABORATORY & 
MANUFACTURING CO. 
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Real true to life portraits of in- tainty. 
$1750 sects or detailed pictures of any 
peta small object. Make copies with- 
out parallax—closeups—tele- 
photo shots with ease and cer- 


accepts your 
or filter holder. 


U. S. TAX PAID 





regular 





DAPTAFLEX will help you get that way 


Fits any twin lens reflex. Flange 
sunshade 
Precision made 
of light weight alloys. 


CISCO also makes the Skyview enlargers. See the latest model at your dealers. 

















no matter how hard the photographer 
works to make a technically perfect print, 
it is seldom aesthetically satisfactory un- 
less his reaction to the subject is so well! 
defined that he can interpret it with au- 
thority. Knowing this, his approach to 
any picture possibility in any medium 
will be disciplined. Unless he can estab- 
lish a very good motive for photograph- 
ing the subject, he will probably pass it 
by and look for a better one. 

After having spent a good deal of time 
and effort finding just the proper setting 
for still-life subjects, a photographer isn’t 
likely to overlook a disturbing back- 
ground or foreground in a landscape, 
street scene, marine, or whatever the 
subject happens to be. The habit of 
striving for unity in a picture will make 
him conscious of incongruous details in 
whatever scene he considers photograph- 
ing. His training will not allow him to 
snap the shutter before he studies the 
scene thoroughly and finds the viewpoint 
from which the composition is best, the 
background most suitable, and from 
which the greatest number of annoying 
elements can be eliminated. He will use 
every means at his disposal to place em- 
phasis where it should be. He will, as far 
as possible, fill the negative with only 
that part of the scene which he expects 
to use so that he won’t have to enlarge 
a small portion of it. 

Having observed the effect of light 
when it was under his control in still- 
life work, he appreciates how potent a 
factor it is. As a result, he certainl; 
won’t knowingly take a picture of an) 
subject unless the light conditions are 
most favorable. He is more likely t 
decide at what time of the day and pos- 
sibly even in what season of the year 
the light will be best for the subject and 
postpone taking a picture of it until that 
time. 

There are countless ways to demon- 
strate that making still-life pictures is 
the easiest and quickest way to approach 
photographic maturity. Your first still- 
life will prove it. Dust off that old salad 
bowl and set it up tonight.—f 

[If you want to follow up on still life 
but are equipped only with a box camera. 
see page 80 for details on adapting it to 
close-up work.]—Eb. 
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Popular Photography’s 
Traveling Salons 


| eoacige PuHoTocraPHy’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures entered in our picture 
contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, public utility offices, or 
any other organization or institution 
open to the public. If a PopuLtar PHo- 
TOGRAPHY Salon has not been exhibited in 
your city ask your local camera club of- 
ficers, photographic dealer, librarian, de- 
partment store manager, or banker to 
write PopuLtak PHorTocraPHy Traveling 
Salon Dept., 185 N Wabash Avenue, Chi- 
cago 1, Illinois, for information. 


Fourth Salon 

Brush, Colorado, Brush Public Schools, Feb- 
ruary 2 to February 16. 

Camden, N. J., New York Ship Camera 
Club, February 2 to February 16. 

Dayton, Ohio, Y.M.C.A., January 1 to Janu- 
ary 15. 

Detroit, Mich., Wayne University Camera 
Club, January 1 to January 15. 

Erie, Pa., Erie Photographic Society, Feb- 
ruary 3 to February 17. 

Fort Dix, New Jersey, Post Hobby Shop, 
February 2 to February 16. 

La Crosse, Kansas, tural High School, 
January 1 to January 15. 

Langley Field, Virginia, January 1 to Janu- 
ary 15. 

Lynn, Mass., Thomson Camera Club, Janu- 
ary 1 to January 30. 

Nashua, New Hampshire, The Fotomart, 
February 16 to March 2. 


Third Salon 


Buffalo, Wyoming, Buffalo Camera Club, 
February 2 to February 16. 
Ecorse, Mich., Ecorse Camera Club, Janu- 
ary 1 to January 15. x 
Evart, Mich., Bentley’s Photo Service, 
February 2 to February 16. 

Meridian, Miss., Photographic Dept., Sam- 
iels Jewelry, February 2 to February 16. 

Naches, Wash., Naches High Click Club, 
January 1 to January 165. 

Norfolk, Neb., V. A. Cook Studio, January 1 
to January 15. 

Snohomish, Wash., Snohomish Camera 
Club, February 2 to February 16. 

Springfield, Mo., Drury College, January 1 
to January 15. 


Second Salon 


Akron, Ohio, Akron Camera Club, January 
1 to January 15. 

Bridgeport, Conn., Bridgeport Y. M. C. A. 
Camera Club, February 2 to February 16. 

Hays, Kans., Fort Hays Kansas State Col- 
lege, February 16 to March 2. 

Meridien, Conn., Foto Club, February 23 to 
Marc h 8. 

Lakefield, Minn., Lakefield Photography 
Club, January 1 to January 15. 

Philadelphia, Pa., Photographic Group of 
Philadelphia, February 2 to February 16. 

Pella, Iowa, Central College, January 12 to 
January 26. 

St. Joseph, Mo., St. Joseph Camera Club, 
February 2 to February 16. 

Wabash, Ind., Wabash Camera Club, Janu- 
ary 1 to January 15. 


First Salon 

evard, No. Carolina, Brevard Camera 

_Club, February 2 to February 16. 

anton, Ohio, The Camera Shop, January 1 
to January 15. 

Lima, Ohio, Lima Camera Club, February 
~ to February 16. 

Livingston, N. J., Livingston Camera Club, 
february 2 to February 16. 
ladelphia, Pa., Photographic Guild, Janu- 

: ry 1 to January 15. 

I rre Haute, Ind., Y.M.C.A., January 1 to 
anuary 15, 
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Thrills... Fun... arn... 
COLORING PHOVOS 


& 


NA 


Fascinating Hobby and Occupation... . 


learned by average man or woman who is artistically inclined, in 
spare time at home. Easy-to-understand oil coloring method makes 
it possible to bring out life-like colors. Many earn while learning. 


Eas to Learn Our practical instruction 
y @@@ shows you how to do 
beautiful work. No previous training is needed, nor is it neces- 
sary to do any drawing or sketching. Find out how those with 
natural talent can be trained to color their own photographs and 
those of their friends and, when experienced, seek work for 


studios, stores and others. 


National Method Means Beautiful Work 


Learn the ‘National Method” 
of coloring photographs and 
miniatures in oil. It brings out 
beautiful effects. Originated in 
a well-known Studio that for 


many years catered to the Gold 
Coast residents of Chicago. 
This type of instruction trains 
you in the late, modern method 
of coloring in vogue today. 


FREE BOOKLET If you seek increased inde- 

pendence, greater happi- 
ness, and a worthwhile hobby, and you feel you have artistic 
talent, write for this FREE booklet. Find out more about this 
fascinating work and the opportunities in a comparatively un- 
crowded field. Send today for free booklet, ““A Fascinating Hob- 
by” and full particulars. Sent postage prepaid, without obligation. 


NATIONAL PHOTO COLORING SCHOOL 


FREE! 1315 S. Michigan Ave., Dept. 2262, Chicago 5, Ill. 


MAIL COUPON FOR FREE BOOKLET 







NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Dept. 2262, Chicago 5, Ill. 


Please send me, without obligation, your FREE 
Booklet, “A ee Hobby” and full particulars. 
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— Name.... 
{ 
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No salesman wil} call 
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35mm BULK FILM 







Purchased from U. S. Gov’t. 
Refrigerated Vaults, Where 
Film Was Stored To Preserve 
Its Freshness! 


@ Eastman ® Ansco 

@ Super XX © Supreme 

@ Plus X ® Ultra Speed 
@ PanatomicX e yer Type 
@ Dupont It or tl 


100 reer :]85 


RELOADED CARTRIDGES 
FRAME NUMBERED (Metal or Plastic) 
ERR ies ARE 3 for $1.00 




































10 EMPTY 
35mm CARTRIDGES 


with any combination 
purchase listed below. 


100 ft., 35mm 
bulk film (your 
choice), Reg. 
Daylight bulk 
film loader. 


$2.85 


$9.47 
Complete Price to You 


00 ft im bulk film, any emul 

sions . ‘ 3 ‘ $3.50 
400 ft. 35mm bulk film, any emul- 

sions .. ‘ mane , se 6.50 
100 ft. 35mm safety bo itive film an 
parencie Can be simply used 1aki ng 
lice ontact prints, ideal ‘t r pro ection 
purposes, viewing, etc, 
100 ft 5mm bulk film, negative, 
Se PAE abe vas send eedecs Sandee $4.35 

Complete Price to you 


$2.85 


Write for free price list 
and mailing bags 


1190-6th Avenue 


LEARN 


NEGATIVE 
RETOUCHING 





New, simplified, fully illustrated Duval 
Course gives you complete training in every 
phase of professional negative retouching. 
All materials furnished. Individual criticism! 
and help. This correspondence course is 
used by many State Boards of Education. 
Write for free, illustrated booklet. 





HOLLYWOOD 46, CALIFORNIA 





NEW YORK, N. Y. 














IDUVAL CoHOOL 8519 SUNSET BOULEVARD, Dept. P2 
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Calendar of 
PHOTOGRAPHIC 


EXHIBITIONS 





*Conducted according to the recommended 
practices of Photographic Society of America. 


Ist Hungarian Postwar International Salon of 
Photography. 
On exhibition Dec. 15 to Jan. 15, 1948, 
Budapest, Hungary. 


10th Annual Springfield International Salon 
of Photography*, The George Walter Vincent 
Smith Art Museum. 


On exhibition Jan. 
Mass. 


2 to 21, Springfield, 


13th Annual Des Moines International 

Salon of Photography*, Des Moines Y.M.C.A. 
Movie and Camera Club. 

On exhibition Jan. 1 to 21 

of Photography, West Fourth 

Keosauqua Way, Des Moines, 


in the Hall 
St. at 
Iowa. 


36th Exhibition, City of London and 
Cripplegate Photographic Society. 
Closes Jan. 19 for completed entry 
forms; Feb. 2 for prints and slides. 
Three classes: pictorial prints, mono- 
chrome lantern slides, and _ color 
transparencies. 
Silver and _ bronze be 
the Hon. Asst. 
R 


awarded 
For entry blanks write 

Mrs. R. Morton, 
Thanet 


medals will 


Exhibition Secretary, 
45 Thanet House, 
London W.C.1. 


Street, 


Ist Cuban International Salon*. 


On exhibition Feb. 13 to March 
gallery of Club Fotografico de 


5 at the 
Cuba. 


7th ee International Salon of 


Photography*, Chicago Historical Society. 

Closes Jan. 14. 2 

Entry fee $1. 

Four prints allowed. 

On exhibition Jan. 25 to Feb. 26, Chi- 
cago Historical Society. 

For entry form write Mrs. Anne P. 
Dewey, Chicago Historical Society, 
Clark St. at North Ave., Chicago 
14, Ill. 


15th Wilmington International Salon of 


Photography, Delaware Camera Club, 
Wilmington, Del. 

Closes Jan. 15. 

Entry fee $1. 

Four prints allowed. 


On exhibition Feb. 29, Galleries of 


8 to Z 


the Wilmington Society of the Fine 
Arts. 

For information write Fred A. Brunck, 
Chairman, No. 8 Corinne Court, Villa 
Monterey, Wilmington 278, Del. 


First International Salon of Photography*' 
Camera Club of Charleston. 


Closes Jan. 15, 1948. 

Kntry fee $1. 

Four prints and/or transparencies al- 
lowed. 

On exhibition Feb. 2 through 15, 1948, 


Gibbs Art Gallery. 

For entry form write Mrs. C. T. Hey- 
ward, 108 Church St., Charleston, 
N.C 


3rd Chicago International Exhibition of Nature 
Photography, Nature Camera Club of 


Chicago.* 
Closes Jan. 17. 
entry fee $1. 
Four prints, four slides allowed. 


On exhibition Feb. 1 to 28, 
Natural History Museum. 
For entry form write Louise 
man, 6058 S. Troy St., 


Chicago 
K. Broe- 


Chicago, Ill. 


6th International Western Canadian Salon of 
Photography*, Manitoba Camera Club, 
Closes Jan, 17. 









Entry fee $1. 

Four monochrome prints and four color 
prints allowed. 

On exhibition Feb. 14 to 27, The Art 
Gallery, Winnipeg Civic Auditorium 

For entry form write Cyril Palmer, 
Manitoba Camera Club, 318 Smith 
St., Winnipeg, Manitoba, Canada. 


1th Annual Circle of Confusion Salon 
of Photography.* 


Closes Jan. 30. 

Entry fee $1. 

Four prints, four slides allowed. 

On exhibition Feb. 15 to 29, Whittier 
Art Gallery, Whittier, Calif. 


For entry form write M. S. Funk, Salon 
Chairman, 812 S. Painter Ave., Whit- 
tier, Calif. 


4th San Francisco International Color Slide 
Exhibit*, ‘Photochrome Club of San Francisco. 


Closes Jan. 31. 

Entry fee $1. 

Four slides allowed, 2x2” size. 

On exhibition Feb. 14 to 21, San Fran- 
cisco Museum of Art. 

For entry form write Walter Sullivan, 

Box 1220, San Francisco 1, 


12th Annual Rochester International Salon*, 


Memorial Art Gallery, Rochester, N. Y. 


Closes February 3. 

Entry fee $1 per section. 

Four prints per section allowed, 
four slides in color section, 

On exhibition Mar. 5 to Apr. 4, Roches- 
ter Memorial Art Gallery. 

For entry form write Ralph Sutherland 
Rochester Memorial Art Gallery, 49 
University Avenue, Rochester 7, N. Y. 


plus 


2nd Annual Great Falls Camera Club 
Salon of Photography.* 

Closes Feb. 15. 

Entry fee $1. 

Four prints allowed. 


On exhibition March 1 to 14, The Great 
Falls Public Library, Great Falls, 
Mont. 

For entry blanks write Jack B. Herman- 
storfer, 118 First Ave. S., Great Falls, 


Mont. 


1948 Philadelphia International Salon of 
Photography*, Miniature Camera Club of 


Philadelphia. 
Closes Feb. 16. 
Entry fee $1. 
Four prints allowed. 


On exhibition March 6 to 28, The Free 


Library of Philadelphia. 


For entry form write Ruth N. Clery, 
4713 Chester Ave., Philadelphia 43, 
Pa. 


8th St. Louis International Salon of Photog- 
raphy*, Photographic Salon Society of St. 
Louis. 
Closes Feb. 18, 
Entry fee $1. A 
4 prints and/or 4 transparencies allow ved, 
On exhibition Mar. 1 to 20. 
For entry form write Jane Shaffer, 
Clemens Ave., St. Louis 12, Mo. 


5466 


5th International Exhibition of Pictorial Photo- 
graphy, Runcorn Camera Club. 
Closes Feb. 19. 
Entry fee 5/-for four prints (maximum) 
and 1/-per set of four slides. 
On exhibition Mar. 31 to Apr. 3, County 
Grammar School, Waterloo Road, 


Runcorn. 
For entry form write R. J. Edwards, 
10 Victoria Road, Runcorn, Cheshire, 


England. 


2nd Michigan Salon of Native Wildflower 
Photography, Southeastern Chapter, Michigan 
Association for Native Plant Protection. 
Closes Feb. 21. 
Entry fee $1 for 4 prints, 
slides or transparencies, 
Two classes: monochrome and ¢ 
prints, and color transparencies. | 
On exhibition Mar. 13 to 21, 1948, Con 
vention Hall, Detroit, Mich. 
For entry forms write Roger E. Rich- 
ard, Box 283, W. Dearborn, Mich 


four 


$1 for 
ylor 


17th Annual Boston Salon of Photography*, 
Boston Camera Club. 
Closes Mar. 1. 
Popular PHOTOGRAPHY 
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ooo THE OTHER A “Companion Fece’’ T0 GO WITH IT! 
Another brilliant move for all you owners of 9x12 CM cameras "16" —Gorst Vne _Wse 
ies who were so delighted with the ROL-BAK “‘16."" Here's a ROL-BAK “16"—Fersd Une 


Mei ROL-BAK accessory that gives it even greater versatility, at Tol- o06 ler Ever " 
aion 


Vhit- sensational low cost. Again—A Wilmar Winner, made with 
Wilmar craftsmanship and ingenuity! 







Slide 


isco. PAK-BAK “21,"— Makes Rol- Bak 


7 Even More bmaying! 
- | Only a 


$2.25 


$1975 


, Tax Incl. 
% ‘N 

























slon*, \ 
Really revolutionary! First roll film adaptor to take a 
_ standard size roll film—and designed to fit ANY POPU- 
plus - LAR 9 x 12 CM PLATE CAMERA! Unlike other adaptors 
ches- ROL-BAK keeps film tight. Easily loaded in daylight. 
1: Snaps on slide plate and transport frame of ROL-BAK “16” without Entire interior finished in permanent photographic 
at , change of focal plane—nothing to move or operate—uses 24%, x 31% film black. Simplicity, ease of operation, and attractive 
N. Y. pack—easily loaded in daylight; pack snaps securely into cover; flick cover sturdiness are the keynote features. 
and out comes pack—interior in permanent photographic dull black; ex- 
terior in smart crackle—weighs only 4 ounces! Takes 8 or 16 pictures! PV A 
WILMAR — also the creators of the world-renowned PORTA-FLASH, Models 
5A ond 7A, and MULTI-FLASH, 9L. ee 
* Ca 
at WATCH WILMAR 338 East 23rd Street 
———e Our “coming attraction’ 
man- products will excite youl New York 10, N. Y. © ENGINEERED PHOTOGRAPHIC 








Art Films that show Grace and Rhythm 


) a * 
of These films are produced and released only and expressly for evo utionar MmMaZiv 
artists and art students of cinematography, and allied arts. 








@ TANYA—Dance of Allure SOUND 


a 
50 ft. 8mm....100 ft. 16mm BORED—100 feet 16mm 
GIRL IN THE WINDOW—100 | 
feet 16mm | 


i = ED. 
MYRA—Dance Artistic HARD WORK—100 feet 16mm 
50 ft. 8mm....100 ft. 16mm HARD WORK—100 feet 16mm 








@ LATE FOR WORK PRICES 
50 ft. 8mm...100 ft. 16mm SILENT 
hotog- 100 ft. 8mm...200 ft. 16mm Full length —200 ft. 16mm.$11.25 e ect 
§ St 100 ft. 8mm. 5.25 
*) . e BORED Short version—100 ft. 16mm. 5.50 
4 : 50 ft. 8mm. 2.50 4 
50 ft. 8mm....100 ft.16mm sounp or im- t 
Full length —200 ft. 16mm. 14,25 
@ COCKTAILS and CUTIES Short version—100 ft. 16mm. 7.25 
lowed. 50 ft. 8mm...100 ft. 16mm _ Please specify size of film you re- 
on 100 ft. 8mm...200 ft. 16mm ‘7° Sena for an ae Compur $ utters 
+0 a 














7 NOW...ENJOY MODERN ém 


STEREOSCOPIC ss 
—" PICTURES IN COLOR 


MOINS TI, ocdccecssncaeon $2.00 
PCANGRIE MOG! ..... oocccccoce 1.50 
View master reels....... 3 for 1.00 
Designed for viewing three dimension, 
full color transparencies mounted in View 


Master Reels. The 





and Compur Rapid 
Shutters 
AT ALL SPEEDS 


@ NO INSTALLATION—No adjustment. Just clamp it 
on the setting arm of the shutter. No permanent 

















































reels include famous fairy tales, : attachments to mar your camera. 
ad wonders and many others. Send for | @ SIMPLY CONSTRUCTED. No complicated parts to 
hiaan other listings. get out of order. Uses no solenoid or magnets. Uses 
cnig —— = less current. Batteries last longer. 

Kodak Brownie Reflex with @ TAKES SYNCHRONIZERS OUT of the horse-and- 

flashgun and 4 flash bulbs buggy stage. It’s making camera history by#eliminat- 

r for CN CO cwvcscescnaed all for $18.50 | ing major flash equipment faults . . . loW in price 

| . . high in performance. 

: Cor - hele pictures o yourself 
=. ; CU°6"3555 For the first time—you can set your “delayéd action” and take 
flash pictures of yourself. Here is a synchronizer that does not 

P ; . y - 
hy* q aD 8 4 a | = Be have to be installed . . . that is self-synchronizing . . . cannot 





go off synchronization. 


©391 BRIDGE STREET ®@ BROOKLYN, N.Y. @ 
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AMERICA'SBEST 
ENLARGERBUY 


@ Precision Focusing 
Pin Point Accuracy on Single Track 
Fricticn Rod 


@ Special Open Jaw Negative Gate 

@ Interchangeable Lens Board 

@ Glassless Negative Carrier with 5 Fibre 
Masks 

@ 14x18 Baseboard 

Price, Complete 


Ilex enlarging 
phragm 


6.3 
dia- 


with 3'2”, 
lens, iris 


$39.50 


Pius $5.93 tax 
con. 


condenser SLL.00 


- Plus $1.65 tax 


4',” Heat resisting glass......... $1.90 
: 35mm; '/2 vp: '/2 
244x2'4; set, any $2.75 


Pius 43c tax 


Set of highly polished 4!” 
densers to convert to 
type 


Glassless Masks 
120; 24x34; 
one size . 


At Your Dealer or Write for Illustrated 
Literature on This and Other Models 


SUN RAY PHOTO CO., Inc. 


297 Lafayette St., New York, N. Y. 











A PROFITABLE TRADE! AN EXCITING HOBBY! 


Learn... PHOTO 
. NEGATIVE 
RETOUCHING 


AMATEURS! IMPROVE | YouR PICTURES 100% 
ek home-study 
on each week, 


This complete onuunnel 
course of lessons on Retouch- 
ing, Modelling, Etching, Col- 
lecting, and Spotting is priced 
at only 
COURSE IS DESIGNED for BOTH, AMATEURS ond PROFESSIO ALS 
GIVEN AT NO EXTRA COST with first lesson is all 
the equipment you need, consisting of: 
® RETOUCHING STAND © ETCHING KNIFE 
® RETOUCHING PENCILS 
* RETOUCHING DOPE © SPOTTING INK 
© SPOTTING BRUSH @ EMERY CLOTH 
—aoand a different assortment of PRACTICE NEGATIVES 
FOR EACH LESSON .... also included is a PROOFING 
DEVICE AND PROOF PAPER to check your results! 
SEND IN THIS HANDY COUPON TODAY! Remember, if 
you are not completely satisfied and return the first lesson in 
good condition within 5 days, you wt receive a full refund. 


MARSHALL PHOTOGRAPHERS, Inc. 

162 N.State St., Chicago 1, Ill. Retgfighing School Div., Dept. P-2 
| enclose $17.50. Send eeth lesson prepaid. 
Send course C.O.D. I'll gay postage on each lesson. 
Send information and ¢Gpy payment plan. 

eres 


ee 


ADDRESS 


city = ZONE STATE 


. ALL “= ----- BY MAIL ONLY! 
es ee -<<-<—=— 
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Entry fee $1. 

Four prints allowed. 

On exhibition Mar. 28 to Apr. 4, 351A 
Newbury St., Boston, Mass. 

For entry form write Arthur Ham- 
mond, 353 Newbury St., Boston 15, 
Mass. 


3rd International Salon of Photography*, 
Port Colborne Camera Club. 


Closes Mar. 6. 
Entry fee $1. 
Four prints allowed. 

On exhibition Mar. 27 to Apr. 3, Port 
Colborne Camera Club, Ontario. 
For entry form write J. O. McKellar, 
26 Tennessee Ave., Port Colborne, 

Ontario, Canada. 


15th International 
phers of America. 
Closes Mar. 12. 
Four prints allowed. 
On exhibition Apr. 4 to 18, 
Museum of Natural 
York City. 
For entry form 
Vogt, 1096 West 
zi, Bs Ee 


Salon, Pictorial Photogra- 


American 
History, New 


Alexander C. 
New York 


write 
13th St., 


28th Annual Competition of American Photog- 
raphy, The American Annual of Photography. 
Closes Mar. 15. 
No entry fee. 
No limit on prints submitted. 
On exhibition in April at Boston, Mass. 
For entry form write American Pho- 
tography, 353 Newbury St., Boston 
15, Mass. 


6th Seattle International Exhibition of 
Photography*. 
Closes Mar. 17. 
Icentry fee $1. 
Four prints allowed. 
On exhibition Apr. 7 to 25, 
Wash. 
For entry 
4063 


Seattle, 


form write 
56th S. W., 


tay B. Pollard, 
Seattle 6, Wash. 


5th Wichita International Salon of Photogra- 
phy*, Wichita Photographic Society. 
Closes Mar. 30. 
Entry fee $1. 
Four prints, 
allowed 
On exhibition 
Art Museum 
For entry forms 
101 City Building, 


black-and-white or color, 


Apr.*11 to 25, Wichita 


write Edith 
Wichita 2, 


Hanson, 
Kan. 


Ist El Camino Real International Color Exhibi- 

tion*, El Camino Real Color Pictorialists. 

Apr. 15. 

kintry fee $1. 

Four transparencies allowed. 

On exhibition Apr. 26, 28 and 29, Los 

Angeles County Museum. 

For entry forms write Merle S. Ewell, 
1422 W. 48th St., Los Angeles 37, 
Calif 


Closes 


International Exhibition of Photography*, 
Solihull Photographic Society. 

Closes Apr. 29. 

Entry fee $1. 

Four prints allowed. 

On exhibition May 29 to 
Council House, Solihull, 
England 

For entry form write 
Warwick Road, 
England. 


June 5, the 
Birmingham, 


Donald Allen, 698 
Solihull, Birmingham, 


1948 Baltimore International Salon of 
Photography*, Baltimore Museum of Art and 
Baltimore Camera Club. 
Closes May 12. 
IEentry fee $1 
Four prints allowed. 
On exhibition June 
Museum of Art. 
For entry form write 
6209 Frederick 
Md. 


4 to 30, Baltimore 


Ernest C. 
Road, 


North, 
Baltimore 28, 


Salon chairmen are invited to send us 
complete information regarding their ex- 
hibitions at the earliest possible moment 
so that announcement can be made in this 
column in time to permit readers to write 
for entry forms. 











357 BULK FILM 
100 feet £1.69 


e 200 feet $3.25 e 
e 400 feet $5.95 e 


Now! More than ever—a great 
bargain. Buy ‘em by the dozen! 


Here’s your chance to save money! Our new low 
price and high quality of film ‘has made this 
unusual offer a great success. We purchased 
this film direct from the U. S. Gov’t., where 
it was stored in refrigerated vaults. Absolutely 
guaranteed to be perfect or your money will 
be immediately refunded in full. No ifs, ands 
or buts! Complete satisfaction or your money 
refunded. We have millions of feet in stock. 
ORDER NOW! 
Mfg. 24 Weston 
Eastman Panatomic X 
Ansco Finopan 
Dupont 


50 Weston 100 Weston 


Plus X Super XX 

Supreme Ultra Speed 

Superior +2 Superior 73 
(INFRA RED 8’ WESTON) 

(Please specify second choice when ordering. We 

reserve the right to substitute a similar emulsion of 

another make to expedite delivery.) 

STOP & FIGURE! Loading your own cartridges 

at our SPECIAL PRICE gives you 18 rolls of 36 

exposures at less than (0c per roll!!!!!! 


Special COMBINATION OFFER! 
1—100’ 35mm film (any type) 
1—Bulk Film Loader (see below) 


» 35mm Cartridges (used). 


Total $8. $8.64: 


TN ee ae a ee 
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Save over $1. 00!| 





DAYLIGHT BULK 
FILM LOADER 


$595 


(Above items sold separately at price listed.) 
NEW YORK—Please include creme 


ELTA PHOTO SUPPLY WV) i7°N°Y: 


Requires 
no dark- 
room 


_——————— =. am san & 


F.O.B 
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CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired. 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex, 
Korelles, Exactas, and Rolleiflexes 
Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 
LENS ADAPTATION WORKS OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 
SATINIZED METAL LENS BOARDS SUPPLIED IN 
ALL SIZES 


Let Us Solve Your Most Difficult 
Technical Problems! 


CAMERA SERVICES, INC. 


51 Barclay St., Dept. PP, New York 7,N. Y- 














@), PHM ULTRA ¢ 


m FINE GRAIN 


Order 
Return Postage Paid a us 

Any roll up to 36 exposures (incl. Mercury), and go 

frames enlarged to 312 x on single weight velvet | ~ 

per (glossy if preferred). Negatives chrome treated to 

minimize scratches. 

Ask for Free Mailing Bags 
8 Exposures _. Film, and Prints. ..sseccess+ -45¢ 


WALTER LABS. QUALITY PRINTS SINCE 1935 


3351 FULTON ST., BROOKLYN 8, N. Y. 
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A Project in 
Costuming 


(Continued from page 51) 


was a little boy.” This may possibly work. 

Then, having thus dealt with Junior, 
he will take his camera down from the 
shelf and launch into some photographic 
problem for which he has not taken the 
slightest pains to qualify himself, and for 
which he is scarcely better prepared than 
Junior is for the Emperor Concerto. 

Finger exercises, careful working out 
of small and limited problems, practice 
(to use the short and nasty word), that is 
most of the time what the amateur pho- 
tographer needs, and just what he doesn’t 
get in most cases. 

In these problems involving a limited 
number of elements we have something 
which may well serve to provide the be- 
ginning pictorialist (as well as the one 
who considers himself a bit advanced) 
with just the thing that he so badly needs 
and so usually neglects. Actually, the 
photographer is one up on Junior: for 
Junior’s diligent performance of scales, 
no matter how accurately they may be 
executed, can never sound like much else 
than scales; whereas the photographer, if 
he follows out these prescribed finger ex- 
ercises, will not only improve his skill, 
but may find himself with a very fine 
piece of photography. 

The same lighting is used throughout 
this demonstration—a light of plastic 
quality using a single unit.* The light 
source is an electronic flash about four 
feet from the subject. No doubt some of 
the costumes could have been more ef- 
fectively presented by variation in light- 
ing. However, in order to avoid confusing 
the issue, and to keep the emphasis on 
the permutations of the costume ele- 
ments, it seemed best to maintain the 
same lighting throughout. 

Some sort of sleeveless dress must 
serve as a foundation for the elements. 
The one used in this experiment is shown 
on page 49. However, any simple jumper 
or slip would serve the purpose about as 
well. Now let us take up first some uses 
that can be made of a single element. 

Figure 1 is, I think, modern in its im- 
plication. But it is a derivative sort of 
modernity without any stress on literal 
qualities. This one is a little more com- 
plicated in its construction. The apron 
is turned inside out, so that only the 
stitching of the embroidery shows, and 
the waist band is laid across the forehead. 
The two strings are crossed behind the 
head, brought around either side of the 
neck, crossed again at the throat, and 
then laid over the shoulders. A little 
Manipulation produces a hooded effect. 

Figures 2 and 3 show two variations 
employing the single element as a head 
dress. The gathered waist band is laid 
over the forehead, with the apron strings 
hanging on either side. The remainder 
of the apron serves to cover the shoulders. 
These two variations seem to suggest a 
Central American influence. 

Figure 4, which somewhat suggests the 


i *See Pictorial 
Chapter Three. 
1947.) 


Lighting, Part 
(Camera Craft, 


Two, 
new ed., 
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NOW! ANSCO COLOR 
FILM! 
And Look at These Prices! 


INCLUDES FREE PROCESSING! 


Yes, ANSCO COLOR FILM 35mm in 20 
exposure cartridges (tungsten type] 


Although past date, this film has come 
through our most careful tests with flying 
colors. Comes tropically packed in 12 roll 
packages. Come on, all you lucky people, 
you’re just in time for those beautiful color 
pictures, either indoors or outdoors, using 
a simple filter. 


Remember, every roll is sold with processing 
included. Just return your film in_ the 
original box to the ANSCO COMPANY of 
Binghamton, N. Y., and your film will be 
processed FREE OF CHARGE and returned 
to you. 
And DELTA’S guarantee insures your satis- 
faction! 
OUR SPECIAL PRICE! $1.35 each 
6 for $7.95 
12 for $15.50 











DELTA REALLY COMES THROUGH 
WITH LENS VALUES 


From our tremendous stock we offer 
which we feel represent unusual value. 


Leica Lenses 


35MM F3.5 ZEISS ORTHOMETAR, wide angle, 
coupled to Leica, described in optical text books 
as ‘“‘having extreme covering power,’’ cuts 
sharply from corner to corner of the negative. 
The only one of its kind in the world, and 
Delta’s got it. Specially priced. .....$149.50 
S5OMM F1.9 ULTRASTIGMAT, coupled to Leica 
rangefinder. Highly prized by professional 
35mm photographers, this fine lens has been 
adapted to the Leica Camera in Delta’s own 
shop, and is one of the rarest items available. 
Extreme sharpness and definition are the chief 
characteristics of this lens. 

Specially priced ..... $165.00 


73MM F1.9 HEKTOR. This is the fastest ‘“‘long 
focus’’ lens made by Leitz. Coated to improve 
its light transmission factor, we guarantee it 
to be in perfect condition, and offer it at a 
very low price. Order it now. 
Specially priced 


these 


. -$169.50 
Here are some other typical ‘‘Delta’”’ buys. 

50MM F2.3 ASTRO PAN-TACHAR, coupled to 
rangefinder -. -$174.50 
40MM F2.3 ASTRO PAN-TACHAR, comes to 
rangefinder $129.50 
13.5CM HEKTOR, coated, Leitz’s tie tele- 
photo. Like new $139.50 
We have prepared a regular bulletin aa gives 
last minute changes and additions to our Leica 


Lens Stock. Write for your free copy of the 
new list. 


[naiienneticnetianndinnstonstensiendianntionstanetanntaasdttamtantienn’ 


STILL AVAILABLE | 
For Leica Camera Owners | 


50MM F2 ZEISS SONNAR, coated lens for | 
all model Leica cameras........ $192.50 
Here's a rarity. A very limited quantity of 
these fine lenses is available. Get your 
order to us without delay. The mount is 
of our own manufacture and bears our un- 
conditional money-back guarantee. 


of the Zeiss factory in Germany, made prior 


to the war. Extreme sharpness and defini- 
tion make this the PERFECT all around lens 
for black and white and color work. 
5CM ZEISS SONNAR, F2, coated, 
ing mount, 
finder 


in focus- 
Range- 
$192.50 


couples to Leica 


| 
| 
I 
| 
One of the finest lenses ever to come out | 
| 
| 
| 
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DELTA 


Our 15th Year! 


Beginning our 15th year of faithful 
service to the photographers of the 
world. 


A quick glance through our morning mail is 
just like reading the roster of the U.N. Letters 
from all over the world praising our service 
make life really worth while. As we have said 
before, we may not know all the answers, but 
we'll try to find out for you. 


Remember, it’s Delta for everything photo- 
graphic. Lenses, shutters, cameras, special 
work, all these are our specialty, Let us prove 
it to you. Why not write to us now! 


FOCUSING MOUNTS 


Hundreds of these fine mounts have 
left our shop and are now being 
used by some of the most discrimi- 
nating photographers in the field. 


If you haven’t given too much 
thought to this brand new money saving idea, 
get in touch with us fast. We'll send you our 
latest bulletin on this subject. 


To Repeat 
Remember, if you have a lens in a barrel, we 
can put it into a focusing mount, fit it to al- 
most any mene provided that the negative 
will cover the negative 
size it is intended to 
adapt. 


Even lenses in mounts 
COUPLED TO THE LEICA 
RANGEFINDER is now 
possible. Only Delta can 
make this offer. Get in 
touch with us fast. Just 
tell us the lens you have 
and the camera or cam- 
eras you want to use it 
with and we'll do the 
rest. 


WAREHOUSE SPECIALS 


Our large purchases from U. S. Gov't. 
surplus stocks enables us to offer these 
MONEY-SAVING Values at far below 
present dealer costs. Glance through 
and order what you can use right now. 
41% inches x 825 feet KODABROMIDE EN- 
LARGING PAPER rolls. Enough to make al- 
most 2,000 4x5 
weight, smooth 
normal to flat negatives. 
ment over $30.00 each, 
per roll 
8x10 KODABROMIDE ENLARGING PAPER sin- 
gle weight glossy, contrasts No. 1, . Bp 
No. 4, pe ically packed, absolutely ae 
teed. Order several gross at this low, low 
price. Per gross 
10x10 KODABROMIDE ENLARGING a4 
single weight, glossy, contrasts #1 
#4. Per gross 
31/4x41/44 KODACHROME CUT FILM, Type B, 
tropically packed, outdated, but guaranteed, 
per box of 6 sheets 
8x10 AZO CONTACT ears! eee mer 3 ry 
ble weight, #0, #1 22 
Outdated, but good. Per aan 
Sx7 KODACHROME CUT FILM, Type = trop 


ically packed, outdated, but good. Per Cox 
of 6 sheets 


enlz arge ments. Single 
surface for printing all 
Cost the govern- 
Our specia 


p— HERE'S A MUST FOR EVERY — 
PHOTOGRAPHER 


RUBBER GLOVES—made to rigid government 
standards, completely impermeable, which 
means that they will not contaminate solutions, 
nor will the strongest solution affect them. 
We have tested them thoroughly and cannot 
praise them highly enough. 


If photographic solutions bother you, here’s 
your answer to that ‘‘schoolgirl complexion’’! 
a bad idea to keep on the good side 

wife by presenting her with a pair 

r needs. Made of genuine rubber and 

built to give a lifetime of service. Buy sev- 
eral pair at this low, low price. 


Our special price $1.69 per pair 











PHOTO 
SUPPLY 


PICTURES NEVER BEFORE 
POSSIBLE 


A true scoop for Delta 


TRI-X 35mm film, rated at 200 Weston in day- 
light, and 160 in tungsten. From government sur- 
plus, we have spwooled this into regular 35mm 
cartridges and cordially invite you to take a crack 
at those ‘‘impossible’’ pictures. Here's your chance 
to get those shots never before possible. 

In regular 36 exposure cartridges...... 4 for $2.50 


In 400’ rolls, enough for 80 cartridge loads... 6.75 
(actually less than 10c each load) 





NOTE: SEE OUR BARGAIN OFFER ON 
35MM BULK ,FILM IN THIS ISSUE. 





ALL PRICES ARE F.0.8. NEW YORK 
C.0.D. orders are subject to 20%, deposit. 


690-F THIRD AVE. 
NEW YORK 17, N. Y. 
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manship backed by Burleigh Brooks’ 
reputation in the photographic field is 
your guarantee of a good job well done. 
Prompt repair service on Compur shutters. 
Estimates on all repair work made with- 
out charge. 


ROLLEI 


incl. tax, $6.99 each. 
ROLLEI EXTENSION HOOD—Fit 
Rolle ind similar cameras. A: 


en ciosead. < 


TWIN TYPE ROLLEI METAL LENS CAPS, to 
ing mply state the model—s each. 
EVER-READY CARRYING CASES — of fins 


seatner, | L 


tA 
»4 


BEE BEE LENSCOTE—for 


r f 

















the apron strings over the head. 

Figure 6, however, is very much on the 
modern side. The top of the apron, with 
its band of decoration, is laid across the 
shoulders and the strings are tied in the 
back. The remainder of the apron is 
pulled snug and pinned in the back. A 
few pins, of either straight or safety type, 
occasionally are needed to mould the ele- 
ments and hold them in place. 

Next month we will discuss uses of two 
elements—see you then.—f 


Graflex Contest 
(Continued from page 135) 


Green, Associate Editor of The Camera, 
William Chenery, publisher of Colliers, 
and Daniel Mich, editor of Look maga- 
zine. The professional class was judged 
by Joseph Costa, president of the Nation- 
al Press Photographers Association, Paul 


SUPERFLASH 


—the best way 
to insure 
perfect color 
pictures 


*k Noted photographer 





FADE IN—FADE OUT 


with the sensational 


FADETTE 


on your movie camera 


$8.60 


includes tax 
FOR HOME MOVIES 
With the FADETTE, fitting 


Arabian burnoose, is also the product of ® are 

RS a single element. The waist band is fou 

REPAIR HEADOQUARTE pinned tightly about the head, with some WI Nn G fre 
. of the slack material pulled forward over so- 

for Rolleis, Dolly, Dollina, the ears. The bottom of the apron is ‘ ste 
Foth Derby, Pilot Super, Linhof, ot 4% Ne wens 12 Kr * ¥- up 
igure 5 shows a single element use sh 

Bee Bee, Etc. Cameras both as blouse and head dress. The neck a | n | 4 va 

Have your repairs made promptly by band is made by the embroidery at the wi 
skilled technicians long experienced in top of the apron, the strings being tied at prefe rs ‘ ] 
working on these cameras. Factory-made the back of the neck. The snood effect is Ou 
repair hard used. Highest quality work- accomplished by looping the long ends of WABASH -SYLVANIA Th 
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lealer for forwarding s. $1 ip. + ar Ss 7 ee most movie cameras, titles fe! 

Smith, president of the Art Director s hay tk weiatintd, abd scenes th 

Club, and Kenneth Purdy, editor of faded in and out in an in- a 

BURLEIGH BROOKS COMPANY Parade. Color judges were Anton Bruehl, definite hacks of effects. ics 

. — iin Ton cass . ncludes six we 

120 West 42nd Street, New York 18, N.Y. color illustrator, Ivan Dmitri, illustrative dierent winske. *. 
photographer, and Larry Keighley, color When ordering please name - 

@eeeeeeeeeeeeeeeeeeeeeeesesd photo journalist. 1 gone teow pana ro 

Ss Every state, as well as a dozen foreign MAIL ORDERS FILLED PROMPTLY an 

& Q7 ] nations, was represented in the contest, THE WEST'S MOST COMPLETE _ 

wor ' PHOTOGRAPHIC HEADQUARTERS an 

PLAUBEL MAKINA II, f2.9 Anticomar lens, ¢ IB Ri in i) lat Gy “ 

Iders, buil der; roll film adapter 4 ao 

[adie ond ruygoliss TI 


56 KEARNY, SAN FRANCISCO 8, CALIF. V 


DON’T WAIT | | . 


soos FREET | 


Deluxe CATALOG 


Send 3¢ Stamp 
Everything Photographic, 116 pages 
and over 700 illustrations, 


BLOOM’S CAMERA CENTER ra 
1657 Main St. Springfield, Mass. 





LN).$159.50 
«3, ct lens; fl n h case, COM- 
LN $58.0 


FF ESE OO ETS + > S85; 
LIMITED TIME ONLY 
15% OFF OF OUR SELLING 
PRICE ON MOST LENSES! 


Judges in the non-professional class, 
William L. Chenery of Colliers, Barbara 
Green of The Camera, and Daniel Mich of 


ed 
ROLLE Look magazine, seem absorbed in work. 


m, 3.5 Tessar, E 
case (li . aie oeeeeal --, $295.00 
; l I é cut film holders 
$59.95 
nell, cut fim 
; $37.50 
cippeaening 
SPECIAL! 5x7 QUIX PROJECTION PAPER ¢ 
Late Dated But Good! b 4 


$1.95 


gross 








with 48 cities in 22 states being repre- , 
sented among prize winners. Chicago, iti #£ ONLY A LITTLE MORE , 

with 8 prize-winners, led all cities. Only | BRM) extra” care = your vinsurance Toninst 

three prize-winners of 1946 were again ’ seany, Samim Poll, ultra fing grain 

on top this year, although many previous op hye S4end¥/2.$1 78 

winners again entered photographs. An fa Reprints, Siax8ig) glossy, ea re 

interesting note in this year’s judging is many Bex. roll 120, 620, 127, 

the fact that eight women amateurs took pg eB ag BE hg ( 
honors in this year’s competition, as com- saved, ile aaite teal to ane) ow 

pared with only two in 1946. The top — BOE eeeieneeets 

prize to a woman was third in the color —— 5x7. 950; 8x10, 


3 Reg. $7.20 
per gross 


SPOS SPOOL IODS 
LEICA Ill, f2 5 
LN 


LEICA III-A, f2 Su 
LN) pes 


TAO 
? we 


Oc; 11x14, $1.00. 





Please add &c for check mone: ler 
class, more proof that women’s interest ie na dvTite, for. tres folder, and 'maiting a ‘ 
101 West 51st Street NEW YORK 19 is increasing. , Beta Photo Laboratories . 
(at RADIO CITY) NEW YORK Comments of the judges on submissions Box 745, Grand Cent. Annex, New York 17,N.¥. F 
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are interesting. In the teen-age class they 
found that most submissions showed a 
fresh approach not yet tied down by the 
so-called rules of composition and other 
stereotypes. Scenics and still-lifes made 
up sixty percent of the class, with action 
shets twenty percent, and a very wide 
variety of subjects were reflected in the 
winning pictures. 

Many mediocre photographs were 
found in the non-professional class. 
Though technically well done, the judges 





Judging color class in this year's Graflex 
contest were Larry Keighley, photo jour- 
nalist, and Ivan Dmitri, illustrative pho- 
tographer, who are shown here, and An- 
ton Bruehl, the noted color illustrator. 


felt they reflected little imagination on 
the part of the photographer. Many 
were poor imitations of standard and 
well known portrayals. The judges felt 
that this class would benefit most by 
studying technique less, and coricentrat- 
ing more on development of style and 
imagination which truly reflected them 
and not some photographic “master.” 
The professional class was an outstand- 
ing cross section of the best work being 
done today, and proved difficult to judge 
The most interesting feature of this class 
was the imagination and _ ingenuity 
shown. Most contestants seemingly lim- 
ited their entries to their very best work. 
The color class was a disappointment, 
less than twenty-five pictures being con- 
sidered worthy of consideration for 
prizes. Many pictures showed little if 
y feeling for the use of color, the trans- 
parencies being a mass of clashing hues, 
1 color for the sake of color invariably 
over-riding the subject matter. It was 
felt that there was room for a great deal 
re experiment and imagination among 
this group of entries. 
All things considered, the interest and 
number of submissions in this year’s con- 
t reveals a growing appreciation and 
interest in photography throughout the 
rld. The complete list of winners has 
t yet been released, but should appear 


shortly.—f@ 


BULLETIN BOARD IN DARKROOM 
A small bulletin board is a very handy 
1g to fasten on your darkroom wall. 
it you can tack the sort of informa- 
that you hate to get out of a book 
\ en your hands are wet. It is especially 
h«\pful when doing color work since the 
n mber of steps involved are usually too 
+h for memory.—John Stockwell, 
February, 1948 
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ROLL FILM ADAPTER 






(Pat. Pend.) 
Back with roll holder removed (Below) 











The Graham Engineers 
Have Made Another Scoop! 


A roll film adapter for spring-back cameras! Fits Speed Graphic, Crown 
Pacemaker, Busch Pressman, Watson, B & J Press, Printex and many 
others. (Not designed for 6x9 and 9x12 cm. cameras unless equipped 
with spring back.) 


This adapter makes possible the use of inexpensive roll film in your 
spring back camera. Made in two sizes: 2% x 3% and 34% x 4% 


(120 and 118 film). 


Constructed of sturdy light weight cast aluminum, black crackle finish. 














Made in three pieces, so that it can be loaded and then inserted in the 
spring back before attaching winding roll holder. Exposure numbers 
plainly visible through protected window. Daylight loading. 





Not a permanent attachment—does not interfere with the intermittent 
use of cut film holders—one can be removed and the other inserted in- 
stantly. 


Price: $13.91 Tax Included 





If your dealer cannot supply you, send check 
or money order direct to our factory and 


we will ship postpaid. Prompt delivery. 


GRAHAM SCIENTIFIC INSTRUMENT CORPORATION 
(Manufacturers of Synchronizers for Graflex Cameras) 


10011 Euclid Ave., CLEVELAND 6, OHIO 


Dealer inquiries invited. 


Snow Photography 
(Continued from page 55) 


quire a field trip to a ski slope, but the 
results are worth the effort. 

Night shots are exceptionally fine ma- 
terial, and when they are made in winter, 
with glistening highlights afforded by 
snow or ice, they are really in a class by 
themselves. 

Snow-covered objects allow you a mul- 
titude of patterned or abstract still-life 
subjects. It may be a single snow-covered 
branch, an everyday household object 
half buried in a snowpile, or perhaps a 
perfect set of tracks left in the snow by 
a wild animal or by a familiar object 
such as a car; but when you move in 
close, it loses its identity and becomes an 
abstract composition. 

The sheen of an object covered with 
ice and lighted by streetlights or sunlight 
is a wonderful, translucent glow, and of- 
ten has a rare, unearthly type of beauty. 
Let your imagination run loose and scan 
your surroundings carefully. You surely 
will find a small fragment of the scene 
which is a complete composition in itself, 
and worth capturing on film. 

As general rules for winter photog- 
raphy, use orthochromatic films for de- 
tail and texture, and panchromatic film 
for action and special sky effects. But 
these are not hard and fast rules. You 
may wish to use filters with panchromatic 
films for special texture and shadow 
effects on the snow itself. But whatever 
the film, don’t forget your lens shade! 

A very important point to remember is 
to shoot your snow work against or across 
the light. Whenever possible, avoid work- 
ing with your source of light behind you, 
as this renders snow as pure white in 
your finished print, and since it lacks both 
detail and texture, the snow will have no 





Texture in your winter foregrounds can 
create an air of depth and distance in the 
pnotograph. Take advantage of backlight. 


life. And should you over-print the snow 
areas to force some tonal value into them, 
you'll find that they will turn out to be a 
flat, muddy gray. 


Texture is produced by the small shad- 
160 


ows created by irregularities on the snow 
surface which break up the light falling 
on it. This will not occur if the sun is 
behind you, for these shadows will then 
be invisible to your camera. Backlighting 
and sidelighting bring them out, and give 
your print that lifelike sparkle. 

Winter scenes have a strong contrast— 
the range between highlights and shadows 
is long, and should be taken advantage 
of—which means that you should attempt 
to record as many gray tones as possible. 
Difficulties will appear, though, when the 
shadows which seemed so apparant to 
your eye turn out to be scarcely visible 
in the final print. But filters and correct 
exposure will put a stop to this difficulty 
and in effect allow you to record the 
shadow which you see so easily. 

But before you clap a filter in front of 
your lens, stop for a moment and analyze 
what actually makes up shadows. In 
a sunlight scene, as I have said previously, 


ue : 





Winter is the time to make night scenes 
too, for the snow and ice pick up and re- 
flect the sparkle of any nearby lighting. 


they are areas which have been prevented 
from having the light strike them. Yet 
in spite of this they are not totally with- 
out illumination, for some light falls on 
them from nearby objects which reflect 
the light, and some falls on them from 
the sky. The amount reflected by nearby 
objects is unimportant, but light from the 
sky can make a considerable amount of 
difference. 

This sky light, as opposed to sunlight 
which is predominately yellow, is mostly 
blue-white, with successively smaller por- 
tions of blue, green, yellow, and red. So 
shadows are illuminated by a light which 
is for the main part of blueish hue. And 
often if your eyes are acute enough, you 
can see this blue tinge in shadow detail. 

If you use a filter, such as a yellow 
one, which absorbs a good deal of this 
blue light, you are darkening your shad- 
ows, for you cut off their light from the 
film. But this filter still passes the areas 
which are lighted by the yellow sunlight, 
and so serves to darken your shadows 
without noticeably affecting other parts 
of the scene. 

Should you wish to increase your shad- 








A low angle shot of a puffing engine 
whose smoke stands out against a gray sky 
is a winter picture worth working to get. 


ows still more, you can use a light red 
filter. This will hold not only the blue 
light from your film, but green as well. 
And so by use of filters of various colors 
and density you can in turn control the 
quality of the shadows on your film, and 
thus in your final print. 

Clouds, nearby snowbanks, buildings, 
or other objects which are going to reflect 
more than the normal amount of sunlight 
into the shadow areas will complicate 
things somewhat, for then the light in the 
shadows will not only be of a blue tinge, 
but have a yellow cast too. This will 
mean that to obtain the same effect as 
you had achieved previously, you will 
have to use a denser filter, or one which 
gives a more pronounced contrast be- 
tween snow and shadow. And don’t make 
the mistake of using the wrong film with 
your filters—deep yellow, and red filters 
will require a panchromatic emulsion to 
record the colors they transmit. 


When you work late in the afternoon, 
don’t be deceived by remembrance of 
that old saying that the low sun lack 
blue light. Keep your filter on even 
when the sun seems red, for as long a 
the sky is clear blue you will need filters 
for shadow control. 


Another good point is to keep your 
camera ready for use. Have it focused 
at 25 feet with the diaphragm at f 16, and 
your shutter set for 1/100 second. Posed 
pictures are good, but the unexpected, 0! 
unsuspected usually are better. You may 
be lucky enough to make a shot of a cot- 
tontail rabbit scurrying for cover, should 
you be in the country. And in the city, 
you may be on the scene when a load oi 
snow slides off some roof to neatly bury 
an unsuspecting pedestrian. Opportun! 
ties like this seldom come twice. 

Take advantage of this winter and its 
frequent snowfalls. This is the time t 
lay away a stock of Christmas-like scen: 
for next year’s greeting cards, or perhaps 
to make that wonderful salon or exhil 
tion shot. Stock up on film, lay out you! 
winter clothes, and leave your easy chair 
for the out-of-doors.—& 


Popular PHOTOGRAPH * 
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The Magazines 


(Continued from page 16) 


and then went up to Maine for a nice 
long vacation. Back in New York, he 
‘alled Life magazine and said he was 
eady for some work. “Fine,” said editor 
Ray Mackland. “How would you like to 
shoot the World Series which opens to- 
morrow?” “Sure,” said Eliot. “Who’s 
playing?” 

Photographers are always topping their 
own stories, but this time Eliot made a 
bad play worse. Reporting to Mackland 
next morning for an orientation course on 
baseball, he opened with, “Well, Ray, 
what’s all this about wanting me to go 
out and cover the World’s Fair?” 

* * & 

Eliot (and you know how it is when a 
photographer gets back from a big trip— 
he’s had a long time to store up and polish 
the stories about himself), well, Eliot got 
back to work just as Life received the 
eighteenth summons for him from the 
Egyptian government. 

It started this way. Taking a truck 
from Life’s Cairo office, he and a driver 
started up the Nile on a stiff photographic 
schedule. Every few miles they got 
stopped by cops who went over their pa- 
pers and often detained them while they 
called in higher officials to look over the 
mysterious credentials. 

Eliot noticed that some cops had shot- 
guns and some didn’t. So he instructed 
the delighted Egyptian driver to just step 
on the gas whenever they encountered 
cops who were unarmed. 

They passed dozens of them, got the 
job done, and Eliot was back in New 
York before the first of the summonses 
began to come in to Cairo. They’re still 
coming. 

But Eliot made one mistake on that trip. 
His camera-bearer, a bright young lad, 
expressed a desire to come to America 
to see at first hand the wonderful Amer- 
ican way of life. “Sure, come on over,” 
Eliot told him. “If you make it by this 
Fall, come stay with me in Maine.” 

Darned if the boy didn’t walk in on 
Eliot’s vacation and spend a month with 


* * * 


ROPHET. In the ASMP’s forthcom- 
annual, PHOTO-GRAPHIC 1948, 

e is a picture of a Japanese palmist 
Horace Bristot. Horace asked this 
smart-aleck chap when the next atom 
bomb would be dropped. The palmist re- 
plied, “I can only tell the future from 
the palms of the people most concerned. 
Now, if you will bring to me Mr. Tru- 
n and Mr. Stalin, I will read their 

* * «* 

\VORITES. Tabulating the tech- 
I data on pictures for this ASMP book 
gs out some interesting statistics. The 
ho eiflex, for example, appears on the 
ice to be the first camera choice of 
ma azine photographers, because of its 
‘ig \tness and versatility. Most photog- 
Ta) .ers, however, express unhappiness 
W particular features of it, wish that 
se. ral basic improvements could be 
n and pray that some American 
Fesruary, 1948 
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CAMERAS | MOVIES 
Kodak Baby Brownie Special 127 .--$ 3.16 | gxmmM Cine Kodak, Model 25, F:2.7........ $ 64.17 
Ansco Pioneer 616. 8.34 | §MM Keystone, Model K 64.50 
Spartus Full-View Reflex 24 x24 9.95 8MM Revere, Model 88, F j 77.50 
Hollywood Reflex, 24x24 "zy, L ME TAL 14.95 8MM Keystone, Model K8. F:1.9 sje 91.50 
New Thunderbolt 120 Folding w. Gun . 19.99 | §MM Bell & Howell Sportster, F 32.5 5. . 102.61 
Kodak Vigilant Jr., 20.20 8MM Briskin MAGAZI “1.6 ... 122.50 
Argus A2, Coated F oF Case . 37.58 8MM Revere MAG AZINE: ":2.8 127.50 
Balda, ‘4-120, F:4.5, Compur, In .. 39.50 8MM Bolex, Model L8, Y ~*. F 3 8, Pouch.. 139.48 
Kodak Vigilant 620, ¥ :6.3, Flash-Shutter.... 42-14 | 3.1m Cine Kodak MAGAZINE, F:1.9. . 145.83 
Mercury IT, F:2.7, Lr 4 42.50 | Kodascope, Model 8-33, 500 Waitt 78.00 
Ansco Speedex, 120 Folding, 4.5 45.00 Revere De Luxe, Model 85, 500 Watt 120.00 
Weltax, 244x214, F:4.5, Self- “Timer, Ln. 49.50 | Keystone, NEW MODEL KI1O08, 750 Watt.. 138.50 
Argus C3, F:3.5, Case, Flash Gun, I.n... 49.50 | Ampro, Model A8, 500 Watt, C “ase 168.00 
Kodak's New FLASH-Bantam, Coated F:4.5 57.72 Kodascope, NEW Model 8- 9, 750 W. Case. £75.00 
Kodak “35"", C oated F:4.5, Flash-Shutter.... 57.72 | BR &@ H Filmo Master **400"" ‘ase Rl ota ae 187.50 
New Argus “21” Coated F:3.5, Case 58.08 | 16MM Keystone, Model A7, F:2.5 74.50 
Kodak “35”, Coated F:3.5, Flash- Shutter... 60.03 | 16MM Cine Kodak, Model i F: r 9,1. n.... _95.00 
Kodak Vigilant 620, Coated F:4.5_ 61.18 | 16MM Cine Kodak MAGAZINE, F:1.9..... 175.00 
Kodak Monitor 620, Coated F:4.5 - 69.26 | 16MM Bolex, Model H-16, T.H.C. F:i.8.... 357.50 
Retina I, Chrome, F:3.5, Compur 69.50 | 16MM Bolex, Model H-16, Switar F:1.4.... 466.25 
Argoflex, Coated F:4.5, Case. 69.63 | Kodascope, Model 16-10, 750 Watt......... 119.15 
Argus C3, Coated F:3.5, Case, —_ Gun... 74.71 | Kodascope, Model 16-20, 750 W., Case... ... 256.00 
NEW Voigtlander Bessa, F:4.5, Case 81.00 | Ampro Imperial, 16MM, 7 50, W..C jase... 276.00 


Zeiss Ikonta, — 
Ciroflex, Zoated 1 
Kodak “35” 

Argofiex IT, AL L OME TA 


4.5, Seaoe. 85.00 | Kodak FS-10-N SOUND, 750 W 500. 
S 85.48 | Ampro Premier 20, SOU xD" 1000 w “Case. 540.00 


, Coated F:4.5, Case 87.54 





































NEW Voigtlander Vito, 35MM. F:3.5, Case $8.25 | Kodasitde, Model TA, 100 Watt ....$ 27.80 
b Ne il oe + wats pid. R-F, Case 95.00 Argus P. A. Rotating Carrier, 100 Watt..... 27.75 
oO $ . “ita a « > r¢ o W 
NEW Voigtlander Bessa, F:3. 5, Case 98.50 odictae Maeda tak. tae ae oat 
Praktiflex, 35MM, ¢ mares. a C 9, Case Hit Sawyer's NEW View-Master PROJECTOR. 47.50 
Kodak Super 20,735, Cpld. RF. Meter.” deacon | pide Master, 900 Wath up tos Sas. 148g 
ne ae oa x3. Coated Ektar F' 15. . 187-38 | Radex Stereo Outfit with Viewer, SPECIAL.. 19.50 

Tenax II. Zeiss Tessar F:2.8, Case 175.00 
Ikoflex II, Zeiss Tessar F:3.5, Case 195.00 FLASH-GUNS 
Leica IITA, C hrome, E Imar F:3.5, C: 195.00 Kodak Flash-Holder for Brownie Reflex..... $ 4.03 
Medalist I, F:3.5, Case, 82 Adapter . 195.00 | Kalart Compak Passive Speed-Flash. ; 8.95 
Contax II, Zeiss Tessar F:3.5, C ase 225.00 | Kodak Flash-Holder for all Flash-Shutters.. 11.08 
Leica IIIA, Chrome, Summar 2 Case . 225.00 Kodak Junior Synchronizer a TC 
Leica IIIB; Chrome, Elmar F:3.5, C ape 225.00 Kalart Master Passive Speed-Flash. a | 
Super [konta B, S. W., Ctd. Tess ‘or P2 8 225.00 Mendelsohn Universal, Model E........... 28.25 
Leica IIIC, Latest, Elmar F:3.5 Cc ase 245.00 Leica or Contax Gun (specify camera) . 87.85 
Kine Exacta, 35MM, Chrome, r: , Case 245.00 De Mornay Budd Synchronizer De Luxe . 47.85 
New Medalist II, Coated F:3.5 .. 262.50 | NEW Leitz Flash-Unit, Mod. VIII & VIIIA 63.00 
Leica IIIB, Chrome, Summar F:2, : 275.00 | 
Contax II, ZeisS8 Sonnar F:2, C ase 275.00 | EXPOSURE METERS 
Leica I1IC, Latest, Summar F:2, Ca 295.00 Misc. Used Electric Exposure Meters $ 6.50 
Kine Exacta, 35MM, Chrome, r :2, Case 295.00 | Gr. Mod. DW58. NEW, was $26.96 NOW 19.95 
Alpa Reflex, 35MM, F:2.9, Jc fae 295.00 | Hickok Duplex with c ‘ase, New 26.95 
Contaflex, Zeiss Sonnar F:2, Case 295.00 | Weston Master II, Ne 29.85 
Plaubel IIS, F:2.9 AND W ide-Angie, compl.. 325.00 | THrE NEW NORWOOD DIRE CTOR Now 32.08 
Contax II, Zeiss Sonnar F:1.5, Case --- 345.00 | De Jur Dual Professional, 32.50 
Leica IIIC, Latest, Summitar F:2, Case. 345.00 JUST ARRIVED: NEW e Ee . Mod. PR-1.. 32.50 
Ikoflex III, Latest, Tessar F:2.8, C ase eng 
Kine Exacta, Zeiss Biotar F:2, C | MISCELLANEOUS 
NEW KARDON, 35MM, Coa sted : ktar F:2 393.75 PEAK Handfiash Gun NOW S$ 1.95 
LENSES | Acorn Metal Safelight w. 5” OA Filter NOW eo 
2 3 *:3.5 ( MN 27.00 | Leitz Print Washer }OW /. 
Feet eter bans F 35, Compur Rapid. . 27.50 Kodak ABC Darkroom Devel. Outfit aba 2 
Telor Telephoto Attachment for 83MM 28.00 Self-Timer (Swiss Made) NOW 2-38 
Tele-Xenar 75M! F: for 16MM 29.50 Double Cut Film Holder 24x34 ‘NOW s 
Zeiss Tesss ar, : 3% em, F:2 32.50 Exacto DeLuxe All Metal Knife Chest. NOW 3.50 
Xenon Sem, F:2 3. Cc leguaees Rapid 34.50 Dark Room Timer up to 60 Minutes NOW 3.85 
Kodak Ektar 3”, Coated F:4.5 Enlarging 42.88 Kgdak Ektachrome Developing Outfit NOW 3.95 
Kodak Anast. 9M M, F:2.7 for Mag. 83MM 43.75 Projecto Case for Kodaslide Model 1.. NOW 4.75 
Kodak Anast. 383M M, 5 for Mag. 83MM 56.58 ALLMETAL C “yO Tripod, 7 see NOW 6.95 
Kodak Anast. 15MM, F2 7 for 16MM Mag. 65.33 Milton Bradley 12” Trimmer. NOW 6.95 
Tele-Xenar 18cm, F:4.5 for Leica 95.00 Pocket Range ee Feet or Meter.. NOW 7.95 
Elmar 35M M, F:3.5 for Leica.... 95.00 Beacon 4x5 All Metal Printer........NOW 8.95 
Tessar 283MM, F:2.8 for Contax. 105.00 | Arkay 4x5 All Metal Printer. NOW 12.95 
&£ Conts 135.00 | astle 16 oO ition. .2 ‘ f m 
Troster ooo M F 4 roel Kine Exacta. 135.00 | Beacon All Metal 5x7 Printer ooo NOW 13.50 
Hektor 135MM, F74.3 for Leica. - 145.08 | Powelite with 4 sockets.............. --- NOW 14.58 
*:4 for Contax. 165. | Abbey Vimo Flash-Gun. N j ° 
ene IM. 'F2 tor ontax.. a. | Leitz Image pecotins Lf vena 3 inder taal <3 
"elyt : *:4.5w 2 s. Leics 285.0 Contameter for Contax with Case...) x 
a oe er — | Zeiss Universal Revolving Finder....... ¥ 85.00 
BINOCULARS Leitz Leica Desk-Viewer : NOW 87.00 
Busch 6x30 $35.00 Navy 7x50 $ 85.00 Cine Kodak Editing Kit, 8 or 16MM..NOW_ 62. 50 
Jenoptica 8x30. 49.00 Zeiss 7x50 150.00 Focusing Reflex Finder for Leica, |. n. .NOW 45.00 


CAMERAS WANTED pt Ep HIGH CASH PRICES PAID 





ALL PRICES INCLUDE TAX ® PRICES SUBJECT TO CHANGE 
Mail Orders Filled—F.0.B. New York CH A ORRY, NO C.O.D.’s 


2130 Broadway at 75th St. Dept. P2 NEW YORK 23, N. Y. 
AUTHORIZED DEALERS FOR ALL LEADING MANUFACTURERS FROM COAST TO COAST 



















manufacturer will bring out a comparable 


instrument. The Speed Graphic takes 
second place in numerical preference, but 
seems to hold its position as “the old 
reliable” camera, used in tight spots, and 


the photographers’ comments indicate full 
confidence in it. 


In the use of film, developers, filters, ** 
and other equipment, there seems to be | 
Ww Wh no definite preference at all among the 
professionals, except always an attempt 
[ 0 E 0 R t Hy to work as simply as possible and to keep counts on 


their materials standardized. 


WABASH-SYLVANIA 
x * * 
o R | 4 L i p b 4 We have a collection of amusing clip- SU PERFLASH 
pings that float back to us in the wake of | 
° x2 Full Color, latest releases of beau- photographers traveling about the coun- | ly 
tiful Hollywood Models—for Art Students try. One point that keeps popping up 
and Art poms = ~~ is people’s amazement at the “little cam- to get t ose 
Jc each 0 for . ” ° | ° pa 
20 for 6.50 eras” used by magazine men. t 
SLIDE VIEWER The latest news item is from Richmond, fi ne pictures ° 
| Va., and was inspired by a visit of JERRY 
CooKE and a researcher, in quest of pic- 




















Regular $2 50—$1.79 
(with order of slides only) 


+ Noted photographer 








Minimum order, 3 Slides | tures of Richmond’s large two-branched 











HOLLYWOOD'S FAMOUS ART FILMS | o 
Released expressly for students of Art, i | e PR oO FES S 10 N A L e | 


to study figure lighting, and composi- 


¢ “INTIMATE e “GIRL IN THE | PHOTOGRAPHY 


INTERLUDE” WINDOW” ‘PORTRAIT COMMERCIAL AND 
‘stack’ so SEDUCTIVE” | COLOR COURSES 
° “NUDE o “ones” | AN ABUNDANCE OF PRACTICAL 

wremuee 86° Leaner or | ASSIGNMENTS 

“CHARMING a 
© cere? «© “ORENTANLS 6 EXPERT INSTRUCTION BY PROFES 
e “ROOM 313” CUTIES” SIONALS 

m | | APPROVED FOR VETERANS 

SILENT } —20 ft 16MM Hie CO-EDUCATIONAL 
ee Oe eee ee © WRITE FOR CATALOGUE e 
Short Version—100 -16MM..... 5.50 j : 

— ae a a: ae | ROUSHON 
SOUND INSTITUTE OF PHOTOGRAPHY 
Full length —200 ft.—16MM..... : zeke 7s 272-274 Trumbull St. Hartford 3, Conn. 
Short Version—100 ft.—16MM..... s Fiosga . ’ e 


Order Prepaid or C.0.D. 


Specify size of film you require. 43 : : “ci ALL GEAR DRIVEN 
Film listings upon request S| 
aeons PANOGEAR 


A smooth action tripod 
Jerry Cooke found himself in the mid- — ce Se Sees 
. . . . ans 360, tilts . fits any 

dle on a Richmond city council deal. His tripod thread, no protrud 
researcher, Irene Saint, saved the day. 5 ing handle. ‘‘FREE-PAN”’ 

| feature to swing head ray 

1190 Sixth Ave., New York City, N.Y. |. ; . : idly, included at $25.49, 

: city council. According to the news item, mae, om. tax. 


a special joint session was called for the Wri 
picture-taking, but “bashfulness and sus- le gor ILLUSTRATED FOLDER 
picion” almost oe 8 tty a PANOGEAR INDUSTRIES 
se As Ss . 7 
didn’t pom gucci i pe -: < i: 4121 BEVERLY BOULEVARD 
rant anythi do with eac 
other; another group thought the mag- oe? eee eet Oke 
| azine was trying to get them together as ——_———————— : — 
some kind of propaganda move for a new | 
USE AS VEN- city charter; a minority group just proved SCENIC KODACHROME SLIDES 
TILATOR — | Pashful in front of the camera. They all re el . Com 
FILM DRYER milled around, shouting and disorganized. sorgeous Colors. Finely Com- 
Work in comfort!  In- Finally, one councilman proposed that posed. Hundreds of Interesting 
with continuous. fresh those of us who want our picture taken Subjects. Many Prize Winner: 
remain, and all others retire from the E = 


tas | | Send for Free Catalog No. 19. 
a Councilman Raymond C. Moore, ac- ELK STUDIO 
WE GuAGANTER saTIePacTiEN cording to the news story, exclaimed: “I Dept. A 
NOW ONLY $10.00 don’t appreciate being ordered out of my Elkton, Maryland 
WHILE THEY LAST: Our famous single exhaust blower | own body.” Then someone shouted that 


eS 

delivers 100 cu. ft. air per min- ———————————— 

ute. Ready to install y elf 

2S hee "sae ae a ee 
use So Jerry took the rostrum, “beside his | UMMA TCS TTT (oes 

little camera,” and explained that his Engel Poc-ket Art Corners. : 

magazine wanted a single picture of the 


V A. Cu, -60 cycles, 
Cont. duty ball bearing 
: : Unexcelled for photos, cards, stamps 
whole Council, for-technical reasons of Neat -easy to use - gummed inside for h 
layout. 






























































Send check, money order. 
West of Mississippi, add 
$1.00 for mailing, han- 
diing. IMMEDIATE DE- 
LIVERY. Dealers’ inquire 
tes invited. 





motor. 

prints tight or loose. At photo supp! 
album counters, or send 10c for pkg. 
and free samples to try. 


Engel Art Corners Mfg. C 
Dept. 30-B 4717 N. Clark, Chicas: 
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UNIVERSAL YONKERS CORP. (PP-2) This precipitated a big legislative argu- 
137 Alexander St. Yonkers 2, N. Y. | ment—not all the Council members, ap- 
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rently, agreed with the magazine’s idea 
f what was a good layout. Then some- 
1e proposed that Miss Irene Saint, the 
esearcher, say a few words. “Miss 
aint,” the newspaper editorialized, “was 
istly better looking than Mr. Cooke... 
er voice was soothing . . . Aldermen 
id Councilmen flattened their hair and 


ent to their places. They waited quietly | 


r thirty minutes while the cameraman 
10t them once, then he changed bulbs 
1 over the room and shot them again. 
High good humor prevailed.” 

As soon as we can find out what Miss 
aint’s magic formula is, we'll let all you 
uys know about it.... 

s << @ 

The American Society of Magazine 
Photographers, which requires at least 
ne year of continuous editorial publica- 
tion in national magazines as a minimum 
requirement for membership, is consid- 
ering a program of Associate Member- 
hips. This would admit photographers 

hose work is just beginning to be pub- 
ished, but who are devoting their full 
professional activity to photographing for 
national magazines. 

“We want to see these photographers 
get ahead as fast and as easily as pos- 
sible,” says Ike VERN, president of ASMP. 
“Some organizations try to keep out new- 

mers. In the first place, that just could 
not be done in the photographic field; in 
the second place, not one of our members 
would stand for any attempt to restrict 
opportunity in the profession. So we are 
using a reverse technique. We want 
every beginner who has ability to get 
ahead so fast that he will never repre- 
sent any threat to the high standards and 
ethics that others have established. We 
want to help him with advice, knowledge, 


contacts, and anything else we have.” 
* * ~ 


ROUND-UP. ArtTHUR GRIFFIN, whose 
Boston Book” has been selling extremely 
has three more books lined up. 
LorAN FRAZIER SMITH and Bos WALLACE, 
Los Angeles, became fathers within 

) days of each other. Sporting new 
lios in New York are Fritz HENLE, 
now on Madison Avenue, and Muxy 
NKACSI, whose old lair has been re- 
leled. ErtcH Kastan is back from 
ti, and trying to live according to a 
nge cult he claims natives there have 
eloped: the ability to live on about 
$20 monthly. Morris Gorpon and Davip 
B. EISENDRATH, JR., Moving to new houses 
they've had to buy to escape the apart- 
it shortage. J. R. Everman, after a 
stretch behind a desk at Life’s New 
k office, is happily back on the West 


Coast making pictures again. Larry | 


KA! IGHLEY, who even lived in Naples with- 

( having anything stolen, had $1,200 

wrth of equipment taken from his hotel 

in Washington—including Auto- 

ic Rolleiflex No. 762672. Grorce Hoyn- 

N-HUENE, one of the real “greats” of 

ion photography, is full of plans and 

ling activity after about two years of 

tive rustication in California. He’s 

1 to New York to do some work with 

per’s Bazaar, has arranged to be Sar- 

Hollywood representative, and has a 

1o' g-term plan for making pictures in 
S)ain,—pe 

ruary, 1948 








lus GOVERNMENT CaM Ekas 


uN LARGEST STOCK IN THE WORLD 
HUNDREDS OF ITEMS TO CHOOSE FROM 


A wide range of cameras and accessories 
available including K-3B, K-15, K-17, K-8AB, 
F-1, F-14, F-8, F-56 (8%4” and 20”), K-19, 
K-21, K-24 and K-25 Aerial Cameras. Write 
for complete priced inventory. 









TORPEDO CAMERAS 
WITH VALUABLE LENS 


These cameras are equipped with a high quality, wide angle, 5” le 

shutter having a speed (not adjustable) of about 1/100 of a second. Standard 
No. 120 film and spools can be used, if film is specially spooled. The :camera 
is motor driven (24 volts, D.C.) and recycles in about 51 seconds during which time 
film is automatically wound for the next exposure. Shutter operates electrically. 


The complete camera can be used as a panoramic camera, since it gives an 
exposure 7 inches long by 2 inches high 


The wide, angle, 5” lens used separately makes an ideal projection lens and is 
excellent for use in focal plane shutter cameras. Lenses have iris diaphragms 
and are F:4.0 or F:4.5 (no choice, must be accepted as delivered). Lenses are 
mounted in a standard barrel (O.D. 2 1/16”) with flange (O.D. 2 15/16”). 





THE LENS ALONE 1S WORTH 
FAR MORE THAN THE COST! 
WRITE OR WIRE TODAY 





COMPLETE KIT, AS ILLUSTRATED, 
CONDITION — NEW..... $30.00 Each 


Kit contains camera, extra magazine, bore- 
sighting device, mount, magazine test kit, 
instruction book and case. 


W.A.A. Standard con- ABRAMS INSTRUMENT CORP. 


Coe SF a ay ACTING AS AGENT FOR 
a nae t WAR ASSETS ADMINISTRATION 
606 EAST SHIAWASSEE STREET, LANSING, MICHIGAN 
































SCHOOL OF CAMERA REPAIR 


“The Only School Of Its Kind” 
Comprehensive 10 week, 150 hour course includes Domestic 
and Foreign cameras, flash synchronization, cine, etc. Day 
and Evening Classes 


Guaranteed Repair Service in 48 Hours 
Classes Start 
Feb. 3rd July 7th 
April 21st Oct. 13th 


PHOTOGRAPHIC ENGINEERING LABORATORY 
1857 N. Western Ave., Hollywood 27, Calif. 








WARD PEASE DISCUSSES 


THE MERITS OF 
THE SNAPSHOT 





Your photograph in rich, natural color 
on a Kryptar Color Print will be valued 
more highly than a frilly piece of lace 
and paper. 

Place an order today. Just take your 
favorite transparency to a Kryptar Color 
Dealer. He will obtain for you quality 
Kryptar Color Prints—with the distinctive 
white border—all ready for mailing 
or mounting in an album. The cost? Only 


75c¢ a print. 


DEALERS, WRITE FOR INFORMATION 


ROCHESTER 3, N. Y. 


ar be? pausense 


n color 


IS PRESENT IN YOUR 
Fall and Winter ey, 
. PHOTOGRAPHY j Ry 
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PHOT-0- aa 


§ “SPARKLING COLOR PRINTS” 

§ & APPROVED COLOR FILM PROCESSING 
. will reproduce both the 
delicate or vivid tones with 


TRUE COLOR BENDITION 
SALON © ALBUM © PROJECTION 
* 2% x 34, , 50c 
WwW O@s4@. w « «8 85 
* 34% x 4 Gneantedd 1.00 
Ansco Film processed ... 1.00 per roll 
SALON QUALITY ENLARGEMENTS 


Prints made from any Ansco, Kodachrome 
or Ektachrome Transparencies 
DEALER INQUIRIES INVITED 


CLEVELAND COLOR SERVICE 


3977 EAST 131st STREET CLEVELAND 5, OHIO 











| smallest miniature or the 


HE editor asked me to write this dis- 
cussion because he felt that there are 
more readers of PopULAR PHOTOGRAPHY 
interested in something known as “the 
snapshot” than are interested in some- 
thing else known as “the salon print.” 
He is right, of course. In order to make 
this point clear it is necessary to have 
a definite idea in mind as to what is 
meant by a snapshot. I have read a 
statement somewhere 
that the snapshot is “the 
folk art of America,” and 
I have also heard the 
snapshot spoken of quite 
deprecatingly — “Just a 
glorified snapshot” — as 
though it were a salon 
print that had flunked. 
A simple definition will 
serve our purpose. I like 
to think of the snapshot 
as a photograph which is 
primarily a personal rec- 
ord, and it is on this basis 
that further discussion 
can continue. This defi- 
nition departs from the 
derivation of the word, 
since nothing is said 
about an exposure short 
enough to be considered 
a “snap.” Snapshots have 
been made with extended 
time. exposures as well as 
the shortest exposures 
that focal-plane shutters 
or flashtubes can produce. 
Also, the camera making 
it can be the lowly box 
camera or the most elabo- 
rate outfit available, the 


largest view camera. The 
finishing can be in a well-equipped home 
darkroom according to all of the rules 
in the book, or it can be accomplished 
via the drugstore. If it is a successful 
personal record, it is a good snapshot. 
To be a successful personal record, a 
photograph need not of necessity carry 
a profound message or attempt to achieve 
a place as a work of art. That is not 
part of its purpose. On the other hand, 
it is possible that its primary purpose 
can be more fully accomplished by some 
attention to the devices which make the 
better salon prints. More of that later. 
Since a record in full color is a better 
record, and in most cases a more pleas- 
ing one, than just a_ black-and-white 
print, it is not surprising that plenty of 
snapshots are being made in color today. 
What sort of pictures are most likely 
to be found in the snapshot category? 
The personal record aspect ought to sug- 
gest that. Portraits and full figure shots, 
groups, action shots of friends, family, 


children, and pets no doubt are the big- 
gest single class of all. They are the 
kind that are most often carried in the 
pocket to be pulled out for display at 
the slightest excuse. Pictures in and 
around the home, yard, and garden run 
a close second. Pictures made on vaca- 
tions, trips, and outings of all kinds serve 
to refresh the memory and make it pos- 
sible to recapture much of the thrill of 


A pretty girl in a bathing suit is always a popu- 
lar subject for snapshots in color or black-and-white. 


the event, and relive the pleasant epi- 
sodes. Hobbyists, too, use snapshots for 
records of their work. 

In order to make better snapshots, 
more perfect personal records for your 
own enjoyment, a few simple sugges- 
tions can be offered. The first has to do 
with the operation of your camera, for 
the best records depend on sharpness 
and clarity. Exposure is one step which 
can be improved by the acquisition of a 
good exposure meter and a careful study 
of the instructions that come with 
Accurate focus, attained by the use o 
rangefinder, groundglass focusing, ta! 
measure, or even a string with knots tie 
in it is better than guessing. Camer 
movement is fatal to sharpness, and 
best known remedy is the use of a sturd 
tripod in all possible cases where 
exposure is not short. 

If you do your own finishing, strive 
get your technique fully under cont 
It is surprising how much can be adce 
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any kind of a picture by learning to 
still in it the full photographic beauty 


+;at modern materials can achieve. 


A talk on composition in discussing a 
apshot might appear to be out of place. 
Nevertheless, some of the simpler ideas 
hich make for better composition will 
prove any kind of picture. Three of 


{ese can be applied at the time you take 
the shot. 


1. Srwpuiry. Primarily this means hav- 
g only one principal subject in each 
picture. Any such subject is better pre- 


cented for the record if it does not have 


compete for attention with another sub- 
ect of equal or nearly equal importance. 

2. BAcKGROUND. It’s so easy when mak- 

g a snap of some specific object to con- 
centrate so hard on that object that you 
overlook a lot of trash in the back- 
ground, or even the foreground. This 
can Pegs painfully evident in the 
print, where it is impossible to concen- 
trate the attention on the principal ob- 
ject and ignore the unwanted detail as 

u did when making the snap. 

3. CAREFUL FRAMING. It is astonishing 
how much improvement can be made 
over the thoughtless, head-on, centered 
treatment so often given. If your sub- 
ject is upright, as a standing figure, try 
placing it one-third of the way across 
the picture area rather than in the cen- 
ter. If the object is looking or moving 
across the picture area, have the look 
or the movement directed toward the 
larger area. Similarly, a horizontal ob- 
ject or line such as the horizon is better 
off one-third of the way from the top or 
the bottom rather than centered. 

Mounting in an album is a convenient 
and permanent way to keep together the 
related records of a vacation, the growth 
of a youngster, the development of a 
hobby. Many of the snapshots are en- 
larged and occupy frames on the wall at 
home or the desk at the office. Another 
possibility is using one of the negatives 
to prepare personal Christmas cards. 

rdinarily one does not think of the 
shot in connection with public dis- 
plays of photography, but I can remem- 
ber visiting a “Snapshot Salon” once as- 
sembled by the Eastman Kodak Com- 
Viewing it was a new experience. 
me away without feeling that I had 
tudy the prints to find their mean- 

Perhaps I was not educated as a 
lt of the visit, but I left knowing 
I had enjoyed myself. Perhaps I 
illustrate the difference. 

a typical International Salon of 
tographic Art you are likely to find 
es portraying characters out of my- 
gy, representing some abstract idea, 

least attempting to form part of 

S¢ definite composition or design. In 
the Snapshot Salon there were bathing 
ties, just good looking, healthy girls 
ithing suits enjoying themselves in 
rmal way before the camera. I am 
we all enjoy looking at such pic- 

If you don’t think so, how did 
earn the name of “Pinup”? We can 
’ the other type of picture also, but 
ry to figure out the meaning, what 
trying to portray. With the snap- 
we do not have to bother about 
-we just enjoy the picture.—f 

Fe ruary, 1948 





CAMERA IN THE” 
WORLD HAS ALL 


THESE FEATURES.” 


IF YOU WANT QNE 
CAMERA WHICH | 
CAN MASTER ANY. 
PHOTOGRAPHIC JOB 
~---THE MERIDIAN 
SHOULD BE YOUR 
CHOICE ! 








UNIVERSAL PRECISION CAMERA 


| ME 4x5 








VIEWFINDER with 

parallax adjustable 

eyepiece. Additional 

Field of View adjust- 
ment. 


STURDY leather han- 

dle (not visible) ad- 

justable by new ‘‘Lock- 
Key” plate. 














STANDARD 4x4 Lens- 
board latest Kodak, 
Wollensak, Ilex lenses 
and shutters. 














ALL-METAL con- 
struction, light- 
weight, all edges sa- 
tin-finished metal. 





J 
~ GEARED rising front 


Lateral shift, extreme 
Swing, Tilt movements. 





DROP BED. Dual fo- 
cusing knob. Extra 
long bellows. 


4-WAY Swing 
Back Revolv- 
ing Back De- 
tachableHood. 













NO infinity stop- blocks 
replaced by pat. ‘ ‘Mul- 
ti-Stop Rail.” 


AUXILIARY track for 
Wide-Angle work. Ex- 
tra Rack and Pinion 
Focusing Knob. 








“THE JEWEL OF ALL CAMERAS”, is indeed 
a fitting title for the MERIDIAN. All-American 
made by master craftsmen of the Old World, 
it is unsurpassed in precision workmanship, 
quality, and eye-appeal. 











At all leading dealers....., or write to: 


LING PHOTO 
SUPPLY CORP. 


AVENUE 








Popular flashguns and 
rangefinders available; 
factory installed. 
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BARGAIN ¢ BARGAIN ¢ BARGAIN ¢ BARGAIN ¢ BARGAIN 
GOV’T sURPLUS—PAPER—Money Back Guarantee 





4x5 Eastman Contact S.W. Contrast 2 & err $ .47 Gross 

8x10 Azo, glossy S.W. Contrasts F2-3-5...... 1.50 Gross Stock up at these 

8x1014 Eastman Ad Type S.W. Contrast Al-2.. 1.50 Gross amazing!ty low 

2Gn1O Aso BW. Sie GOMGTRIES. 2. ccc cecews 1.50 Gross prices 

10x10 Haloid S.W. glossy, contrast 2......e.6-. 1.35 Gross ‘ 

poet oe — eT" le glossy... —_ st While we have large 
X< Lvastman c oride, »b. « ZIOSSV. ec eeeee . zross ntities all orders 

20x24 Eastman chloride, S.W. glossy all grades.3.50 Gross ping first first 

7”x125’ E.K. Aero bromide contrast 1-2-3-4 on a first come firs 
hermetically sealed tins, per roll.......e.e- 1.75 served basis, 

984x200’ E.K. Aero bromide, contrast 1-2-3-4 7 
hermetically sealed tins, per roll.......... 2.95 Write for special 

NOTE: All prices F.0.B. Los Angeles—please send check or money order, prices in quantity. 

Include 20% deposit with C.0.D. orders. 











PACIFIC PHOTO PRODUCTS « 3422 W. Olympic Blvd. © Los Angeles 6, Calif. 
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An essential to good photography 


You take pictures! 
You should be the 
proud owner of a 


2 Swing Tilt TRIPOD 


What a Tripod will de for your photography! 


. Permits perfect, artistic composition. 
. A necessity for time or bulb exposure. 
. Makes possible exact focusing, special lighting 
and lens adjustment. 
4, Used with motion picture cameras, the smooth 
following of action is assured. 
5. Eliminates spoiled exposures due to camera jar. 


Suing Tile FEATURES 


* Smooth in action — Swings full circle, tilts from 
straight up to straight down. 

* Easy to set up — Single extension legs provide 
easy, quick set-up. 

%& Steady — The tripod is steady on any surface. 
The lower leg is reversible and has a rubber tip 
on one end and a spike point on the other. 

*& Strong and Durable — The tempered aluminum 
legs are of strong, simple construction; built to 
hold uptoa , ua 


wn = 


camera. 

* Easy to Carry —Weighs only 
34% lbs. Telescopes to a compact 
33 inches. Extends to 59 inches, 






Write for descriptive folder and buy 
4 Swing Tilt-companion of all good 
cameras —-at your photographic dealers. 











DAVIDSON MANUFACTURING CO. 


5146 Alhambra Ave. Los Angeles 32, Calif. 








(7 , > 


GOV'T SURPLUS 


Outdated, but as new 


goo unconditionally 
guaranteed by Altres : Bass 

















TRY COLOR THE ECONOMICAL WAY 
5%4"*x20’ Kodacolor rev. film. per roll $2.50 
gal. Kodacolor rev. kit for above with in- 
structions -62 
7”x18’ Kodacolor rev. film per roll 4.75 
1 gal. Kodacolor rev. kit for above with in- 
structions 2.49 
8x10 Washoft relief film, per box 3 doz. sheets 4.75 
FILM 
16MM 50’ magazines X or XX proc. not incl 1.35 
35MM E.K. infra re« r roll -69 
§ for 1.85 
35MM 100’ Plus X or Dupont No. 2, 3 per roll 2.15 
8x10 Sup. Pan Port. per 2 dozen 3.99 
8x10 Def. proc. pan per 2 dozen. . 2.99 
PAPER 
7*x125’ Aero enl. bromide, grades 1, 2, 3, 4 
1946) per roll 2.00 
9*,”"x200’ Aero enl. bromide, grades 1, 2, 3, 4 
1946) per roll 3.00 
14x17 Kodabromide N. 2 and 3 s.w. white 
lustre per gross 6.75 
20x24 Kodabromide semi matte s.w. per half 
gross 6.75 
LENS 
6°,” F:4.5 K.A. in bbl with click stops $32.50 


NOTE: All prices f.o.b. San Francisco 
SPECIAL ATTENTION TO OVERSEAS ORDERS. 
Top Prices Paid for Lenses and Cameras 


ALrrep@\ayenss 


San Francisco, Calif. 
Cable Address: ALBAS 
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Close-Ups witha 
Box Camera 
(Continued from page 80) 


which ones best suit your needs. 

Having selected your lenses, roughen 
the rimmed base of the lens frame with 
a piece of sandpaper and put a thick coat 
of cement over the surface. Then press 
the lens into the cement, the concave side 
out, and allow it to harden and dry. Last, 
glue a black paper mask with a center 
hole about 5s” in diameter over each lens. 

A short bolt, preferably with thread- 
less neck, easily engages the center hole 
of the lens frame and serves as a pivot. 
It is forced through a hole drilled in the 
front of the camera, making its own 
thread therein. If the camera has a metal 
front, drill a hole in it, push the bolt 
through and solder the threaded end in 
back. The bolt must sit perfectly upright 
or the lens frame will be slanted and the 
lenses out of alignment. Before drilling 
the hole, make sure that it is accurately 
located so that each lens will be centered 
over the camera lens when the frame is 
rotated. A small piece of felt about 4” 
thick is cemented to the underside of the 
brass strip to raise the frame slightly 
from the camera front. 

Another accessory to make your work 
easier is an adjustable tilting camera sup- 
port, which can be made from a car- 
penter’s marking gauge (25 cents at the 
same dime store that sold you the lenses). 

Begin by removing the wooden slide 


ADHESIVE TAPE (DOTTED LINE) 
HOLOING GROUND GLASS 
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Diagram shows how camera is adapted 
for sheet film by holder and groundglass. 


and extracting the steel point from the 
top of it. Then cut a 2” piece off the bot- 
tom of the guide and screw it to the in- 
side of a 2” corner iron. Next, using a 
hack saw, cut off the arm of a 3” angle 
brace about 14” from the angle, and 
screw the long arm to the other side of 
the wooden block as shown in the dia- 
gram. For greater rigidity, solder the 
short arm of the 3” brace to the 2” corner 
iron. The entire assembly. is then at- 
tached to a tripod, or a sturdy wooden 
platform, by means of a suitable screw. 
The remaining section of the wooden 
guide is then fastened to the projecting 
arm of the 3” brace with a 11%” stove 
bolt and a wing nut which gives it adjust- 
ability. The wooden slide itself is fas- 
tened to the camera by means of a 2” an- 
gle brace, which is bolted to the wooden 
block in the camera and to the slide. 





relies on 
WABASH-SYLVANIA 


SUPERFLOOD 


for 
outstanding 
Taticlale) aectaleh it 


¥ Noted architectural photographer 











TOP QUALITY FINISHING AT 
LOW PRICES! 


3 M Fine Grain Developed, Vaporated $100 
M 36—3'4x42 VELOX prints, only. 


18 exposures...... 65c:;: 20 exposures...... 75c 


8 exposure roll developed and printed same 
size as negative or oversize, only........-.- 


SMITH PHOTOGRAPHIC SERVICE is a highly 
perfected service for your films. It is not *‘assem- 
bly line’’ work. It is a personalized operation 
done by a select group of workers, trained in mod- 
ern finishing technique. 


FAST Service and quality work guaranteed or your 
money refunded. Write for sample print, mailers 
and price list. 

SMITH PHOTO STUDIOS 


8 Saint John Street Plains, Pennsylvania 








Don’t miss those 


WINTER SCENES! 


Guaranteed. Repairs 
Insured while in our Lab. 


Three day service on most cameras. 


BAUMAN CAMERA REPAIR LAB. 


10912 E. Ocean Bivd., Long Beach 2, Calif. 











Preserve and File Negatives in Transparent 
GLASSINE NEGONTAINERS—$1 Buys: 
400—234x3, 234x334, 234x4'4, ae. 2x3'/2, 2x4, 2x4!2. 
350—3x42, 3x5, #4 2x5, 2x5 
300—I' x 6, 1%%x 7, . 
250—4'4x5'/2, 2x8. 200—$34x5 34, 2x9, 2x10, 1429, 234x8. 
100—1 '/2x 18, 8'2x10'4,2xI8 @ 150—5!4x7! 4, 1Yex12, 2xi4. 


9-INCH HARDWOOD FILING CABINET—$2.00 


Inctudes 100 Negontainers. 26 indexes! Choice, 30 sizes! 
Stee! Photo Empbosser (Your Name), 1, 2 0 . 
Photographers’ Reiease Bianks, 35—25c: 
Gum La eer! ; 

Postpaid! cepted, Money Back! Free Catalog. 


ANDREW €. LUTZ, P.O. Box 5, Syracuse 1, N.Y. 








single weight 
glossy 











REC US PAT OFF. 


‘ Y2 GALLON 
¥1.25 PREPAID IN U.S. 


y Maite 

RICH BROWNS TO SEPIAS 
PERFECT TONE CONTROL AT DEVELOPING TEMP. 
DEAL TONESFOR TINTING FIXIOMIN. FORB2W. 
43/2 BEVERLY BLVD. LOS ANGELE 
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When fully assembled, the support will 


allow you to lower or raise your camera 
and tilt it at any angle. A strip of ad- 
hesive, taped over the brace hinge, will 
strengthen the grip at steep angles. 


Your camera is now ready for work. 


Set the shutter on time and focus the im- 
age on the groundglass with the lens wide 
open and a black focusing cloth thrown 
over your head and camera back. Then 
turn the white lights off and the safe light 
on, and insert the film. Close the camera 
back, adjust to your smallest stop, and 
make the exposure by switching the 
white light on and off. 


If you have to cut your own film, it is 


TL T/LTING CAMERA 
ARM 


/4" STOVE BOLT 















3"ANGLE 


Tilting camera support is made from a 
wooden marking gauge andtwoangle irons. 


robably best to use a slow, orthochro- 
iatic film, which permits you to perform 


| operations in the light of a red safe 


sht. But if your choice runs to pan- 


iromatic film, all lights must be out, and 


the red film window in the back of the 


imera must be masked off with tape. 
Use of the small stop will call for rather 
ng exposures, averaging from 10 to 20 
conds, but this slight inconvenience is 
nply compensated for by the great 
pth of focus obtained with it—a very 
sirable feature in close-up work. It also 
nimizes the optical faults of the uncor- 
ted lenses, making crisp, sharp pic- 
es which will stand a blow-up of 5 or 
liameters easily, without appreciable 
s of definition. If you are attempting 
traits with your adapted box camera, 
vement by the model will be inevitable 
r a 10-second period, and it will be 
essary to use a larger stop and a short- 
xposure. Make the exposure by trip- 
g the shutter, rather than by turning 
lights on and off. 
‘asy to construct and inexpensive to 
iin, this converted box camera with 
adjustable, tilting support and sup- 
mentary lenses will permit you to take 
y interesting pictures at close range. 
letops, still lifes, copies—even por- 
ts will be within the possibilities of 
box camera. So get to work: un- 
nN your imagination and creative abili- 
and close in on your subject!— 

















The NEW HEILAND PRESSMASTER 


FOR ACCURATE FLASH 


syncHnosiiine oF arLCmeee Cameras 







































New LumENAR REFLECTOR 
FOR MAXIMUM LIGHT 






















New screw-Lock BATTERY 
CASE CLAMP 








New maNnuat 
FINGERTIP 
RELEASE 










New perMANENT 
MOUNTING 





New positive 
“\ CONNECTOR 


ARM 





The new HEILAND PRESSMASTER is a flash synchronizer 
designed for accuracy, flexibility, and dependability. Its smooth 
consistent performance leads to better pictures under all lighting 
conditions. It is a long-life, precision-made instrument of the 
highest quality for professional and serious amateur use. 


See the new HEILAND PRESSMASTER 
at your dealer's TODAY 




































FACTORY REPRESENTATIVES 
NEW YORK @© CHICAGO #® WASHINGTON, D.C. ® KANSAS CITY 
HOLLYWOOD ee SAN FRANCISCO 











































HOLLYWOOD Model of the Month || 


























A beautiful Hollywood Model is selected each 
Li ato DOWN TOWN NEW YORK HEADQUARTERS FOR EVERYTHING 
Set of 5 color Slides..........ccsceceeeees $2.00 
Set of 5 fine Grain Negatives.... ........$1.00 | PHOTOGRAPHIC 
MODEL OF THE MONTH 





Dept. No. 23 
7424 Sunset Blvd., Hollywood 46, Calif. 

















NOW IN OUR 




















58™ YEAR OF 
FRIENDLY SERVICE 


Authorized dealer for all leading 
camera manufacturers 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 













=, KODACHROME SLIDES 


OF HISTORICAL 

4 PHILADELPHIA 
= 35mm. Kodachromes in Ready- 
ts of independ Hall, 
Liberty Bell, Betsy Ross House, 
etc. 50 cents each. Send for free list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 


; 
































































































































Metal TRIPOD 


a Weighs only | Ib. 
Opens to full 46 
inches. 17!/2" closed. 
Fits all pan heads. 
Black enamel finish. 


Only $345 
TAX INC. 
Reg. Value $3.95 


FREE! 
Plastic Carrying Case 
with each tripod. $1.00 
value. Limited time. 


New! KEEN 
COLOR ROLL FILMS 


For indoor and outdoor shots, Color 
Positive Transparencies, Weston 32, 8- 
Exposure Roll. 


#127 #120 #620 
60c 99c 99c 
PROCESSING—75c additional per roll 
® 


Guaranteed 35mm FILM 
Metal Daylight Loading Cartridges 
FRAME NUMBERED 





































E.K. Plus X 

E.K. Panatomic X 
Ansco Ultra Speed 
Ansco Supreme 








Dupont Superior #2 EACH 
e 
25 ft. $1.00; 
35mm BULK FILM 25, tt: $1.00: 






Frame Numbered, wrapped in silver foil 
for freshness 

ORDER TODAY. Items sent promptly—C.O.D, 
or postage repaid Include l0e postage for each 
order, Free mailing bags on reque 


DEALER INQUIRIES INVITED 


GAIRLENT PHOTO SUPPLIERS 


333 E.23rdSt. (Dept.F-8) New York 10, N.Y. 














COLOR 
PRINTS 


2'4”x3'4” unmounted In Cc 
lots of ten or more (as- 
sorted if desired)........ 

2%"x 314” Mounted a .50 

PEGI” POWER .oscicicescens 75 

Unmounted - .65 

x7” Mounted . .. 2.00 

&”xT0” Mounted . 3.00 


FROM ANY SIZE TRANSPARENCY 


UP TO 5x7” INCLUDING 35MM 
Subject composed and cropped where it 
will improve the picture. All mounted 
prints in attractive folders 
Please remove all glass from transpar- 
encies before sending. 

Send for Price List of Black-and-White 


Prints in Leatherette Loose-Leaf Album. 
MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 


No Additional charge for 
postage or packing. 


oe PHOTO LAB, unc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 128 


WASHINGTON 11, D. C. 
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CAMERA CLUBS 


Unique Seavenger Hunts 
Held by Retlaw Club 


Something different in the way of pho- 
tographic scavenger or treasure hunts is 
put on semi-annually by Retlaw Camera 
Club, San Francisco. Since it involves 
somewhat less fuss and bother than most 
affairs of the kind, we’re passing the idea 
along to you for possible emulation. 

Each member telephones the club at 
9:30 on a given Sunday morning (don’t 


| ask us how they avoid jamming the tele- 
| phone line). 


A club official answers, 
draws two subject slips from a hat, and 
gives the caller his choice of the two. 
Having chosen, the clubber must think of 
a pictorial idea which fits the assignment, 
shoot the picture, develop the negative, 
make a print and mount it on a 16 x 20 
board, and show up with the print at 6:30 
that evening for the club banquet. So 
spirited is the competition engendered by 
this means that on several occasions eager 
Retlaw members have been known to 
rush into the banquet hall with prints 
which were still on the moist side. (Bet 
you could have a lot of fun with a bottle 
of hypo-detector at one of these ruckus- 
es.) Sounds like a good deal, whether it’s 
part of the annual banquet or not. Get 
your gang going on it soon. 


New England Couneil 

Issues Poster Stamps 
Perforated gummed stamps, printed in 
black on blue stock, and bearing the 
legend: “Member New England Council 
of Camera Clubs” superimposed on an 
outline map of New England, are the lat- 
est wrinkle to be devised by the progres- 
sive Yankee organization. In use now on 
club stationery to identify member clubs 
as belonging to one of the largest and 
most active councils in the country, the 
stamps are smaller replicas of the print 
stickers. They are an easy and effective 


| means of publicizing the group, doing 


much to keep the Council’s name in the 


| public eye. 


| near future. 





Correspondence Wanted 

Three active clubs advise us that they’d 
appreciate an exchange of ideas with 
your organization, so we’re passing along 
the particulars herewith, The GECO 
Camera Club, composed of General Elec- 
tric employees in Cleveland, hopes to 
have ready an exchange salon within the 
As a result of its monthly 
print contests, GECO was able to put up 
a very presentable exhibit in the office 
foyer during the holiday season. Presi- 
dent of the club is C. J. Rowles, and he 
can be addressed in care of General Elec- 
tric Co., 4966 Woodland Ave., Cleveland 
4, O. 

Newly-organized, the Four States Cam- 
era Club is located at Texarkana, a town 
which splits the Texas-Arkansas line 
(we'll string along with the atlas, which 


| seems to favor Texas as the official loca- 


tion). They’ve started a five-session be- 
ginners’ school, and are fortunate in 








claiming as a charter member Baron 
Stanhope, one of the renowned Boston 
Camera Club’s erstwhile salon exhibitors. 
Correspondence with Four States can be 
addressed to William H. Mathews, Jr., 
1206 Walnut St., Texarkana, Tex. 

Another group is the Monmouth Cam- 
era Club, Monmouth, Il. Correspondence 
should go to Robert Forman, president, at 
Monmouth. 


Fourth Chicago Color Show 
Turns Out to Be Best Ever 


With 2,757 slides submitted by a total 
of 702 entrants, the recent Fourth Chi- 
cago International Color Slide Exhibit 
was a rousing success, and was a tribute 
to the enterprise of Chicago Color Cam- 
era Club’s membership in general and 
that of exhibit chairman George Blaha in 
particular. Ten sterling silver medals 
and 20 honorable mention ribbons were 
awarded by jurors Burt Holley, A-P.S.A., 
Stephen Heiser, and D. Ward Pease, 
A.PS.A., all accepted slides having been 
shown to capacity audiences at Chicago 
Historical Society’s spacious auditorium. 
It’s worthy of note that several associate 
(out-of-town) members of Color Club 
were among the winners, a fact which 
serves to highlight the club’s influence 
among color photography enthusiasts 
throughout the country. 


We Hear... 


HAT during a recent meeting of Los 

Angeles Cinema Club the group was 
treated to a showing of a film made by 
member Jack Helstowski with his Auri- 
con sound eamera. What’s Hollywoo: 
got that we amateurs ain’t got? 

The intrepid Charlie Eddy has had to 
relinquish his editorship of Woodland 
Camera Forum’s bulletin “Contrast.” 
Good job, Charlie, and we welcome youl! 
successor, R. A. McGinnis, whose own 
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ability with a typewriter is not unknown 
to us. 

Never was the secret adult yen to be a 
railroad engineer demonstrated more 
graphically than when the Lionel Corp., 
opened the doors of its Lionel Trains 
Railroad Panorama to photographers in 
New York not long ago. Some 6,000 ama- 
teurs in the New York metropolitan 
area stormed the place to shoot pictures 
of miniature trains, using nearly 54,000 
flashbulbs in their efforts. 

Interesting “classified ad” culled from 
a recent copy of “The Circular,” official 
organ of the Circle of Confusion, Whit- 
tier, Calif.: “Help Wanted. Anyone inter- 
ested in newswriting or with experience 
in same, please contact. Max Flanders. 
Part time employment, excellent pay, 
preview of all cheesecake publicity, pen- 
cils furnished. YOU TOO can be an ed- 
itor! ...” How’d you make out, Max— 
got a full staff yet? 

New emblem devised by Women’s Pho- 
tographic Society of Cleveland shows a 
lot of imagination and is as symbolic as 
it could be. They’ve started using it on 
their salon stickers now. 

Photographic Group of Philadelphia 
continues to be instruction-minded. They 
are launching Mrs. Freund’s course in re- 
touching on January 21, and will sponsor 
Hans Kaden’s pictorial and portraiture 
course of study concurrently. (Wonder 
what the going rate for baby-sitters is 
down that way?) 

Best wishes to Seattle (Wash.) Ama- 
teur Movie Club, which ten years ago 
was launched by six hardy souls with 





movie cameras, and which now is one of | 


the Northwest’s better-known aggrega- 
tlons. 

Green Briar Camera Club (Chicago 
area) finally got around to sending us 

copy of their bulletin, “Honorable Men- 
tion,” and it’s a readable, interesting 

eet. They have a page devoted to com- 
ments on new equipment which must be 

f real interest to the members. 

The Atlanta Camera Club has moved 
its headquarters to the building of the 
Atlanta Historical Society, Peachtree and 
Huntingdon Roads. The Historical Soci- 





ety is to be commended for its gracious | 


sture in inviting the clubbers to share 
» facilities, and our guess is that the 
ve will be to everyone’s genuine ad- 
ntage. 

Members of Connecticut Valley Camera 
Cub recently were treated to an unusual 
program when they attended a lecture on 

use of photography in police work. 
‘akers were two lieutenants from the 
te police photographic division, both of 
om are internationally known for their 
rk in this field. 

y the time you read these lines you 
| have gotten that new camera or gade 
broken in—or broken—and you will 
e forgotten that frantic Christmas 
ning picture-taking rush, with its 
king dogs, un-pulled slides, tangled 

t cords, blown fuses, dead extensions, 

maturely-fired flashbulbs, weeping 
geny, double exposures, exasperated 
use, kicked tripods, and forgotten 
rture settings. Still, it’s fun, and That 
e Picture makes it all worth while. 

Well, doesn’t it? 


February, 1948 





—Whit Hillyer. | 


16MM Bell and Howell 
Camera i J 


LENS HOOD 
Prevents flare. In- 
creases the bril- 
liance of your film. 
Protects the lens. A 
very important ac- 
cessory 


+e eee 


FOCUSING MOUNT 


Enables taking sharp 
pictures as close as 3 
feet. Graduations at 3, 
4, 6,.10, 15, 25 ft. and 
infinity. FOR 136” LENSES 
ae PRICE $7.85 


SUPPORT HANDLE 


Insures steady holding. 
Screws into tripod bracket. 
Machined from solid alumi- 
num bar stock. ..... $1.00 





Grover Gun Camera Accessories 
Designed Exclusively For Our Cameras 





Electrically operated by 
small 24 volt dry cell bat- 
tery. Uses standard East- 
man black and white or 
color 50 foot magazines. 
Equipped with F 3.5—1%%” 
rens ... easy to use. Cost 
U. S. Govt...... $290.00 


Limited Quantity 


=> DOUBLE SIZE 
sy IMAGE VIEW FINDER 


Brilliant ground op- 
tical system. Has 
parallax adjust- 
ment. No drilling 
for installation. 
Beautifully con- 
toured. 5” long. 
Black crackle finish. 
Perrier 


TRIPOD BASE 
Attaches without drilling. 
EXPOSURE CALCULATOR 
gives accurate and easy 
settings for all films and 
shutter speeds. A.S.A., 
Weston and G.E. ratings. 
One wrong exposure costs 


more than this unit!! 
NE RS Scie beaten $2.95 





10838 Ventura Blvd. 





Associated Surplus North Hollywood, Calif. 





\ Print YourOwn 


Cards, Stationery, Advertising. 
labels, circulars, photo and 
movie titles, church work, tags, 
etc. Save money Sold direct 
from factory only Raised print- 
ing like engraving, too. Print 
for Others, Good Profit. Have a 
home print shop. Easy rules sup- 
plied. Send dime for press sam- 
ples, supply book, all details and 










od 4 & ng nt es on your needs. No 

non Kelsey, Inc., D-98 

eS Meric hag ta 
NOT DOLLAR 
DEVELOPING 


Your n tives deserve quality developing. 
We give individual attention to each negative oO 
mass preduction. 35mm films developed — fine gran vaporated to pre- 
vent scratches —enlargeu to 34x44 Beautifu 
t 

8-—4x6 Beau- 
titul Entarge- - Reloading: 36 exp 
ments from 8 40c. FREE mailing bags 

Exp. Row. 4Sc] EIGHT EXPOSURE FILMS FOR SNAPSHOTS 
pa - sec NOW AVAILABLE 


kling Prints 
Oc. MINICAM PHOTO LABS., Dept. 4-A, La Crosse, Wis. 




















the MODERN WAY of 
MOUNTING PHOTO- 
GRAPHS PROPERLY. 
No. 4P FOTOFOLIO 
.«-holds 224 pictures. 
Heavily padded covers 
Retail $3.00 
Other models from 50c to $5.00 | 
See Your Dealer 


ST. LOUIS 10, MO. 
PITTSBURGH 13, PA. 





COLOR 


UNLIMITED 
342" 5” 
COLOR PRINT 


ONLY 65: 


All Orders Returned by Air Mail 
Within 24 Hours 





Take advantage of our 
COLOR CLINIC 
FRE Personal Advice 

and Criticism of 


your work by color experts! 





New, modern laboratory equipped with the 
latest Agi-matic system of agitation, insur- 
ing perfect sensitometric control and con- 








stant quality. All work fully guaranteed. 
PRINTING 

SED sive eee 

DE prey beendsantveses acu $2.00 

a ae errr eT .. . .3.00 
MAIL TO 

COLOR UNLIMITED 
DEPT. C 


PENN AVE. & DAHLEM ST. 
BOX 5029, PITTSBURGH 6, PA. 


Minimum Charge $1.00 
All Orders Must Be Prepaid 
No C.O.D. Please! 


AT LAST!—— 





















white Pro- 

n hove black rete shots, 

‘ of your “tov al siset 
th 


PROJECTION SLIDES 
FROM NEGATIVES ANY SIZE 


OR PRINTS OF 
(Such as 127, 120, 116 or larger) 


Eac ~" 2x - 
pn 
Negatives 


trar sparency dividually exposed by 


eth don safety film. 


25 c Print 35% each 


Prints 


In cardboard = or in strips 

From complete 35MM r« in strips), Sc ea. 
MINIMUM ORDER $1 

This is just one f our many 

white and color service Ser 

lete list and prices 

nguiries Invited, 


superior black and 
1d for come 














We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES. 
4x5 or larger. Chiidren, animals, industry, science, 
sports, landscapes, girls, human interest, picture 
stories. Prompt replies and returns. Prompt pay- 
ments. 


THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. P-30, NEW YORK 17, N. Y. 
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CONTESTS 


MARKETS 


CONTESTS 





OUTDOORS magazine is offering $50, $30, and 
$20 every month for the best three pictures 
submitted of fishing, hunting, camping, 
boating, or sporting dog subjects. In addi- 
tion, Outdoors will pay $5 for all non- 
prize winners that the magazine publishes. 
Prints should be black and white, glossy, 
and should not measure less than five 
inches by the smallest dimension. Technical 
data must be included. Address entries to 
Camera Trophy Contest, Outdoors maga- 
zine, 136 Federal St., Boston 10, Mass, 


PSA CoLor division is sponsoring contests 
for color slides and prints for 1947-48 sea- 
son, which are open to all color photogra- 
phers. In addition to the medals and ribbon 
prizes, each entry receives a criticism, if re- 

Entry forms are available from 
Blanche Kolarik, 2824 S. Central Park, Chi- 
cago 23, Il. 


THE CAMERA magazine announces 
of contests offering awards of $100, 


a series 
$50, and 


$25 monthly for black-and-white prints. 
Winners of $100 prizes are eligible for 
$1000 grand award at the end of the year. 
Other divisions and prizes are: 2x2 color 
slides, $1500; home movies, black-and-white 
or color, 8 or 16 mm, silent, $1500; color 
prints, $1500. Black-and-white print com- 
petition closes lst of every month, home 
movies on Sept. 1, 1948, color slides on 
March 1, 1948, and color prints Nov. 1, 1948. 
Any photographer is eligible to enter each 


or all divisions. Entries must be 
panied by an official entry blank. 


accome- 


PAN-AMERICAN COFFEE BUREAU invites all 


| professional photographers to enter the Cof- 


Pix Contests 
which coffee 
Any news 
has been 
magazine, 


fee News for published pic- 
plays a newsworthy 
picture showing coffee, 
published in a newspaper, 
organ, etc.,’is eligible. The 
competitions close on June 30 and Decem- 
ber 31. Glossy print of photograph must 
be submitted together with clipping as evi- 


part, 


house 


dence of publication, and there is no limit 
Fon the number of entries from any pho- 
tographer. Announcement of winners will 
be made semi-annually after the close of 
each contest, and a grand yearly prize, as 
well as the half-yearly prizes, will be 
awarded For complete information ad- 
dress Coffee News Pix Contest, Suite 1448, 


60 East 42nd St., New York 17, N. Y. 

THE SPINNING WHEEL, an antiques maga- 
zine, 1S sponsoring a contest for the best 
photographs of antique furniture with brief 
history and description. Prizes: $25, $15, 
$10, and six $5 awards. No prints smaller 
than 5x7. No limit to prints, but each entry 
must be accompanied by a fee of $1 for a 


subscription to the magazine. Address en- 
tries to L. BK. Hayden, Contest Editor, 2123 


Eye St., NW, Washington 7, D. C. Contest 
closes at midnight, Jan. 31. 


EASTMAN KopAK COMPANY once again is 
sponsoring its Annual High School Photo- 
graphic contest, open to any student be- 
tween the ninth and twelfth grades in any 
U. S. high schoo Cash prizes amount to 
$3500, including a first prize total of $600. 
Pictures must be entered in one of five 
classes, and must be a _ black-and-white 


print, no longer than seven inches in the 
longest dimension. The contest-opens Feb- 
| ruary 2 and closes May 7; entry forms may 


| in their 
|} pictures that tell 
| ferred, 


be secured 

high schools, 
the National 
Awards, 343 


from photographic 
and entries 

High 
State 


dealers or 
should be sent to 
School Photographic 
Street, Rochester 4, N. Y. 
Our DUMB ANIMALS, animal magazine, an- 
nounces its annual photographic contest, of- 
fering cash prizes totaling $95 and ten one- 
year subscriptions Subjects must be live 
animals or birds, either wild or domestic, 
natural environment. Accent is on 
a story; glossy prints pre- 
no smaller than 4x5. Entrants may 





get CLEAN PRINTS QUICKLY 
with the RICHARD PRINT WASHER 


ONLY 


$19.95 << | 


plus tax 





A JET PROPELLED ACTION WASHER 


Only clean Hypo-free prints are worthwhile and last- 


ing. Richard Print Washer provides continual circula- 
tion of prints in clear clean water. Special water in- 
let keeps prints separated by air bubbles for complete 
washing. Automatic discharge of Hypo. Contour of 
sides prevents adherence. Nothing to scratch prints 
or break corners. Spun aluminum, will not crack, 
chip or rust. Plumbing unnecessary. Will not over- 














flow. Fast. Washes 60 8x10’s in approx. 25 min. 
Smaller volume more quickly. Weighs 31/ Ibs. Priced 
for everyone at $19.95. Get your Professional equip- 
ment today at Amateur prices. At your Dealer's or 
write to 


RICHARD MANUFACTURING COMPANY 
1502 East Colorado Bivd., Glendale, California 











SOLVE YOUR CABLE 
RELEASE PROBLEMS 


AIR-WAY SHUTTER RELEASE 
for Cable Release Type Shutter 
eFits All Cameras @Any Length Hose 

As simple to use as a cable release. Avoids 
camera movement. Ideal for color work, 
portraits, children, pets, wild life, flash and 
strobe light photography. 
Tips to fit Eastman-Compur-llex-Wollen- 
sak—Kalart Flash Tips (for Leica, Contax, 
Argus, etc.). 


Price 


dé LABORATORIES, INC. 


SOUTH BEND 2, INDIANA 














A Swiss Product 


With strong, precision- 
made clockwork and with 
stop lever for convenient 
operation. 

Works on any camera 
that uses a cable release. 
Set your camera—ERNO 
gives you ample time to 


get into the picture your- 


plus 
30c tax 


: R. L. Hodkinson 
it Victoria St., Toronto I 


At Your Favorite 
Dealer or 


MIMOSA AMERICAN CORP. 


207 EAST 84 ST. + NEW YORK 28, N. Y. 


395 MM Savice 


36 EXP. DEVELOPED, ENLARGED 


America’s finest candid developing. All rolls 
ultra fine-grain develonec each negative 
vaporated (protective coated) and enlarged to 
3x4 on deckled-edge lox Paper, 

rior, precision work. Re. 

Write for FREE sample print. 
containers, ete. Or d 
next roll for a trial. 





handy mailing 
ecide now to send your 


- 0 
AMERICAN STUDIOS 36 exp., 35mm ...-- $1.06 
AMERICAN STUDIOS 18 exp., am exes -60 
: exp., #127 ....-6 5 
Box 367, LA CROSSE, Wis. 8 exp., -25 


27828, etc... 








We Have 





SHUTTERBUG SHOP 


15 East 39th St., New York 16, N. Y- > 


WE BUY, SELL OR SWAP } 


Popular PHOTOGRAPH’ 








OUR NEW ILLUS- | 
TRATED BULLETIN | 
IS READY. WRITE! | 


TRADE-IN SPECIALS! | 
























submit as many pictures as desired. Ad- 
dress entries to Contest Editor, Our Dumb 
Animals, 180 Longwood Ave., Boston 15, 
Mass. Contest ends June 15, 1948. 








THE NATIONAL GARDEN INSTITUTE, in con- 
nection with a survey to find out if a home 
garden pays, is offering a top prize of $50 
for the best letter and photograph on this . 
subject. Other prizes of $25, $15, $10, and NS § 
$2 are also offered. Informal photographs of 6-3 DAYLIGHT NO. 507 DAYLIGHT 
owner or members of his family, garden ts FILM PROCESSING 
scenes, etc., along with facts and figures as DEVELOPING TANK 

to size of garden and yield during the years SYSTEM 
1943-1947 are desirable. Letters should be 
signed by a local garden chairman or notary 
public. Contest closes March 1, 1948. Ad- 
dress entries to National Garden Institute, 
598 Madison Avenue, New York City, 22. 































MARKETS 






NATIONAL PHOTO FEATURES, 349 W. 48th 
St., New York 19, N. Y., is in the market 
for 4x5 Kodachrome transparencies of at- . 


tractive girls, children, animals, etc. Also . sas 
needed are 8x10 black-and-white photo- Designed by specialists, 



























graphs, either single shot or in series, on Morse photographic equipment is built 
human interest, personalities, spot news, to rigid specifications for dependable 
and sports. Include return postage and re- performance — precision engineered of 
lease with material. Copyrighted pictures ° tals f 1 isf 
are not wanted. quality materials or ong, satisfactory 

J service. Photographic dealers, every- 

; BUSINESS GIRL magazine, Dallas 2, Texas, where, sell and recommend Morse 
can use 8x10 glossy black-and-white cover equipment va 
prints of action shots with a business back- quip P f 


ground. The publication also uses 8x10 
glossies of successful business women in 
action. These pictures must be accom- 
panied by a 50-word story of the subject’s 
accomplishments. <All photographs submit- 
ted should have a commercial release. Pay- 
ment is made only on publication, and in- 
lude return postage. 



















M-45 PRINT 
STRAIGHTENER 





EMIL ZUBRYN, representing International 
‘ews Alliance, 47 W. 56th St., New York 







19, N. Y., is interested in overseas rights to M-40 
top-quality photo stories having strong in- PRINT STRAIGHTENER 


rnational interest or showing aspects of 
mtemporary life in America. INA also 
eeds spot news photographs having inter- 
ational interest, glamour shots, and Koda- 
hromes either single or in series. Material 
s handled on a 50-50 basis. 





STUDIO LIGHT 






























SAFETY magazine, issued by the Greater 
New York Safety Council, 60 E. 42nd St., 
-ew York 17, N. Y., will pay for pictures 
neerning accident prevention, strange ac- 
lents, and safety promotion. Information 
uuld accompany photographs. Prints 
ould be 8x10 glossy and include return 


stage. 




















INTERNATIONAL HARVESTER COMPANY seeks 
tion pictures of operational scenes in 
hich their products are shown at work in 
e United States and Canada. Before sub- 
itting any prints, write to the Consumer 
lations Department, International Har- 
ster Co., 180 N. Michigan Ave., Chicago 

Ill., for form number A-65-KK. 


M-70 SERIES 
Color or Black & White 
DEVELOPING OUTFITS 












fg SNAP PHoTO SERVICE, 3921 North 14th 
reet, Milwaukee 6, Wisconsin, a picture THE 
ency, is in the market for both Koda- 

rome and black-and-white pictures of in- 
est. Monochromes should be 8x10 glossy. 
mplete information on the subjects re- 
ired, handling, and payments is available. 














INSTRUMENT CO. 


28 Clinton St., Hudson, Ohio 









M-10 AUTOMATIC 
FILM DEVELOPER 





IPIRE NEws PuHoTos, 40-03 National Ave., 
rona, L. I., New York, will market spot 
ws, feature, or single or story form pic- 
es on a 50% commission basis. 


ah ga Canal Street Station, 24 H O U R 

W ork 13, N. Y., will buy photographs 

women in sports, muscular women, wom- AUTOMATIC MACHINE 
ee ae PROCESSING SERVICE 


RLESS SALES Co., Room 904, 1472 Broad- re) | A L L S re) L A R - 1 L M 


y, New York, N. Y., will purchase original 
mm or 8 mm movie film of sport subjects 






































































any footage, edited or not. Wide dis- SOLAR TYPE 12 SOLAR TYPE 24 For Those Hard-To-Get Shots 
ution and full credit given, and material | (Weston 12) (Weston 24-16) Solar Type 100 (Weston 100-64) 
nptly returned prepaid if not usable. OUTDOOR FILM $ OUTDOOR—INDOOR All INDOOR MOVIES 
— aud At Home. Sports. Etc. 
a ORTHO NON-HALO NON-HALO PANCHRO- SUPER SENSITIVE 
TDOOR PHOTOGRAPHERS LEAGUE, non-profit DOUBLE 8mm .... MATIC DOUBLE 8mm.. PANCHROMATIC. — 
anization of amateur as well as profes- DOUBLE 8mm ....... 
nal taawte Guat al eammenn eo 4. + 16mm, 50 Ft. ..... ..$1.9O0] [16mm, 50 Ft. ............ $2.90 aa WOE... cn $3.1 
ra enthusiasts | 16 100 Ft 
illustrators, is in a position to market pose Ft. ..... - 3.308 ['6mm, 100 Ft. ........... 4.95 Somme, TOP FG ...-..0s'0s0 Bee 
to features along outdoor lines. Inter- | GET AC 
d ale - Me é wd I pad QUAINTED WITH ALL THREE 
a — e ¢ on n can obtain SpE - | RUSH YOUR ORDER NOW!! for the finest film you’ve ever used. Favorite of discriminating WRITE FOR 
ormation on 4, types of material movie-makers since 1937. Send full amount and save shipping charges or send $1.00 for CIRCULAR 
red and how pix are handled and pay- C.0.D. deposit. Illinois residents please include 2% Sales Tax. 
nts made by writing to OPL, 4486 Point 
na Avenue, San Diego 7, California. Sam- SOLAR CINE PRODUCTS, INC., 4247 So. Kedzie Ave., Dept. PO, CHICAGO 32, ILLINOIS 
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plicable to Movies and Stills. 
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CAMERA CRAFT 


FRED BOND 


THOUSANDS 
The KNOW-HOW 


FINER COLOR RESULTS 


This book has become the "Bible" of color enthu- 
siasts everywhere. It describes and illustrates what 
the color worker wants to know—in terms simple 
enough for the beginner, comprehensive enough for 
the more advanced. Covers EVERY phase of Koda- 
chrome and Ektachrome Photography. Equally ap- 


Now Includes Ektachrome 


Mr. Bond provides detailed, clarified processing 
instructions AND MUCH MORE. Once again he 
demonstrates his unique ability to take his readers 
directly to the heart of any color problem. He 
shows exactly what differences of result may be back. 
expected with Kodachrome and Ektachrome so the 
worker may know when each can be used to best 


Send for FREE Catalog 


3rd Edition 


(Formerly entitled 
Kodachrome & 
Kodacolor 
From All Angles) 


& 
A Guaranteed 


Investment 


Satisfaction or 


your money 


No increase 





| thumb-screw (4 





$6.50 


From Your Dealer or 












958 


San Francisco 5, Calif. 


Minna 

















COLOR PRINTS 


Order by Mail from 
THE NATION'S CAPITAL 


CH (NACOLOR'S kop,ft0m 


new and modern laboratory ExT, Rom 


facilities offer: 
“DUB’L HARDENED” 


color prints in 
ALL SIZES 


Every order finished under close personal 
inspection of 


QUALIFIED COLOR TECHNICIANS 


TO FIT PURSE or HANDBAG 


2% * ae Lh ee 
( 120 — 620 ) 
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are prints from square 








(Send 35 MM. in Readymounts, Remove glass) 


From 35 MM., Roll or Sheet Film 





n ATTRACTIVE FOLDER 


n ATTRACTIVE FOLDER 








" 
ropped When Possible for Best Composition 





Minimum Order $1.00 


Normal 3 Day Service -We Pay Return Postage 


Please Send Your Payment «+ 


- CAINACOLOR 


"Finished Like Fine Porcelain’ 
NATIONAL CAPITAL PROCESSING LABORATORIES 
Box A4203 * Dept. 
301 Cedar Street, N. W., Washington 12, D.C. 
















































LEARN - 
PROFESSIONS 
PHOTOGRAPHY 























PORTRAIT # 





COMMERCIAL a 


NATURAL COLOR ’ 


Study professional Photography in the heart 
of the scenic Rockies under expertly trained 
instructors. Classes start any Monday. Write 


for complete information. 


APPROVED FOR VETERANS 


33 West Broadway 
Salt Lake City 1, Utah 








CAMERA BASE for 
PANORAMA and 
STEREO PICTURES 


By H. D. SMITH 


ITH this easily made gadget, you 

can turn out stereoscopic and pan- 
oramic pictures with a minimum of ef- 
fort. Basically, the attachment is a metal 
plate with the following: a hole for a tri- 
pod screw; a slot in which to slide a short 
” No. 20) inserted in 
your camera tripod socket; turned-u 


sides which limit the sidewise (stereo 


movement of the camera to 24%” (the dis- 
tance between the average person’s 
eyes); a bend to prevent tripod-holding 
nut from interfering with the sidewis« 
movement of the camera; an indicato: 


| mark which (in conjunction with radial 


marks on the tripod top) insures uniform 
overlaps on panoramic shots and speed 
up the operation. 

Any sheet metal, No 22 gauge or heavi 
er, can be used. The outside measure- 
ments of the plate are not important, an 
the shape illustrated was chosen mere! 
to give a rigid, large bearing area on th« 
tripod top and camera base. 

The distance “A” should be 212” plus 
the width of the camera at the tripod 
socket. “B” is equal to the distance from 
the center of the tripod socket to the op- 
tical (approximate) center of the lens 
when focused on infinity. Thus, whil 
taking panoramic shots, the lens is always 
directly over the tripod screw about 
which the plate and camera rotate. It is 
better to leave the drilling of hole No. 1 
till slot No. 2 and bend No. 4 are com- 
pleted. Then, with the camera in place, 
it is a simple matter to locate visually the 
hole below the lens center. Slot No. 2 
should be slightly longer than 214” so 
that the camera sides will fit snugly 
against the turned-up edges, which must 
be parallel to each other to produce per- 
fect stereos. As noted in the photographs, 
scribed lines are drawn radially on the 
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Pattern for camera base shows cuts and 
bends necessary. The dimensions indicated 
here may be varied to fit camera. Line 
No. 5 is guide for panoramic pictures 
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_VICTOR 


LIGHTING UNITS 











FOR 
BEST RESULTS 



















































































































our light meter tests will prove the greater 
ou efficiency of sturdy VICTOR frost-etched 
:n- aluminum reflectors. Better light means bet- 
i ter pictures! 
ta For convenience in use, VICTOR Units 
ri Camera mounted on metal plate by are unexcelled. VICTOR assemblies mean 
prt means of bolt slides to either side in tak- sure, smooth positioning. VICTOR stands 
in ing stereoscopic pictures and can be ro- a weal on i wi 
ns tated through arc to get panoramic view. give rigid mounting and fine appearance at 
a moderate prices. 
ic a ee ee Your dealer has VICTOR Stands, Studs, 
a line No. 5 on the plate. (For the particu- FOR MOVIES and Cross Arms for pig oe agitey tres 
ig lar camera shown, a Rolleicord with an OR STILLS of Clamp-on units to Single or Twin 
IS¢ angle of view of approximately 40°, radial. | stand units. 
(Ol lines were scribed every 36°, so that there | No. 621 VICTOR offers a complete line of acces- 
la is a uniform overlap of 4° on each side of | | (fer No. 2 Lamps) sories. Among these are: 
rT individual shots.) | $1230 
> To make stereos, the procedure is as VICTOR DIFFUSING SCREENS 
follows: To soften shadows, use these easily (yp 
\ 1. Slip the tripod screw through hole attached screens with plastic dif- ) 
re No. 1 and fasten securely with a nut. fusing material which will not dis- 
n 2. Place camera on plate and screw a color or deteriorate from heat. 
E short thumbscrew, with a flat nut as a | ; . . - 
he locknut, through the slot and into the ' =. an eee Ne.) Size Extes 
camera tripod socket. Slide the camera > — - a wes 
lus either right or left until firm against the 22 10” 1.25 28 18” 4.50 
10 turned-up edge and tighten the thumb- | 23 Ta 1.50 Plus Tax 
screw lightly. Snap shutter. Advance ‘ VICTOR >; 
‘ rere Move camera to opposite side of | ADJUSTMENT ARM iy ve 
I late and repeat operation. ~ S fae 
ile To make panoramas, do the following: | %. New accessory for heat- Ya 4K 
\ 1. Fasten plate to tripod and camera to free positioning. al a 
yu plate, but lock camera over middle of $0.50 ‘set NS 
: lot and tighten tripod nut just enough so Send for descriptive folder 2-PP , 
i 


he plate may be rotated smoothly. BUY VICTOR FROM YOUR DEALER TODAY 
2. Swing the camera so that it takes in 
he subject farthest left and lines up with 


AND BUY QUALITY 
radial line. Snap shutter and advance J A M S uy c M | T ul S @) S C 6) R p 
lm. Rotate plate and camera to next E . © 4 N ° 


nward scribed line and repeat the opera- 


tion. Continue with this procedure until G R I F F I T H ’ I N D | A N A 


anorama is completed.—fe 





24 HOUR SERVICE 
ANY SIZE ROLL PROCESSED $1 00 Z 


ANSCO OR EKTACHROME pwr 


20 EXP.—$1.00; 36 EXP.—$2.00—mounted free upon request 
Within 24 hours e Cc oO a oO R Pp R | Be T be ° lly Stine 


after arrival your ® 


color roll film is from any size KODACHROME § color service by 
completely pro» ANSCO OR EKTACHROME « Eveready, one of 


e 
rach 
oct 




















essed and on its Up to 2%4x3% 3%4x4% 4x5 5x7 sx1l0 «lx @the finest 
1 © Contact 50.75 «(1.00 2.50 4.00 9.00 © equipped color 
way back to you! ¢ Eniarced (75 1:00 1.50 250 4.00 10.00 © 


(We pay handling charges. Send M.O. or Check e laboratories. 
No C.O0.D.’s please.) . 





EVEREADY COLOR LABORATORIES cent. 5 Pega M2, 42 Nassau Ste 


Vhree-Day Sewice Eucready Color Prute 





Base plate is made from sheet metal, 22 
gauge or heavier; must be rigid enough 
to withstand jar as camera is moved. Bolt 
fastens plate to tripod and serves as pivot. 
February, 1948 
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THE IZ) 


Treasuré 


v 


A QUALITY SLIDE FILE 
FOR 24%4x 2% FANS 





tone alu- 
ous 
al 


and 


} 


___—; pROvECTOR? 
araa tavanslly PBS SR 


A GREAT COMPANION TO THE 
TREASURE CHEST 


See the “Treasure Chest” at your dealer's today... and 
ask fora STAR D one-twenty Projector demonstration. 


DAVIDSON MANUFACTURING CO. 


5146 Alhambra Ave. Los Angeles 32, Calif. 




















Movie Workshop 


TRAINING IN PROFESSIONAL METHODS 
OF MOTION shtategnan PRODUCTION 


= 4 
BASIC & ADVANCED CLASSES IN Camera, 
; 














lighting, editing, sound, scenario writing and 
directing 


@ APPROVED FOR VETERANS e 
Send for FREE catalog ''O" 


- NEW INSTITUTE 
AX 


29 FLATBUSH AVE., BROOKLYN 17, W. Y. 
© STerling 3-9444 e 














OPERA HOSE 


FULL LENGTH—ASST. STYLES 
PIN-UP SETS 
Large Selection of Styles and Colors 
WRITE FOR FREE FOLDER 
THE WETTSTEIN CO. 





440 W. 42nd St. New York 18, N. Y. 
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PORTRAITURE. Camerette Photo Library. 
Published by The Camera, Inc., Baltimore, 
Maryland. Cloth bound, 634x934, 192 pages, 
illustrated, $3.50. 

This volume is composed of a number 
of popular Camerettes, previously pub- 
lished in The Camera magazine, with 
additional material selected and added. 


| The fifteen experts whose work is shown 


and explained are among the foremost 
experts in their respective fields of por- 
traiture: Fabian Bachrach, Richard Beat- 
tie, Bruno of Hollywood, David B. Ed- 
monston, Harry Garfield, Nicholas Haz, 
James J. Kriegsmann, Pat Liveright, 
Pagano Incorporated, Roy Pinney, John 
Reiner, Walter Scott Shinn, Lena Tows- 
ley, Orrin Sage Wightman, and Dorothy 
Wilding. Some of the subjects covered 
are: portraiture at home, glamour por- 
traiture, principles of portrait lighting, 
draping the model, child portraiture, 
portrait of men, and portraiture as a 
hobby. 


HISTORIC MIDWEST HOUSES by John Drury. 
Published by University of Minnesota Press, 
Minneapolis, Minn. Cloth bound, 8x10!/2, 246 
pages, illustrated, $5. 

John Drury tells in picture and story 
about the old home places of many fa- 
mous Americans in the Midwest. There 
are the birthplaces or later homes of 
Thomas Edison, Carl Sandburg, Willa 
Cather, Abraham Lincoln, Theodore 
Roosevelt, William Allen White, Jesse 
James, James Whitcomb Riley, and many 
others. The pictures*may be used also 
as ideas and inspirations for those cam- 
era fans who plan to photograph inte- 
riors or exteriors of favorite houses. 


PROFESSIONAL PORTRAIT LIGHTINGS by 
Charles Abel. Published by Greenberg, Pub- 
lisher, New York. Cloth bound, 734x1034, 
272 pages, illustrated, $7.50. 

As in the case of Charles Abel’s best- 
seller “Professional Photography for 
Profit” this volume was written to fill 
an urgent need—the need for a modern 
book on the subject of professional por- 
trait lighting methods. As editor-pub- 
lisher of The Professional Photographer 
he prevailed upon fifteen top profession- 
als to submit their lighting demonstra- 
tions, diagrams, sketches and descriptive 
material which he then published in The 
Professional Photographer. He then ac- 
complished the task of securing enough 
material to comprise one book of more 
than one hundred portrait lighting dem- 
onstrations, each with lighting diagram 
and complete data. Although it is a 
book on portrait lightings, emphasis 
throughout is placed on lighting basic 
to all photography. Also a great deal of 
the material deals with the psychology 
of handling the subject. The professional 
end amateur alike will benefit from the 
experience and professional “know-how” 
of one hundred competent portrait pho- 
tographers. 


Charles 
Langer 


ACME NEWSPICTURES 
ACE PHOTOGRAPHER 


DEPENDS ON 


WABASH-SYLVANIA 


ELECTROFLASH 


FOR SUPER-SPEED 
bY LO} RY 











WAR SURPLUS SPECIALS 


100’ Ansco, Ultra Speed Pan 35mm '46 dated $1. = 
5%" x 20’ Kodak Aerial Super-XX 
5%” x 20’ Kodacolor Aero Rev. film 
7” x 18’ Kodak Aerial Tri-X film .. 
7” x 125’ Kodak Aerial Super-XX film .. 
E.K. Kodacolor, Rev. Chem. Kits, 4% gal. size 
E. K. Kodabromide, 8 x 10, SW, F-3, gross . . 4 
.K. AZO, 4x6, DW, F-2, gross . 
AZO, 4x6, DW, F-4, gross. . . « -« 
AZO, 712" x74" SW, F-3, gross * 
Aero E nig tion 7 "x12 25’ "No. 12 3. e 2.319 


)-V, film, tropic pack, 12 rolls for « « 2@ 
Chen nicals, DK-50, 12 one gal. cans for . 3.60 
.K. Chemicals, D-11, 12 one gal.cansfor . . 3.60 
Postage Prepaid in U.S. only 
Foreign countries include exchange rate and postage 


K 
K 
.K 
K eres Paper 912” x 200’, No. 1,2,3 - 3.39 
.K. 
-K 


rh tes tos bt ot Pot Pt 


lrank W. Patave 
MELROSE CAMERA SHOP 
4733 East 14th St., Oakland 1, California 


The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in Busi- 
ness. All phases of advertising, promotional, 
and portrait work. Classroom work in Light- 
ing. Operation of Cameras, Developing, Re- 
touching, Enlarging, and Finishing. Tinting 
Copying, and Airbrush included. Training under G. 1. bill 
available. Persona! training, individual advancement, 
finest equipment. Day and Evening classes. Write 
116 SOUTH MICHIGAN BLVD., DEPT. 72, CHICAGO, ILL. 








RELOAD ALL 35 MM CARTRIDGES 
Save 50% 


W. W. BOES CO. 
Oe A 
DAYTON: 2-OHIO 


STUDY AT HOME for Personal 
Success and LARGER EARN- 
INGS. 39 years’ expert instruc- 
tion—over 108,000 students en- 
rolled. LL.B Degree awarded. 
All text material furnished. Easy 
ayment plan. G.I. Approved. 
Send for FREE BOOK eo w 


and Executive Guidance” —NOW ! 


AMERICAN EXTENSION SCHOOL OF LAW 
Dept. 86-PP, 646 N. Michigan Ave., Chicago II, '!l 


(We Won't Dost Developing | | 


Fine developing ree printing can’t be done 

aps your best negative is & caer 
.. . but unless it is expertly, developed 
and printed you’ ll never know. rds individ- 
ually develops, hardens and vaporates everv 

Each print is separately made by 
consideration of negative characteristics. 
service is unequaled and reasonably priced. 
today for FREE price list. 


Write j 

' 

EDWARDS Fine GRAIN LABORATORY, Inc. j 
P.O. Box XX, Chicago 90, Ill. - 
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prices, Perh 


lm. i 
hand, with full 
Eawards’ 
































EXPOSURE RECORD by Ansel Adams. Pub- 
lished by Morgan & Morgan, Scarsdale, N. Y. 
Looseleaf, paper bound, plastics rings, 5!/2 x 
8'/2, 112 pages, $1.50 complete; additional 
charts $1 per set of 100. 

Designed for the serious photographer 
and student, Adams’ book simplifies the 
relationship of exposure and development 
of the negative, encourages the idea of 
visualization of the final print before tak- 
ing the picture, and makes possible a 
measure of control which heretofore has 
depended on trial-and-error procedures. 
It is a system for pre-selecting picture 
factors such as: paper contrast, size of 
enlargement, developer, development 
time, lighting, and composition tones. 

Exposure Record reflects nothing new 
in basic principle, but is designed only to 
larify the practical relationships of ex- 
posure, negative density, and print val- 
ues, and with a minimum recourse to sen- 
sitometry. Its fundamentals have been 
worked out over a period of years in the 
many photographic classes conducted by 
Ansel Adams, and which he applies to 
ichieve his own superb print quality. 
['welve pages of the book are devoted to 

complete how-to-do-it explanation of 
he system and use of the record charts, 
100 of which are supplied. All sheets are 
uunched for filing in a standard 3-ring 

inder. The approach to photographic 
exposure set forth by Adams in this vol- 
ime is valid for both black-and-white 
and color photography, with natural and 
rtificial light. 


PHOTOGRAPHIC WORKBOOK with Lessons 
and Exercises by Nowell Ward. Published by 
Zif-Davis Publishing Company, Chicago. 
Clothbound, 9!/2x12, 134 pages, illustrated, $5. 
This workbook teaches the technique 
f making good photographs. There are 
7 complete lessons and exercises, pro- 
ressively arranged and easily under- 
ood even by those who have no pre- 
ous knowledge of photography. In- 
uctions are complete and explicit. The 
ercises have been planned to supply a 
thorough basic understanding of photog- 
phy, as well as actual experience. The 
ok will guide the amateur, through 
easy stages, from one phase of photog- 
phy to another, building knowledge 
1 skill with each step. In addition, it 
ill serve as a permanent reference and 
ta book for the user, as space has been 
vided for mounting the results of each 
son. 
The author, an outstanding Chicago 
otographer, has based this workbook 
his own experience in teaching pho- 
raphy to others. He explains, in a re- 
rkably clear and concise manner, the 
thod of successful picture-taking. He 
ers virtually all phases of photog- 
hy from choice of a camera to color 
tography, including lighting, expo- 
*, printing, developing, enlarging, por- 
iture, still life, child and pet photog- 
hy, and many other important factors. 
he purpose of this book is definitely 
tructive. It emphasizes the fact that 
re need be nothing complicated or 
sterious about picture-making. It is a 
)pingstone to enjoyment and personal 
sfaction which go hand-in-hand with 
d photographic results, and it simpli- 
each phase of the process. 
eoruary, 1948 








New PHOTOGRAPH 


KEYZER 


4x5 “Cold Light”’ 


ENLARGER 


A NEW LOW PRICE! 


50 





IC OPPORTUNITIES! 




































































plus tax 


This new low price brings the revolut 























ionary print 





perfection and the amazing long-desired mechan- 








ical convenience of Keyzer within easy reach of 





all who aspire to photographic perfection. 











Now you can afford the unique 


advantages 


COLOR PRINTING 


The Kéyzer “cold light” source emits the 
right light for color printing, the same 
color temperature by which outdoor film 
is exposed—for correct color rendition. 


FAITHFUL TONE VALUES 
WITH SUPERB DETAIL 


Keyzer enlargements reveal fine detail 
in all tonal values often buried in the 
negative— detail you never saw before! 
Uniform, intense light distribution over 
the entire negative area prevents “hot 
spots”. 


VERSATILE ADJUSTABLE 


Head and lamp house rotate for any im 
distortion correction. 
for giant “blowups”. 








of the Keyzer. 











































NEW USEFUL KEYZER 
PN ot ot 33-10) 911 3) 
“No-dust” ‘negative carriers for 
21/% x 31/4, 31/4 x 41/4 


Negatives are now available. 























HEAD 


age position and 











Adjusts for wall or floor projection 








See your Dealer or write direct 






























Colo: 


Ss ere 
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FRE 
ELECT your best 35mm or bantam size Ansco 
on Ansco’s NEW Printon. 
and a free 5x7 color print with each $10.00 order, 


your order must be placed before FEBRUARY 10, 1948. En- 
largements are made in the following approximate sizes: 


Dye Transfer “and color film processing services still the fastest service 


Hainbow Color Prints 









by PAINGOW 


35*™ SPECIAL 


E 5 x 7 WITH EACH $10.00 ORDER 





r or Kodachromes for full color enlargements 
To insure these low prices 


oe er $3.75 
ee, om 1.00 


he ee eee $2.50 
>, a ee -50 


offered anywhere. 
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THRILLING 5» f 
Bargun: 
Complete 


DARKROOM 
OUTFIT! 





Including: 


PRECISE Jr. ENLARGER 


With F.63 Anast. Lens, Adjust- 
able lamphouse. 2'%4x3'% with 
glassless carrier. Rapid focus. 
100% diffusion. 


Set of 5 Enlarger 
Easels. Assorted 


This Entire 
Rott Fim Developing oO U T F | T 
vom For Only 


Hypo and Developer $ 95 


Enlarging Paper 
MAIL ORDERS ARE OUR SPECIALTY 


Contact Paper 
Safe Light 
Three Trays 


LONG BEACH 


CAMERA 
EXCHANGE 


5543-45 Atlantic Avenue 


INQUIRIES 
GIVEN 
PROMPT 





ATTENTION LONG BEACH 5, CALIF. 





Eacy to Lear 


7 


NEGATIVE RETOUCHING AT HOME | 


w 


SANTOS 
METHOD 


5 Ss 7 d makes Negative Retouching easy to 
learn and profitable to know. Carlos L. Santos, 
wide known lecturer and teacher of Negative 
Retouching, is one of America's foremost NEGA- 
rivVE RETOUCHERS. He bas prepared a practical 
course for me 

$s interestir 

il-time 


nand women who want to 
1g work as a hobby or as a part- 
ob. Students can advance as fast 
FREE LESSONS: To prove how 
mple Negative Retouching is, Mr. 
his first 2 lessons FREE! Return 
lessons to SANTOS SCHOOLS and 
vm graded and constructively criticized 
thout charge. Write today for these 2 FREE 
FREE BOOKLET tells you how to get 
started doing this profitable home work for photog- 
clubs, photo-stores, individuals 
and friends. No obligation 


G. 1. approved resident courses. 

/ o ) 
SANTOS SCHOOLS, Dept. as2 /“s) "/ 
64 W. Randolph St., Chicago 1,01. / / FREE 


lessons 


raphers, camera 


SANTOS SCHOOLS 
64 W. Randolph St., Dept. AS82, 
Mr. Santos: Please send 2 


Retouching 


Chicago 1, Ill 
FREE Lessons in Negative 
I understand you will grade these 
essons without charge Also send FREI 
BOOKLET, ) Tro Learn Modern Nega- 
tive Retouching 





The Photographie 
Year 


(Continued from page 45) 


were the most important contributions in 
the color field during the year. They 
were announced at the Photographers’ 
Association of America Convention at 
Chicago in August, but will not be avail- 
able commercially until some time in 
1948. Ektacolor is intended primarily for 
portrait and commercial photographers. 
It is a multilayer film after the man- 
ner of Ektachrome, but gives a color nega- 
tive when developed by the user. The 
really novel aspect of the film, however, 
is that it gives automatic correction of 
colors by virtue of the presence in it of 
so-called “colored couplers,” which give 
a colored positive mask in the film on de- 
velopment. Masking is essential for best 
quality prints from color films, and the 
new material eliminates the need for sep- 
arate masks when prints are made. Inci- 
dentally, quite a lot was published on 
masking during the year, and the serious 
color photographer would do well to read 
about it, for it will be essential to a good 
understanding of color printing. 
Separation positives are made directly 
from the Ektacolor negative through fil- 
ters onto Pan Matrix film, which is de- 
veloped to give reliefs from which Dye 
Transfer prints can be made in the usual 
manner. The elimination of masking and 
separation negatives shortens consider- 
ably the time for producing color prints. 


Black and white proofs can be made from ' 


the color negatives. 

The multilayer processes, Ansco Color, 
Kodachrome, Kodacolor, and Ekta- 
chrome are, of course, in great demand. 
During the year, Ektachfome, formerly 
only made as sheet film, was made avail- 
able as 620 and 120 roll film for limited 
use. 

Although multilayer color films have 
become so popular, there is still a demand 
for one-shot cameras, which are now be- 
ing made again. The Dupont-Defender 
Company has described S-T Tripac Neg- 
ative, which is a means of making sepa- 
ration negatives using a bipack film, one 
component of which carries two emulsion 
layers, one of which can be stripped off 
after development and transferred to a 
new support to give the third negative. 

Some very dramatic applications of 
modern color photography were shown to 
the public during the year. The Air 
Forces gave public demonstrations of 
stereoscopic projection of Kodacolor Aero 
Reversal films made in the Sonne con- 
tinuous strip camera over bombed enemy 
towns. The effect was startling in its 
reality. The observer had the impression 
of flying over the objects at a few hun- 
dred feet, and watching the countryside 
go by in full relief and color. And, in- 
cidentally, the extent of the bomb dam- 
age done to enemy industry was revealed 
in a manner impossible by other means. 

A description also was published of a 
very ingenious color film made during 
the war for camotflage detection. It is 
known to most readers that infrared film 
can reveal certain green paints as dark 
against a light background of grass or 


leaves. If one of the layers of Kodacolor 
Aero Reversal film (the standard aerial 
color film of the Services) is made sensi- 
tive to infrared, and the layers are de- 
veloped to give special colors, it is pos- 
sible to process the film so that infrared- 
absorbing green paint will stand out as 
red, on a green background, green on a 
red background, or other contrasts of 
color. The paint thus stands out clearly 
by false color contrast. 

Another color demonstration which 
was specially striking was “The New 
America,” shown at various places by the 
magazine Life. It consisted of a projection 
of Kodachrome slides from five automatic 
projectors onto five screens arranged to 
form a continuous arc. It was, in essence, 
a small version of the color projection at 
the Kodak Cavalcade of Color at the New 


This Kodak-developed machine can take 
your picture, develop it, and project it 
on a screen in fifteen seconds. The secret 
lies in ultra high temperature processing. 


York World’s Fair. Most impressive in 
its effect, it, in the words of Life—“at- 
tempts to make an appraisal of the 
United States—an appraisal of its econ- 
omy, its industrial capacity and its spirit 
Its subject is the story of today’s Amer- 
ica.” 

Press photographers always have been 
interested in getting their prints in the 
shortest possible time, and special tech- 
niques have been worked out to help 
them. During the war, rapid processing 
was studied for reconnaissance photog- 
raphy and the production of various rec- 
ords for immediate study. During the 
past year, there has been a lot of interest 
in rapid processing, and a number of 
techniques have been worked out. In 
the main, they involve the use of high 
temperatures of the solutions—up to, s: 
135° F.—spray application of the solu 
tions, and using the minimum amount 
solution and letting it run to waste con- 
tinuously, rather than replenishing it a 
using it continuously. A high temperatu 
processing technique developed for rada! 
scope photography during the war wv 
applied to photographing visitors as th 
entered a dining room, and projecting 
their pictures on a screen as they sat 
down 20 seconds later. A small processing 
machine for 16 mm film and occupying 
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about one cubic foot of space, instead of 
the great bulk of most motion picture film 
processing machines, was used in 1947 in 
an aircraft for processing reversal film of 
an event which had been photographed 
from the air. On the plane’s landing, the 
film was rushed to a television station 
and put on the air. Larger versions of 
this machine have been made and con- 
sidered for use in television theater and 
studio processing, timing of horse races, 
document photography, and such in- 
stances where rapid processing with the 
minimum of apparatus is required. 
Another process for the rapid produc- 
tion of photographs was described by 
E. H. Land, of the Polaroid Corporation. 
Its object was to produce a finished print 
directly from the camera in about one 
minute after the moment of exposure. In 
a typical form of the process, a roll of 
film is loaded into a camera and, after 





exposure, it is wound on as usual. Paper | 


from another roll is, however, wound on 
with it, between pressure rollers. This 
paper roll carries at intervals so-called 
“pods,” which contain a viscous combined 
developing and fixing mixture. When the 
film and the paper and pod are wound 
through the rollers, the pod bursts and a 
thin layer of the processing mixture is 
spread between film and paper. The paper 
is specially treated, but it is not coated 
with a_ sensitive layer like ordinary 
photographic paper. 

The developer in the thin layer de- 
velops a negative in the film, while the 
undeveloped part is dissolved in the fixing 
material in the layer, transferred to the 
paper, and there developed by the re- 
naining developer to give a positive silver 
icture on the paper. One print only is 
btained from one camera exposure, in 
bout one minute. The process is too 
oung to indicate what applications it 
rill have. 

The entire communications and motion 
icture industries are television-conscious 
t the moment. It is possible that photog- 
raphy may play a very prominent part in 
television, although no final decision has 
yet been made concerning it. Several 
procedures using motion picture film are 
\visaged. In one, the scene in the studio 
photographed on film which is rapidly 
processed and the picture televised. In 

other, the scene is televised and the 

levision screen (Kinescope) image is 
otographed on film, rapidly processed 

d transmitted by television, or pro- 

cted in a theater projector. A camera 
has been designed which is intended to 

otograph the face of the monitoring 

‘ture tube in a television broadcasting 

ition, and it has a variety of applica- 

ns, including enabling a recorded pro- 

im to be reused for public relations 

1 advertising, billing requirements, 

ttographing the Kinescope image of 

e” shows for possible legal evidence 
er, and for possible film networks since 
years intercity television connections 
1 not be available all over the coun- 
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For the rapid processing of the film, 
lipment of the type which is described 
ewhere in this report probably will 
used. 
In addition to straight television, there 

been much written about so-called 
February, 1948 
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“facsimile” method for transmitting doc- 
uments. Some of these are not photo- 
graphic, and consist in photoelectrically 
scanning the document and transmitting 
the electric pulses over wire or by radio, 
to a receiving station where the docu- 
ment is reproduced by stylus or other 
type of recording. One system which 
uses photography has been described by 
RCA and goes by the name of Ultrafax. 
It is said to operate at the rate of a mil- 
lion words a minute. The documents can 
be photographed on narrow film, rapidly 
processed, and the film run through the 
transmitting machine. Each transmitted 
page is handled as a single frame of a 
television image and is separately photo- 


Television programs can now be re- 
corded directly from the face of viewing 
tube with new 16 mm Eastman Kodak. 


graphed at the receiving end. If the tele- 
vision tube image is photographed rap- 
idly on film, rapid processing and en- 
largement onto a band of paper will give 
facsimile reproduction of the original 
documents. , 

About the turn of the century, stereo- 
scopes and stereoscopic pictures were to 
be found in many drawing rooms. They 
tended to go out of fashion in subsequent 
years,’ but during the past few years there 
has been a rebirth of interest, partly at 
least inspired by Polaroid. Recently, 
however, there has been a lot of talk 
about a different type of stereo process 
which, it seems, is essentially the same 
as systems which were invented years 
ago by F. E. Ives, and his son, H. E. Ives, 
and which have been used for advertising 
displays for years. The basic principle is 
the same as in the past, that two pictures 
must be made, corresponding to the right 
and left eye views of the subject. Film 
embossed with long, narrow lenses is 
used, and behind each lens there are 
printed fragments of each of the right- 
and-left stereo positives. When the film 
is viewed as a whole, and without any 
viewing devices, the picture appears in 
relief. 

Portraits by such a process can be 
bought on the Champs Elysées in Paris, 
an exhibition of stereo pictures by a sim- 
ilar method was held in England during 
the year, and there are at least two con- 
cerns in this country interested in ex- 
ploiting it. There has been much talk of 
using it for magazine covers, inserts, and 
such applications. It would appear, how- 
ever, that it could only be successful 
where the picture could be held quite flat. 
It also has been suggested that it is of 
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great value for military purposes, al- 
though the process was known during the 
last war and was not used. For adver- 
tising displays and such things a process 
of this type could be, and in fact has been, 
well used. A commercial studio for mak- 
ing stereo pictures was opened in Phil- 
adelphia in November. 

Photography with flashbulbs is, of 
course, common practice among ama- 
teurs, as well as press and commercial 


photographers. In fact, large numbers of | 











new cameras have shutters with built-in | 


contacts for flash work, so that the older 
type of external synchronizing attach- 
ment is not required. In addition to this 
type of flash photography, there has been 
an increase in the use of the electronic 


flash equipment of the kind developed | 


by Dr. H. E. Edgerton. New studio flash 
units have been devised, and there are a 
number of portable units, mains or bat- 
tery operated, giving very bright, short 
flashes. These lamps have, of course, the 


advantage over flashbulbs that the flash | 


‘an be repeated many times. Although 
he portable types are light in weight, or, 
n fact, because they are light, the illu- 
nination given is of the same order as 
that from ordinary flashbulbs. In this 
type of lamp, the amount of light pro- 
luced is roughly proportional to the 
veight of the equipment, which consists 
argely of condensers, so that for more 
ight, we must have more weight. 

It was announced during the year that 
he Air Forces used flash equipment of 


this type from aircraft on reconnaissance | 


the war. With apparatus weighing up 
two tons, photographs of the ground 
uld be made at night from a height of 
many thousand feet. ° 
High speed movies are quite commonly 
ide with commercially available cam- 
eras, but sometimes, for special technical 
idies, it is required to make pictures at 
extremely high speeds, and usually for 
s the scientists design and build their 
own cameras. An ingenious camera of 
; type was described recently by Dr. 
Brian O’Brien and G. G. Milne, of the 
University of Rochester. It has made 
re than five million pictures in one 
econd—so fantastically fast that a bullet 
tographed by it requires a minute to 
ve one inch when projected on a screen 
t normal speed. 
fenry Lester has been doing some 
extraordinary things with high speed 
motion pictures. His method of using a 
iting ring of flashbulbs, firing them 
uccession so that their peaks blend to 
an essentially continuous bright 
t, is ingenious almost to the point of 
acity. Recently there has been shown 
m of the aerodynamics of the house- 
made by Lester for the Sperry Gyro- 
e Company, in which it was possible 
tudy the minute devices which con- 
the flight of flies. It is hoped that 
study may solve some of the prob- | 


“= 
of mechanical gyros. | 


1e dramatic part played by photog- 
y in the war has been often told. | 
bat photography now has its parallel | 
ress and newsreel photography, war 
iing films have their peacetime coun- 
arts, and aerial photography is used 
for reconnaissance, but for mapping, | 
ruary, 1948 
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exploration, and economic surveys. Not 


i | very much is heard of the aerial surveys 


which are going on on this continent, in 
Europe, and other places, but they are 
being carried out on a great scale, and 
utilizing the great advance in the knowl- 
edge of aerial photographic methods 
which occurred during the war. 

One of the prime objects of many ex- 
peditions of exploration is to make pho- 
tographs. The results of three important 
expeditions were made known during the 
year. The full and exciting story of 
Operation Highjump, the Navy’s Antarc- 
tic expedition under the leadership of 
Rear Admiral Richard E. Byrd, is told in 
the October issue of the National Geo- 
graphic Magazine. Aerial photography 
produced records of striking importance 
and permitted vast areas to be mapped. 
Landplanes based at Little America made 
29 photographic flights, and seaplanes 
from tenders made 35 flights. In each 
plane a trimetrogon camera group was 
mounted for mapping utilizing the sys- 
tem developed so successfully by the Air 
Forces during the war. An area more 
than half the size of the United States 
was covered, of which one third of a mil- 
lion square miles had never before been 
seen by man. Great areas of ice-strewn 
ocean were explored, and more than 5,400 
miles of coastline were discovered, relo- 
cated or confirmed. New mountain ranges 
and other physiographical features were 
added to our knowledge of the great 
polar continent. Without aerial photog- 
raphy, but a small fraction of this work 
could have been done in the time. 

During the year, Bradford Washburn 
was again on top of Mount McKinley, 
highest (20,300 ft.) mountain on the 
North American continent. The expedi- 
tion, known as Operation: White Tower, 
was jointly sponsored by the New Eng- 
land Museum of Natural History and 
RKO Radio Pictures, and was carried out 
by an exceptional crew of first class 
mountaineers—and by Mrs. Washburn, 
the first woman to climb the mountain. 
The route up was determined on the 
basis of very extensive aerial photog- 
raphy, and the whole climb was fully 
documented by still and motion pictures. 

The third outstanding expedition of the 
year from the point of view of photog- 
raphy was the Air Forces-National Geo- 
graphic Society expedition to Brazil to 
observe the eclipse of the sun on May 20. 
Hundreds of photographs were made dur- 
ing the few minutes of the total eclipse. 
From photographs such as these comes 
information about the sun which can be 
obtained in no other way. And knowl- 
edge of the sun is most important—not 
only for its effect on the earth and life, 
but also for a fuller knowledge of the 
atom and the universe. 

In all these expeditions, color photog- 
raphy played an important part. 

Photography without photographers is 
becoming quite the vogue in technical 
circles. There are many circumstances 
in which photographs are required, but 
which are too unpleasant, or dangerous 
or impossible for human operators. In 
such cases, the cameras are sent off in 
the particular device involved, and ar- 

| ranged to go off automatically at the 


proper time. Drone planes, for instance, 
photographed the Bikini atomic bomb ex- 
plosions from above. More recently, cam- 
eras have been sent up in rockets similar 
to the V-2 launched from the U.S.S. Mid- 
way and released at heights exceeding 
one hundred miles, to photograph the 
earth and sky, and to photograph the de- 
tail of instruments which record the be- 
havior of the rocket in flight. Naturally, 
the cameras are ejected from the rocket 
war head and dropped by parachute in 
the hope that they can be recovered 
intact. 

The bottom of the ocean has also re- 
cently been photographed by cameras 
and lighting equipment lowered to depths 
which could not be reached by man, even 
in a bathysphere—and as a result of 
such photography it seems possible to 


Atoms are born. This Eastman Kodak pic- 
ture shows result of the fission of a ura- 
nium atom by a neutron. The white line 
is path followed by two atoms formed. 


solve the mysteries of the great subma- 
rine mountain chain which provides, as it 
were, the backbone of the Atlantic. 

Practically all astronomical study now- 
adays is done by photography, and each 
year sees the application of special plates 
and films to increase our knowledge of 
the universe. We already have mentioned 
the eclipse of the sun. In addition to that, 
photography recently has enabled the 
astronomer to see vast and unknow! 
stretches of the Milky Way, to find man) 
stars which are difficult to see and which 
emit a lot of infrared, and to study the 
structure of the celestial bodies by pho- 
tographing their spectra. It recently ha 
been announced that the polishing of the 
great mirror for the 200-inch telescopé 
for Mount Palomar has been completed 
and that the telescope may be finished 
during 1948. New photographic plates : 
ready have enabled the old 100-inch te 
scope on Mount Wilson to do what it w 
hoped the 200-inch would do. With the 
newer materials and the 200-inch itse‘t, 
the possibilities that await the astron- 
omer are very exciting. 

There is not space to go into the detai's 
of most of the important ways in whi 
photography has been applied to science 
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and teehnology during the year. It grows 
in usefulness as a tool for study and rec- 
ord. There is a revival of work on mak- 
ing X-ray motion pictures of the func- 
tioning of many of the organs of the body. 
Westinghouse actually has placed on the 
market apparatus which will enable X- 
ray photographs to be made in one-mil- 
lionth of a second—for example, showing 
a bullet fired through a rifle barrel. And 
there is much interest in endoscopic pho- 
tography—that is, photography inside the 
cavities of the body. In particular, at- 
tempts are being made to improve the 
techniques for photographing inside the 
stomach, in order to aid in solving the 
problems and cure of ulcers. 
Radioactivity was discovered by put- 
ting a piece of the mineral pitchblende in 
contact with a photographic plate, and 
finding on development that it had, as it 
were, made its own portrait. The same 
technique, now known as radio autog- 
raphy or auroradiography, is being em- 
ployed in biological research. Radio- 
active isotopes, products of atomic fission, 
can be introduced into biological systems, 
the tissues can be sectioned and put in 
ontact with film, and the distribution of 
the material can be found by the action 
on the film. Here is one of the first bene- 
ficial applications of atomic energy work. 
This year is celebrated the jubilee of 
the discovery of the electron and perhaps 
it is fitting in closing to remind photog- 
raphers that their subject has played a 
ery important part in the development 
ff modern nuclear physics. Extremely 
important studies are being made in the 
United States and England, using photo- 
graphic plates in which the tracks of par- 
ticles produced by disintegration of the 
nuclei of atoms can be shown after de- 
eloping. In some of the most recent of 
these, mesons, which are between elec- 
ms and protons in weight and are asso- 
ited with cosmic rays, have been shown 
produce disintegrations which are most 
teresting from the point of view of 
ymic physics. Plates also are used in 
esearch with the cyclotron, and in the 
idy of neutrons it is common to load 
1te emulsions with fissionable materials 
‘e uranium, boron, and lithium. 
It may seem a far cry from the snap- 
ot to photography of the smashing of 
atoms, but experience of the one has 
| to application of the other. They will 
ntinue to advance together.—f 





- ANSWERS TO PIX-QUIZ 
(See Page 28) 

(3) moving a motion picture cam- 
era to photograph a panoramic 
scene or to follow action or move- 
ment. 

(4) the trade name given to a 
boomlight. 

(4) a focal-plane shutter. 


Think up some questions yourself! 
/PULAR PHOTOGRAPHY will send you 
ree dollars and the original Popko 
awing, suitable for framing, which 
used to illustrate your quiz ques- 
n. So send in your pet problems, 
d let’s see if you can stump the ex- 
rts. Unused contributions cannot be 
turned. 
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Satin Smooth Finish—Electra holders are made of the finest selected 
hardwoods and are ruggedly built for years of service. 


For Use With—Speed Graphic, Busch Pressman, B&J, Watson and 
other press or view cameras that have spring backs. 


SATISFACTION GUARANTEED—AT YOUR DEALERS 





BB. ccccccccccens GHAR 
BI cncccevcces 4.15 
ER ai cccwnekes 4.00 


= Prices Include Fed. Tax 





slides. 


Greater durability. 


RESEARCH CORP. 


225 W. 34 ST., NEW YORK, N. Y. 

















Hew "M\CO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type camera 


The ORIGINAL Supe! 


Enables you to use graphic type double cut film 
holders in your pack-type camera. Sharp detail assured 
by ground glass focusing. Springback is attached like 
original single holder. Double film holder slides 
under hooded, spring-attached, ground glass focusing 
panel. No need to remove ground glass back each 
time. Easy to install and use. Comes complete with 
hood and ground glass. 


Check These Features: 


V All-Aluminum die-cast V Fits most types of 
body 





cameras 
V Lightweight, rugged V Satin-finished ground 
construction giass 
V Long-life heavy duty V Beautiful design and 
springs construction 
V Positive action, vV The most for your 
accurate focusing money! 
| V Hinged pane! door V Mico is the ORIGINAL 
| Springback on the 
| V Built-in focusing panel market! 
Compare with others, but insist on Mico for the best! 
24x34 for 6x9 cm cameras..... $1250 
2 Vax3 V4 for 9x12 cm cameras...... 13.75 
34x44 for 9x12 cm cameras...... 13.75 


tax included 
Specify size and enclose check or money order 


See it at your dealers or write direct 


MICO PHOTO PRODUCTS CO. 





119 South Dearborn Street © Chicago 4, Illinois 








Learn _Ylamour 
PHOTOGRAPHY 


BY MAIL 





MPF 


The only complete 
home study glamour course 
with authentic texts, illus 
trations, and the personal 
coaching of internationally 
famous glamour photogra 
pher, W.R. Harrison. Learn 
Hollywood secrets of glam 
our technique, including the 
34 basic poses, makeup 
lighting, costuming; et 
Write mow for full details 


fa mise 


HOLLYWOOD 


MAIL COUPON TODAY! 








! 

| 

’ details about | 

| . mour Photography | 
| Nome ‘ | 
| Address sential | 








— ewe ee ee ee ee ee ee ee ee  — -! 


“yy 181 


AMATEURS !! PROFESSIONALS 


MUOrM<eZM MZ—HHPrH PF 
M<e=-4+>POmMZ TOPm AON 


NEGA-FILE NO. 24 
For 24x24 Negatives 


th the amate 
yped with apy 
an Index and Vis 


File 
Film Nos. No. fills 
355 mm., 828 and 127 **35"° $0.90 
120, 620—2'4x3/4 negs.. **20" .70 -95 
120, 620—2'/4x2'4 \negs 
620—strips of 3—2'/4 sqs. 
or 4—2'/4x1% 
541, 122 
518, 116, 616 
er GG GED ccvccosccees 
8x10 cut film 


List 
Price 


Re- Envs 


1.30 


95 
° 1.65 
9.00 3.00 
(Refills contain approximately 100 additional! printed 
glassine envelopes another tndex and Visible Nu 
aor cal Guides from 110-200.) Ref lls for =20 Nega 
File 
aod 24 to 600. 
Files also available for slides (2x2, 
and Movie Films. 


2'4x2'4, 3'4x4) 


* Reg. U. S. Pat. Off. 





and inexpensive 
ur and 


city of each File 
N . 


Per C 
$0.80 

-85 
. ae 95 85 
1.05 
1.05 .90 

5 85 
1.35 
2.00 


are now printed to 400 and for Nega-Files No. 18 


Write for Catalogue Dept. P 








THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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FOUND 


A complete selection of nation- 
ally advertised, slightly used 
demonstrator models of 8 and 
16mm. Sound and silent projectors, 
movie cameras, slide projectors, 
and still cameras. 

Write for specific item required. 
We may have exactly what you 
need. 





ART FILMS 
A complete selection of 8 & 16mm 
art films. Write for latest list. 








ART AND SCENIC COLOR SLIDES 
50c each $4.59 dozen 

We have a large selection of stereo 
art slides. Mono stereo 50c each, $4.95 
dozen Viewers for above $4.95 each 
Double stereo slides (RADEX) 75c¢ each, 
$7.50 doren. Radex viewers reduced to 
$9.95. 

We guarantee no duplication, 
your present slide numbers are 
Sorry no list 


when 
sent, 











Just arrived 3'/2x5 Glossy Art Studies. 
Assorted subjects 8 for $1.00 
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FREE—Latest New Camera Catalogue 


Liberty Camera 


80 VESEY ST., NEW YORK 7,N. Y. 





Trade Notes 
And News 


(Continued from page 86) 


is fitted with both a bottom and a side tripod 
socket, for horizontal or vertical camera 
mounting. Another tavelle item is the 
Prismo-Loupe, a prism-equipped optical de- 
vice which is placed on the enlarger base- 
board for critical focusing. For additional 
details concerning these products write di- 
rect to Rayelle Foreign Trade Service, 5700 
Oxford: St., Philadelphia 31, Pa. 


DESIGNED TO 
(lantern-size) slides, 
also handles 24x2% 
parencies, and with 
will take 1%x2% 


ACCOMMODATE 
the Geneva 
’ and 24x34” trans- 
available adapters it 
and 35 mm slides. <A 


314x4” 
Viewer 


New viewer takes slides from 35 mm to 3!/, x 4. 


assures even light dis- 
unit can be cleaned 
i Made of anodized 
craft aluminum, the viewer is finished in 

with satin trim, and has no moving 
‘ts to get out of orde Manufacturer is 
eva Manufacturing Co., Montrose 
, Montrose, Calif. 


indglass screen 
tion, and the entire 
when necessary. 


2767 


TWO NEW MOVIE accessories have been 
added to the Bell & Howell line. First is 
the Adjusto-Stand, an all-aluminum projec- 
tor stand weighing only 12°lbs., which will 
safely support 300 Ibs. of weight. Adjust- 
able in height from 33” to 57”, the stand 
is rubber-tipped supporting legs, a tilt 
arrangement to compensate for uneven floor 
surface and an adjustable table 12” by 
” in, size which may safely be tilted with 
projector in place. The other new 
B&H item is an all-metal film storage case 
ch omes in two models, one accom- 
dating twelve 200-ft. 8mm reel cans, the 
other twelve l6mm reel cans. Sec- 
nal dividers on the inside back and bot- 
tom of the case keep the cans separated, 
ind the upper half of the front panel is 
! ad to permit easy removal of the cans. 
es and other particulars concerning 
items, write to Bell & Howell Co., 
McCormick Rd., Chicago 45, Ill. 


$OUU-T 


EMPLOYING MOUNTED slide strips of 16 
color film in the projection of stereo- 

t s, the new Adiscope is in- 
or those who do not make 


Adiscope uses mounted 16 mm stereo pairs. 


own stereo photogra:hs but who are 

ted in viewing three-dimensional pic- 

' scenic or historically interesting 
mewhat like a streamlined pair 

of opera Bs Ss in appearance, Adiscope is 
made of black Bakelite, and contains an in- 
dexing device for centering each pair of 
transparencies. A wide variety of 16 mm 
stereo slides, designed especially for use in 
Adiscope, now is available and is being ex- 
panded constantly. Details concerning viewer 








FINE 


JO MM FILM cern 


DEVELOPED, VAPORATED -; 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 
36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
sg 


Ask for Free Booklet 
Magazine, “Pictures” 


MINILABS ... 


ENGLEWOOD, NEW JERSEY 


" oe 


Box 485 








35 MM FILM 


NOT war surplus 
Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


| eee 
100 ft. ......$3.50 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 
36 Exp.—We Supply Cartridges 


Calif. Buyers Include Sales Tax 


PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita, Hollywood 46, Calif. 




















2x2 


s.ipes FULL COLOR 


From Kodak or Ansco Transparencies 
Any Size (up to°4x5) QUALITY processed or 
Ansco Color Film 
35MM 


Duplicates 

From: over 

—_—_— 

Color slides from color prints up to 8x10.§ 4.00 ea. 

Each Transparency Processed Individually with 

Photometric Controls and Custom Craftsmanship. 
ALL TRANSPARENCIES RETURNED INTACT 

Minimum Order--$1.00 


e PHOTOSLIDES * 66 West ag ae fe 


New York 








Plywood PHOTO ALBUM =m 


Size: (12xl5/2. 24 Fillers—Maple or Walnut 
Finish. With raised letters: ‘‘Memories,’’ ‘‘Al- 
bum,”’ ‘‘Our Wedding,”’ ‘“‘Our Baby.’’ 

$27.50 doz.—Sample $3.50 (25% deposit.) 
Agents can make over 100% profit! 


Frank F, Bonomo, 860 Broadway, Brooklyn 6, N. Y. 


510000 }Recm 


Phot aphs—transparencies—color prints—mov 
and Paines a Clu ib contests—open ' all 
brating our Year of Publication. 


GIVEN 
AWAY 


te det 


Canora, 306 North Charles St., Balto. 1, Md. 
BESEgrEST =—— 


RUBBER 


PAPER CEMENT = 


Ideal for Photo Albums, Scrap 

Books and Every Paper Pasting 

Purpose. Sold by Photo, 
Stationery and Artist Supply Dealers. 


UNION RUBBER & ASBESTOS CO 
TRENTON, N. J 


Popular PHOTOGRAPHY 
































and slides can be had by writing to the 
manufacturer, Advertising Displays, Inc., 
419 Pike St., Covington, Ky. 


NOW READY FOR delivery, the Model B 
Bruneau Pneumatic Tripod has a simplified 
panning adjustment 
to provide any cam- 
era angle from ver- 
tical to horizontal, 
one-hand control 
for lowering the 
camera, and rapid 
adjustment of leg 
length for uneven 
surfaces. The plas- 
tic leg tips will not 
mar or scratch floor 
surfaees. To in- 
crease the versatili- 
ty of the Model B 
tripod, newly-intro- 
duced attachments 
include an easily- 
attached projector 
table for use with 
any standard mo- 
tion picture projec- 
tor; and an exten- 
sion tube which in- 
creases the maxi- 
mum height of the 
tripod from 54” to 
75”. Further details Pneumatic tripod 
and price informa- 

tion concerning these products can be ob- 
tained from the manufacturer, Fox Prod- 
ucts Company, 4720 N. 18th St., Philadel- 
phia 41, Pa, 


BANTAM-SIZE ROLLFILM is used in the 
new Argus Minca 28 camera, which is fitted 
with a 47mm coated f 9.7 doublet lens and 
a shutter which can be set for instantaneous 
or time exposures. The lens can be set for 
“Bright,” “Cloudy,” or ‘“‘Color’’ conditions, 
which correspond to f16, f11, and f 9.7, re- 
spectively. The Minca 28 is priced inex- 
pensively, and further details concerning it 

in be obtained from Argus, Inc., Ann Ar- 
bor, Mich. 


AFFORDING A TOP AREA of 13 x 24” 
nd height adjustment from 24 to about 42”, 
e Project-O-Stand is of all-metal construc- 
on sufficiently sturdy to support safely the 
eavier portable 16mm _ sound projectors. 

The rubber-tipped legs are demountable and 
re strapped to the top casting for easy 
portability by means of a luggage handle, 

the entire unit weighing around 7 lbs. Made 

I American Products Co., New York 66, 
N. Y., Project-O-Stand is priced at $28.75. 


THE USE OF REGULAR fliashbulbs with 
vlight color film is made possible by Jen- 
p, a quick-drying fluid in which the user 

s flashbulbs to provide them with a blue 

iting. A 4-ounce bottle of Jen-Dip is said 

adequate for coating 400 midget bulbs, 
lis priced at $1.50. Manufacturer is Jen 
lucts Sales Co., 419 W. 43rd St., New 


‘ 


Pa 25, i. X. 

ESIGNED FOR USE WITH all standard 

nchro-shutters, the new Budd Flashing 
t consists of an aluminum battery case 


tted with bulb ejector and sidelighting out- 
rubber-covered connecting cord, univer- 
bracket, and matte-surfaced reflector 
rding to the manufacturer, DeMornay- 
idd, Inc., 475 Grand Concourse, New York 


At 86H LSE ELLIS 8. OCB RR: 


NN OS Rie ae, tk  eanmammeronena: §— Ais, ee 





Flash unit for use with synchro-shutters. 


February, 1948 











cx ROEHRIG 


QUALITY OIL PHOTO COLORS 


IT’S FUN .. . IT’S EASY—to color your own pictures with 
ROEHRIG TRUE-TONE OIL PHOTO COLORS 


You can easily transform your black end ROEHRIG Colors come in attractively pack- 
white prints into natural and beautiful aged sets; also separate tubes are avail- 
color pictures, with such comparative ease able in all shades including regular and 
—and so little expense. There is no fuss, concentrated colors. For the beginner, the 


no bother to hcve all your pictures in color . adie e 
and you will be amazed at the brilliance of ROEHRIG STUDENT set is recommended; it 



















the colors and the splendid results you contains an excellent assortment of colors 
yourself can achieve. No artistic talent or and instructions that are simple and easy- 
special skill is required. to-follow. 


Photo coloring is an intriguing hobby, 
oo oo. pomagedt ga y oad which many have turned into a career by 
ica’s leading professional and amateur  elling their finished pictures. 
lori : 
Se ee ps Ra Aemay Ragone Never accept a =a po Rage ager 
tated or duplicated. Make prints for color- Colors. They are obtaina ROEHRIG aie 
ing on matte or semi-matte paper. and containers bearing the . 


Insist on genuine ROEHRIG COLORS—Dealers know their reliability and perfection. 


SETS PRICED FROM Illustrated below is oA. ols po Outfit” 


plus postage 
$2950 


No. C.0.D. orders 
Plus Postage 
WITH FULL INSTRUCTIONS 


if your dealer cannot supply, we will 
ship direct; include parcel post fee 
with order. Sorry no C. O. D. orders. 


For prices in Canada, consult your 
Canadian Dealer. 


Write for folder ''P'' 


Illustrating our sets with prices 


ROEHRIG-BIELENBERG CO. 
39 Henry St., Brooklyn 2, N.Y. 


W. E. BOOTH CO., LTD.—Canadian Agents 
12 Mercer Street, Toronto—480 Lagauchetiere St. W., Montreal 


BE ROEHRIG FOR TRUE COLOR... SINCE 1912 Ce ee 









DON’T SOAK! use modern 


HYP-A-MIN 
the 5 minute print washer 


Drop 1 tablet in washing water; dissolve; immerse 
prints. You’ll actually see the hypo washing out; 
in less than five minutes prints will be com- 
pletely free of every trace of hypo! One tablet is 








48 tablets, individually packaged; 
comes in handy box container 


e NON-TOXIC 


sufficient to treat six 8 x 10 prints or the equivalent. 
. ' 
HYP-A-MIN Is | NOW AT YOUR FAVORITE PHOTO DEALER 
safe for all ' in convenient 15° size: 
. | 6 tablets, individuall ackaged in 
film & paper ' iaaiane pad, She vane ofet 
oe ! economical *1 size: 
e NO STAIN wae: 


475 Fifth Avenue, New York 17, N. Y. be. 
ised LABORATORIES, INC. distributed by Willoughby'’s Wholesale 
110 West 32nd St., New York 1, N. Y. 


Air Photo Supply Co. 


K-20 outfit w/dev out, film, comp!.—$245 
nearly Post Card Size, F-8 outfit w/dev out, film, comp!.—$210 
Full remittance should acecmpany  crder va eg a2 ocean Cone—$485 
Write for FREE handy mailing envelopes Oept.PP2 erial film: 7°x15'—$2.75; 5!/4"x20'—$2.85 


Dev outfits, dryers, accessories. Send for list. 
SALVING PHOTO SERVICE 555 E. Tremont Ave., N.Y.C. 57 
Po. BOX {171 Woodhaven, WN. Y 

























EXPOSURE ROLL DE- 
VELOPED and EVERY 
PRINT ENLARGED to 
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MERCURY 


















































i Your films fine 


poo” developed, 
veporated and 


| enlarged to: 





















































[ [32 65 
I exp. exp. 

> “MERCURY STAR” $1.50 $2.65 
i 2 Vax3 “% s.w. glossy 

» “MERCURY POPULAR” 2.25 3.85 
t 3 “x4 Vr s.w. glossy 

, “MERCURY SUPER” 2.25 3.85 
4 3 Vax4 Yo d.w. semi-matte 

“mercury SPECIAL S” 2.25 3.85 
f 3 Yax5 s.w. glossy 

 “mERcURY SPECIAL M” 275 4.95 
i 3 Yax5 d.w. semi-matte 

Projection Positives and Contact strips photo 

a cell controlled 


RELOADS: 20/35 exp. 50c, 36/65 exp. 70c 





AM Leica 


10 SERVICES FOR 35), icc. 
16 SERVICES FOR ROLL FILMS 
BANTAM & UNIVEX FILMS 
Individual Studio and Salon Enlargements 


Genuine CHROMEX Color Enlargements 


Moil your films today or write for complete price 
list, mailing bag and order form 


incl. 


AMATEUR FOTO GRAPHIC SERVICES, inc. 
126 W.-46th ST. NEW YORK 19, N.Y. — Dept. § 








Produces consistently clean, clear-cut nega- 
tives; free from stains, fingerprints, scratches 
and undeveloped spots. 
Easy to operate. Foolproof. Adjustable from 
35 mm to 116. All operations except initial 
loading carried on in daylight. Develop, fix and 
wash without handling film. Only four simple 
parts—tank, cover, adjustable reel and agitator. 
Made from strong, acid resistant Bakelite. Will 
not chip, rust, warp or stain. 
Attractively packaged, the Yankee Adjustable 
Roll Film Tank is an ideal gift for every 
camera fan. 

See your nearest camera shop, 

List price $2.95 plus tax. 


WINODMAN BROTHERS 
Los Angeles 23, Calif. US A 





| City 51, the new unit can be equipped with 


all of the company’s synchronizer acces- 
sories to increase its versatility as desired. 
It is priced at $12.50, and further informa- 
tion regarding it can be obtained from the 
maker. 


A NEW MODEL Electra film holder, des- 
ignated as Type E, has been announced by 
Electra tesearch Corporation, 225 West 
34th St.. New York, N. Y. The slide finger 
grips have been curved to fit the fingers on 
the new model, which employs metal cover 
plates made of magnesium for strength and 
light weight. 


FEATURING A TRIGGER device by which 
14 different stereo views are moved through 
in series on a 32-inch strip of 35mm film, 
the Tru-Vue Stereoscopic Viewer is made of 








| included in the 





| ONLY FOUR INCHES in length, 





Stereo viewer employs strips of 35 mm film. 


plastic and is priced at $2.00. Available for 
use in the viewer are 350 different stereo 
pictures in the Tru-Vue Film Library, cov- 
ering travel, cultural, and informational 
subjects. Additional information concerning 
either the viewer or the library can be ob- 
tained from Tru-Vue, Rock Island 3, IIL. 


A UNIT FOR 
before use, the 
clips onto 
tain pen, 


CHECKING flashbulbs just 
Clipper Flash Bulb Tester 
a coat or vest pocket like a foun- 
and requires but one hand for use. 


Priced at $1.95, it is manufactured by The 
aioe ag _ Corporation, 30 E. 10th St., New 
York ; - 3 


A FINE-WOVEN photo-backing cloth called 
Photex has been announced by Seal, Inc., 
Shelton, Conn. Available in a variety of 
sheet sizes, and rolls 36 inches wide, it is 
easy to apply and adheres permanently to 
the backs of prints. For prices and other 
details write to the maker. 


A COMPLETE LINE of extension tubes for 
Leica, Korelle Reflex, and Exakta B cam- 
eras now is available from Tikern Corpora- 
tion, 405 44th St., Brooklyn 20, N. Y. Made 
of duraluminum, with velvet-textured black 


inside flocking, the tubes have a smooth 
satin exterior finish. For prices, write to 
Tikern. 


COLOR-PRINTING 
now are 
Curtis 


materials and accesso- 
offered in wide variety by 
Laboratories, Inc. Color balance fil- 
ters, dyes, developers for separation nega- 
tives and masks, the Orthotone processing 
kit, and the Type M Separation printer are 
recently-announced line. For 
prices and other details, write to Curtis at 

ae Griffith Park Blvd., Los Angeles 27, 
Cali 


ries 


AN EMBOSSING TOOL for use with prints, 
Embossa is available in five different sizes 
for prints from 6 x 6cm to 5 x 7” in size. 
Priced from 85c to $1.25, Embossa is manu- 
factured by Frederick D. Fisher, 207 E. 84th 
St., New York 28, N. Y. 


the latest 
addition to the DeMornay-Budd line of metal 


cable releases has been designed especially 
for use on twin-lens reflex cameras. Like 
other releases in the series, it is available 


with a choice of three basic types of tip, for 
Compur, Kodak, and Wollensak shutters, a 
special model being supplied for Rolleicord. 
Priced at $1.15, it is made by DeMornay- 
sudd, Inc., 475 Grand Concourse, New York 
51, N. Y 

NEWS NOTES Exclusive word has been 
received by POPULAR PHOTOGRAPHY concern- 
ing three new German products destined for 
the American market, for which final im- 
port arrangements have not been reported 
as yet. One is the Paro-Miniature camera, 
which takes twelve 1 x 1” pictures on a 14- 
inch strip of 35mm film, has a 35mm Stein- 





heil Cassar f2.8 lens, Prontor II shutter 





(1 second to 1/200 second, T and B), leathe-. 
covered body, and protection against double 
exposures. The Bewa Projection Print -r 
affords lever-controlled automatic focusing 
for lenses of two focal lengths, and accom- 
modates negatives up to 6 x 9cm (about 
2% x 3%”) in size. Third item in this 
group isa tripod adapter for Leica, design 

especially for use when the Leica is fitted 
with heavy long-focus lenses or when the 
camera is to be used on a tilt-top tripod, 
More definite word concerning the prices 
and distribution of these products will ap. 
pear in these pages when it is available. 

The importance of the capacitor unit 
constructing a speedlight unit is brought 
out in an informative brochure just released 
by Sprague Products Co., North Adams 
Mass. Included in the booklet is a basic 
description of how to build a speedlight unit 
with attention to the principles on which 
such equipment is based. 

Equipped with a focusing eyepiece, th: 
Colo-Vuer affords three- time magnification 
in viewing unmounted 2% x 2%” transpar- 
encies as well as 35mm and Bantam-size 
Slides and strips. Of plastic construction 
except for the lens itself, the Colo-Vuer lists 
at $2.95, and is made by ty tg Corpora- 
tion, 405 44th St., Brooklyn 20, 

In describing the new W olff soil. film de- 
veloping tank in these columns recently, its 
capacity was described as being 8 ounces, 
due to a last-minute typographical error, 
The correct figure is 28 ounces. 

Fotoshop’s 1948 Photography Bulletin now 
is being distributed, and consists of 128 
pages of merchandise listings and illustra. 
tions, To get a copy, write to Fotoshop, 
Inc., 18 E. 42nd St., New York 17, N. Y. 
The big Photoshop Almanac Catalog is in 
work and will be ready before long. Pro- 
duction of it has been delayed by last-minute 
ene in merchandise and price sched- 
ules. 

A price list of all York Photo Mounts, in 
which reference is made to the various sizes, 
formats, and finishes available, can be ob- 
tained by writing direct to York Photo 
Mount, Inc., 140 W. 22nd St., New York 11, 
Ds, We 

Another complete catalog has been re- 
leased by Holson Binders, Inc., 762 Wythe 
Ave., Brooklyn 11, N. Y., covering the en- 
tire line of Holson albums. 

Spiratone Fine Grain Laboratories, 49 W. 
27th St., New York, N. Y., have expand 
their facilities to include accessories l 
equipment for projecting, viewing, mount- 
ing, and filing transparencies. Among Spi- 
ratone’s regular services is the printing of 
projection positives from 35mm black-and- 
white negatives. 

China Slides, by Joe Passantino, are of- 
fered x six sets of six slides each, and con- 
sist of 35mm Kodachrome coverage of pres- 
ent conditions in China. Priced at $3 
set, the slides are available at $2.75 the set 
when ordered in groups of two or n 
sets. Descriptive literature concerning these 


slides can be obtained by writing to e, 
Passantino at 250 W. 49th St., New York 
a8. NH. FT. 


The recently-developed Stein Solar Color 
Meter employs the sun-dial eee in 
measuring color temperature of outdoor 
light for the user’s guidance in selecting 1 
exposing color film. It is priced at $4.95, 
and additional details concerning it are obe 


tainable from Stein Photo Distributors, 
Santa Ana, Calif. 

The first post-war edition of Burke & 
James’ catalog, No. 947C, now is off the 
press. It can be obtained by writing Burke 
& James wane 321 South Wabash Ave., Chi- 
cago 4, Ill 


PERSONALS: A Bell & Howell veteran, 
CARL SCHREYER, has been named assist- 
ant treasurer of that company. JIM 
SMITH, Schreyer’s erstwhile assistant, has 
succeeded him as B&H purchasing agent, 
with FLOYD HANSON moving into Smith’ 
post. BOB HOWSE and other officers 
of Argus have been re-elected for the com- 
ing year. In his report to the stockholders 
Howse revealed that Argus’ sales were uP 
24 per cent over those for a comparable 
period during the preceding year. I 
of the eastern technical service departm: 
of Ansco’s professional motion picture s les 
division, and having been with Ansco since 
1935, ALAN W. COOK recently was re- 
elected to the board of governors of thé 
Society of Motion Picture Engineers. He 15 
one of the editors of the S.M.P.E. Journal: 
Another Ansconian, ARTHUR L. \ AN 
DE R K AR, has been appointed manager 0! 
Ansco’s Binghamton sales district. Ha ing 
risen from private to major in the arm) 
during World War II, Van Der Kar ad 
extensive pre-war experience as a sales = 
ecutive and technical adviser for the Ba! 
Asphalt Corp. . Ray-O-Vae Company 
Madison, Wis., has named MALCOLM N. 
WARREN manager of the firm’s southern 
division, with offices at Memphis, Tenn. 


Popular PHOTOGRAPHY 
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Matte Box 


Continued from page 119) 


llax can be readily negated. 


Most shots will have to be made with 
tripod; add a tripod socket to the bot- 


m of the box. Find the center of grav- 
ity of the box with the camera attached. 
At this point drill a 1-inch hole in the 


idth of the box, bore a 


ver this hole. 


nter of the bottom of the box. Obtain 
piece of brass a little smaller than the 
34-14 inch hole 
its center, and solder a %4-inch nut 
Attach this plate to the 


bottom of the box so that the nut fits 


4 + 


ito the hole you have drilled in the box. 


resto! there it is! just like magic! a tri- 
1d socket! 
Complete the box by attaching a han- 


le at the center of gravity on top, and 


paint the whole some pleasing color. 


There it is; the box is done. 
But wait! one more piece of equipment 





After film is exposed with one matte 
removed, camera should be taken to the 
darkroom and rewound to its original po- 
sition, Then, after changing scenes, sec- 
ond matte is removed, the first replaced. 


necessary before you can use the box. 


1 have to know where, on the film, 
. started making your matte shots, so 
t after each shot, you can return the 


m to its original position, and thus ex- 


e all parts of the film. Do this by 


tching the film. Make a notcher by 


lustrated. 


lering wire guards on either side of 
jaws of an ordinary paper punch, as 
These guards should be posi- 
ed so that the notch will be deep 
igh to be identified easily, but not 

enough to damage the sprocket 


S 


Fasten a two-foot piece of chain to the 


February, 1948 


h and nail the end to a table. Thus 
1 during severe darkroom disorienta- 
you can always find the punch when 
want it. 

K, now we are ready to use the matte 


is consists of the following steps. 

go to your darkroom (or closet 
ened by draped blankets, the wife 
ling guard outside), and notch the 
Close the camera and note the foot- 
ndicated. Second, attach the camera 
ie matte box, remove one matte, and 
se the film. Third, in the darkroom 
, check the film to be sure it has 
1 exposed. Then rewind the film to 
notch, and close the camera. Fourth, 
ve a second matte, replace the first, 
expose the second portion of the 

Fifth, continue these steps, until all 









THE MERCURY IS DOWN — BUT 


PHOTO VALUES ARE UP! 
AT INTERNATIONAL 


FINE CAMERAS 
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CAMERA EXCHANGE 


1007 Avenue Of The Americas, Dept. P-14 New York 18, N. Y. 


KINE EXACTA Jr., f 4.5 Anas. lens, 7% cm..$ 78.50 Immediate deliv- 
ROLLEIFLEX 4x4, Zeiss f 3.5 Anos. fens, ery on all mail or- 
Comour Rapid I os sence tna vepace Sekai 155.00 ders. We send our 
PACKETTE 16mm f 3 lens............... 64.95 merchandise all 
AGFA #120 folding, f 4.5 Apotar lens, Com- over the world. 
pur Shutter and case............0.... 42.50 
VOIGHTLANDER BESSA, #120, Kodak Shut- 
ter, delayed action, f 4.5 Kodak Anastig- USED ENLARGERS 
NE WI I ON bo oho kccccvsdcervas 30.00 SOLAR #120, no lens...se. eee eeeeereeee $ 35.00 
KEYSTONE K&8 f 1.9 lens; this camera cannot ew LR OO 29.50 
be distinguished from a new comera.... 75.00 NATIONAL 4x5, 514" f 4.5 lens—THIS EN- 
JUBILETTE 35mm, f 2.9 Coated Meyer Gorlitz LARGER WAS USED FOR ONLY ONE 
fens in Compur Shutter, E.R. case. 59.00 0 ee ene ree a eee 110.00 
CONTAX I, f 3.5 Carl Zeiss Tessar, ER. case, CINKLOX, 16mm Camera, f 2.5, case, like 
SPECIAL SSPE RARE: HS aoe 90.00 WO nvecae s 0:6s0450b ewer s h05e bs bees 50.00 
NEW SPEED GRAPHIC #23 f 4.5 Eletar 101- 
mm Flash Supermatic Shutter, Range USED DRYERS 
Finder, Focus! Spot, Graflex Flash Gun... 304.41 ROTO—12x29, like new..........ccceee $ 10.00 
CROWN SPEED GRAPHIC #23 S4 -Eletor ARKAY—1 8x24, like new............00- 20.00 
Range Finder, Focus Spot, Graflex Flash- ARKAY—1 2x5, like new............000- 6.00 
ing Unit, Supermatic Shutter. .......... 268.30 
CROWN SPEED GRAPHIC #45 Eletor f 47 PHOTO ALBUMS 
Range Finder, Focus Spot, Grafilex Flash- Special sale on American Woodcraft—made 
ing Unit, Supermatic Shutter. .......... 368.78 from genuine three plywood by wood- 
craftsmen. 
5x7, 30 ema Se ee ee eee .50 
Write for our 8x10, I Cut aca tenea Ss sels baie “ 1.00 
Free 1948 Cata- SPENCER MICRO FILM READER, new...... 45.00 
log for many VICTOR SOUND PROJECTOR, 40- B, in per- 
Money-Saving II windy 0. 4.0. 69-94-08 0:0: 8 «00:0 295.00 
Photographic DIAFANT 2x2 Slide Projector, f 3.5 Omer 
Values. Per Oi, CN Oc cc ccncccbcccsces 
MINOX Camera with case........ceeeees 
We Ay 
Ig yy 
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ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL « COLOR 


SEVERO ANTONELLI, DIRECTOR 


e 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 














Lightweight 
4”x5” 
All Metal 
PRECISION 
CAMERA 
that offers 


8 RM BRS MR Bie TBE 


REVOLVING BACK 
RISING FRONT 
TILTING FRONT 
SWINGING FRONT 
POSITIVE LOCKS 


DOUBLE EXTENSION 
BELLOWS 


DROP BED 


Also available with Wollensak Coated £4.7 
Synch. Shutter; Kalart 
Master Flash Unit 


Raptar in Rapax 


Rangefinder, Focuspot 


7 / 


AFP. DISTRIBUTORS 


1803 EMPIRE STATE BLDOG., N. Y. 1 








geeceeeee3X ARMY TELESCOPE sorrrrs 
Original Cost $150.00 OUR PRICE $7.50 





ALL COATED LENSES—BRAND NEW 
These super rb $x ARMY TELESCOPES were made 


by the fines ptical hous in America Length 
22% inches Contain 6 coated lens, five of them 
achromat The higl l f the lenses 





will bring out great f Views 
3X, Eyepiece lous A Fixed 
vocus Ob je 5 I ‘ eticle and 
three detac hable cal filters.....P gee $7.50 
ROSSVIST LENS SET - Magni s, reducing 

ti negative ete 0 piece lens set 


ACHROMATIC TELESCOPE qucee reve 3” 
(76m/r . Magnesium- 
fluoride ated and cemente 1 . d in Pte 
nu! l] O.D a” «oxen <n $20.00 


WIDE yy EYEPIECE All coat ed optics, 
i 2 t 1 ire, 4 2 


clear 
}: F T ach atic lenses Value : 0 
xin d Siac wan bias Be l’ost| aid ea. $9.50 
plenapeenapits LENSES, cemented 
B iild your own P ctors, Telescopes, Binoculars, 
} ent with these Bargain Price WAR 
SURPLUS. Le & Prisms, 
12 mm D 80 mm FLL e: $ .50 
141 Dia 60 1 FLL ited ea, -25 
18 mm D 1 m FLL é -25 
23 mm Dia 184 mm F.L mated ¢ 35 
25 mm D 122 mm F.L oated e -25 
26 mm D l mm F.L coated e: .25 
29 mm Dia 54 mm F.1I coated ea, -25 
311 D ] 1 FLL coated ea. 50 
31 mm Dia 172 mm F.L coated « -25 
32 mm Diz 132 mm F.L .50 
34 mm Dia 65 mm F.L coated .50 
81 Dia F.L. 
8 1 D FL, 
D F.L 





BS bo oe 


130 mm 


t 
« 
< 
1 -40) Inm « 
t 


PSS PSP Se Pees SS & 


Rw ew we wm ee ee ee 


58 mm Dia. 215 ; ~ F.L e% 
500,000 Lenses—Send 3c stamp for “Bargain” List 
A. JAEGERS 


123-26F Rockaway Bivd., So. Ozone Park 20, N. Y. 





‘DUTY. TRIPOD 





FOR SCREEN OR CAMERA 


Rugged construction to meet 
Army specifications. Ideal for 
m\, large movie screens or heavy 

\ cameras. Raises to 12 ft. high, 
Hl . folds to 5 ft. and 5 in. diam- 
\ eter. An outstanding surplus 
j Mm Ss \ bargain at 


I 

J ii Express 
i Shipment $4 95 
| Only e 





NEW U. S. ARMY 


ASTROGRAPH 


AND CASE 


CASE IDEAL FOR 
CAMERA OR 
PROJECTOR, 


Astrograph makes 
excellent contact 






printer. 
Outy $3.95 

aly ; 

The case for this precision naviga- 
tion instrument is made from best 
quality %” plywood neatly and_ stur- 
dily constructed with steel reinforced 
corners and leather — The size 
144%4x11x10” high is ideal for carrying 
camera or projector and there are 
eight large fate al ‘nts in the bot- 
tom for films, bulbs, ete The astro- 
graph can easily be used to make a 
contact printer saving many dollars 
from the cost of new equipment. Ship- 


ping weight, 20 Ibs. 


HEATH CO. sexton nanson, wich, 




















parts of the film are exposed. When the 
film is returned from the processor, splice 
out the frames at the beginning and end 
which were not wholly exposed. 

Before exposing the last portion, set the 
footage indicator to its original position. 
Make the last exposure 1 to 3 seconds 
longer than the others. 

A changing bag can be used success- 
fully in place of the darkroom; its use 
would make more scenes available, since 
such bags are more portable than dark- 
rooms or closets. 

Actually, it’s no more complicated than 
that; that’s all there is to it! 

By experience you will learn many 
tricks in using the matte box. Here are 





Wipes are easy with the matte box. Ex- 
pose the film to a scene and, with cam- 
era running, move a piece of black card- 
board slowly across the field until it 
is covered, stop camera, change scenes, 
start camera, and sweep cardboard in the 
same direction until it clears box front. 


a few cautions and tricks that may speed 
your success. 

Be very careful to obtain correct ex- 
posure. With black-and-white film, little 
or no correction can be made if the ex- 
posure is not right at the start. The matte 
box works perfectly with color film, too, 
but the emphasis on correct exposure ap- 
plies to color film, as always. 

Use a tripod at all times. Since the size 
of each image is much smaller than the 
usual image, any movement will be mag- 
nified many fold. The matte box could 
be held by hand for following moving 
objects, such as racing cars, etc., but even 
there, a tripod will eliminate all unneces- 
sary movement. 

Compose all portions of the film so that 
the subject in each will face toward the 
center of the film. This trick will con- 
tribute greatly to the overall unity of the 
picture. 

Adopt an order or fixed sequence for 
exposing various portions. For instance, 
in using the quarter mattes, start with 
the upper left and proceed clockwise. It 
is also a good idea to change mattes im- 
mediately after each exposure; then you 
won't forget which portions have been 
exposed. 

Since the matte box does have a lot of 
holes and slots, it is a good idea to cover 
it with a dark cloth while making ex- 
posures. The flat black paint will kill off 
most reflected light, but some can still 
leak through if a dark cloth is not used 
aS a cover, 

Effective wipes can be made with the 
matte box. This is done as shown: a 
black cardboard is moved horizontally 
across the front of the box, the camera is 





COLOR 
MOVIE FILM 


8 MM $@.85 


Including Processing 
War Surplus 


MINIMUM MAIL ORDER TWO ROLLS 
Add 10¢ a Roll for Mailing & Handling 


MOVIE FILM 
Fresh In Date Black and White yi 


8MM Weston 50 & Weston 100 


Send check or money order to 


VISION PHOTO SERVICE 
1947 Broadway New York 23, N. Y. 

















Fine Custom Enlargements 


Salon enlargements that the discriminat- 
ing photographer recognizes immediately 
as “quality” enlargements. Let your favorite 
negatives become your favorite salon en- 
largements. . . . let Finart give your negatives 
the professional attention and workmanship 
so necessary for truly fine enlargements. 
Enlargements made to your specification of 
composition, paper and developer. If you 
prefer to have Finart’s skilled photographic 
technicians decide which processes are best | 

| 
| 


for your negatives, merely mail your nega- 
tives with no specifications. Send cash or 
money order... No C.O.D 
5x 7..$1.50 0 x §4..$3.25 16 x 20..$4.75 
8 x 10..$2.50 14 x 17..$3.75 


fool deleeinns | 


BOX 88 JOHNSON CITY 4, N. Y. 




















THREE-DIMENSIONAL 
\ COLOR REPRODUCTION 


8x10 Duplicate Color Transparencies 
from 35mm. originals 
for three-dimensional color effect 


8x10 Viewing Frames for Home and 
Commercial Displays 


Ektachrome & Ektacolor Film Processing 
for the most critical color workers 

- chemicals mixed before processing . 

. . distilled water throughout .. . 

- glass filtered crystal clear solutions .. . 
temperature scientifically controlled 


ALEX \G/ GRANT 


Box 29, Detroit 12, Mich. 

















NOW AVAILABLE 


HUNDREDS OF NEW, ORIGINAL COLOR 
SLIDES. EXAMINE IN YOUR HOME BI 
FORE YOU BUY. NAME & ADDRESS FOR 
PROMPT DELIVERY. 


4 & M COLOR SLIDE SERVICE 
P.0. Box 17, Chula Vista, Calif. 





























your ) 
sunguM FROM ANY SIZE NEGATIVES 
O in Kodak Readymounts | “'S-":" | 25% 
“ : Unmounted (MINUAUM OF 5), 6 2 20%. 


MAIL YOUR 
wecarives ™”) n4lcae 
! 4 
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then stopped. The scene is changed, and 
the cardboard is swept off the front of 
the box. Very effective, and much sim- 
pler than trying to manipulate the mattes 
to accomplish this effect. 

The matte box can be used as described 
with any camera except those taking 
magazines. With 8 mm magazine cam- 
eras, the magazine can be reversed, and 
the film run through the camera to the 
starting point, with the lens covered, of 
ourse. With 16 mm magazine cameras, 
the matte box cannot be used unless a 
reverse exposure device is an integral 
part of the camera. 

The pictures resulting from the use of 
the matte box make ideal animated back- 
grounds for titles. After exposing the 
film in the matte box as described, the 
film is again exposed to titles consisting 
of white or colored letters on a dead 





LS 
ng 





Y. black background. Result: light letters 
on an animated background. 
For special effects that advance your 
—_ movies toward the goal of professional 
— looking movies, the matte box is unex- 
7 celled. It is simple to make, as you have 
= seen, and will give excellent results with 
ly ihe little effort. If you are a true photo- 
a graphic artist, seeking new means of ex- 
es pression, perhaps the matte box will be 
nm a new tool with which you can express 
of your talents.— 
ou 
LLC 7 
7 NEA HONORED BY RCA MOVIE SECTION 
™ A 16 mm Pioneer Award was presented 
75 | recently to the department of Audio- 
| Visual Instruction of the National Educa- 
ion Association in observance of the six- 
ol teenth anniversary of the development of 
16 mm sound on film. The award was 
{AL 
IN 
ies 


Dr. Walter A. Wittich, president of the 
jepartment of audio-visual instruction of 
NEA, receives movie award at convention. 








e during the 61st semi-annual con- 
tion of the Society of Motion Picture 


ineers,. held in Chicago. 
—m The award, an illuminated parchment 
E ll, was presented by the 16 mm mo- 
LOR picture equipment section of the 
i Radio Corporation of America in recogni- 
; of the achievements of NEA in ad- 
ing learning and_ understanding 
alif. ugh the application of audio-visual 
—— in the schools. 





he award was presented by A. G. 
Petrasek of RCA (left) and received for 
NEA by Dr. Walter A. Wittich, president 
oi the department of audio-visual instruc- 


5 Observing the award are Gerald 
5. Bench, (right), director of visual in- 
x, ction in the Chicago Public Schools, 





Dr. Joseph Park (second from right), 
cirector of visual education at North- 
tern University. 
February, 1948 
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KEEP YOUR EYE ON % 


VOKAR “ND” SLIDE PROJECTOR 


A marvelous 2x2, 100 watt slide projector 
for the color fan. Variable image control 
enables you to change the image size 
without moving your set-up. 


Reg. $24. 











DARKROOM AIDS 
FEDCO Cut Film Tank Adj. 


to 4x5.. 
KODAK Tray Siphon 
FASHA Print Dryer....... 
WESTON Thermometer.... 
KODAK Studio Scale 
KODAK Photolab Kit 








THE 


by : 24.95. NOW $11 5. =~" type “A” Glm 








SLIDE EQUIPMENT 
RADIANT 40x40 Screen 
VERSATOL 40x40 Screen........ 
ALL METAL Slide File, 150 capac- 


3 DRAWER Slide File, 300 capac- 


ESDY Slide Viewer (Electric)... . 
2x2 SLIDE BINDER 


KODACHROME 35mm Daylight 
and type ‘“‘A”’ film 


BANTAM Kodachrome Daylight 











KODAFLECTOR 
JUNIOR 


Sturdy when set up, Ko- 
daflectors are readily col- 
lapsible . . . they fold 
way down for easy port- 
ability. There’s a lot of 
light . . . a lot of conveni- 
ence . . . in Photofloods 
and Kodaflectors — for 
little money. $8.79 tax 
included. 


. 


Write for our latest 1948 
catalog chock full of photo- 
graphic values. 





FREE 








PHOTOGRAPHIC CENTER 


ITTDEPT. P-2, 210 NORTH AVE., NEW ROCHELLE, N. Y. 


S STORES:NEW ROCHELLE*PARKCHESTER e WHITE PLAINS * MOUNT VERNON * BRONX 














JEN -FLASH 


PERFECT SYNCHRONIZER FOR 
YOUR LEICA & KARDON 


@ Simple installation by anyone in 
3 minutes. No factory adjustment 

@ Guaranteed Sync—1/60 to 1/1000 
sec 

@ Automatic Operation—Shoot cam- 

a 










ero as usual. 

Foolproof precision aluminum 
body. 
spots 
Automatic bulb ejector 

Specify Leica model when order- 


ing. $32.82 tax inc. 


Chrome reflector — no hot 


JEN _ DIP DAYLIGHT 


COATING FOR FLASH BULBS 


JEN 









| — tis * ; ag bulbs blue for daylight color 
< ilm. 
J 7 N @ Simple—Dip bulb 5 sec. Dry in 10 
sec. 
@ Permanent, crystal-clear blue coat- 
m ¥ ed, ing—6500 K. 
@ Economical — One bottle coats 400 


midget bulbs. 
$1.50, bottle and beaker 
See your dealer today 


JEN 
JEN 


JE 






PRODUCTS SALES CO. 
419 WEST 43ra ST.,WY.18 0LY. 



















“I am delighted with my 
‘Brand 17°” 


Professionals and Amateurs agree: 


The “BRAND 17”’ 


is America’s most Versatile Camera 











aie ns, SMe nee he ae 


Made of magnesium, 
Front and Back swing and tilt from center. 


it is light and strong. 


Front and Back rise 2”, 
Back revolves 360°, 
each 90 degrees. 
32" to 17” bellows extension. 

@ Camera bed reversible for fine front 
focusing. 


front drops 3”. 
stops automatically 


or rear 


$95.00 
12.50 


etc., 


“Brand 17” 4x5 Universal Camera. 

Interchangeable 314x444 Back.... 

Lenses, rangefinders, cases, 
also available. 


See your Camera Dealer today. If the “Brand 
17” is not yet in stock, please write in your 
dealer’s name and we will send you full in- 
formation 


BRAND CAMERA COMPANY 
500 W. Washington Bivd., Los Angeles 15, Cal. 
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Catalogue Listings 1350 of 


The World's Most Distinguished 


Kodachrome Transparancies 


American os gn pen 


7121 PINE AVENL BELL LIFORNIA 





aE PICTURES. 


35mm ROLLS devel- 
oped, vaporated, en- 
larged by electric eye, 3%x 
4%4—$1.25. 18 exposure rolls—75ce. 
Extra enlargements 3% x 4% — 4c 
each. No. 127 split candid rolls— 
16 exposures—enlarged to 3%x4%—60c. No. 127 
and 120, 8 exp. rolls enlarged to 3%x5—35e. No. 
120, 12 exp. rolls enlarged to 34%x3%—50c. No. 
120, 16 exp. rolls enlarged to 3%x5—60c. Extra 
enlargements 34%x5—4e each. Plus 5¢ postage per 
order. 
We fine-grain all film and use Eastman electric 
eye equipment Quality work—Prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Illinois 


| Rogers Williams’ 








MODERNIZE 

your lens with 

SUPER-COAT — the latest, 

‘ insured lenscoating 

Keep lenses clean with SUPER-COTE 

COATED LENS CLEANER—at your dealer's 
Dealer Inquiries Invited 


OPTICAL FILM ENGINEERING CO. 
2125 CHERRY STREET PHIL. 3, PA. 











ALUMINU™M FOIL 
To pena Those Shadows 


own reflector any size at low cost, 

SESE Bead "Alu sum Foil! 12— 

r 4 . ) interleaved with 

led | tp; $1.00, or at) 

om r $2.00. Sz iranteed or 

mney refunded REFLECTOR. "BELT co., Box 
206, Baltimore, Ohio. 








Color Prints 35¢ 


4x34 35e 4x5 
From any 


mtd $1.00 Sat mtd $2.00 
Ansco or Kodachrome transparency 
Ansco Film Develc — 120-620 75¢ SMM ‘mtd $1.00 
hkKtracl e Deve d 120-¢ $1.00 
No C.0.D.’s 








Technichrome Lab. Rockville, Md. 
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Press 
(Continued from page 16) 


York News, where his film was devel- 
oped and printed. The pictures were ex- 
cellent, and the News purchased his en- 
tire roll of film. 
* * * 
HEN the Freedom train was 
parked at a siding at Union Sta- 
tion in Providence, R. I., recently, a news 
photographer tried to get inside the train 
to take some interior shots. A U. S. 
marine on duty held him back, explain- 
ing it was past the time for press admit- 
tance. “But,” said the photographer, 
Roger Williams, a Providence Journal- 
Bulletin staffer, “I’ve got to get some 
pictures of the first edition of the orig- 
inal Roger Williams’ “Bloudy Tenet of 
Persecution.” But he could not persuade 
the marine to change his mind. “What 
a muff,” said Williams later. “It would 
have been my best gag shot of a lifetime. 
I can just picture the title: “Photo of 
Statement by Roger 
Williams.” 
* * * 
ETERAN Boston Traveler photog- 
rapher Frank Cushing took top hon- 
ors in the annual Associated Press photo 
contest conducted by New England AP 


| members and managing editors, and an- 


nounced at a meeting held recently in 
Rutland, Vt. Cushing’s winning picture 
showed a boy gunman holding a revolver 
to another boy’s back. The photograph 
took honors for “best in the show” and 
first prize in the big city news class. 
‘ ¢ @ 

ICHOLAS J. PARRINO, photo edi- 

tor at Newsweek Magazine for the 
past two years, has left, to take a similar 
position with the public relations depart- 
ment of the international division of 
Foote, Cone, and Belding, a New York 
advertising agency. Nick is an ex-news- 
paper photographer from Cleveland who 
worked for Wide World Photos and later 
managed the International News Photos 
bureau there. He was sent to the Afri- 


| can and Italian theaters by the OWI dur- 


ing the war. On his return he was as- 


| signed to cover the United Nations Con- 


ference at San Francisco. 
* * * 
gf West Virginia News Photogra- 
phers Association recently conducted 
its first annual news photography con- 


| test, and top honors went to Joe Rimkus 


of the Logan (W. Va.) Banner. The 
fledgling among news photographers as- 
sociations is one of the liveliest. Its pres- 
ident, W. T. Chambers, chief of the photo 
department of the Huntington (W. Va.) 
News, also organized and conducted re- 
cently a successful clinic for his associa- 
tion where editors, engravers, and cam- 
eramen discussed all phases of news pho- 
tography. 
* a % 

T. PHILIP MOUNTBATTEN, the 

Duke of Gloucester, invited news- 
paper photographers into the supper 
room of the Dorchester Hotel in London 
to take pictures of his bachelor party on 
the eve of his wedding to Princess Eliza- 
beth. When the photographers finished, 


Philip and his friends borrowed the cam- 
eras and took pictures of the photogra- 
phers. They then gathered up the 
burned-out flashbulbs and threw them 
against the walls. The loud pops star- 
tled guests in the lobby. A London 
newspaper reported that Philip took 
leave of his celebrating friends with the 
remark: “I don’t want to go but I’ve g: 
an early morning date.” 
* * * 
ESLIE JONES, Boston Herald Trav 
eler cameraman, is now known : 
“Jonah” Jones. Reports had beer 
streaming into Boston of a whale on th 








First set of officers elected by the South- 
ern New England Press Photographers 
Association are, from left, seated: Wil- 
liam Howard, Fall River, vice-president 
Harold E. Winslow, Providence, president 
John Callahan, Providence, chairman of 
public relations committee; standing 
William Reilly, Providence, secretary: 
and Clinton Cram, Providence, treasurer 
President Winslow makes it known that 
the ranks of the WNEPPA contain a rea! 
live mayor—Francis J. O'Neil of Attle- 
boro, Mass., who was for many years a 
photographer on the Aftleboro Sun staff. 





—+ 





loose in the Atlantic waters. Jones, out 
on a Sunday fishing trip, saw the whale 
over the starboard beam of his boat, and 
dropped the focal plane of his Graflex 
just in time to catch the mammal on his 
film. Jones’ picture was the first of the 
whale. 
* * #* 
HE Rochester (N. Y.) Salon of Pho- 
tography has announced plans for a 
new section to be devoted to press and 
documentary photography. The 
will hang at the Rochester Memoria! Art 
Gallery from March 5 through April 4, 
1948. Entries close February 3, the date 
all prints must be received in Rochester. 
* * * 


OHN DAVID COTTINGHAM, chief 

photographer of the Houston (Tex.) 
Post, has been named acting group co! 
mander of the 136th fighting group, Texas 
Air National Guard. He was a lieuten- 
ant-colonel in the Air Forces during the 
war. 


] _ 
saion 
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RESIDENT Truman’s gern of 

Harold R. Medina as U. S. judge 
the Southern District of New York “has 
not been happy news to the lens boys ™ 
and around The Big City. A_ leading 
member of the bar and a professor 4! 
Columbia University, Medina has bee? 
the most outspoken opponent of change 
in federal court rules which permit cam- 
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eras in the courtroom. He led the attack 













he efore the Brooklyn Bar Association 
2m vhen Joseph Costa, president of the Na- 
a} ‘ional Press Photographers’ Association, 
lo ried to obtain relaxation of the rule. 
ok * * 
10 
the A L. MAHLER, Associated Press 
Bot staff photographer at Cleveland, Ohio, 
is the new president of the Cleveland 
-~hotographers’ and Newsreel Association. 
a lahler was formerly with the AP bureau 
a n Albany, N.Y., and before that was 
visi, hief photographer for the Easton (Pa.) 
. : Press. Earlier in the year he won the 


‘leveland Newspaper Guild’s annual 
ward in the spot news photo class for 
is air views of a train wreck. 
* * * 
OSEPH DeENAIRE of the San Fran- 
cisco Examiner photo staff, while cov- 
ering the police beat, made friends with 
hospital steward who was experiment- 
ng with ways to sober up drunkards. 
When the experiments proved success- 
ful, DeNaire was made business man- 
ager of Medics Incorporated, suppliers 
f “hangover tablets” to three Western 
states. 














* *« «* 
ry7HE White House News Photogra- 
| pe Association opened its annual 
exhibit in the Congressional Room of the 
Hotel Statler in Washington, and drew 
considerable crowds. The association ex- 
hibited more than 400 black-and-white 
rints and 80 color transparencies which 
were submitted in its annual competi- 












Pan American World Airways 


Bert Brandt, roving photographer-re- 
porter for Acme-NEA, New York, arrived 
San Francisco recently aboard the 
pper Australia, concluding a world- 
wide photographic mission collecting 
spot news and background material on 
vorld conditions. He began his trip Au- 
ust 22. He remarked about the tremen- 
us devastation caused by warring Na- 
tionalists and Communists in China, and 
vas there to take pictures of political 
nrest in India. “I'm going to enjoy a 
ood look around the United States again 
efore | take another trip," Brandt said. 





































The grand prize in the black-and- 

te competition went to John Thomp- 

SC Acme Newspictures, for “Hell on 

Larth” made at the Texas City, Tex., ex- 

Piosion. The picture also won first prize 

n the Spot News class. [For more de- 
tai's, see page 134.—Ed.] 

bruary, 1948 



























ci8IClag 
Ay x 


Mr. Shinn 


comments 


Walter Scott Shinn 


is recognized as 


one of New York's outstand- 
ing Photographers of 


Children. 


While visiting the Progressive School of Photography recently, Mr. 
Shinn said, "What a wonderful school you have here, a school build- 
ing of distinguished appearance, the finest of equipment and ex- 
cellent instruction by a most competent faculty under the supervision 
of Mr. William Gerdes. If a graduate of this school does not make 
good in photography it surely will not be for the lack of facilities 


and instruction.” 


A profitable career awaits you in photography—women as well as 
men. Get the facts on this fine school. Portrait and Commercial 
Courses for beginners. Direct Color and Camera Repair for pro- 
fessionals and advanced students. Dormitory for men. G.|. approved. 
Large civilian enrollment too. Co-educational. 


(+) 
« 
%e 





Write to-day for Catalog P T 701 





| Glan 





THE FINEST COLOR PRINTS | 


AND TRANSPARENCIES 


You get perfectly balanced prints that 
MASKING and FILTER correction! That is why the nation’s 


for quality. 


are SHARP, 





®@ Your finished prints are shipped to you postpaid. 

@ Prints are cropped to your instructions at no extra cost. 
@ Prints are attractively mounted (with the exception of sizes 21/4x31/4 and 31/44x4'¥/). 
@ Prints are made from ANY SIZE Ansco, Kodachrome or Ektachrome transparency. 


Color Film Processing 





RAPID 
SERVICE 


CLEAR and BRILLIANT! We use 


top photographers rely on NASH 


.. $4.00 


DA service 


Your Anseo Color Films are processed by SENSITOMETRIC CONTROL. This scientific method assures 


you of perfectly processed transparencies. 


SIZES: 35MM (in slide mounts), 120 or B2, 620 or I’B 20. 
$1.00 PER ROLL POSTPAID 


Mail Your Order Today for Perfectly Processed Prints and Transparencies. 


RIALTO 


(olor LABORATORIES 


THEATRE BUILDING 


5810 BERGENLINE AVENUE - WEST NEW YORK, NEW JERSEY 
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OR BLACK AND WHITE PHOTOS 
with your 
4x5 ae 5x7 

CAMERA 


IF YOUR DEALER IS NOT YET SUPPLIED WRITE DIRECTLY TO 


UTILITEE PHOTO PRODUCTS COMPANY 
653 N. Breadway ee Le ee 


Only SPEED-O-COPY 
With Its Critical Focusing 


@ Makes a perfect « py ing ag y of your Leica, Con- 
tax ‘Kodak ktra Arg 2 & C-3, Perfex and Kardon. 





@ Extends and broadens — “use of your c eet 

e ; ve) ive accurate ground glass focusin 

e 1 pe rfect results in any br anch” rot black 
and white or color photography. 








Used and approved the world over by professional and 
amateur photographers and scientists for micro and macro 
photography, table-top hoto; raphy, oa copying, 
ete. See Your Dealer—Write For Circulars 


D. PAUL SHULL, Dept. PP2 23° ccuth.se"tvs: 





COLOR 
PRINTS 


New low prices for genuine 

“Calichrome™ Color Prints 

made from your favorite 

transparencies. This low 

price based on years of ex- 

perience in mass production methods and no ex- 
pensive mounts. Automatic electronic machines 
assures faithful color reproduction. Send your 
mext order to us. Convince yourself that good 
color prints are not expensive. No C.0.D.'s. Mini- 
mum Order $2.00. 


SIZE 3'4x4'2—50c Ea. SIZE 5x7—$1.00 Ea. 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
ok ee on 2 er ee ee 





ms 


24x 2 COLOR PRINTS 


3x4V2—50c 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 
No expensive mounts or advertising plus produc- 
tion improvements make it possible for us to offer 
color prints of good quality at a reasonable price. 
Send your next order to us and discover for your- 
self that a good color print need not be expensive, 


$260 
SERVICE / 


P.O. BOX 1682, LOS ANGELES 36, CALIF. 




















ROLL FILM ADAPTER 


7 for 6.5x9 &9x12Cm 
Foreign Cameras 


Voightlander Avus 
Zeiss Maximar 


Eastman Recomar 
& similar cameras. 
8 or 12 shots on No. 120 Color or B&W Film 
Used direct in camera—No change of focus 


Large rollers for easy winding 
Fully enclosed spring loaded light traps 


At your dealer's or write 


E. SUYDAM & CO 
2080 Lincoln Ave. 


35 mm 


KODACHROME 


SLIDES 
On Approval! 


Scenic Views — Flowers — National Parks 


Now, through the WEST-VIEW COLOR SLIDE 
SLU! you can select the Kodachrome slides you 
ike to own after viewing or preectns 
m in your own home. Membership in th 
Club is FREE and involves no obligation other 
than returning those slides not wanted. No mini- 
mum purchase required. 
West-View Kodachrome slides are mounted in 2x2 
Kodak Readymounts and fit all standard 2x2 slide 
viewers and projectors Price—Fifty Cents per 
slide—with discounts based on number selected. 


Write to West-View, Dept. B1, 1523 Montana Ave., 
Santa Monica, California, for complete informas 
tion. 





Model 20r3 
Closed 





@ Large Image Extra Field Over Picture Size 
@ Brilliant Plexiglas Lens Folds Flat Under Cover 
@ Model 1 i 

Hood 
. 
e 
a 


Fits Rolleicord with Open Type Finder 


Model 2 Fits Gadget Clip on Contax, Leica & Ektra 
— 3 Attaches to Speed Graphic & Similar Cam 


Blue Cover on Models 2 & 3 For Monochrome 
Viewer 











Prices Inc. Fed. Tax—Model 1 $4.95—Models 2 & 3 
bl — | ad Somers b say = Lens Focal Length 
Orderi 


BILL BALL, 3315 ‘Ardley Av Ave., Oakland 2, Calif. | 





Pasadena 3, Calif. 























ANSEL ADAMS 
New Exposure Guide 


ana Record ....... ‘]50 


Photographs of Yosemite and 
the High Sierra 
8x10 to 16x20, $2.00 to $8.50 
DOUGLAS WHITESIDE'S 


Kodachromes of the Scenic West 
$.50-each; $5.50 a dozen 
Yellowstone, Glacier, Rocky Mountain, Tetons, Grand 
Canyon, Bryce, Banff, Jasper, Zion, Mt. Rainier, 
Lassen, Yosemite, and others. Approvals sent upon 

deposit. Free catalogue, 
VIRGINIA AND ANSEL ADAMS 
BEST’S STUDIO, INC. 
Yosemite National Park 


California 





Ansco and Ektachrome custom processing 
for those desiring no machine production. 
Each order individually developed, 24 hour 
service. 6 sheets, $2.00. $1.00 for roll film. 
Include return postage. 


AXEL BAHNSEN, F.R.P.S., A.P.S.A. 


117 Glen Street Yellow Springs, Ohio 





MOVIE STARS 


2x2 COLORED SLIDES 
IN FULL KODACHROME 
OF POPULAR MOVIE STARS IN LATEST PIN-UP 
POSES—40c Each 
12 for $4.50—MINIMUM ORDER 3 SLIDES 
ALSO 8x10 PHOTOS IN BLACK & WHITE OF 
ANY MOVIE STAR AT 4 for $1. 
NO C. O. D.’s ADD 10c FOR POSTAGE 
PYRAMID STUDIOS—Dept. 44 


352 West 44th New York 18, N. Y 














KODAK & CAMERA REPAIRS 
Bellows made to order. Specialists 
on Contax, Leicas, Graflex, movie 
cameras and projectors. 

Cc. T. MOYSE 
40 Years’ Experience 
108 Fulton St. New York 7, N. Y. 





























Complete Film-developing and Paper Print- 4, 95 | 
ing Kit, Special at.. $ 
All Metal Contact Printer, “4x5 with “Adjust- 0 
able masks at . 6. 5 
Completely Adjustable Roll Film Developing 
Tank (35mm to 116). . 2. 25 
Write for the Austin Kodac hrome ‘Flash- Guide 
(15c) and our Free Catalogue— 


AUSTIN CAMERA 


“Everything for the Photographer” 
6021 W. NORTH AVE. OAK PARK, ILL. 





—= | COMPLETE 
PHOTOMURAL SERVICE! 





Sent unmounted, mounted, black and white, 
sepia toned, or colored in oils. Lowest prices, 
highest quality. From 2'%4x2'¥/q to 8x10 negs 
To 56 ft. long. Ask about our wholesale 
service. 

WANT—8x10 camera users for assignments. 


PHOTOMAMMOTH MURALS 
12048 Vanowen St., North oe Calif. 





CAMERAS—PROJECTORS 
STILL CAMERAS—MOVIE CAMERAS 
8 & 16 mm MOVIE PROJECTORS 
(Sound & Silent) 
Write for our Special 
Bargain Bulletin—it's free! 
CERTIFIED PHOTO 
4658 N. Damen Ave. Chicago 25, Ill. 








Gine ENLARGEMENTS Only 


The ULTIMATE in, ® Three Personalized 35MM Finish- 
PHOTOFINISHING by ing Se = 

PROJECTION for the B Service: 

CRITICAL CAMERA | ® Uitra-Fine Grain Developing 
ENTHUSIAST. @ Prize-Winning Enlargements 


Request our Newest Free Folder on uanti Eniar 
ments and Photofinishing Services P) 7 at 


Projection Print PHOTO SERVICE 
P.O. Box 97 Universal City, California 
Makers of Fine Enlargements 

















AUGUST CAMERA REPAIR 
48-HOUR SERVICE 
ALL WORK GUARANTEED 


Foreign and Domestic Cameras 
BELLOWS, FLASH SYNC., METERS 


Send camera for estimate 
8222 Melrose Ave. HOLLYWOOD 46, CALIF. 








* CAMERAS REPAIRED * |— 


48 HOUR Specialists on Robot, Contax, 
Leica, Rolleiflex, Focal Plane 
SERVICE type, press, foreign and domestic. 


Anon jaaateeaaaaaahiae 5-5-9 1) 
Room 505 ‘F’ St., N.W. 
Atlantic Bidg. Washington 4, o. c 
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[35MM POSITIVE TRANSPARENCIES 


1 Roll 36 Exposures 65¢ 
3 Rolls $1.75; 6 Rolls $3.25 
— will Bring 35mm. safety film positives from your 
mm. ey atives — Pa path ae from 2”x2” slides or 
pt the ful eturned intact. Fine grain de- 
veloping of 35mm. “negative 2Sc. Reloaded cartridges 
of 35 . film SOc. 3. negative or 
36 35mm. Cardboard Siide Mounts, SOc. 
x41” gloss sarge ments, $1.00. Send for 
slide Gaslonte and fre 
7 POSITIVE | PRINT co. 
1447 Main St. Rahway, N. J. 





— 














REFLEX CAMERA OWNERS 


Unexcelled Enlargement Service Exclusively 
r You! 

Choose your favorite paper—charcoal black, opa hy 

or India tone, All instructions carefully foll 


Minimum ‘order $1.00 No C.0.D.’s Please 
REFLECTION STUDIOS 3 
310 West 99th St., N. Y. 25, N. Y., Dept. 20 
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PHOTOGRAPHIC MARKET PLACE—Continued 





¢ Introductory Offer 7 


YORK PHOTO MOUNT FOLDERS 


Size of i 
Mounts Description 
3x5 Vertical Grey Tone Cover 
id Cream Crash 
- Grey Tone 
Grey Marble Cover with silver 
border cutouts 

“ Grey Marble Cover 

” Cream Crash Cover.......... 
Horizontal Grey Marble Cover....... 
Vertical Grey Marble Cover. 
Horizontal Cream Finish Cover....... 


8x10 Grey Marble Cover. 


MAIL YOUR CHECK OR MONEY ORDER TODAY 


YORK PHOTO MOUNT, INC. 
MANUFACTURERS 
New York 11, N. Y. a 


. & West 22nd Street 


Learn Professional 
Photography 


In the South’s fastest growing school. 
Glamour portraiture, fashion, industrial 
and commercial training. School com- 
pletely equipped and air-conditioned. 
Placement service. G.I. Approved. New 
classes forming now. EVERYTHING 
FURNISHED. Write for brochure. 

HOUSTON SCHOOL OF PHOTOGRAPHY 


3505 Louisiana St. Houston, Texas 


PHOTO SHOPPING 


Service available by mail. Write your needs to 
Caroline Pratt for personal service. The Car- 
rolls’ stock Graflex, Argus, Ansco, Busch, De- 
fender, Revere, and other quality photo sup- 
plies since 1940. Write now to Caroline Pratt, 
4522 W. Pico, Los Angeles, Calif. 


CARROLLS’ CAMERA STORES 


4522 West Pico, Los Angeles 6 
3890 South Western, Los Angeles 37 


MOUNTS FOR 120 


COLOR FILM — CARDBOARD 214,x2%% 
12 for 60c—21,x314, 8 for 40c 











COLOR SLIDE DUPLICATING 


2x2 Kodachrome or Ansco Color Duplicates from 
any size original color transparency, drawing, or 
painting 
Our mass production metlrds result 
PRICE and HIGHER QUALITY! 
Write for price schedule! 
Minimum order 24 of each 


MINIMOUNT LABORATORIES 
1302 Broadway Burbank, Calif. 


in LOWER 














INVISIBLE PICTURES 


For greeting cards, advertising, novelty effects. Made 
easily with INTENSITONE 

Tones Prints—intensifies flat negatives. 

Send $1.00 for Quart size. 

Send 10¢ coin or stamps for catalogue. 


ALBURGER RESEARCH PRODUCTS CO. 





1654 Rodney Drive, Hollywood 27, California 











CHILD PHOTOGRAPHERS! 


Amateurs and professionals give enthusiastic praise to 
our amazingly helpful guide sheets. All the knowl- 
edge and experience of famous child and baby pho- 
tographers, condensed into tightly fact-packed, beau- 
tifully illustrated instruction sheets. Lighting dia- 
grams, child psychology, poses, backgrounds, filters, 
camera technique, composition, indoors and out 
Complete set, $1.00. C.0.D. orders accepted. 


GUIDE-PIX 


Dept. PP-7 147 Fourth Ave., New York City | 








b 





If you are a professional 
or free-lance photograph- 
er our service will save 
you time and money. Why 


SERVICE for 
PROFESSIONALS i Gartwont 


CROPPING, DODGING and SPOTTING AT NO EXTRA 
“Write for complete price list today! 


WARO ART PHOTOS §33 West 42nd St., Dept. 


New York 18, N. Y. 


PROCESSING 





Ly oe a Pl 7 
It’s NEW 
and: Practical 

Cable Release 

Bracket 

Don’t fumble, 
search, grope, or 
hunt for your cable 
release. 

Here is finger tip con- 
trol for instantaneous 
picture taking with ¢a 
ble release hook ups. 

It can be used on all types of still cameras with 


shutter cable release facilities. Espe- 
cially adapted to Kodak type cable re- 
leases. Simple to install. Patent ap- 
plied for. SEND. 





(Dealer inquiries invited) 
($1.50 outside U.S.A.) 


R. J. M. CO. 
Maywood, Calif. 


Price in- 


Box 307 














COLOR PRINTS 


FROM ANSCO, KODACHROME OR EKTACHROME 
MY .-45c 


90c 
Color ‘roll ‘developed and printed $s 
ANSCO DEV.—85c EKTACHROME DEV. —$1. 00 
48 HR. SERVICE—SEND FOR PRICE LIST 


DYNAMIC COLOR LABS 














2455-57 PASADENA, DETROIT 6, MICH. 


Handy lab dial shows for- 
mulas for all types of film 
and paper — professional, 


Developer 
ee oe 


and improve your pictures. Price now only 35c. 


CALTRAD, Dept. A 
124 W. Fourth St. Los Angeles 13, Calif. 











FOREIGN & DOMESTIC 


CAMERAS REPAIRED 


Genuine parts, workmanship of the 
finest quality 


On Robot, Contax, Leica, Rolleifiex, 
SPECIALISTS Focal Plane Type Foreign 
and Domestic. Also Lenses an 
Estimates at your request. 
end Insured or Write to: 
MIDTOWN OPTICAL & iat ~~ ssevice —- 
101 West 47th Street ew York 19, 


>, Press, 
compur shutters. 











RATES: 
30c per word 
Minimom 
10 words 


Wy 


* 
Clad f, 


NOTICE TO CLASSIFIED ADVERTISERS. 





ad 
AF, 


Next available issue will be March. 


4 


¢ 


7 tf 


Copy must be in our hands before January Ist. 





CAMERAS AND EQUIPMENT 
TO SELL 


SELLING out cameras, etc., 
Gravesend, Brooklyn 23, N. Y 


MINIATURE Speed Graphic, $350.00 outfit, 
new Best offer. New 
$50.00. Melvin Mabey, Bountiful, 


LEICA, Medalist, Linhof, 
n, 2901 S. Main, 


NEW 16mm Magazine cameras, complete with 
ver pack, $49.50. These cameras are the famous 
SAP Electrics, selling elsewhere for lots more! 
ee details! (MK) Photo, 451 Continental, De- 
it 14, Michigan. 





cheap. 





mostly 
Rolleiflex, Rolleikin Back, 
Utah, 





others, free list. 
Houston 4, Texas. 


Rye- 








)LLEICORD-ZEISS  Triotar, 
ide, filter, gadget bag. 
Deering Avenue, 

\CRIFICE. 
ated, $100. 


F4.5, case, sun- 
Best offer. E. T, Nelson, 
Portland, Maine. 


Retina-II, F.2, $125. 
Loeb, 6828 Stewart, 





Robot, F.2, 
Cincinnati 27, 





ISS Ikon 8mm Movie Camera, excellent F2 Son- 
Firearms, saddles or cameras in trade. Farm- 
& Traders Exchange, Chittenango, N. Y 


W deal for camera fans. Guns, saddles and 
eras taken in trade on all types of photographic 
iipment. Farmers & Traders Exchange, Chit- 
ango, N., Y 


\LDAXETTE 2%x1%, rangefinder, f2.8 Xenon, 
pur, automatic parallax corrected viewfinder, 
e, accessories, excellent condition, $110. Ralph 

tman, 1305 E. 63rd St., Chicago 37, Illinois. 


February, 1948 








Box 31, 


EXCELLENT 6x6 Automatic Rolleiflex, F3.5 Tes- 
sar, case, proxars, filter and latest 4X Abbeyflex 
gun. Current list, $451.20 Sell for $295.00. 
J. Jacobson, 2009 Perrine St., Lafayette, Ind. 
DEVIN One Shot 6%x9, 18 Plateholders, 2 Carry- 
ing Cases, 3 extra Filters, Lens shade, like new. 
$300.00. No trade. Harry Andressohn, 450 Union 
Ave., Paterson, N. J 

BACKGROUND Papers. All colors. To 9’ 
Seamless, corrugated, fluted. Catalog 
ples. Kreative Displays, 8809 W. 
Angeles 35, Calif. 
WILL sell for best 
8%” Hexar F4.5, 








high. 
and sam- 
Pico Blvd., Los 





offer, 14” Wollensak F.5, 
11x14 Ek Pro printer, a 16 & 20 
inch wringer, 5x7 View with 9%” Goerz Dagor, 
Ansco tripod, other items. Lanham, 1021 Grant, 
Sand Springs, Oklahoma 


CANADIANS. Large assortment of Leicas, 
taxs, Rolleiflexs, Rolleicords, Korelles, 
tas, Cirofiex, Medalists, Super Ikontas, Robot, Re- 
tinas, Weltinis, Weltur, Voigtlanders, Tenax, 
B & J Press, Speed Graphics, Zeiss filmpack cam- 
eras and many others. We also have on hand 
prize selection of movie cameras, projectors, en- 
largers, lenses, exposure meters and other equip- 
ment and supplies for amateurs and professionals 
No catalog. Write your needs. Kirshner’s Camera 
Exchange, 81 Craig St. W., Montreal, Que., Can- 
ada. 


SELL—trade. 





Con- 
Kine Exak- 





Zeiss Ikon Movikon 8mm 
nar, excellent. Ben L. Miller, 
pus Christi, Texas. 


SUPER-IKONTA B, f2.8 Tessar w/case, gadget bag 
and accessories, $250.00. Agfa 120 size folding 
w/f4.5 Skopar, $60.00. Perfex 55 w/f3.5 Wollen- 
sak, $50.00. A. B. Chatham, 15 Putnam St., West 
Newton 65, Mass. 


F2 Son- 
1208 12th St., Cor- 





2 EASTMAN Kodak Automatic Printers, used. 2 
Pako Print Machines, used. 1 Pako Jumbo Doper 
with 8’ conveyor, uncrated but unused. 1 Williams 
Jumbo Doper with 8’ conveyor, used. 1-50 gallon 
hard rubber chemical storage tank, used. 6 Infra- 
red units for Pako Fil-machine, used. 1 Pako Dolly 
for film racks, used. 1 Pako clip Bin, used. All 
equipment in good operating condition. Best offer 
takes all or any single unit. Berkey Photo Serv- 
ice, 45 E. 20th St., New York, N. Y. 


4x5 B. J. VIEW, 6¥ 
6 holders, 
$199. 





6 Ilex Coated Acme Synchro. 
Case, Thal Hammer Tripod. Ex. Cond. 
Lahr, Box 738, Santa Monica, Calif. 





TWO Spotlights, guaranteed like new. Mole-Rich- 
ardson type 410 with 10” Pyrex lens. 1,000 watt or 
2,000 watt size, telescopic rubber-tired stands, List 
price, $196. Will sell $100 each, complete with 
lamps. Dean’s, 2017 Union, Memphis 4, Tennessee, 





x3%, rangefinder, focuspot, 

coated f4.5, 3 holders, adapter, 

like new, $215.00. Ralph Altman, 
63rd St., Chicago 37, Ill. 


SPEED GRAPHIC 2% 
complete flash, 
accessories, 
1305 E. 





PRIMARFLEX Meyer Gorlitz Trioplan f2.8, 
1/1000 F. P. Shutter, delayed action, automatic 
transport, accessories, eveready case. $150 cer- 
tified check or $150 allowance on new miniature 
Graphic. Marks, 1531 Jackson, New Orleans, La. 


1 to 





PUPILLE (Pre-war German Kodak). 
lens. Shutter speeds 1 to 1/300 sec. 
filters, rangefinder. Make an offer. 
166 N. Sprague Ave., Pgh. 2, Pa. 


f2 Schneider 
With case, 
Greenwood, 





aeeee II, f2 Biotar and f4 Tele-Sonnar, flash, 
$125. Also Zeiss coated 7x50 waterproof binocu- 
jars ‘and case, $100. Hoefle, Wagoner, Oklahoma. 


191 








ARGUS Model M F6.3 Anastigmat Lens, single & 


GOOD equipment, Binoculars, 
Box 1022, Central Station, 


Lenses, Cameras. Buy or Trade for new equipment. 
Horton, 115 N. Main, Santa Ana, Calif. 


BOLEX, B & H’s, Eastman movie cameras, 


Ralph Altman, 1305 E. 63rd St., C 
cago 37, Illinois. 


MOVIE EQUIPMENT 


CASH paid for 16mm. 


Copy Attachments, 
double frame exposure. 


St. Louis 1, Mo. 


CAMERAS 





AND EQUIPMENT 
WANTED 


reflex or coupled Range finder, 
DeCosta, 39 Pearl, Fall 








state condition, price, etc. 








LEICAS, Contaxes, 
i Cineflex cameras ; 





. Movie Projector, 
William L. Grow, 58: 
ROLLEIFLEXES wanted, 








Movietone is back. 
Free processing, 
. Bulk film without process- 
Double 88, $2.45 ° 
Fromader Genera, 





automatic and standard, 








Motion Picture camera or equipment. ——__—__— 
, Yo Popular Photography. New Lektro Junior 16mm elec- 
, Mmagazine-load F3.5 anastigmat lens, 
Ready-To-Operate, 
Money back guarantee! 
matic magazine 





CASH! Cameras wanted. Highest cash prices paid 
We also buy projectors, 
George Levine & Sons Co., 


. for this camera, 
Boston 8, Mass. . : 


55 Bromfield St., Army-Navy GSAP, 
SEND us your camera today. 
check by airmail i 
days for your approval of our price. 
Highest prices in the U. 
“Cleveland’s Camera Super- 
1900 East 9th St., 


original condition, 





Will send certified 


5, includes processing. 
mates—Trade-ins. 

photo equipment. 
”* Rotbart and Reitman, 
Cleveland 14, Ohio. 


WANT 5x7 holders, and tripod to fit Linhof camera, 
Oscar H. Covey, 714 N. Fairfax, 





chine processing, 
Also duplicating, editing, titling, other lab services. 
Send for list of bog * 





else extra le — 











KOL OGRAPH [ all sproc ket 


sound projector. 
model in factory 


WANT fine cameras, carton $500 — 


and Cox lens and 

ci 730 Edgemont. St., 

35 mm Leica or Contax Outtit 

% be gg Photog- 
™ 2 





Ww ANT extra a . film chamber | 
giving all ’ details. Bs Fairfax, Los An- 
, Empire State Bldg., New York, 
LOOKING for Auto Rolleiflex, 
flex, Ikofiex II or III, 

3 Yo Popular Photography, Empire 








eeduad Rollei- B & H 16mm Gear-driven 





8 AND 16mm Titles made to “order. 
: each up to 8 words 5c¢e 

nel order $2 
ce D. ) to Candid Photo Co. 


WANT telephoto and wide angle lenses for Con- 
Yo. a Photography, 

Empire State Bldg., ! : 2 

NEED good 35mm Camera. 

832, Yo ONY. Photography, neo State “Bldg., 








E ARN. $8 00, to $10. 00 daily, with 3 your movie “pro- 





consider Super Ikonta 


SOU ND for Silent P rojec tors. 
. et Photography, 
% 


Convert your silent 
our guaranteed 
Plays all 16mm sound films 
assembled at home. i j 
now with $25.00, 
include sound test film, 


Empire State Bldg., 





CASH! Spot cash for cameras, lenses, 
i i sound projectors 
or wire for prompt cash offer. 
insures honorable 


scription by mail, 
Over 30 years of dependability Ui 
i Bass Camera ‘Sagan. 17 Kit includes photocell, 


makes a sound head complete. All parts machined 





cash oe paid for sonar | and lenses. complete blue prints showing how to make adapter 


, 12209 Bramford St. 








IMMEDIATE Delivery. 
stone projectors, 
Coronet Camera, 


Kodak Magazines, 
Bell & Howell equipment, 








“Prices — for Leica, 


Ac e Camera Exc hase nae 37, iilinois. 








CINARCO is delivering on all types movie equip- 


Ce ate fi 
TAX Camera or complete outtit. or professional cinematog- 


men ) h mateu 
avenue ¢ of the Americas, } New York i, nent for t 2 . 





tors, editing equipment, 
for free catalog and ‘ 
arco Photo Supply, 


SOUND I Projectors : 1 


615 West end Avenue, ‘New York, 
Gragh ic Camera. 

New York, N. % 
MINOX, Scan also’ accessories 
617 West End Avenue, Apt. 
DAMAGED cameras, 
highest prices < 











Inc., ace nt 








Standard brands, 


New eal and Victor 16mm Sound 
13A, New ‘York, N. Y. ri isti } 











3808: A ‘Eastern Ave., 


Chicago’ Cc amera Spec slaliata, “K” F1. 9 3: iémm, rolifiim, 





G ERMAN Aerial (hand aot S 


or other make came - Norton pelabelban rg g, 








P 'L AU BEL Makina il. S — Ww: anted, 


Ralph Altman, 1305 E Rented—Sold—Exchanged 





’”* Sonnar and Universal finder. Fine Arts Productions, , X, San Antonio 








SUPER Ikontas wanted, 


POORMAN, Schuylkill Haven, Penna 
Ralph Altman, 1305 E. 


quarters for savings on latest movies, 
Sound film exchanges! 


sail art ee list F 











Bantam specials, “ atest Holywood 


Wilco P hoto P roducts, 





MOV IE Film at tremendous savings! _ 
tested, guaranteed ! 


»C hie ago 37, Illinois Magazine, 9 50 








Double 8mm 25 ft.. 
, Contaflex, Exaktas, , 


“Photo ‘Surplus Sales, 
cago 37, Illinois. 


February, 1948 


A-T, 12 Duane St., 








“SURPRISE” assortment 8mm colorful titles, $1. 
Sample 25c. LeMoine Films, Nevada, Mo. 


35MM FILM Fans. Save with war surplus bulk 
film. Unprecedented low price only $3.00, total 
cost for three rolls 100 ft. Dupont Superior #2 or 
#3 postpaid! No C.0.D.’s. Air Photo Supply Co., 
(Dept. PP), 555 East Tremont Ave., New York 57, 
mm. X 

8-16MM SILENT, sound. Latest Releases, Arts, 
glamour, comedies, westerns. Large list dime. 
nae Films, 1418 Knecht Ave., Halethorpe 
ai, 


HOME movie projector owners! Project outstand- 
ing movie production free. Write for details. 
Movie Films, Hamilton 7, Ohio. 


WE Buy sell, rent, exchange home movies. De- 
tails for dime. Midland, Box 429, Oak Park 5, Ill. 


FOUR Great westerns just released. ‘‘Stampede,’”’ 

Code of the West,” ‘Cowboy Justice,” ‘‘Texas 
Trail Treachery.’ 16mm complete, each, $8.75. 
8mm, $5.50. No C.0.D. Colonial Modeling Studios, 
406 Delaware St., Syracuse 4, N. Y. 


GUARANTEED Fresh anti-halo outdoor movie 
film! Weston 16! Daylight loading! Processing 
free! Three spools double 8mm, $4.50! 100 ft. 
16mm spool, $4.50! Postpaid! Catalog. ESO-S, 
828-H West 39th, Kansas City 2, Missouri 

HALF-PRICE Movies! Clearance on all Castle 
war movies and Hollywood old time movies. Used, 
but excellent condition, silent and sound. No lists. 
Specify 3 choices or give permission to substitute 
Oldies—Charlie Chase, Snub Pollard, etc. Send 
money with order, save C.0.D. charges. Foto- 
Center, 10014 St. Clair, Cleveland 8, Ohio, 


SAVE on movies! Used film from our overstocked 
library. Fine condition. 400’ 16mm, $5.75; 100° 
l6mm, $1.90; 200’ 8mm, $3.75; 50’ 8mm, $1.30; 
400’ 16mm sound $11.75; 100’ soundies $4.95. No 
lists. Order from Castle, Pictoreel, Official cata- 
logues, giving 3 choices or give permission to sub- 
stitute. Send money with order, save C.0O.D. 
charges. Foto-Center, 10014 St: Clair, Cleveland 8, 
Ohio 


SOUND films, unusual subjects, special discounts. 
Eastern Film Supply Co., 2B Westminster Rd., 
Baldwin, N. Y. 


UNIQUE Novelty Movies (8mm-i6mm). Sports, 
Musicals, Nite Club Acts, Thrillers, Beautiful 
Models, Finest Reel Entertainment. Color slides. 
Catalog with refund coupon 25¢ coin. Jack 
Proctor Co., Box 161, Boston (Melrose 76), Mass. 


FREE: Over 1000 home movies, silent, sound, col- 
or; available from 196 sources, free to our mem- 
bers. Details and bargain photography catalog, 
10¢ Hobbyguild, d, 34PH West 33rd, N. Y., N 






































GLAMOU R films, ; 25e for catalog refundable \ with 
first order. ¢ 16MM Exchange, 21126 Greenview, 
Detroit 19, Michigan. 


HOLLYWOOD Films. Color sample, $1.00. Cat- 
alog, 10c. Stone, Lunenburg 4, Mass. 


8-16MM. SILENT-SOUND Art films. International, 
2120 Strauss, Brooklyn, N.Y. 


FOR your parties. Glamour, travel, comedy, 8mm, 
l6mm films. Slides. Two-scene agg eine ee sam- 
ple film, dollar. Sample slide, 35c. Catalog, film 
sample, quarter. Campus Piles, 668-A Ithaca, 
a. ¥ 














16mm MOVIES. Rental, sale, sound, silent Equip- 
ment on time payment our specialty Send for 
free catalog, stating your needs in first letter. In- 
stitutional Cinema Service, Inc., Dept. PP, 1560 
Broadway, New York 19, N. : 2 





SE ND one “dollar for 2 scene sample glamour film 
(color) State size (8 or 16mm) 8-l6mm Ex- 
change, 21126 Greenview, Detroit 19, Mic h. 











L AST of the war films. For some real bargains 01 on 
used l6mm sound prints write immediately to: 
603- P, 84 E. Randolph St., Chicago, Illinois. 





EXCLUSIVE Home Movies. Select Films Write 
for free list Home Pix, 1674 Broadway, New 
York 19, N. Y¥ 


NEW Medical film listing now available for doc- 
tors, colleges and film libraries. 83MM and 16MM 
Kodachrome and B-W. Medical Research Film 
Library, Dept. H, 1569 Broadway, Brooklyn 7, N.Y. 


ART FILMS : 50’ 8 mm, $2.75; 100’ 16mm, $6.00; 
100’ 16mm sound, $7.50. Catalog Free l6mm 
Viewer & 1°0 Art Figure Poses, $2.00 postpaid. 
Bruno 2%x3% Art Negatives, 6 for $3.00 postpaid. 
Beautiful 35mm Color Art Slides, 10 for $3.50, 
postpaid. Seconds, 25 for $3.95 postpaid. Fresh 
Ansco 20 exposure 35mm Color Film, 3 rolls for 
$4.50, plus 15¢ postage. Ansco 16mm Film Black 
& White, $5.50; color, $8.25. 35mm, 3 for $5.50. 
-—~ rcccmasinas 3808-A Eastern Ave., Baltimore 24, 
Mc 











ATLANTIC is your best buy, no better film at any 
price. Atlantic Films, Reading, Pa. 








KODACHROME, 16mm 100’ 20 rolls daylight, in- 
door Expires Dec., 1948, $9.00. Box 194, © 
Popular P hotography, 

ART Films, Hollywood quality $6.00 per + 100 ft. 
16mm or send dime for sample strip & list to Glam- 
our Films, Dept. P., Box 1844, Bpt. 1, Conn. 


a) 
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DISTRIBUTORS wanted. Make big money; selling 
our sensational movies. Send for sample today, 
$10.00 S O F, $7.50, 16mm Sil, $2.50, 8mm, and 
receive our free wholesale price list. Standard 
Pictures Corp., Universal City, Calif., Dept. D 


PHOTO FINISHING 


EXPERT Retouching, etching and print finishing. 
Fast mail service. Mrs. Ray Sievers, 228 S. Sum- 
mit St., lowa City, Iowa 

STUDIO enlargement, 8x10, in folder or 11x14 
salon enlargement, $1.00. Customfinish, Box 
1702-P, Rochester 3, N. Y 

FINE Retouching service. 4x5, 50c. 5x7, Tic. 25c¢ 
each head additional Include 25¢ for mailing 
John Fisher, 211 S. 32nd St , Camden, N. J 














THREE prints each 8 exposure roll 40c. Two each 


35c. One each 25c. Reprints 3c. Fred Y. East- 
man, Bode, Iowa 








EXP ERT oil coloring, $1.00 any size. Expert re- 
touching, reasonable Elsie Butcher, 2951 Hope 
St., Huntington Park, Calif 


35MM FILMS Fine Grain Developed at outstand- 
ing economical prices. All prints enlarged to 344” 
x41", 36 exp. Glossy $1.10, Matte $1.30. 20 exp 
Glossy $.90, Matte $1.00. 65 exp. Univex Glossy 
$2.30, Matte $2.80 teloaded Cartridges, Num- 
bered Film 36 exp. $.60. 20 exp. $.40. Send film 
with cash or money order or write for free mailer 
and price list to: Photopix, 271 Sullivan Place, 
Brooklyn, N. Y 


OIL coloring specialist Beautiful, natural, life- 
like, 8x10, $2.00. Smaller, $1.50. Also enlarging, 
copying. Ludwig’s, 532 Geary, San Francisco 2, 
Calif 

CONTACT color prints in one week. 120/620, 55c; 
344x4%, 85c; 4x5, $1.00; 5x7 and 8x10 also. En- 
largements too Floyd Color Prints, 4300 Rusk, 


Houston 3, Texas 

PROFESSIONAL enlargements Doubleweight pa- 
per. 5x7, 20c; 8x10, 40c; 11x14, 75c Negatives 
only. Please remit with order. E. Smith, 324 E. 
Sth St., New York 3, N 

SPECIAL—50 reprints $1.00. Suburban Studio, 
1410-P Bond, Rockford, Ill 

PROFESSIONAL Retouching Studio Expert Re- 
touching ; 24-hour service. Work guaranteed. Box 
1725, Atlanta, Georgia 


EXPERT retouching Fast mail service. R. Daly, 
tox 91, Ansonia Station, New York 23, N. Y 

NO Negative? Send picture and $1.00 for new 
negative with enlarg nt to Curio Photo, 1187 


Jerome Ave., New 


‘k, N. Y 
ENLARGEMENTS: 


he: 8x10, 30c. Negative 





only Please ret! orde! J. Chvat al, ll 
Filbert St., Valley Stre N. ¥ 
FAST quality service Your 35mm enlarged to 
344x4% and returned within 48 hours 36 exp., 
$1 “9 + “20 exp., $1.00 6 « S exp., oi 12 or 16 
exp., 75e; enlarged Stockton Photo Service, Box 
Stockton, Il 
NEGATIVE — retouching etching, oil colori: 
Price on request K G lon P.O Box 270, 
Silver Spring, Md 
— 24 hou é 214x314, §$ 
} S60. 8 0, S100 120 & 620 Roll, 
$1.60 Dye nsfe Prints guaranteed. Coloren 
Laboratories, 947 Capitol Ave Atlanta, Ga 
FINE enlargement 7, 23 8x10, 50c; 11x14, 
$1.00 Double weight paper Workmanship guar- 
nteed Mariner Studio, 136 Oakland St., Engle- 
od, N.J 
EKTAG HROMI Fil I essed. 4x be each, 
S400 fe wel Individ ( ( No! pro- 
juction. Alston Photo Se e, Littleton, N. ( 
fx20 ENLARGEMENTS §1, fr negatives 214” 
juare or la Wilson Phot 6 South Main, 
Ottaw Kar 
ENLARGEMENTS 7, 6 for $1.00, 8x10, 3 for 
$1.00. Photo y puzzle e 11x14 $2.00 
Photo Step Out (Phot enlargement mounted on 
\ i and it out) $3.00. W. Meixell, Box 161, 
Trevose, I 
PORTRAIT Negatives ret aa S50 waies ti 
tudic Remit with Negative John Minton, 3817 
Simpson St., Dalla l I 
ETOUCHING portrait negatives by expert. Mail 
ervice Ida Porten, 630 S. Berendo, Los Angeles 
"Calif 
CUSTOM negative Kodachrome slides, $1.00. 
Three for $2.00. State type f model, pose desired. 
Customfinish, Box 1702, Rochester 3 
PHOTOS in oi x7, $1.00; 8x10, $2.00; 11x14, 
$3.00. Color by Christen, Box 158, Len yn, South 
Dakota 
ENLARGEMENTS from your favorite negatives 
uuble weight matte paper Cropping and 
whenattine a you nstructior Zi, soc; 
Sx10, 60¢; l M Xx . 3 $1.00 Belt Photo Studio, 
1317 Plymouth Rd., Cleveland 9, O 
ENLARGEMENTS, excellent quality, doubleweight 
paper. 5x7, 25¢e; 8x10, 50c¢; 11x14, $1.00. Austin’s 
Dark Room, Church St. Station, Box 873, New 
York 8, N. Y. 
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Will make beautiful salon x of 


PHOTO SUPPLIES 


Ansco P ioneer Camera. 
Wilco Photo P roducts, 
Y 








L eathe rette sni snapshot frames, 
Assorted colors. 








"Special introductor y pr ‘mn 


Pp 0. nee 3422, 


2x2 SLIDE Mounts. Attractive assorted openings, 





SECRETS illustrated. Big Professional Photog- 
raphy Instruction Book, personal advisory service. 
Now on the job for many successful people and 
ready to work for you. Write for details! Bun- 
nell Studio School, Box 1066, Richmond, Calif. 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Ill. 


PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chi- 
cago 5, Ill. 











VETERANS, complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 2010 N. Lamar, Dallas 
1, Texas. 


CAMERA REPAIRS 


REPAIRS on all American or foreign cameras 
Work guaranteed. One week delivery. The Cam- 
era Shop, 1403 Broadway, San Antonio, Texas. 














Albums enhance 


New York 18, N. ¥ 


EXPERT shutter repairing, Compur, Compound 
Complete equipped shop. Richter Shutter Service, 
290 Rawlinson Rd., Rochester 5, N. Y. 





$ 5M M Cc ONT AC ° = Paper, 250° rolls in her- 


Delta Photo a Mlng 
Pe es 





G ENU INE : Redwood Fri ames, 


, 3 for $1.00 postpaid. 








and steps in “the 
: Short dated but —- 








16MM KODACHROME, a rolls, ae A (Indoor) 


, includes proc essing 


De Ite N P hoto Sup- 
2 


; supplied with dou- 


Delt: Py hoto Supply, 
: £ 


Fr re esh Ansco 16mm 


eveies Chemicals 





* slides $1.00 dozen, 








INSTRUCTION 





PHOTOGRAPHERS! 
Dickson Company, 2 Dickson Bldg., Nor- 


BUILD your own enlarge Plans and catalogue of 





Photo-Arts Institute, 1709 Forest 


GUARANTEED repairs. Three day service on most 
cameras. Insured while in Lab. Bauman Camera 
Repair Laboratory, 109% East Ocean Blvd., Lor 
Beach 2, Calif. 

NEOPRENE coated Nylon curtains installed in 
Leica, Korelle, Exakta, Foth and Praktiflex cam- 
eras by factory trained technician Special lens 
mountings made to order. B. & V. Camera Repair 
Service, 21 E. Van Buren, Chicago 4, 


Is 








48 HOUR camera repair service. Kodaks, Leicas, 
Bellows, everything. Work guaranteed. ‘You 
send it, we fix it.’’ The Mills Photographic En- 
gineering Laboratory, 1857 North Western Ave., 
Hollywood 27, Calif. 


KODAK and foreign camera repairs to trade, in- 
dividuals. Bellows, shutters, finders, winding keys, 
etc., repaired in week Neat efficient service 
Willi: im Meyerowitz, 1205 Findlay Ave., Bronx 56, 
N. Y. Apt. 21B. 








A COMPLETE camera repair service for the 
Southeast. Specializing in Graphic and Graflex 
cameras. Price list available to dealers. Jack- 
sons’ Camera Store, 132 S. Miami Ave., Miami 
36, Fla 

BELLOWS Custom made for any camera or en- 
larger. Ten day service on all standard and for- 
eign equipment. From $3.50 (127 size). For 
prompt, courteous service send cameras to Colo 
rado Bellows Service, 1513 Tremont Pl., Denver, 
2, Colo. Your inquiries are invited regarding pro 
fessional bellows replacement. 








CAMERAS Repaired. Specialists on Robot, Con 
tax, Leica, Rolleiflex, Focal Plane Type, Press 
Foreign and Domestic. Send insured to: Midtown 
Optical & Camera Service Co., 101 West 4i7t 
Street, New York 19, _N., 2 





ALL types of camera fr repair work by one of 
most complete shops in the East. Foreign, dome 
tic, synchro and studio shutters serviced on fort} 
ight hour basis. Complete overhaul on most 
ported cameras. Turner Associates, 1-11 Elect: 
Ave., Rochester 13, N.Y. 


PRE( ISION rep: repai rs on foreign and domestic still 
cameras, movie cameras and projectors, ete. O 
specialty is l6mm. s.o.f. projectors. Free estimate 
Cinarco Photo Repair Service Co., Davenp: 
lowa 





FOREIGN & Domestic 3ellows, 127 to to 116, $3.2 
Any size portrait or enlarger Bellows, estimat 
free. One wk. service on small & two wks. on larg 
Bellows. Domestic shutter repairing. Agents < 
cepted. Presto Camera Repair, 112 Ferguson Rd., 
Dallas 18, Texas. T. I. Hodges, Owner 

ALL makes photo-electric exposure meters re- 
paired. Estimate on receipt of meter if requested 
Adair & Rhamstine, 314 Beaubien St., Detroit 2 
Michigan. 

BELLOWS installed 27, $3.00 ; 120, $3.75; 11¢ 
$4.75. All sizes in stock, 2 day service. C 
plete guaranteed repairs on all domestic and fi 
eign cameras Camera Repair Service of S&: 
Diego, 454 Spreckles Bldg., San Diego 1, Calif 























LENSES, Camera, binocular, etc. duplicated, r 
surfaced and re-cemented. Prompt service. Wo! 
manship guaranteed Send lenses for estimate 
Gould Lens Service, 26 Franklin Ave., Bingha 
ton, N. Y. 


SPECIALIST in foreign and “domestic came! 
Movie, still, stereoscopic, aerial. Custom rebui 
ing, recementing, refocusing. Bellows, lensboard 
flanges, made to order. R-finders, syne repaired 
installed Contracts accepted Dealers write 
for your price list now. Chicago Camera Spe 
ists, Stevens Bldg., 17 N. State St., Rm. 100%, 
Chicago 2, Illinois. Dea. 5538 


Popular PHOTOGRAPHY 

















YOU! 
eale 


ton» 
L0O%y 


fotos 
stam) 


varti 
25th 


SEL 


ynd 
W. | 


KOR 


: MISCELLANEOUS 


BEAUTIFUL Hollywood Models, 4x5 prints, 35c. 
4 for $1.00. 5x7, 50c. 8x10, $1.00. Studio Photo 
Co., P. O. Box 2905, Hollywood 28, Calif. 





ALASKA 35mm Kodachrome slides, three for dol- 
r. Trebor, Moose Pass, Alaska 


"IRCONS, loose, Ist quality. Pure white. Special: 
Zircons approximate total weight, 3 kts. $3.00 
We can supply Zircons in all sizes and mountings 
all types. Send order or write for details today, 
Lowe, Dept. PP, Holland Bldg., St. Louis, Mo 


10 MODEL’S Contracts, 100 photographic releases 
ith, $1.00. Three line rubber stamp, $1.00. Dis- 
netive photographer’s business cards. Samples 
ee ! Castle, Box 8, Gravesend, Brooklyn 23, N. Y. 


NEW! Musical Lucity Wedding-Baby Album, play- 
ig Wedding March. Musical Units, $3.50. Novel- 
es of Distinction, 131 West 42nd, New York 18, 
N.. 

YOUR wallet size photos and cards permanently 
ealed in plastic. 25c. Solomson, Box 1942, Bos- 

ton 5, Mass. 

100% PROFIT, no investment. 
Fotostamps, 
tamp form. 

















Handle quality 
Amazing glossy photographs gummed 
Business year round. Free samples, 
particulars. American Foto Stamp Co., 103 East 
25th St., Dept. PP-2, New York 35, N. Y. 


SELL complete file Popular P en in perfect 
yndition to highest bidder or trade for what. 
W. L. Holst, 2553 Winnemac Ave., Chicago, Ill. 
KOREA Kodachrome slides. Set of 12 for $5.00. 
Sample, 50c. Lee, 220 Midland Ave., Syracuse, 
yy 

INVENTORS. Patent laws encourage the devel- 
opment of inventions. Our firm is registered to 
practice before the U.S. Patent Office. Write for 
turther particulars as to patent protection and 
rocedure and ‘‘Invention Record” form at once. 
No obligation. McMorrow, Berman & Davidson, 
Kegistered Patent Attorneys, 244S Victor Bldg., 
Washington 1, D. C. 

ALL issues ‘‘Popular Photography’”’ 
ish or trade, 
gan 














Make offer 
Frank McLaughlin, Merrill, Michi- 





WEDDING Candids, complete instruction manual. 

Getting appointments, shooting, making, selling. 

$2.00. Special exclusive albums and advertising 
is. Crestwood Photo, Kansas City 3, Mo. 


PHOTOGRAPHIC Bookmatches, from | your negative 
r print. 50 for $7.50, 100, $11. 00. Sample, 10c. 
Striking surface paint, and instructions, 60c. 
Counter display cards for dealers. Crestwood 
Photo, Kansas City 3, Mo. 
INVENTORS. Send today for “Detailed Patent 
Information” outlining preliminary steps to be tak- 
n toward Patent Protection, also ——— “Evi- 
ence of Invention” form. Victor J. Evans & Co., 
‘8$1-B Merlin Building, Ww ashington . @. &. 





NEW! New! Perfect portrait Baby. Holder and 
quick work a Retoucher. Write Romeo Sales, 
Patchogue 3, N. 

UNUSUAL Art Sandie Beautiful Miami models. 
4 ‘‘different’”’ poses, $1.00. Photographic Art Studio, 
2726 W. Flagler St., Miami 35, Fla. 

SOUND, Silent Movies. New catalog 15c, with 
projection Kodachrome sample, $1.00. Natural 
color slides, views. Art Masters, sample and lists, 
45c; 5, $2; 10, $4. Galloway Films, 3008 5th 
St. S.E., W ‘ashington 20, D. C 
ARTISTS—Amateur photogs. Negatives, 
only 6 for $5.00. Sample, $1.00. 
pleased. Box 125, Omaha, Neb. 











; 2 2% x3% 
You ‘will be 


BEAUTIFUL distinctive Kodachromes of Utah’s 
National Parks and monuments. Bryce, Zion, 
Arches, Natural Bridges, etc. 50c each. Send 
for sample to Lawrence Moore, 1525 Garfield Ave., 
Salt Lake City, Utah. 

JAPAN. 1000 assorted prints. Samples, 10. 4x5 
Graphic, $1.00. Loretta Kahler, Route One, Ada, 0. 
GLAMOROUS Art movies, posed by Hollywood's 
most beautiful models. 8 & 16mm. _ 10c for list 
of subjects. Empire, P.O. Box 23, White Plains, 











GLAMOROUS 5 Mexican Beauties, artistically posed, 
unretouched. 10 enlarged photos, $1.00. Unique. 
Calvo, Oaxaca 31, Mexico City. 
ART Photos, ten unretouched, 
Beauties. Something Unique. 
age,” Oxaca 31, Mexico City. 





Mexican 
**Modern- 


exotic 
$1.00. 





PIN-UP Photos. Amateur models. Silk stocking 
and lingerie poses. 12 Glossy Shots, only $1. 00. 
Elite Photo, 131 W. 52nd St., New York 19, N. Y. 
GLAMOUR Girls. Postcard size. Strictly amateur 
posed in silk hose, high heels, etc. 10 fer $1.00. 
Wineholt, Woodbine, 84, Pa. : 
KODACHROME slides Washington, Quebec, To- 
ronto, Williamsburg, Montreal, etc. See them at 
better Washington dealers, Mount Vernon, Wash- 
ington Cathedral. Catalog. RoLoc, P. 0. Box 1715, 
Washington 13, D. C. Lot 
GLAMOROUS Art Photos, beautiful models, un- 
retouched, 12 different 244x3%, $1.00; five 4x5, 
$1.00. Samples 25c. Austin Products, 4908-P Ohio 
St., Chicago 44, Illinois. a ree 
SOUTH American Kodachromes. List and sample, 
30c. Educal Slide Co., P. O. Box 1124, Muncie, 
Ind. 

HAVE you a camera? Improve your hobby of 
photography and learn how to make better pic- 
tures. Write today for our latest book catalog 
and sample copy of American Photography, con- 
taining articles and pictures by the world’s fore- 
most writers and photographers. Camera House, 
602, 353 Newbury St., Boston 15, Mass. 
MAGAZINES (back dated) foreign, domestic, arts. 
Books, Booklets, subscriptions, pin-ups, etc. Cata- 
logs 10c (refunded). Cicerone’s, 863 First Ave., 
New York 17, N. Y. 

PHOTOGRAPHERS, your name cleverly drawn in 
cartoon 8x10, $1.00. Scott’s Studio, Somerville, 
Tennessee. 

BEAUTIFUL Kodachrome Slide and lists, 25c. 
Slide Supply Service, 3111 W. Tuscarawas, Can 
ton 2, Ohio. 

2x2 ASSORTED Slides, 
and particulars 
Honeoye Falls, N. 
COLOR Slides. 





























2 cents each 
4 cents. Sanford 


Sample slide 
Film Co., 





Tat Nature, etc. List, sample, 
30c. Kelly P. Choda, Los Alamos, New Mexico. 





LABELS, Deluxe “Silver on Black” 
gummed. Your copy, design free. Satisfaction 
guaranteed. $3.25 per 1000. Send for free folder, 
(-1. Professional Press, 801 Wisconsin Ave., Oak 
"ark, Ill. 

NLAGARA Falls 


specially 





Ansco color slides mounted of 
lls, Gorge, Rapids. Set of 12 for $4, singles 40 
nts each. Send 10 cents for monotone sample 
d list. W. M. Gager, 1318 Lafayette Ave., 
agara Falls, N. Y 

ART Studies: 2x2 Color, 

$9.00, 50—$18.00. Color Prints 3x5 Artistic Art 

poses, 75e ea. Dept C, Stedco Photo Associates, 
= Box 1811, W.L.B. Sta., Los Angeles 36, 
tall 

'RINTS from your motive films? Yes. Send a 
all piece (Color: black and white) and one dollar 
) get enlarged negative and 2 enlargements. Curio 

'hoto, 1187 Jerome Ave., New York, N. Y. 

ART Photos, Slides. Scenics, Ghost Towns, etc. 

Sample Slide 50c; Photo, 35c: 4 for $1.00. List. 

‘ovelty Supply, 1227 E. Van Buren, Phoenix, 
zona, 

SOMETHING New. Undeveloped Art 
2x5, wire sharp contact 
te Tprises, 








50c ea., 10—$ 4.00, 25— 











pictures 
prints, 6 for $1.00. 
Box 5, Tipp City, Ohio. 


HOLLAND Mic higan’s Tulip Time in Kodachrome. 
Costumes, Flowers, Color; Send 25c for sample 
2 slide and list. G. W. Pictures, Box 102, Hol- 
i, Mich 
PHOTOS of beautiful models. Glamorous, 
ised, as photographed in our studios. Mounted 
1 loose leaf album. Price $1.50. No C.0.D.’s or 
turns. Colonial ne Studios, 406 Delaware 
» Syracuse, N. ¥ 











NOMOGRAP H, easily made, saves developing time, 
rs. Instructions, example. Dollar. C-K Asso- 
ites, Dept. 2, 567 Lawndale, Holland, Sichigns. 
WELVE esloralidiee in dramatic 
th album and story, monthly. 
ee information. Forty-eight 

$15.00. Longstreet Photo, 
\ ood 28, Calif. 


m COLOR Transparencies: Paris, Rome, Capri, 
rence, Naples, Venice, Grand Canyon: stereos. 
d 50c for sample and list. Globalfilms, Box 
‘6, Hollywood 28, Calif. 
RT study natural color photographs. 
new studies. 2%x3%, $1.00 each. 
lor art rolls processed, $2.00. James 
udios P. O. Box 6, Linwood Station, 
‘*higan. 
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story sequence 
— set $3.50. 
California color- 
Box 3003B, Hol- 








Hundreds 
6 for $3.50. 
R. Phillips 
Detroit 6, 


TELESCOPES, Binoculars, Microscopes. Big bar- 
gain catalog free. Brownscope Company, 24 West 
45th Street, New York. 

KODACHROME slides of Monterey Peninsula, 
California Missions, Redwood trees, San Francisco, 
Shanghai, China, Lake Arrowhead, Grand Canyon, 
Rose Parade. 225 subjects. Free list. Wm. L. 
Morgan, P. O. Box 174, Monterey, Calif. 
MAGAZINES, trade and class. Current copies. 
All fields. Free price-list. Commercial Engrav- 
ing Publishing Co., 34D North Ritter, Indianapolis 
9, Indiana. 

CONSERVATIVE oil paintings made from photo- 
graphs, Kodachromes or life, miniatures a spe- 
cialty. G. V. Tiemann, Artist, 2047 Bissell St., 
Chicago 14, Illinois. 

ANSCO Color Slides. Hundreds of new and beau- 
tiful Art subjects, Scenics, etc. Sample and List, 
30c. Pacific Color Slide Co., P. O. Box 305, W. 
Los Angeles 25, Calif 

KODACHROME slides of Wild Flowers, Butterflies, 
Landscapes, Germany. Free lists. Allen’s Studio, 
2715 Beverly, Gary, Indiana. 

2x2 SLIDES from any size negative 15c, unmount- 
ed 10c. Duane Stebbins, Box 62, Agawam, Mass. 
RAYONS. Amazing values. By-The-Yard. From 
the converter to you. Write B&M Textiles, 415 
E. 26th St., PP, Paterson 4, N. J. 

INVENTORS: Test the commercial value of your 
patented or unpatented inventions, quickly and 
inexpensively. Write for free information. In- 
stitute of American Inventors. Dept. 118, 1926 
Eye St., N.W., Washington 6, D. C 

MAKE your own Polarizing Filter. Series V, $1.25, 
Series VI, $1.50. Complete kit includes Polaroid, 
glass circles, mounting ring and retainer, mounting 
media and instructions. P we Products, 67-25 
Juno Street, Forest Hills, N. Y. 

FREE 2x2 Color Slide and Fine Grain Negative! 
Send self-addressed stamped envelope for samples 
and catalog. Slidecraft, 5855-G Hollywood Blvd., 
Hollywood 28, Calif 


“ROMANTIC Alaska.” 
slides and list, one dollar. 
Grove, Oregon. 


COLOR Slides, Art Subjects, 
for sample and lists. 
1099, Newark, N. 


WANTED. Color reer of Japan. 
wood Ross, 1387 Main St., Springfield, Mass. 



































Three beautiful 
Grove Studio, 


color 
Forest 





Titles. 40c 
P. O. Box 


Scenics, 
Carroll Clewley. 





Ken- 


ART Calendars. Beautiful 1948 photographic art 
calendars with two eT art studies, $1.00 
24x30 art murals, $9.95 F.O.B. Shelbyville, Ind 
No C.0.D.’s Sher- Art Slee 406 S. Sheridan 
Ave., Indianapolis 19, Ind 








NOTICE! 

In replying to Box Numbers, be 
sure to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown. 








Now 
Available! 


VOLUME 31 


LITTLE TECHNICAL LIBRARY 
PHOTOGRAPHIC SERIES 


LIGHTING 
YOUR 
PICTURES 


By DON MOHLER 


Here is the book designed to help 
you solve your lighting problem— 
to help you make better pictures. 


It is a must for the amateur who 
wants to know the simple funda- 
mentals of lighting, how many lights 
to use and why, when and how to 
use reflectors or diffusers, and other 
valuable, useful information. Pro- 
fusely illustrated; handy pocket-size 
—an excellent addition to your pho- 
tographic library. 


95' 


LITTLE TECHNICAL LIBRARY 


185 N. Wabash Ave. * 


at book or camera 
stores, or direct from 


Chicago 1, Ill. 











195 








IT’S NOT 


CHROMART COLOR 


UNLESS IT BEARS 
THIS TRADE MARK 


LOOK FOR IT ON THE BACK OF 


YOUR COLOR ENLARGEMENTS 





COLOR PRINT PRICE LIST 
24x34 $0.45 4x5 somtt $0.90 
344x444 0.75 5x7 we . 1.80 

8x10 $2.85 
10% discount on above prices if 6 or more same size 
prints art ordered from the same transparency 
Greater discounts on larger quantities. Write for 
prices. Special cropping, dodging, and color correc- 
tion done at no extra cost if requested (except 24x 
3% size). 





MINIMUM ORDER $1.00 —NO C.O.D. 








FILM PROCESSING PRICE LIST 
24 Hour Service 

120, 620, B2, PB20 Ansco Color 

35mm Ansco Color (20 Exposures 

$1.00 Mounted 

Chromart now j;rocesses Ansco Color and Ekta- 

chrome Sheet Film . . . sizes 244x344 to 8x10. Send 

for price list 











NEED COLOR FILM? 


We have it! A fresh supply of Ansco Color Film direct 
from the Ansco Factories. 

120, 620, B2, PB20 ; $1.37 
35mm 20 Exposure eebne ae 


All Work Rushed Airmail —Pustpaid 
CHROMART LABORATORIES 


Box 8 Binghamton 2, N. Y. 
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COPY 


with OLwaedley 


With Stewartry Copying Units 
close work becomes easy. World- 
renowned for their precision and 
extreme accuracy, they are indis- 
pensable companions to your Leica 
or Contax. 

COPYING UNIT FOR LEICA: 


for close-up work with Leico Cameros 
uses stonderd Leica extension tubes. 


List Price . $18.30 
COPYING UNIT FOR CONTAX: 


some os above but for Contax, tokes 
Leica or Contax lenses, and uses stond- 
ord extension tubes. List Price $27.90 


UNIVERSAL COPYING ARM: extends 
from 7” to 9/2". Fits any post from 
1%" to 22" in diameter. Supports ei- 
ther Stewartry Copying Units or any 
movie or still comera. List Price $1 5.00 





LEICA-CONTAX LENS-COUPLER: 
for adapting long-focus Contax lenses 
to Leica cameras. List Price... $18.75 











Available at Leading Dealers every- 
where, or write for brochure. 


Ck CAPROD ws. 


125 W. 3st Si. * New York 1, N. Y. 
Sole U.S. Agents 
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INDEX 


While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 
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MASTER 400 
PROJECTOR 


Ideal companion-piece for your Filmo 
8mm camera. Perfect picture steadiness is 
assured by exclusive B&H film movement 
mechanism, matched to that of Filmo 
cameras. Consistently turns in the splen- 
did performance demanded by the dis- 
criminating. Offers exceptional film pro- 
tection and ease of operation. 


SPORTSTER 
CAMERA 


Even if you are a beginner, you can get 
fine movies with this 8mm camera. Why? 
Because it is so easy to use correctly. And 
because it is scientifically designed and 
precisely built to reflect fully Bell & 
Howell’s 41 years of experience in meeting 
Hollywood’s most exacting professional 
equipment needs. 





Here’s Bell & Howell scientific design and 
quality construction in a projector for 
2’’x 2” slides. Its many superiorities in- 
clude: cool operation, permanently precise 
alignment of optical parts, and easy re- 
placement of the 300-watt lamp. Heat- 
absorbing filter is color-balanced—color 
slides are shown in true color. 





DUO-MASTER 
SLIDE PROJECTOR 














Precision-Made by 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the World 





BaH Accessories for Movie Makers 


CLOSE-UP ATTACHMENT 

“Easily attached to 8mm or 
16mm Filmo camera. Holds 

four auxiliary lenses which 

bring extremely close sub- 

jects into sharp focus. In- 

cludes accurate, non-paral- 

lax viewfinder. Ideal for film- 

ing portraits, titles, flowers, 


insects, miniature sets, etc. 


8mm AND l6mm 
EDITING EQUIPMENT 

Model 36 ee makes the 
exclusive B&H diagonal 
splice, strong, pliable. Geared 
rewinds permit winding film 
in either direction over the 
splicer. Pictured is 8mm Re- 
winder and Splicer. 


HANDSOME CASES 
FOR FILMO CAMERAS 
Sturdy Combination Case 
for Filmo Sportster, pictured. 
London tan leather, lined in 
red plush. Holds camera, 
light meter, film, extralenses, § 
and filters. Similar cases for 
16mm cameras. 


8mm AND lémm 
FILM REELS AND CANS 


B&H film reels are rustproof, 
smoothly finished, and shape- 
retaining for maximum fim 
posteesien. ‘Touch-threading 

ubs banish fumbling. Hu- 
midor cans are easily opened. 


For details on the complete line of B&H 
8mm and I6mm equipment, including the 
famous Filmosound, see your photo dealer 
or write Bell & Howell Company, 7106 
McCormick Road, Chicago 45. Branches in 
New York, Holly wood, ashington, D. C., 
and London. 


PRINTED IN U.S.A, 
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, WOLLENSAK *. 


Ne 4 56 ay nllensak now offers you an 


>». 


amazingly simple way of shooting 
electronic high speed lamp shots. Setting 
lever arrangement cocks the shutter and 
sets the built-in synchronizer simultaneously. 
With the flashing unit connected to your “X"’ Syn- 
chromatic-Rapax, you merely cock the shutter and shoot. 
No external gadgets or separate cocking lever to fuss with. If you are 
planning on equipping soon for high speed lamp shots, this “*X’’ Model Syn- 
chromatic-Rapax gives you the features you need now, p/us built-in synchron- 
ization for the trigger type high speed lamps, later. 
NOTE: For easy synchronization of ‘‘F” and ““M” lamps, the “X"’ Synchromatic- 
Rapax may be used in the usual way with external magnetic trippers or me- 
chanical synchronizers. 
See the “X” Synchromatic-Rapax at your dealer. 


4 


3! f 
$ a 


# ; 4 f f - 
fUCC¢4E PUL 4 OPTICAL CO., ROCHESTER 5, N.Y., U.S. A. 


PMEANS FINE LENSESZ 





To show your movies alk 
their brilliant best 


It’s no wonder these four fine 
Kodascope projectors are so popular ...no wonder 
they’re sometimes so hard to find. Yet Kodak 1s 
making more movie equipment than ever—keep 
in touch with your Kodak dealer. 





EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


movies from a super-fast f/1.6 
Jens and brilliant 750-watt lamp. 
Luxury operation, too, from 
- features such as locp-formers, 
“still” and reverse projection. 
$175—complete with case. 


KODASCOPE SIXTEEN-10 


Accepts any of six lenses, any of 
four lamps up to 1,000 watts—you 
can fit your shows to the size of 
your audience. It’s economical, 
too—only $127.50 with 2-inch f/1.6 
lens and 750-watt lamp. 


operation, the “Eight-33 

provides plenty of light for average 
8mm. home shows from its 500-watt 
lamp and f/2 lens—Lumenized, as are 
ALL Kodascope lenses, for greater 
brilliance and detail. $78. 


~ 


Kodak 





